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PREFACE. 


HE  follotving  lines  should  be  called,  perhaps,  an 
acknowledgment  rather  than  a  Preface,  inasmuch 
as  what  I  have  to  say  in  them  is  mainly  to 
express   gratittide    for  favours    received. 

First  then,  let  me  record  my  sense  of  the 
honour  and  the  favour  done  me  by  Her  Majesty 
The  Queen,  in  giving  Her  gracious  permission  to  reproduce  such 
miniatures  as  I  might  select  from  the  Royal  Library.  The  like 
acknowledgment  is  due  to  many  noble  and  private  owners  (too  numerous 
to  mention  here)  of  similar  treasures.  I  have  appended  their  names 
in  the  list  of  Illustrations,  and  to  each  and  to  all  I  beg  to  offer  most 
sincere   thanks  for   their  courtesy. 

As  to  the  book  itself,  whilst  it  does  not  claim  to  be  an 
exhaustive  treatise  upon  an  art,  the  history  of  ivhich  extends  over 
centuries,  nor  to  be  a  biographical  dictionary  of  the  numberless  artists 
who  have  practised  "  limning"  I  trust  the  characteristics  of  the  style 
of  the  leading  painters  are  made  clear,  and  that  particulars  of  their 
careers  are  given  m  sufficient  detail.  I  am  indebted  to  Redgrave  s 
Dictionary  of  Artists;  and  to  Dr.  Propert's  History  of  Miniature 
Painting,  for  valuable  information  on  the  subject.  The  substance  of 
som£  of  the  earlier  chapters  appeared  in  the  ''  Art  Journal"  of  i8g6, 
and  I  am  glad  to  have  the  proprietors   consent  to  the  utilisation  of  it. 


V. 


In    the    Appendices    will   be    found    the    titles,   purchasers,    and 

prices   of  the   Miniatures   at    the  famotis    Strawberry    Hill  sale ;     also 

the   Miniatures    contributed    to   the    "  Old  Masters  "    in    iSjg,    and   to 

the     Ttidor,     Sttiart,    and    Guelph   Exhibitions.       I   have   to    thank   the 

Council  of  the  Royal  Academy,  and  the  Proprietors  of  the  New  Gallery 

for  kind  permission  to  use  the  Catalogues  of  these  important  Exhibitions. 

To  the  accotcnts  given  of  Sir  W.  Ross,  R.A.  and 
R.  Thorburn,  A.R.A.,  I  have  added,  in  the  one  case,  the  titles 
and  owners  of  the  portraits  at  the  Exhibition  of  Sir  William's 
works  in  i860  (Appendix  B) ;  and,  in  the  case  of  Mr.  Thorburn, 
a  list  of  his  principal  sitters,  for  which  I  have  to  thank  his 
widow.  I  have  arranged  alphabetically  all  the  named  examples 
of  the  unrivalled  Loan  Collection  at  Kensington  in  1865,  when 
between  3,000  and  4,000  Miniatures  were  shewn,  and  added,  in  a 
large  number  of  instances,  the  date  of  birth  and  death  of  the 
persons  represented.  This  mass  of  information  should  form  a 
valuable  body  of  reference  matter,  shewing,  as  it  does,  what  portraits 
exist  of  given  individuals,  and  who  possess  them ;  as  well  as  what 
works  of  given  artists  are  available  for  inspection  :  in  short,  its 
utility  as  a  means  of  historical  illustration  and  of  artistic  comparison 
should  be  very  considerable.  In  the  Index  the  names  of  the  Artists 
mentioned  in  the  book  (zvith  dates  where  procurable)  are  given  in 
italics,  these  form  a  fairly  comprehensive  list  of  Miniature  Painters, 
sufficient,  it   is   hoped,  for  ordinary  purposes   of  identification. 

The  Appendices  have  entailed  much  labour,  and  errors  must 
alm,ost  inevitably  creep  into  a  book  containing  thousands  of  names 
and  dates;  for  these  and  all  other  shortcomings  I  ask  indulgence.  In 
every  case  the  ascription  given  by  the  owner  has  been  retained.  It  only 
remains  for  me  to  repeat  my  thanks  to  the  owners  of  the  numerous  and 
valuable  portraits  which  have  been  le7it  to  me,  and  to  say  that  without 
their  generous  aid  the   work   wotild  never  have  been   attempted. 

J.    J.    FOSTER. 
114,  New  Bond  Street,    W., 
February,  i8g8. 
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British  Miniature  Painters  and  their  Works. 


CHAPTER    I. 


INTRODUCTORY. 


HE  subject  dealt  with  in  the  following  pages  is 
a  many  sided  one,  but  it  claims  special  attention, 
(i)  as  regards  its  relations  to  Art,  (2)  as  regards 
its  relations  to  History.  Viewed  from  the  artistic 
standpoint,  fine  miniatures  possess  technical 
features  of  delicacy  and  of  beauty  peculiar  to 
themselves ;  whilst,  as  historical  illustrations, 
genuine  portraits  lend,  it  must  be  owned,  a 
living  interest  to  our  annals  still  greater  than 
they  already  possess.  "  We  see  the  faithful 
effigies  of  those  who  have  played  extraordinary 
parts  and  proved  themselves  select  men  amongst  men;  we  read  their  countenances, 
we  trace  their  characters  and  conduct  in  the  unreal  images,  and  then,  as  if  made 
free  of  their  company,  follow  on  with  redoubled  animation  the  events  in  which 
they  lived  and  moved  and  had  their  being."  Hence  authentic  portraits  are 
things  of  real  and  deep  importance  to  students  of  Art,  of  Historj',  of  Literature, 
of  Costume,  and  I  know  not  what  other  branches  of  that  most  fascinating 
study — the   Past. 

The  history  of  what  is  commonly  understood  as  miniature  painting  dates 
back  nearly  four  centuries,  and  whilst  the  names  of  no  native  oil  painters  in 
life-sized  portraiture,  before  the  days  of  Vandyke,  have  come  down  to  us,  we 
have  a  succession  of  eminent  "  painters  in  little "  commencing  with  Hilliard 
in  the  reign  of  Elizabeth,  continued  by  Isaac  and  Peter  Oliver  and  culminating 
in  the  "inimitable"  Samuel  Cooper  in  the  reigns  of  Charles  I.  and  Charles  II. 
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A  study  of  the  lives  of  British  miniature  painters,  and  a  careful  exam- 
ination of  a  large  number  of  their  works,  lead  the  writer  to  the  conclusion 
that  the  whole  subject  may  be  divided,  somewhat  roughly  perhaps,  but  not 
incorrectly,   into  four  well   marked  periods — that   is  to  say 

1.  From  the  arrival  of  Holbein   in   England  in    1526  to  the  death   of 

Samuel   Cooper  in   1672, 

2.  From   1672   to  the   middle   of  the   i8th   century, 

3.  From    1760  to   the   death   of  Cosway   in    1821, 

4.  From   1821   to   the  middle   of  the   century, 

or,   if  this   division   by  dates   should   seem  of  too   arbitrary   a  nature,  we   may 
say  in   other  words   and   in   more   general   terms — 

a.  From   the    middle   of   the    reign    of    Henry   VIII.    to   the    death    of 

Charles   II.,   thus   covering   part  of   the   Tudor   and    nearly  the 
whole   of  the   Stuart   period, 

b.  From   the   Revolution   to  the   death   of  George   II. 

c.  The   reign   of  George   III. 

d.  From  the  days  of  George  IV.  to  the  opening  of  the  Great  Exhibition 

in    1851. 

It  is  interesting  to  observe  that  this  rough  chronological  dissection 
reveals  a  certain,  I  might  almost  say  a  close,  coincidence  with  dynastic 
changes  and  distinct  social  epochs;  but,  tempting  though  the  topic  may  be, 
it  would  lead  us  too  far  afield,  moreover,  it  pertains  rather  to  the  domain  of 
the  historical  essayist  than  to  the  subject  matter  of  these  ^ges.  I  shall 
not,  therefore,  stop  to  enlarge  upon  these  distinctions,  but  ask  the  reader  to 
accept  them  as  they  stand  as  being  sufficient  for  practical  purposes.  Their 
accuracy   or  otherwise  will   become   apparent   as   the  work  proceeds. 

We  have  seen  that  a  history  of  English  miniature  painting  is  a  history 
of  English  art  for  many  years,  and  that  the  period  through  which  these  native 
artists  flourished  is  unquestionably  one  of  the  most  stirring  in  our  national 
life.  Thus  there  are  good  grounds  for  claiming  attention  to  the  works  of 
these  eminent  "  painters  in  little "  as  historical  illustrations  of  an  importance 
which  has  perhaps  never  been  sufficiently  recognised  hitherto.  Indeed,  time 
was,  and  not  so  long  ago,  when  miniatures  were  regarded  as  mere  bric-d-brac. 
Here  and  there  a  collector  was  to  be  found  riding  his  harmless  hobby,  and 
the  great  world  looked  on  him  with  an  indulgent  eye,  regarding  him  as  a 
mere  "snapper-up  of  unconsidered  trifles."  But  even  in  those  dark  days  for 
Art  in  England,  the  times  of  the  second  George,  when  we  had  a  king  on 
the  throne  who  hated  "boetry  and  bainting."  and  when  most  of  his  subjects 
probably  thought  as  he  did,  Horace  Walpole  formed  the  Strawberry  Hill 
collection,  examples  from  which  are  now  so  highly  prized,  that  if  the  contents 


Ci 


■^ 


um^i 


Q 


3 

ieath    of 


thai    thi!-     r   iigii 

•epoch  >  jpic   may  WT 

rather  to  the  domain  of 

.  > .<4, T        -I.  -  11 


\ 


INTRODUCTORY. 


of  the  (sham)  Gothic  house  at  Twickenham  could  be  again  brought  together 
and  offered  for  sale,  the  miniatures,  at  any  rate,  would  fetch  prices  that  would 
make  George  Robbins  "  the  Prince  of  Auctioneers "  open  his  eyes  in  amaze- 
ment, for  in  his  time  ten  pounds  was  a  common  price  for  a  Petitot.  If  the 
reader  will  turn  to  appendix  A  he  will  find  four-and-a-half  guineas  paid  for  a 
Hilliard,  and  ten  guineas  for  Coopers  and  Holbeins.  Obviously  works  of  Art 
of  this  nature  have  always  retained  a  certain  value,  otherwise  it  would  seem 
difficult  to  account  for  their  preservation  during  all  the  perils  to  which  they 
have  been  exposed — in  some  cases  for  centuries — especially  when  one  bears  in 
mind   how  easily   they   are   injured   and  destroyed,   how  easily  lost. 

In  old  times  we  know  they  were  worn  as  treasured  ornaments,  and 
old  portraits  commonly  show  miniatures  hung  around  the  neck  or  suspended 
from  the  person,  often  in  choicely  enamelled  cases,  an  interesting  example  of 
which   I   give   from   Belvoir   Castle,   and  describe   on   the   next   page. 

But  in  the  period  of  neglect  of  the  art  which  followed  the  discoveries 
of  Talbot  and  Daguerre,  miniature  painting  well-nigh  perished  of  inanition,  so 
that  a  popular  belief  arose  that  the  art  had  altogether  ceased  to  be  practised, 
and  when  some  years  ago  Robert  Thorburn  died,  we  find  a  leading  article 
in  The  Times  declaring  that  his  vocation  had  collapsed,  and  speaking  of  this 
heir  of  an  art  which  had  flourished  for  centuries  as  a  man  who  found  himself 
"stranded  with  a  cargo  of  unsaleable  talents;"  it  likened  him  to  an  owner 
of  a  cellar  of  rare  wines  whose  friends  had  with  one  consent  turned  teetotallers ; 
and,  again,  compared  his  fate  to  that  of  a  hand-loom  weaver,  when  the  new 
machinery  was  introduced.  But  with  all  respect  to  The  Times,  and  with  due 
regard  to  the  mutability  of  things  human,  and  to  the  changes  of  that  most 
capricious  thing  called  fashion,  I  believe  an  important  art  does  not  die  quite 
so  easily,  and  this  particular  one  which  we  are  now  considering  is  deep-rooted, 
it  is  nourished  by  some  of  our  deepest-lying  national  characteristics ;  in  a 
word,  it  is  our  fondness  for  home,  and  our  attachment  to  those  who  make 
it  so  dear  to  us,  that  give  vitality  to  portraiture,  and  never  failing  freshness 
to   every   branch   of  it. 

While  confessing  our  faith  in  the  future  of  miniature  painting,  it  must 
be  owned  that  photography  put  miniatures  out  of  fashion ;  their  ineffectual  fires 
paled  rapidly  beneath  the  rays  of  the  rising,  new,  and  wondrous  sun-painting, 
so  that  a  generation  which  had  cheerfully  given  its  hundred  guineas  for  a 
Ross,  a  Newton,  or  a  Thorburn,  suddenly  ceased  to  care  for  such,  and  dis- 
astrous indeed  were  the  immediate  results.  But  now  it  is  seen  clearly  enough 
that,  whilst  photography  can  claim  the  advantages  of  rapidity,  of  cheapness, 
and   of  a   veracity   often   painful,    it   is   as  yet   but   a   handmaid   to   Art,    useful 
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indeed,  but  not  a  substitute  for  a  master  hand.  Sir  William  Ross  declared, 
on  his  death  bed,  that  "it  was  all  up"  with  future  miniature  painting;  but 
let  us  regard  it  rather  as  having  undergone  a  partial  eclipse.  Let  us  cherish 
this  beautiful  art,  and  let  us  seek  to  maintain  a  high  standard  of  excellence, 
for  we  know  that  it  is  capable  of  portraying  every  refinement  of  character, 
and,  when  united  with  technical  excellence,  calls  up,  as  Walpole  has  truly 
said,  so  many  collateral  ideas  as  to  fill  an  intelligent  mind  more  than  any 
other   species   of  painting. 

The  personal  element  inseparable  from  miniatures  is  that  which  lends 
such  surpassing  interest  to  many  of  these  relics  of  the  past;  they  show  us 
living  presentments  of  some  of  the  fairest  and  greatest  of  our  race;  they  bear 
names  renowned  in  the  court,  the  camp,  the  grove ;  filling  the  records  of 
statesmanship,  arms,  arts,  and  letters.  The  men  and  women  who  sat  for 
them  are  they  who  made  our  history,  and  their  forms  and  features  possess 
and  must  retain,  as  long  as  the  pigments  with  which  they  are  painted  endure, 
a   perennial  charm. 

These  "  pictures  in  little "  often  pack,  as  it  were,  the  story  of  a  life 
into  a  few  square  inches.  As  an  instance  of  the  associations  which  attach 
to  miniatures,  I  may  call  attention  to  the  portrait  of  Sir  Walter  Raleigh  and 
his  son,  from  Belvoir  Castle,  of  which  I  give  reproductions  by  kind  permission 
of  the  Duke  of  Rutland.  These  were  found  by  the  writer  detached  from 
their  enamelled  case,  which,  by  the  way,  was  only  less  interesting  than  the 
original  portraits.  The  entwined  initials  W.  E.  R.  (Walter  and  Elizabeth 
Raleigh)  and  the  heart,  and  other  emblematic  ornaments  upon  this  case  show 
that  it  was  a  treasured  souvenir  of  those  ill-fated  men,  and  was  doubtless 
worn  by  Lady  Raleigh  in  memory  of  her  son  and  husband.  The  assembly 
of  Raleigh's  fleet  and  the  attack  upon  the  Spanish  settlement  of  San  Thom6, 
on  the  Cayenne  River  in  Guiana,  when  young  Raleigh,  the  first  born  was 
killed,  are  depicted  by  vignettes  at  the  foot  of  the  miniatures  themselves  in 
an   unusual  and  interesting   manner. 


///. 


Case  for  the  Raleigh  Porlraits.     Duke  of  Rutland. 

Thomas  Howard,  Duke  of  Norfolk.     Sir  A.  More.     The  Howard  Family. 

The  Dauphin.    Janet.     The  Queen. 


CHAPTER    II. 


MISSAL      PAINTING. 


CCORDING  to  the  author  of  "Anecdotes  of  Painting," 
"they  who  undertake  to  write  the  history  of  any  art, 
are  fond  of  carrying  its  origin  back  as  far  as  possible," 
but  in  the  case  now  before  us  we  need  go  no  farther 
than  to  the  old  missal  painters ;  they  were  the  fathers 
of  miniature  painting  as  we  moderns  understand  the 
term,  and  the  minute  and  exquisite  labour  of  cloistered 
monks  expended  upon  Books  of  the  Hours  or  Lives  of 
the  Saints,  led  by  later  developments  to  the  art  of  the 
Olivers,  of  Cooper,  and  of  Petitot.  We  may  regret  that 
we  know  but  little  of  these  early  artists  of  the  Script-, 
orium,  but  "their  works  do  follow  them,"  and  the  manuscripts  which  have 
escaped  the  wreck  of  time  and  the  ravages  of  neglect  and  fanaticism  are 
silent  but  eloquent  testimonies  of  their  patience  and  their  skill.  Some  idea 
of  the  time  and  pains  expended  may  be  formed  from  the  statement  quoted 
in  Mrs.  Merrifield's  "Arts  of  Painting,"  that  Girolamo  dai  Libri  was  occupied 
on   a  work  for   Cardinal   Farnese  for  no  less  than   g  years. 

Strictly  speaking,  the  term  missal  painting  should  be  confined  to  the 
ornamentation  of  the  "  Office  of  the  Mass "  of  the  Latin  Church,  but  it  has 
come  to  be  applied  as  a  general  term  to  all  illuminated  devotional  manuscripts, 
and  as  such  may  be  here  adopted.  It  is  the  connection  with  the  old  illumin- 
ator's work  that  has  given  rise  to  the  word  miniature,  which  is  derived  from 
the  Latin  minium,  meaning  red  lead,  in  which  the  capital  letters  of  the  manu- 
scripts were  drawn  (hence  its  origin  is  closely  analogous  to  our  word  rubric). 
The  art  of  illumination  being  expressed  by  the  low  Latin  verb  miniare.  The 
persons  employed  were  classified  as  Miniatori,  Miniatori  Caligrifi,  or  Pulchri 
Scriptores,  the  latter  no  doubt  wrote  the  body  of  the  book,  to  the  first  belonged 
the  task  of  painting  the  Scripture   stories,  the   borders  and  the  arabesques,  and 
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of  laying  on  the  gold  ornaments  of  the  MSS.  The  archives  of  the  Benedictine 
and  Dominican  monks  are  said  to  be  particularly  rich  in  examples  of  this 
beautiful  work.  It  has  been  noted  that  Samuel  Pepys  never  used  the  word 
miniature,  whilst  Horace  Walpole  constantly  does  so.  This  would  seem  to 
prove  that  it  came  into  use  somewhere  about  the  beginning  of  the  eighteenth 
century;  but  there  is  something  arbitrary  in  the  use  of  the  word,  for  it  is 
applied  to  portraits  painted  in  water-colours,  on  paper,  vellum,  or  ivory,  whereas 
figures,  even  when  as  small  as  Gerard  Dow's,  or  not  more  than  two  or  three 
inches  high,  are  called  small  pictures. 

It  would  be  interesting  to  determine,  but  it  is  most  difficult  to  trace, 
what  is  the  direct  connection  between  the  art  of  the  illuminators  and  the 
specific  art  of  the  miniature  painter.  The  link  appears  to  be  missing,  although 
it  may  be  plausibly  urged  that  what  we  now  understand  as  miniature  painting 
may  be  the  outcome  of  the  practice  of  introducing  portraits  of  the  dignitaries 
of  the  Church  which  obtained  in  the  devotional  books  of  the  later  missal 
painters.  Mr.  Redgrave  may  intend  to  suggest  this  descent  in  his  "  Century 
of  Painters "  when  he  speaks  of  the  "  illuminators  ....  and  the  '  steyners,'  or 
painters  who  painted  and  gilded  the  carver's  wooden  and  stone  images  and  the 
devices  of  heraldry;  and,  at  a  later  period,  probably  improved  their  imitation 
of  the  human  face  till  their  representations  were  recognised  by  the  name 
of  '  painters  on  board.' "  Yet  this  seems  hardly  a  satisfactory  genealogy. 
Vasari,  however,  says,  in  his  life  of  Giulio  Clovio,  "  I  know  some  private 
persons  who  have  small  cases  containing  beautiful  portraits  by  his  hand  of 
sovereigns,  of  their  friends,  or  of  ladies  whom  they  have  loved."  This  is 
the  only  direct  reference  to  miniatures,  in  the  modern  sense  of  the  word,  with 
which  I  am  acquainted,  until  we  come  to  Tudor  times,  when,  in  the  works  of 
Holbein  and  his  follower,  Hilliard,  we  have  a  definite  starting  point  of  our  art, 
which  was  brought  rapidly  to  perfection  by  the  Olivers  and  Samuel  Cooper. 

The  earliest  miniatures  were  painted  on  vellum,  and  the  term  applied 
to  them  is  derived,  as  we  have  seen,  from  the  materials  used  in  illuminating 
missals  in  the  middle  ages ;  but  the  practice  of  missal  painting  may  be  said 
to  have  a  far  more  remote  origin  and  it  is  to  the  Orient,  as  in  the  case  of 
so  many  arts  and  religions,  that  we  shall  have  to  turn  our  eyes  to  find  its 
source.  Egyptian  papyri  were  undoubtedly  "rubricated,"  and  it  is  only  reason- 
able to  suppose  that  from  the  valley  of  the  Nile  the  use  of  gold  and  silver 
and  colour  in  adorning  MSS.,  found  its  way  into  Greece  and  through  Greek 
artists  to  Rome.  But  no  examples  earlier  than  sometime  after  the  Christian 
Era  have  come  down  to  us.  This  brings  us  face  to  face  with  a  subject  of 
the  greatest  interest,  but  one  too  vast  to  be  dealt  with  in  such  a  work  as 
this.      It  needs   but  a  scanty  knowledge  of  the  treasures  which  fortunately  still 
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remain  for  our  enjoyment  to  prove  the  truth  of  this  assertion.  I  shall, 
therefore,  not  attempt  to  deal  exhaustively  with  the  topic,  especially  as  it 
may  be  thought  to  be  somewhat  remote  from  what  we  understand  by 
miniatures  proper;  nevertheless,  not  wishing  to  underrate  the  importance 
of  early  manuscript  art  in  the  genesis  of  miniature  painting,  and  recognising 
the  influence  it  must  have  had  in  leading  the  way  step  by  step  to  portraiture, 
I  shall  endeavour  to  take  a  hasty  survey  of  the  subject  by  reference  to  some 
of  the  principal  schools  and  some  of  the  most  noteworthy  examples  to  which 
access   can   now  be   had  in   various   public  collections. 

A  noteworthy  feature  in  the  earliest  instances  of  Christain  art  that 
we  know  of  is  the  fact  that  Christ  is  depicted  as  Orpheus,  and  Old  Testament 
history  is  illustrated  by  mythological  legend.  The  persecutions  the  Christian 
Church  underwent  in  its  infancy  led  to  the  use  of  a  symbolism  of  which  the 
Catacombs  furnish  us  with  many  illustrations.  But  in  the  fourth  century 
at  Byzantium,  under  the  protection  of  Constantine,  Christain  art  ventures, 
so  to  speak,  to  stand  erect  and  assumes  an  open,  distinct  character  of  its 
own  and  this  gave  rise  to  that  well  known,  well  marked  type  known  as  the 
Byzantin  school.  Written  in  letters  of  gold  or  of  silver,  upon  vellum  stained 
purple,  these  early  devotional  works  were  magnificent  indeed.  At  Upsala,  in 
Sweden,  is  preserved  a  splendid  example  known  as  the  Codex  purpureo — 
Argenteus.  It  has  been  dated  as  early  as  a.d.  360  and  is  probably  the  most 
ancient  illuminated  manuscript  known.  In  the  Cottonian  library  may  be  seen 
two  leaves  of  purple-stained  vellum.  The  British  Museum  also  boasts  another 
example  called  the  Canterbury  Gospels  ascribed  to  the  eighth  century.  In 
Italy  and  at  Vienna  are  early  specimens  of  a  similar  character.  The  Louvre 
possess  a  noble  work  of  the  ninth  century  in  the  shape  of  the  Prayer  Book 
of  Charlemagne.  In  the  Vatican  are  preserved  MSS.  of  Virgil  of  which  the 
illuminated   Schedae   Vaticanse   is   the   most   celebrated. 

The  next  school  of  missal  painting  which  demands  our  attention  is 
the   Hibernian,   or  as   it   is   sometimes   called  Anglo-Celtic. 

This  should  excite  our  interest  from  its  intimate  association  with  the 
early  history  of  these  Islands,  but  it  also  compels  admiration  for  the  beauty 
of  its  minute  and  elaborate  interlacing  of  geometrical  patterns.  The  figure 
drawing  is  distinctly  inferior.  It  is  noteworthy  that  in  design  this  work 
presents  a  similarity  to  Mexican  and  Indian  ornamentation.  Dublin  boasts 
of  a  fine  example  of  this  school  in  the  shape  of  the  "Book  of  Kells,"  a 
precious  relic  rescued  from  destruction  by  Archbishop  Usher,  who  got  it 
from  the  Abbey  Church  of  Kells,  Co.  Meath,  in  1621,  whence  its  name. 
Confiscated    during   the    Commonwealth,    it    was    given    by    Charles    II.,    when 
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he  came  to  his  own  again,  to  Trinity  College,  where  it  still  remains.  In 
the  British  Museum  is  the  famous  Durham  Book,  the  work  of  Irish  monks 
at   Lindisfarne,   and   dated  about   720   a.d. 

To  the  munificent  patronage  of  Charlemagne  we  owe  another  school, 
known  as  the  Carlovingian,  wherein  work  of  much  splendour  was  wrought 
during  the  end  of  the  eighth  and  beginning  of  the  ninth  century.  When 
the  tomb  of  the  great  Emperor  at  Aix-la-Chapelle  was  opened,  a  copy  of 
the  Gospels  was  found  upon  his  knees  and  is  now  preserved  in  the  Louvre. 
The   "  Golden   Gospels "   in  the   British   Museum   belongs  to  this  period. 

In  what  is  generally  called  "  Opus  Anglicum  "  we  have  work  of  distinctly 
native  origin,  vying  with  the  best  continental  art  of  like  nature  and  of  the 
same  period,  that  is  to  say,  the  end  of  the  tenth  century.  It  is  characterised 
by  great  richness  of  decoration  and  by  originality  of  design.  There  is  a 
famous  example  of  Opus  Anglicum  preserved  at  Utrecht,  but  this  is  thought 
to  be  exceeded  in  beauty  by  the  "  Benedictional  of  St.  CEthelwald,"  of  which 
the  Duke  of  Devonshire  is  the  fortunate  possessor.  It  contains  a  dedication 
showing  that  it  was  made  by  the  scribe  Godeman,  for  CEthelwald,  who  was 
Bishop  of  Winchester,  a.d.  963 — 984.  Herein  we  are  told  that  the  Bishop 
"  commanded  a  certain  monk  subject  to  him,  to  write  the  present  book,  and 
ordered  also  to  be  made  in  it  certain  arches,  elegantly  decorated  and  filled  up 
with  various  ornamental  pictures,  expressed  in  divers  beautiful  colours  and  gold." 

The  foregoing  brief  summary,  though  it  has  brought  us  hardly  so  far 
as  the  era  of  the  Norman  Conquest  and  therefore  deals  only  with  the  early 
schools  of  illuminators,  may  suffice  to  show  how  wide  a  field  would  have  to  be 
traversed  were  one  to  attempt  to  deal  in  any  exhaustive  manner  with  the 
subject ;  and  when  the  reader  is  reminded  that  the  work  went  on,  through 
ever  varying  phases  of  beauty,  down  to  the  middle  of  the  17th  century  it 
will  be  admitted,  I  think,  that  it  is  out  of  the  question  to  pursue  this 
branch  of  the  subject  in  further  detail.  With  mention  of  a  missal  belonging 
to  the  Rouen  Library,  some  three  feet  in  height,  which  cost  a  monk  named 
d'Eaubonne  some  30  years  labour  and  was  finished  in  1682,  we  may  bring 
these   remarks   on   illuminated   manuscripts   to   a   close. 

Even  if  it  were  not  foreign  to  the  purpose  of  this  work  to  trace  in 
detail  the  developments  of  missal  painting  in  various  countries  from  the  nth 
to  the  i6th  century,  it  would  be  difficult  to  assign  to  any  particular  school 
or  period  the  definite  origin  of  the  art  of  miniature  portrait  painting  which  in 
this  country  is  generally  first  identified  with  Holbein  and  his  follower  Hilliard, 
and  was  brought  rapidly  to  such  perfection  in  the  works  of  the  Olivers 
and   Samuel    Cooper. 
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Enough,  I  think,  has  been  adduced  to  show  that  monkish  skill  applied 
as  I  have  indicated,  is  the  undoubted  parent  of  the  art  of  "  limning  in 
little."  Whilst  this  seems  clear,  it  is  nevertheless  somewhat  remarkable,  after 
making  full  allowance  for  the  lapse  of  time  and  the  ravages  of  decay  and 
neglect,  how  little  we  know  of  our  early  painters.  Doubtless  they  had 
their  share  of  recognition  in  their  own  day.  They  were  known  as 
"  illuminators,"  and  we  have  seen  how  much  of  their  exquisite  delineations 
of  flowers  and  foliage,  of  animals,  and  of  the  human  form  is  with  us 
yet.  Doubtless  the  Church  gave  them  shelter  and  its  munificent  patronage 
gave  them  employment.  We  find  frequent  mention  of  them  as  "  decorators," 
or  "  steyners "  as  they  were  then  called.  Heraldry,  again,  must  have  been 
another  field  for  their  talents,  and  they  painted  and  gilded  the  imagery  both 
in  wood  and  stone  of  shrines  and  tombs,  and,  says  Redgrave,  probably  improved 
their  imitations  of  the  human  face  till  their  representations  were  recognised 
by  the  name  of  "portraits  on  board."  Still,  their  names  are  buried  in  oblivion 
and  we  know  very  little  about  them,  nor  is  it  likely  we  shall  ever  know  much 
more.  Troublous  times,  accidents,  ignorance  and  Iconoclasm  have  all  had  their 
share  in   bringing   about   this  result   so   much   to   be   regretted. 
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CHAPTER    III. 


EARLY     PORTRAIT     PAINTERS. 


Portrait   and   miniature  painters  who  flourished  in  England,  from 
the   days   of  Holbein   to   Cooper. 

The  letter  (E)  attached  to  the  following  names  denotes  that  they  were  specially  known  as  enamellers. 

John   Bettes 
Thomas    Bettes 

Pierre   Bordier,    (E) 
Jacques   Bordier,    (E) 
Alexander   Brown     . . . 
Samuel   Butler 
Juste   Van   Cleev 
Francis   Cleyn 
John   Cleyn 
Penelope   Cleyn 
Samuel   Cooper 
Alexander   Cooper    . . . 
David   de   Grange    ... 
Lucas   de    Heere 
Nathaniel   Dixon 
William   Faithorne  ... 
Thomas   Flatman     . . . 
Sir   Balthazar   Gerbier 
Richard   Gibson 
Edward   Gibson 
William   Gibson 
John   Greenhill 
John   Hayles 
Nicholas   Hilliard 
Lawrence   Hilliard  ... 
Gerard   Lucas   Hornebonde 
Susannah   Hornebonde 
John    Hoskins 
John   Hoskins,  junr. 
Hans    Holbein 


— 

^0/" 

..     surmised    to    be    son    or 
brother  of  John   Bettes 

— 

— 

..     temp   Charles    I. 

...     I6I6 

1684 

— 

— 

..     temp   Charles   II. 

I6I2 

1680 

1500 

1536 

1625 

1650 

•■ 

— 

— 

..     temp   Charles  II. 

1609 

1672 

., 

— 

— 

..     flo   1650-1660 

-     1534 

1584    . 

■• 

...     I6I6 

I69I 

.. 

...     1633 

1688     . 

.. 

...     1591 

1667 

.i 

...     I6I5 

1690 

•• 

...     1644 

1702 

, , 

...     1649 

1676 

.. 

— 

1679     . 

..     contemporary  of  Cooper 

-     1547 

I6I9 

.. 

— 

— 

..     son   of  Nicholas    Hilliard 

...     1498 

1554    • 

.. 

...Clr.1503 

— 

.. 

— 

1664 

., 

— 

— 

..     flo.   i685 

-     1495 

1543     • 

.. 
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George  Jamesone     ... 

...       1586 

1644 

Frangois  Janet  or   Clouet 

...cir.1510 

1571-4     • 

Cornelius  Janssen     ... 

...       1590 

1665       . 

David   Loggan 

1630 

1693       . 

Sir  Antonio   More    ... 

...       1525 

1581       . 

Caspar   N  etcher 

...     1636  or 
1639 

1684       . 

Isaac   Oliver 

...       1556 

1617 

Peter   Oliver 

1601 

1647       . 

Sir  Robert   Peake     ... 

...       1592 

1667 

Lucas   Penni 

...cir.1500 

— 

Jean   Petit ot 

1607 

1691 

Jean   Petitot,   fils      ... 

...       1650 

— 

Cornelius   Polemberg 

...       1586 

1660 

Theodore   Russell 

1614 

— 

John   Shute  or   Shoote 

— 

1563       • 

Matthew   SnelHng     ... 

— 

..     flo  1647 

Gwillim   Streetes 

— 

— 

..     flo  temp  Edw^ard  VI. 

Levina  Teerlinck 

— 

— 

..     contemporary  of  Holbein 

Girolamo   da  Trevigi 

...       1497 

1544       • 

Herbert  Tuer 

— 

1680?     ., 

Sir  A.   Vandyck 

...       1599 

1641 

Frederigo  Zucchero  . . . 

-       1543 

1609 

An  examination  of  the  foregoing  list  will  show  that  there  is  much  truth 
in  Walpole's  assertion  that  this  country  had  very  rarely  given  birth  to  a 
genius  in  painting.  "Flanders  and  Holland,"  he  says,  "have  sent  us  the 
greatest  men  that  we  can  boast";  and  it  is  undeniable  that  if  we  exclude 
the  foreigners  who  were  attracted  to  this  country  during  the  Tudor  and  Stuart 
periods,  and  who  found  fame  and  fortune  here,  our  Art  record,  down  to  the 
middle  of  the  sixteenth  century,  would  be  very  meagre  indeed.  Several  of 
these  foreigners  were  painters  of  considerable  eminence,  and  contemporary 
records  abound  in  references  to  them.  Their  influence  must  have  been 
strongly  felt,  and  it  was  from  them  our  native  painters  derived  their  inspiration. 
It  is  true  Cardinal  Wolsey  when  envoy  at  Rome,  does  not  seem  to  have 
been  able  to  induce  Italian  artists  of  the  first  rank  to  come  to  England, 
although  Raphael,  Da  Vinci,  and  others  did  honour  the  court  of  Francis  I.;  but 
from  Lanzi  we  learn  that  Lucas  Penni  and  Girolamo  da  Trevigi  were  employed 
here.  Vasari  mentions  a  lady  miniature  painter,  viz.,  Levina  Teerlinck, 
daughter  of  Master  Simon  Benninck  of  Bruges ;  nor  must  we  omit  Susannah 
Horneband,  Hornebonde,  Hornebolt  or  Horembout.  The  latter  belonged  to 
a  family  of  miniaturists,  of  whom  Mr.  Nichols,  in  Archceologia,  has  given  us 
some  interesting  particulars:  her  father  was  in  the  king's  service  at  a  monthly 
pay  of  33s.  4d. ;  her  brother,  Lucas  Hornebolt  or  whatever  his  correct  name 
may  have  been,  was  even   better  paid,   viz.,    55s.   6d.   per    month,   which   was 
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more  than  Holbein  received.  The  household  books  of  Henry  VIII.  show 
the  painter  received  his  salary  in  April,  1554;  but  not  so  in  May,  when  the 
following  quaint  entry  was  made,  "  Item  for  Lewke  Hornebonde,  paynter, 
wages  nil,  quia  mortuus."  Guicciardini  has  left  an  eulogium  upon  the  sister 
Susannah,  of  whom  we  have  already  spoken,  and  Albert  Durer  records  in  his 
diary  meeting  her  with  her  father  at  Antwerp  in  1521,  she  being  then  about 
eighteen  years  of  age,  and  how  he  gave  her  a  florin,  for  she  had  made  a 
coloured  drawing  of  our  Saviour,  of  which  he  says,  "It  is  wonderful  that  a 
female  should  be  able  to  do  such  a  work."  She  is  supposed  to  have  married 
an  English  sculptor  named  "Whorstley,  and  to  have  died  in  good  circumstances  at 
Worcester.  The  Mrs.  Teerlinck  referred  to  must  have  been  held  in  high  repute. 
Thus,  in  1547,  "Maistris  Levyn  Teerling,  paintrix,"  was  paid  quarterly  £11,  and 
we  read  of  her  presenting  Queen  Mary  with  a  small  picture  of  the  Trinity 
as  a  New  Year's  gift.  Again,  in  1558  she  presents  her  Majesty  Elizabeth 
with  "the  Queen's  picture  finely  painted  on  a  card,"  and  received  in  return 
"one  casting  bottell  guilt,"  weighing  two  and  three-quarter  ounces.  And,  in 
1561,  she  presents  "the  Queen's  personne  and  other  personages  in  a  box 
finely  painted."  "  One  guilt  salt  with  a  cover,"  weighing  five  and  a  quarter 
ounces,   was  the   return   made   for  this. 

In  spite  of  the  distinction  attained  by  these  various  artists,  to  whom 
may  be  added  Gwillim  Streetes,  a  Dutchman,  court  painter  to  Edward  VI., 
mentioned  by  Strype,  I  am  not  aware  of  a  single  example  being  identified 
as  the  work  of  either  of  them.  It  is  probable  that  many  miniatures  painted 
by  them  were  lost  in  the  fire  at  Whitehall,  wherein  perished  so  many  interest- 
ing works  of  art.  Another  plausible  reason  which  may  be  assigned  for  the 
absence  of  works  attributed  to  these  artists,  well  known  though  they  must 
have  been  in  their  day,  is  the  fashion  which  has  so  long  obtained  of  ascribing 
everything  painted  about  this  period  to  Holbein,  in  spite  of  Walpole's  caution 
that   "we   must   not   consider   every  old  picture   to   be   a   Holbein." 

Before  quitting  this  part  of  our  subject,  viz.,  the  extensive  employment 
of  foreign  artists  in  England,  and  the  large  part  they  play  in  the  Art  history 
of  this  country  at  that  period,  particular  mention  may  be  made  of  Van  Cleef, 
a  painter  from  Antwerp,  who  came  to  England  bringing  the  introduction  of 
his  countryman.  Sir  Antonio  More,  or  Moro,  and  expecting  great  prices  for 
his  pictures  from  King  Philip,  who  was  making  a  collection ;  but  unluckily 
some  of  the  works  of  Titian  arrived  at  the  same  time.  Walpole  gives  what 
one  feels  instinctively  to  be  an  exaggerated  account  of  the  frenzy  into  which 
"  this  industrious  painter  of  Antwerp "  was  thrown,  how  he  abused  More  (who 
was  in  the  service  of  the  Emperor  Charles  V.,  and,  by  the  way,  was  over 
here  to  paint   Queen   Mary's   portrait   by  command   of  Philip,  with  whom   he 


IV 


Mary,  Queen  of  Scots,     /anel.     The  Queen 


IS 


BRITISH    MINIAI^'v^T'     PAINTER 


OS 


ounces,    was    the    l.  .  uwu*;*  odT  .   W»b\,    .kIooS  1o  nsau^i  ,yitM 

In   spite   of  the  distinction  atta  tlMfe  Yariou  artists,  to  whom 

may  be  added  Gwillim   Streetes,  a   1  to  Edward  VI., 

mem^ned  ^      ■  '---      '   " '^^'""    '"'--^'^^-'^ 

ail    ihr.     wr 

ad  so  ( 


tii 

a 

hi 

his  pj' 

son-'- 

O" 

•itrious 

was   in 

Ih. 

1 —      .,x 

EARLY    PORTRAIT     PAINTERS.  13 


afterwards  returned  to  Spain),  telling  him  to  go  back  "to  Utrecht  and  keep 
his  wife  from  the  canons "  ;  how  he  painted  his  own  clothes,  and  spoiled  his 
own  pictures,  till  they  were  obliged  to  confine  him ;  and  in  this  wretched 
condition  he  probably  died.  But  Van  Mander  describes  him  as  the  best 
colourist  of  his  time,  and  particularly  noted  for  the  rendering  of  the  hands. 
Charles  I.,  whose  fine  taste  is  well  known,  purchased  two  or  three  of  his 
pictures.  James  II.  had  also  two  examples  of  his  work,  and  the  portrait  of 
Henry  VIII.  at  Hampton  Court  is  by  some  ascribed  to  Van  Cleeve  or  Cleef. 

One  of  the  most  familiar  names  belonging  to  this  period  is  that  of 
Janet  or  Clouet.  A  large  number  of  works  in  this  country  and  on  the 
Continent  are  attributed  to  Francois  Clouet  or  Janet.  Lord  Carlisle  formerly 
possessed,  I  believe,  some  80  or  90  in  black  and  red  chalk  drawings  in  the 
manner  of  Holbein,  of  the  Courts  of  Henry  II.  and  III.,  Francis  II.,  and 
Charles  IX.  These  were  sold  to  the  Duke  D'Aumale,  and  may  be  seen  at 
Chantilly.  I  am  not  aware  that  this  artist  practised  the  art  in  England, 
and  the  whole  subject  connected  with  the  Clouets  (for  there  were  undoubtedly 
several  of  them)  is  one  of  great  difficulty.  There  was,  in  short,  a  family  of 
them,  and  as  they  belong  to  the  history  of  French  Art  I  do  not  propose 
to  attempt  to  unravel  the  tangled  skein  of  their  identification.  I  may  refer 
the  reader  to  Mrs.  Mark  Pattison's  history  of  the  Renaissance  for  further 
particulars  about  them.  It  so  happens,  however,  that  one  of  the  most  cherished 
miniatures  in  the  large,  deeply  interesting,  and  priceless  Royal  collection  at 
Windsor,  is  a  portrait  by  this  same  Fran9ois  Clouet.  It  is  well  known,  and 
was  one  of  the  attractions  of  the  Exhibition  of  the  Royal  House  of  Stuart 
at  the  New  Gallery  in  i88g.  As  Mr.  Holmes,  the  keeper  of  the  Royal  Library, 
pronounces  it's  "  authenticity  to  be  without  the  shadow  of  a  doubt,"  remarking 
it  has  never  been  out  of  the  Royal  possession,  he  regards  it  as  "the  standard 
authority  on  the  vexed  question  of  the  true  features  of  the  beautiful  Queen." 
I  am  glad  to  be  able,  by  the  gracious  permission  of  Her  Majesty,  to 
give  a  direct  transcript  of  this  famous  portrait.  In  the  often  quoted  catalogue 
of  King  Charles  the  First's  Art  custodian,  the  words  "  Supposed  alsoe  to  bee 
done  by  Jennet,  a  French  limner,"  are  added  to  the  entry  of  this  "  Picture 
of  Queen  Maria  of  Scotland."  When  one  thinks  of  "the  maze  of  conjectures, 
blunders,  and  contradictions  which  time  and  ignorance  have  constructed  "  round 
the  subject  of  old  portraits,  it  is  consoling,  in  a  way,  to  find  from  the  con- 
cluding line  of  this  description  that  even  in  those  days  of  leisure  there  was 
doubt  about  the  proper  ascription  of  portraits,  arising  from  the  neglect  of 
the  simple  and  proper,  but  too  often  disregarded  practice  of  putting  the 
name  of  the  original  and  of  the  artist  upon  every  work.  It  must  be  borne 
in   mind  that   this  picture   was    of  King   Charles'  grandmother,    who   had   not 
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been  dead  many  years,  and  whose  fate,  it  might  be  supposed,  would  have  led 
to  a  careful  record  of  anything  relating  to  so  deeply  interesting  a  relic,  and 
so   important   a  family  portrait. 

No  doubt  Lucas  de  Heere,  Sir  Antonio  More,  probably  Zucchero,  and 
other  foreigners  who  practised  in  this  country  painted  miniatures.  There  is 
an  interesting  work  in  the  collection  of  Earl  Spencer,  which  is  ascribed  to  the 
first  named  artist,  of  which  I  give  an  illustration.  It  is  Sir  John  Boling 
Hatton  and  his  mother ;  she  was  the  heiress  of  Holdenby,  Co.  Northampton, 
and  Sir  John  was  father  of  the  celebrated  Christopher  Hatton,  Elizabeth's 
Lord  High  Chancellor.  The  work  is  said  to  be  signed  L.  and  dated  1525, 
but  this  of  itself  would  cast  a  doubt  upon  the  accuracy  of  the  ascription, 
since  in  that  case  we  should  be  required  to  believe  that  the  artist  painted 
it  nine  years  before  he  was  born.  By  the  aid  of  a  glass  I  think  I  discern 
a  T.  following  the  L.,  in  which  case  the  conjecture  may  be  hazarded  that 
the  miniature  is  the  work  of  Levina  Teerlinck,  of  whom  we  have  already 
spoken.  The  example  attributed  to  Sir  Antonio  More  is  one  from  the  collection 
of  P.  A.  Howard,  Esq.,  and  is  of  the  Fourth  Duke  of  Norfolk  when  25  years 
of  age.  Like  his  father  Henry,  Earl  of  Surrey,  who  was  executed  by  order 
of  Henry  VIII.  15  years  before  this  work  was  painted,  this  member  of  the 
Howard  family  was  destined  to  perish  on  the  scaffold;  for  his  efforts  on  behalf 
of  Mary  Queen  of  Scots,  when  a  prisoner  in  England,  led  to  his  being  attainted 
of  high  treason,  and  he  was  beheaded  by  order  of  Elizabeth  in  1572,  when 
only  35. 

But  it  is  with  Holbein  that  the  list  of  limners  most  appropriately 
commences,   and  of  him  we  shall  treat  in  the   next   chapter. 
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HOLBEIN. 


E  have  seen  that  the  art  of  miniature  painting  in  this 
country  has  a  most  distinguished  founder,  and  in  all  its 
genealogy  of  close  upon  four  hundred  years  can  show  no 
greater  name  than  that  of  Hans  Holbein  the  younger.  But 
whilst  Holbein's  fame  has  stood  the  test  of  centuries,  and  his 
reputation  survived  the  fathering  of  countless  spurious 
examples  upon  it,  some  of  the  most  salient  points  in  his  career  were 
wrapped  in  obscurity  until  a  few  years  since,  when  fresh  light  was 
thrown  upon  the  subject  by  the  discovery,  made  by  Sir  Augustus  W. 
Franks  and  Mr.  Black,  of  the  real  date  of  his  death.  We  may 
now  accept  it  as  established  beyond  doubt  that  Holbein  died  in  London, 
probably  of  the  plague,  between  October  and  November,  1543,  and  not  in 
1554  as  was  long  supposed.  Among  the  archives  of  Basle  is  a  letter  from 
one  Burgomaster  Meyer  to  a  goldsmith  of  Paris,  Jacob  David,  dated  November, 
1545 ;  in  this,  speaking  of  the  painter's  son  Philip,  mention  is  made  that  the 
father  is  deceased.  This  very  interesting  discovery  is  of  obvious  moment  in 
dealing  with  works  attributed  to  him.  The  whole  subject  is  an  apt  illustration 
of  the  uncertainty  which  so  often  attends  the  history  of  the  lives  of  eminent 
men.  It  is,  however,  perfectly  clear  that  Johannes  Holbein  came  of  a  family 
of  painters,  and  was  born  at  Augsburg,  in  Bavaria,  between  the  years  1495 
and  1498.  About  1515  he  removed  to  Basle,  where  he  made  the  acquaintance 
of  Erasmus,  who  was  settled  there  in  1521.  Various  reasons  have  been 
assigned  for  his  leaving  Switzerland,  such  as  the  plague,  poverty,  and  the 
shrewish  temper  of  his  wife:  be  the  real  cause  what  it  may,  we  find  him, 
perhaps  attracted  by  the  then  well-filled  coffers  of  Henry  VIII.,  visiting 
England  when  about  thirty-two  years  of  age,  that  is  to  say  in  1526.  The 
famous  scholar  gave  him  a  letter  of  introduction  to  Sir  Thomas  More,  in 
whose  house  at  Chelsea  he  remained  some  time,  painting  portraits  of  his 
distinguished  patron's  family  and  friends,  amongst  others  Archbishop  Warham, 
Fisher,  Bishop  of  Rochester,  Sir  Henry  Guildford,  and  Sir  Thomas  More 
himself.  He  returned  to  Basle,  and  revisited  this  country  in  1531  to  find  his 
friend  become  Lord  Chancellor.      Visitors  to  the  Tudor  Exhibition  at  the  New 
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Gallery  in  i8go  can  hardly  fail  to  have  noticed  the  group  of  the  More  family, 
the  original  drawing  for  which  is  at  Windsor.  The  example  here  shown  was 
lent  by  Major-General  F.  E.  Sotheby,  and  is  thus  described:  "No.  1087. 
Family  group  of  the  More  family  in  two  generations,  from  the  picture  in  the 
possession  of  Mrs.  Strickland,  of  Cokethorpe,  by  Peter  Oliver."  Walpole 
mentions  six  copies,  and  dismisses  them  in  the  following  terms :  "  The  two 
smaller,"  he  says,  "  are  certainly  copies ;  the  three  larger  probably  not  painted 
by  Holbein;  and  the  sixth,  though  an  original  picture,  most  likely  not  of 
Sir  Thomas  and  his  family."  Lord  St.  Oswald's  fine  example  at  Nostell 
Priory  seems  to  have  established  the  best  claim  to  be  considered  the  original 
work. 

Redgrave  disputes  More's  having  introduced  Holbein  to  the  king;  but 
without  crediting  the  scandalous  aspect  which  his  biographer  Patin  gives  to 
his  moral  character,  it  is  probable  that  his  disposition  was  in  accordance 
with  Henry's  taste,  and  he  was  soon  taken  into  that  monarch's  service.  On 
March  loth,  1538,  we  find  him  acting  as  "  a  sarvand  of  the  Kynges  Majesties 
named  Mr.  Haunce " ;  he  was  at  Brussels  with  Sir  Philip  Hobby,  (whose 
portrait,  by  the  way,  forms  one  of  the  incomparable  series  of  Holbein  heads 
from  the  Royal  Library).  His  business  there  was  to  take  the  likeness  of 
the  young  widowed  Dowager  Duchess  of  Milan.  Subsequently  he  was  paid 
"  costis  and  charges  in  going  to  High  Burgundy."  In  this  same  year  he 
gave  the  king  for  a  New  Year's  gift  "  a  table  of  the  picture  of  the  Prince's 
grace,"  which  has  been  surmised  to  be  Lord  Yarborough's  "  Edward  VI.  as 
a  child."  The  first  mention  of  payments  from  the  Crown  appears  in  Sir  Brian 
Tuke's  accounts  for  1538,  from  which  we  learn  that  the  painter's  salary  was 
£yi  per  annum  (in  judging  of  this  remuneration,  the  relative  value  of  money 
then  and  now,  must  be  borne  in  mind),  and  he  seems  frequently  to  have  had 
his  pay  in  advance.  There  is  evidence  in  these  accounts  of  the  Royal  House- 
hold that  Holbein  was  a  favourite  of  the  King's,  and  he  appears  to  have  had 
apartments  in  the  Palace  at  Whitehall,  in  connection  with  which  Van  Mander 
tells  the  well-known  story  of  Henry's  rebuke  to  a  troublesome  nobleman 
about  the  court  who  came  into  collision  with  the  painter.  To  this  period, 
the  zenith  of  his  powers,  many  of  his  finest  works  may  be  attributed,  notably 
the  full-length  portrait  of  the  Duchess  of  Milan,  now  the  property  of  the 
Duke  of  Norfolk,  and  the  Duke  of  Northumberland's  picture  of  Edward  VI. 
as  a  child,  etc.  The  former,  which  Mr.  Wornum  styles  "  a  stupendous 
picture,"  was,  through  the  generous  loan  of  its  owner,  for  a  long  time  on 
view  in  the  National  Gallery.  It  may  be  remembered  that  overtures  of 
marriage  were  made  this  lady  on  behalf  of  Henry  VIII.  These  proposals 
for  her  hand  she  is  reported  to  have  declined  on  the  ground  that  she  was 
possessed  of  but   one  neck ! 
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The  Queen  contributed  a  magnificent  collection  at  the  Tudor  Exhibition 
of  pictures  and  drawings  attributed  to  Holbein.  Reluctantly  passing  these  by 
with  a  mere  mention,  we  must  now  come  to  the  more  particular  connection 
of  this  distinguished  artist  with  the  subject  of  this  book,  viz.,  miniatures. 
Mr.  Wornum  roundly  asserts  there  is  not  a  single  one  in  existence  that  can 
be  positively  assigned  to  Holbein ;  although  Van  Mander  tells  us  explicitly 
that  "  he  worked  equally  well  in  oil  and  in  water-colours,  he  painted  also 
miniatures  of  especial  excellence,  which  last  art  he  learned  from  one  Master 
Lucas  then  in  London,  whom,  however,  he  soon  surpassed."  Moreover,  we 
have  the  testimony  of  a  distinguished  pupil,  Hilliard  (of  whom  more  hereafter), 
who  says,  plainly  enough :  "  Holbein's  manner  of  limning  I  have  ever  imitated, 
and  hold  it  for  the  best."  Sandrart  follows  Van  Mander,  and  says  Holbein 
began  practising  the  art  when  in  the  king's  service,  having  been  incited  thereto 
by  the  excellence  of  the  works  of  "  Master  Lucas."  Vander  Doort,  in  his 
catalogue  of  Charles  L's  collection,  mentions  two  miniatures  of  Henry  VIH. 
ascribed  to  Holbein ;  but,  says  Mr.  Wornum,  it  is  next  to  impossible  to  identify 
them  now,  and  the  same  authority  asserts  that,  of  the  four  miniatures  of 
Henry  now  at  Windsor  which  have  been  called  Holbeins,  three  appear  to  have 
been  executed  before  the  painter  came  to  England,  and  the  fourth  after  his 
death  !  On  the  other  hand,  the  critical  and  learned  author  of  the  "  Life  and 
Works  of  Holbein "  is  disposed  to  allow  that  two  miniatures  in  Her  Majesty's 
collection,  viz.,  the  two  sons  of  the  Duke  of  Suffolk,  who  both  died  in  one 
day  of  the  sweating  sickness,  may,  perhaps,  be  justly  ascribed  to  the  Augsburg 
limner.  Whoever  may  have  been  their  painter,  they  merit  a  description, 
which  Mr.  Wornum  gives  as  follows : — "  Henry  Brandon,  Duke  of  Suffolk,  in 
a  black  cap  with  white  feather,  and  a  black  coat  with  green  sleeves,  blond 
hair  cropped  all  round;  he  is  resting  his  left  arm  on  a  table,  on  which  is 
written,  'etatis  sv^  5,  6  sepdem,  anno  1535.'  Blue  ground  painted  on 
the  back  of  the  ace  or  three  of  clubs.  The  other  is  his  brother,  Charles 
Brandon,  Duke  of  Suffolk,  in  a  grey  and  red  coat,  with  black  cuffs ;  his  shirt 
collar  is  embroidered  with  black  thread,  round  the  outer  edge.  Blue  ground. 
On  a  tablet  is  inscribed  'ann  1541,  etatis  sViE  10  marci,'  This  is  painted 
on  the  back  of  a  king.  Both  are  of  the  same  size — one  and  eleven-twelfths 
of  an  inch  in  diameter.  They  are  said  to  have  been  given  to  Charles  I.  by 
Sir  Henry  Vane,  and  both  are  entered  as  Holbein's  work  in  Vander  Doort's 
catalogue.  .  .  .  They  are  freely,  firmly,  and  yet  elaborately  executed."  Vide 
illustrations.  The  Queen  also  possesses  a  miniature  of  Catherine  Howard  (of 
which  the  Duke  of  Buccleuch  has  a  replica),  commonly  assigned  without 
hesitation  to  Holbein.  In  addition  there  are  in  Her  Majesty's  collection  two 
miniatures  of  Henry  VIIL ;  thus  described  in  Vander  Doort's  catalogue : — 
"No.   46   item.      Done   upon   the    wrong    light.    King   Henry   VIH.'s    picture. 
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with  a  beard,  in  a  black  cap,  and  black  ribbonds  about  his  neck,  in  an 
ash-coloured  tissue  suit,  in  a  furred  cloak,  his  name  and  age  in  golden  letters 
written  on  it ;  being  also  one  of  the  number  which  were  given  to  the  King 
by  Lord  Suffolk"  (the  2nd  Earl).  The  date  on  the  back  is  1638.  The 
original  is  the  exact  size  of  the  illustration.  "  No.  48  item.  Done  upon  the 
right  light  (i.e.,  the  subject's  right,  our  left).  Another  and  lesser  picture,  as  if 
it  were  a  copy  of  the  aforesaid  picture,  without  a  beard,  also  in  a  black  cap, 
and  a  little  golden  chain  about  his  neck,  in  an  ash-coloured  wrought  doublet, 
in  a  furred  cloak  with  crimson  sleeves,  his  name  and  age  also  written  on 
it  with  golden  letters.  Being  one  of  the  limned  pictures  which  my  Lord  of 
Suffolk  (Theophilus  Howard,  second  Earl  of  Suffolk,  K.G.,  ob.  1640)  gave  to 
the  King  (Charles  I.)."  On  the  back  is  written,  probably  by  Vander  Doort, 
'In  the  cubbord  within  ye  Cabot  rooms  at  White  hall,  1638.'  It  is  one  and 
three-quarter   inches   in   diameter. 

Another  exceedingly  characteristic  example  of  this  painter,  also  at 
Windsor,  which  I  am  permitted  to  reproduce,  is  a  portrait  of  Elizabeth,  wife 
of  George  Touchet,  Lord  Audley,  and  daughter  of  Sir  Brian  Tuke,  Treasurer 
of  the  Chamber  to  Henry  VIII.  It  carries,  so  to  speak,  conviction  with  it 
as   a   faithful   likeness. 

Upon  the  question,  "  did  Holbein  paint  miniatures  ? "  it  may  be  urged 
on  the  one  hand,  that,  as  Mr.  Wornum  justly  remarks,  we  have  no  key  to 
his  miniatures,  and  it  is  remarkable  that  there  is  no  contemporary  account 
of  his  drawings  of  this  class :  whilst  there  were  artists  living  in  this  country 
at  the  same  period  by  whom  we  know  high-class  work  of  the  kind  was  pro- 
duced, however  difficult  it  may  be  of  identification.  On  the  other  hand,  none 
of  his  works  of  this  nature  are  signed :  the  bent  of  his  genius  inclined  in 
this  direction :  and  we  have  the  direct  testimony  of  Hilliard  that  he  was 
"  a  limner."  Moreover,  there  is  in  the  Bodleian  a  M.S.S.  entitled  "  Miniatura 
or  the  art  of  limning,"  by  Edward  Morgate,  dedicated  to  Henry  Frederick, 
Earl  of  Arundel,  dated  July  8th,  1654,  in  which  it  is  stated  "  the  incomparable 
Holbein,  in  all  his  different  and  various  methods  of  painting  either  in  oyle, 
distemper,  lymning,  or  crayon,  was,  it  seems,  so  general  an  artist  as  never  to 
imitate   any   man,   nor  ever  was   worthily  imitated   by   any." 

The  numerous  examples  attributed  to  him — there  were  more  than  twenty 
shown  in  the  Loan  Collection  of  Miniatures  at  South  Kensington  in  1865 — 
are  no  evidence ;  for  such  is  the  prestige  of  his  name,  that  everything  of 
real  excellence  which  could,  with  any  show  of  reason,  or  even  probability, 
be  assigned  to  him,  has  been  unhesitatingly  thus  ascribed.  As  an  instance  of 
the   exceeding   difficulty   attending   the   identification    of   works   of  this  period. 
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take  the  illustration  of  Catherine  of  Arragon,  which  once  formed  part  of  the 
famous  Colworth  collection.  When  in  Mr.  Magniac's  hands  it  was  described 
as  on  vellum,  and  as  being  by  Hans  Holbein,  and  it  was  identified  as  being 
the  example  from  Strawberry  Hill,  of  which  Walpole  says  "  it  was  given  to 
the  Duke  of  Monmouth  by  Charles  II ;  I  bought  it  at  the  sale  of  the  Lady 
Isabella  Scot,  daughter  of  the  Duchess  of  Monmouth,"  but  had  the  quotation 
from  the  Anecdotes  of  Painting  been  made  with  a  little  more  care,  it  would 
have  been  seen  that  it  could  not  apply  to  the  work  just  mentioned  with  such 
an  interesting  pedigree,  because  it  is  described  as  being  not  merely  exquisitely 
finished,    but   on    a   round   and   a   blue   ground. 

The  very  interesting  portrait  of  Henry,  Duke  of  Richmond,  which  was 
also  in  the  Strawberry  Hill  collection,  is  generally  considered  Holbein's  work 
and  was  formerly  in  the  collection  of  that  connoisseur  of  well  known  judgment 
and  taste,  the  late  Mr.  Sackford  Bale.  It  bears  the  following  inscription : — 
"  Henry,  Duck  off  Richemod.  iETAXis  sue  xv°."  It  is  painted  on  an  ace  of 
hearts.  The  young  man  in  question,  it  will  be  remembered,  was  a  natural  son 
of   Henry  VIII.  by  Lady  Elizabeth  Talboys ;    he  did  not  survive  his  17th  year. 

There  is,  however,  no  diversity  of  opinion  upon  the  extraordinary  lifelike 
and  truthful  quality  of  his  portraiture,  full  of  subtle  delineation  of  character, 
constituting  a  rich  legacy,  enabling  us  to  realise  the  counterfeit  presentment 
of  many  of  the  leading  actors  of  the  stirring  times  in  which  he  lived  as 
vividly,  if  not  so  fully,  as  we  can  do  with  the  men  and  women  of  the 
eighteenth  century,  by  means  of  the  pictures  of  Reynolds.  It  is  remarkable, 
however,    how   much    more   handsome   his   men   are   than   his   women. 

Again,  according  to  Fuseli,  the  scrupulous  precision,  the  high  finish, 
and  the  Titianesque  colour  of  Holbein  make  the  least  part  of  his  excellence,  as 
those  will  allow  who  have  seen  his  '  Design  of  the  Passion,'  and  that  series 
of  emblematic  groups  known  under  the  name  of  Holbein's  '  Dance  of  Death ' ; 
whilst,  apropos  to  his  perfection  of  "  technique,"  Du  Fresnoy  says :  "  As  for 
Holbein,  his  execution  surpassed  even  that  of  Raffaelle,  and  I  have  seen  a 
portrait  of  his  painting  with  which  one  of  Titian's  could  not  come  in 
competition."  But  in  truth,  the  powers  of  draughtsmanship  possessed  by 
Hans  Holbein  the  younger  require  no  vindication,  and  we  may  accept  Mr. 
Sidney  Colvin's  dictum  that  he  was  second  only,  if  second,  among  the  artists 
of  German  race,  to  Albert  Diirer.  The  learned  keeper  of  the  Print  Room  at 
the  British  Museum  adds  "  no  artist  ever  drew  with  a  more  masterly  austerity 
of  style  and  economy  of  means,  and  perhaps  none  with  an  equally  unerring 
power  of  expressing  the  essential  points  both  of  physiognomy  and  action."  To 
realise  how  masterly  his  dravnng  is,   the  reader  has  but  to  study  the  "design 
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for  a  Clock  "  shewn  in  the  Print  and  Drawing  Gallery  at  the  British  Museum; 
it  is  in  pen  and  ink  with  Indian  ink  wash,  and  was  a  working  drawing  for  the 
clock  maker.  It  was  carried  out,  and  for  what  purpose  is  shown  by  the 
inscription  in  the  lower  corner  in  the  handwriting  of  Sir  Anthony  Denny : — 
"  Strena  facta  pro  anthony  deny  camerario  regio  quod  in  initio  novi  anni  1544 
regi  dedit :  i.e.,  New  Year's  gift,  made  for  Anthony  Denny  Chamberlain  to 
the  King,  and  by  him  given  to  the  King  at  the  beginning  of  the  New  Year 
1544,"  (which  was  the  year,  it  will  be  remembered,  after  the  artist's  death). 

There  are  several  portraits  of  Holbein  himself,  one  of  which,  viz., 
Lucas  Vosterman's  print,  has  given  rise  to  the  curious  tradition  that  he 
painted  with  his  left  hand.  This  has  arisen  from  the  engraving  being  rendered 
the  reverse  way  of  the  drawing,  and  thus  the  painter  is  represented  with 
the  brush  in  the  left  hand.  The  portrait  of  Holbein  here  given  is  from  the 
exquisite  small  drawing  in  body-colour  on  vellum  in  the  Salle  des  Desseins, 
at  B^le.  It  represents  him  when  twenty-one  or  twenty-two  years  of  age ; 
clad  in  a  pale,  drab,  loose  overcoat,  with  dark  brown  velvet  facings,  and  a 
red  cap ;   his  eyes  are  a  rich  brown. 
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N  Nicholas  Hilliard,  or  Hillyard,  we  have  the  first 
EngHsh-born  miniature  painter  who  rose  to 
eminence,  or  whose  reputation,  at  any  rate,  has 
endured  to  our  own  day.  He  is  said  to  have 
been  born  in  1547,  and  was  the  son  of  Richard 
Hilliard,  of  Exeter,  high  sheriff  of  that  city  and 
county,  1560 — (a  portrait  of  this  worthy,  by  the 
way,  was  sold  at  Strawberry  Hill  for  four-and- 
a-half  guineas.)  His  mother  was  Laurence, 
daughter  of  John  Wall,  goldsmith,  of  London ; 
a  fact  which  no  doubt  accounts  for  Nicholas  being  brought  up  to  the 
business  of  goldsmith  and  jeweller,  this  being  an  occupation  closely  connected 
with  the  early  history  of  the  art  of  limning;  and  we  commonly  find  a  liberal 
use  of  gold  made  in  Hilliard's  miniatures  in  heightening  the  effect  of  the 
dresses   and   the   ornaments   with   which   they   are   studded. 

He  seems  to  have  acquired  proficiency  at  an  unusuallj'  early  age.  Thus 
a  miniature  was  exhibited  at  Kensington  in  1865— a  portrait  of  himself  by 
his  own  hand.  This  is  signed  N.  H.,  and  dated  1550.  It  was  formerly  at 
Colworth,  and  is  now,  I  believe,  in  the  possession  of  Mrs.  Hogge.  One  meets 
with  frequent  instances  of  precocity  of  genius  in  the  annals  of  Art,  but  to 
suppose  that  this  portrait  was  painted  when  the  artist  was  three  years  old 
is,  of  course,  absurd,  and  there  is  clearly  a  mistake  somewhere.  By  the  way, 
Walpole  mentions  the  Earl  of  Oxford  having  a  portrait  of  Hilliard  done  by 
the   artist   himself  when   he   was   thirteen. 

The    Duke    of    Buccleuch    exhibited  at    the    "  Old    Masters,"    1879,    a 

miniature    described   as   a    "portrait    of  the  painter    (N.    Hilliard),    born    1547. 

Inscribed    ano    dni    1573.       ^tatis    suae  ^j"        Here    there    is    an    obvious 
discrepancy   of  over   ten   years. 
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Hilliard's  rise  must  have  been  a  rapid  one.  We  find  him  early  in  high 
favour  with  Elizabeth.  Pilkington  says  he  owed  his  introduction  to  the  Queen 
to  the  interest  of  Raleigh,  but  I  have  not  met  with  any  evidence  for  this 
assertion.  He  engraved  the  Great  Seal  in  1587,  and  he  was  appointed  gold- 
smith, carver,  and  portrait-painter  to  the  Virgin  Queen  to  make  pictures  of 
"her  body  and  person  in  small  compasse  in  lymnynge  only."  It  is  commonly 
said  he  was  enjoined  to  paint  her  Majesty  without  shadows.  This  injunction, 
if  true,  may  be  regarded  as  a  characteristic  instance  of  feminine  vanity  rather 
than  as  a  sufficient  reason  to  account  for  the  flatness  of  treatment  for  which 
he  is  sometimes  blamed.  James  I.  granted  him  a  patent  to  this  effect : 
"  Whereas  our  well-loved  servant,  Nicholas  Milliard,  gentleman,  our  principal 
drawer  of  small  portraits,  and  embosser  of  our  medals  in  gold,  in  respect  of 
his  extraordinary  skill  in  drawing,  graving,  and  imprinting,  etc.,  we  have 
granted  unto  him  our  special  licence  for  twelve  years  to  invent,  make,  grave, 
and  imprint  any  pictures  of  our  image,  or  our  royal  family,  with  power  to 
take  a  constable  and  search  for  any  pictures,  plates,  or  works,  printed,  sold, 
or   set   up." 

Walpole  has  remarked,  concerning  Hilliard's  manner  of  painting,  "although 
he  copied  the  neatness  of  his  model  (Holbein),  he  was  far  from  attaining  that 
nature  and  force  which  that  great  master  impressed  on  his  most  minute  works. 
Hilliard,"  he  adds,  "arrived  at  no  strength  of  colouring;  his  faces  are  pale 
and  void  of  any  variety  of  tints;  the  features,  jewels,  and  ornaments  expressed 
by  lines  as  slender  as  a  hair.  The  exact  dress  of  the  times  he  curiously 
delineated;  but  he  seldom  attempted  beyond  a  head.  Yet  his  performances 
were  greatly  valued." 

That  he  was  highly  esteemed  by  his  contemporaries  is  clear  from 
Dr.    Donne's   lines — 

"A   hand   or   eye 
By   Hilliard   drawn,    is   worth   a   historye 
By   a   worse   painter   made." 

In  Heydock's  translation  of  "  Lomazzo  on  Painting,"  published  in  1598, 
we  are  told  that  "limning  was  much  used  in  former  times  in  Church  books, 
as  also  in  drawing  by  the  life  in  small  models  of  late  years  by  some  of  our 
countrymen,  as  Shoote,  Betts,  etc.;  but  brought  to  the  rare  perfection  we  now 
see  by  the  most  ingenious,  painful,  and  skilful  master,  Nicholas  Hilliard."  And 
the  same  author  speaks  of  his  being  much  admired  by  strangers  as  well  as 
by  natives.  Inasmuch  as  Shoote  was  sent  by  the  Duke  of  Northumberland 
to  Italy,  in  1550,  to  improve  himself  in  architecture  and  to  study  at  Rome, 
he  must  have  been  anterior  to  Hilliard,  who  was  not  born  till  1547. 

As  regards  Walpole's  criticism  upon  the  paleness  of  the  faces  in 
Hilliard's  work,   I  venture  to  assert,  having  examined  a  great  many  examples, 
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that  the  flatness  complained  of  is  attributable  to  the  carnations  having  flown ; 
indeed,  the  flesh  tints  are  often  so  faded  as  to  make  the  features  almost  past 
recognition,  whilst,  on  the  other  hand,  the  draperies  and  ornaments  being 
painted  in  opaque  colours  are  remarkably  perfect.  He  commonly  painted  on 
card  or  vellum,  and  used,  it  is  said,  a  brush  composed  of  hairs  from  a  squirrel's 
tail.  His  works  are  generally  signed  N.  H.,  and  frequently  have  a  motto  and 
date  written  round  the  edge  in  Latin,  and  abbreviated.  In  the  loan  collection 
of  miniatures  shown  at  the  South  Kensington  Museum  in  1865,  were  between 
thirty  and  forty  examples  attributed  to  Hilliard ;  amongst  these  was  one  on 
vellum  belonging  to  the  Duke  of  Buccleuch,  of  Edward  Seymour,  Duke  of 
Somerset,  brother  of  Jane  Seymour,  and  uncle  of  Edward  VI.,  beheaded  on 
Tower  Hill,  1552.  Round  the  portrait  is  inscribed  "  Edwarde,  Dvke  of 
Somerset  +  Anno  Domni  +  1560,"  N.  H.  (connected).  Here  we  have  a  case 
of  a  signature  which  would  make  Hilliard  only  thirteen  when  he  painted  this 
miniature.  The  same  remark  applies  to  a  portrait  formerly  owned  by  Mr. 
Magniac,  of  Darnley,  Earl  of  Lennox,  which  bears  the  following  inscription : 
"  Comes  Linox,  And  Dni,  1560,  ^tatis  su^  18 " ;  Lady  des  Vceux  has  a 
miniature  of  Elizabeth   in   her   twenty-fifth  year,   dated   1564. 

These  instances,  if  correct,  strengthen  one's  doubts  as  to  the  accuracy 
of  the  generally  received   date   of  the  painter's  birth. 

As  might  be  expected,  there  were  several  portraits  of  Elizabeth  in  the 
Kensington  collection  (no  less  than  seven),  proving  that,  if  she  had  neither 
taste  nor  feeling  for  Art,  she  had  no  objection  to  a  multiplication  of  portraits 
of  herself,  concerning  which  Walpole  remarks  "There  is  not  a  single  one  to 
be  called  beautiful.  They  are  totally  composed  of  hands  and  necklaces.  A 
pale  Roman  nose,  a  head  of  hair  loaded  with  crowns  and  powdered  with 
diamonds,  a  vast  ruff,  a  vaster  farthingale,  and  a  bushel  of  pearls,  are  the 
features   by   which   everyone   knows   them  at   once." 

The  "  pale  Roman  nose "  is  well  shown  in  the  portrait  of  Elizabeth, 
of  which  I  give  an  illustration.  This  is  from  a  fine  miniature  which  belonged 
to  Canon  Harcourt  Vernon,  who  believed  it  to  be  the  only  profile  dravnng 
of  the  great  Eliza  known.  It  is  probably  by  one  of  the  Olivers,  and  is  an 
excellent  example  of  the  ornate  jewellery  which  it  was  the  fashion  of  the  time 
to  wear.  It  came  from  Penshurst  with  portraits  of  Essex,  Dudley,  and  others  ; 
these  were  given  to  Canon  Harcourt  by  the  Hon.  Mrs.  Anson,  to  whom 
they   were   bequeathed   by   her   aunt,   the   Hon.    Lady   Yonge. 

In  the  Royal  Academy  exhibition  at  Burlington  House  in  the  winter 
of  1879,  amongst  the  treasures  shown  by  the  Duke  of  Buccleuch  was  the 
celebrated  Hilliard  mentioned  by  Granger,  and  well   known  from  the  engraving 
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by  R.  White,  representing  George  Clifford,  Earl  of  Cumberland,  champion 
to  Queen  Elizabeth.  The  earl  is  dressed  as  for  a  tournament ;  he  wears  an 
enormous  flapped  hat,  with  a  glove,  the  emblem  of  his  office,  fixed  on  the 
front ;  indeed,  the  picture  is  full  of  curious  details  which  we  cannot  stop  to 
describe.  Part  of  a  group  of  remarkable  miniatures,  from  the  same  superb 
collection,  was  another  portrait  of  Elizabeth,  which  has  at  any  rate  a  good 
pedigree.  It  is  mentioned  in  the  catalogue  of  the  limnings  belonging  to 
Charles  I.,  and  is  therein  said  to  have  been  "  done  by  old  Hilliard,  bought 
by  the  King  of  young  Hilliard,"  and  was  described  as  having  a  picture-box 
hanging   at   her,   the    Queen's,    right   breast. 

There  is  another  portrait  of  Queen  Elizabeth  spoken  of  by  Walpole 
as  one  of  Hilliard's  most  capital  performances,  namely,  a  whole  length  of  her 
in  robes  sitting  on  her  throne.  This  was  also  in  Charles's  collection,  and 
included  in  the  catalogue  by  the  Keeper  of  the  King's  Cabinet.*  A  copy 
of  this  list  was  discovered,  says  Walpole,  some  years  ago  in  Moorfields.  It 
fell  into  the  hands  of  Sir  John  Stanley,  who  permitted  copies  to  be  made, 
from  one  of  which  Vertue  obtained  a  transcript.  But  the  whereabouts  of 
these  miniatures  remained  unknown  until  quite  recently  when  one  day  some 
of  them  were  brought  into  a  London  print-shop  by  a  picture  frame  maker, 
who,  having  bought  them  with  other  things,  offered  them  for  sale.  An 
examination  of  the  backs  of  the  portraits  disclosed  the  C  R  with  crown 
above,  and  no  doubt  as  to  their  identification  exists.  They  were  purchased 
by  the  late  Duke  of  Buccleuch  at  a  moderate  price,  and  were  shown  at  the 
Winter  Exhibition  of  the  Royal  Academy  in   1879. 

Fourteen  Hilliards  are  specified  in  the  above-named  catalogue,  including 
a  view  of  the  Spanish  Armada.  Four  of  these,  portraits  and  copies  of  older 
pictures,  are  now  at  Windsor,  and  were  once  attached  to  a  gold  and  enamelled 
jewel,  the  work  on  which,  it  is  surmised,  was  probably  also  Hilliard's,  he 
being,  as  we  have  seen,  the  court  goldsmith ;  the  portraits  are  those  of 
Henry  VII.,  Henry  VIII.,  Jane  Seymour,  and  Edward  VI.  The  latter  Vander 
Doort  describes  as  "  meanly  done "  "  upon  a  round  card."  This  remarkable 
example  of  goldsmith's  work  has  on  one  side  the  Roses  of  York  and  Lancaster, 
and  on  the  other  a  representation  of  the  Battle  of  Bosworth  Field.  There 
are  jewelled  badges  upon  the  dress  and  cap  of  Henry  VII.,  and  the  miniature  is 
dated  1509,  the  year  of  his  death.  In  Horace  Walpole's  copy  of  Vander 
Doort's  catalogue,  it  is  noted :  "  The  above  jewel  and  pictures  were  done 
by   old   Hilliard,   and  given  to  the   King  by  young   Hilliard,   by  the   deceased 

•  Abraham  Vander  Doort — whose  end  was  pitiful  indeed.  A  miniature  of  the  parable  of  the 
lost  sheep  by  Gibson  was  entrusted  to  his  care  by  the  King.  The  keeper  hid  it  so  carefully  that 
when  wanted  it  could  not  be  found,  and  Vander  Doort  hanged  himself  in  despair. 
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Earl  of  Pembroke's  means."  Bric-a-brac  collectors  are  not  likely  to  soon 
forget  the  portrait  of  James  I.  sold  at  Christie's  on  the  dispersal  of  the 
Hamilton    Palace   collection,    of  which    mention    has   been   already   made. 

Theire  are  extant  several  miniatures  of  the  unfortunate  Arabella  Stuart 
attributed  to  Hilliard.  One  formerly  belonged  to  Lord  Wilmington,  from 
whom  it  passed  to  Horace  Walpole,  and  was  sold  at  Strawberry  Hill  for 
eight  guineas,  and  the  Duke  of  Buccleuch  has  one  representing  her  as  a  girl 
"with  a  baby  face."  Lord  Derby  has  a  portrait  of  Drake  in  his  forty-second 
year.  The  Rev.  Canon  Vernon  Harcourt  possessed  the  Lady  Mary  Sidney, 
Countess  of  Pembroke — '  Sidney's  Sister ' ;  she  was  daughter  of  Sir  Henry 
Sidney,  and  married  Henry,  Second  Earl  of  Pembroke ;  she  died  at  her  house 
in  Aldersgate  Street,  and  was  buried  in  Salisbury  Cathedral.  The  Arcadia 
was    dedicated   to   her,    and    Ben   Jonson   wrote   her   epitaph : 

"  Underneath  this  sable   hearse 
Lies  the  subject  of  all  verse ; 
Sidney's  sister,  Pembroke's  mother, 
Death,  ere  thou  has  slain  another 
Fair  and  wise  and  good  as  she. 
Time  shall  throw  a  dart  at  thee." 

This  interesting  miniature,  of  which  an  illustration  is  given,  came  from  Pens- 
hurst,  where  was  an  admirable  likeness  of  the  painter  himself  in  his  thirtieth 
year,  which  is  here  reproduced.  Lord  Wharncliffe  possesses  a  portrait  of 
James  L  in  oils  on  card,  and  of  his  consort,  Anne  of  Denmark ;  and  Mrs.  Naylor 
Leyland  owns  a  portrait  ascribed  to  Hilliard,  which  has,  at  any  rate,  a  most 
circumstantial  history.  It  is  of  Mary  Stuart,  Queen  of  Scots,  and  was  given 
by  her  to  one  of  her  maids  of  honour  on  her  marriage,  from  whom  it  descended 
to  her  grandson,  the  second  and  last  Earl  of  Middleton ;  he  gave  it  to  his 
god-daughter,  Elizabeth  Dicconson,  daughter  of  the  Steward  of  the  Household 
of  James  XL,  grandmother  of  the  late  Charles  Scarisbrick,  to  whom  the  portrait 
descended  from   him   to   his   daughter,   the  present   possessor. 

But  probably  no  miniature  attributed  to  Hilliard  is  more  beautiful  or 
more  interesting  in  itself  than  one  in  the  Buccleuch  collection,  shown  in  the 
Academy  Winter  Exhibition  in  1879.  It  is  a  portrait,  in  good  condition, 
delicately  wrought,  of  Alicia  Brandon,  whose  features  are  delightful  from  their 
vivacity  and  ingenuousness.  This  lady  was  the  daughter  of  John  Brandon, 
Chamberlain  of  the  City  of  London,  and  Nicholas  Hilliard  married  and 
painted  her,  as  we   see  from   the   inscription,  which   runs — "Alicia  Brandon, 

NiCOLAI    HiLLIARDI,    QUI     PROPRIA    MANU     DEPINXIT,     UxOR     PRIMA.        AnO     DnI 

1578.  .^TATis  Su^  22."  N.  H.  (connected).  The  picture  is  circular  in  form, 
and  has  a  rose-turned  case  of  logwood  with  an  ivory  circular  rim.  I  believe 
it  was  bought  a  few  years  ago  by  a  jeweller  in  what  is  called  a  "job  lot" 
of  old  gold   and   silver,   and  for   a   small   sum. 
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In  appendix  F  will  be  found  particulars  of  all  the  Hilliards  shown  at 
the  Loan  Exhibition  at  Kensington  in  1865.  They  comprise  several  people 
about  the  court  of  Elizabeth,  for  example,  Nicholas  Harbon,  Ambassador  to 
Constantinople,  dated  1598,  "^tatis  Suas  50";  Mrs.  Holland,  maid  of  honour, 
dated  1593,  "iEtatis  Suae  26";  Lord  Keeper  Coventry,  inscribed  "  Custos 
Sigille " ;  Lady  Hunsdon ;  the  unfortunate  Arabella  Stuart ;  and  of  Spencer  the 
Poet,  which  last,  now  at  Berkeley  Castle  and  the  property  of  Lord  Fitzhardinge, 
is  here  given. 

Hilliard  had  an  only  son,  Lawrence,  who  followed  his  father's  profession. 
Lawrence  had  several  children  (Dallaway  mentions  four),  and  was  living  in 
1634.  He  enjoyed  the  patent  granted  by  James  to  Nicholas  until  its  expiration. 
It  is  surmised  that  this  privilege  was  a  source  of  considerable  emolument 
to  the  Hilliards,  and  gave  them  control  over  the  engravers  and  printsellers 
of  the  period,  to  whom  licenses  were  granted.  Simon  de  Passe  was  employed 
ty  them  in  engraving  small  plates  of  the  heads  of  the  Royal  Family.  There 
is  a  warrant  of  the  council  extant  dated  1624,  ordering  the  payment  of  ^^42 
to  Lawrence  Hilliard  for  five  pictures  "  by  him  drawn."  The  elder  Hilliard 
died  on  the  6th  of  January,  i6ig,  and  was  buried  in  St.  Martin's-in-the-Fields. 
He  left  to  his  sister,  Anne  Avery,  twenty  pounds  of  thirty  that  was  due  as 
his  pension  (the  same  amount  as  Holbein's  salary,  by  the  way),  and  the  rest 
of  his   effects   to   his   son   Lawrence,   his   sole   executor. 
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N  the  branch,  miniature,  in  which  OHver 
excelled,  we  may  challenge  any  nation  to 
show  a  greater  master,  if  perhaps  we  except 
a  few  of  the  smaller  works  of  Holbein." 
Such  was  the  opinion  of  the  connoisseur  of 
Strawberry   Hill. 

To  Hilliard — in  conjunction  with 
Zucchero — has  been  given  the  credit  of  having 
instructed  a  limner,  "inferior,"  says  Peacham, 
"  to  none  in  Christendome  for  the  countenance 
in  small,"  viz.,  Isaac  Oliver  or  Olivier.  There 
were  two  Olivers,  Isaac,  the  father,  and  Peter, 
his  eldest  son  and  pupil.  Walpole  could  find 
no  account  of  the  origin  of  the  family;  he 
adds,  "nor  is  it  of  any  importance;  he  (Isaac 
Oliver)  was  a  genius,  and  they  transmit  {sic) 
more  honour  by  blood  than  they  can  receive."  He  notes  that  in  the  elder 
painter's  pocket-book  was  a  mixture  of  English  and  French.  Nichols,  in 
his  "History  of  Leicestershire,"  quotes  an  authority  which  relates  that  the 
family  held   lands   at   East    Norton   in   that    county. 

The  careers  of  these  two  distinguished  artists  extend  over  more  than 
a  century,  and  great  events  mark  the  period  embraced  by  their  lives.  The 
father,  to  whom  for  the  present  we  shall  confine  our  observations,  is  said  to 
have  been  born  in  1555  or  1556,   in  those  dark  days  when  Latimer  and  Ridley 
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■"lit  the  candle  which,  by  God's  grace,  in  England  shall  never  be  put  out," 
and  when  Cranmer  was  brought  to  the  stake  in  Oxford  whereat  "  he  never 
stirred  nor  cried "  till  life  was  gone.  Isaac  Oliver  died  in  1617  (the  date 
of  Raleigh's  execution)  at  his  house  in  Blackfriars,  a  year  after  Shakespeare 
passed    away. 

Unlike  the  Hilliards,  Oliver  does  not  appear  to  have  held  any  court 
appointment,  but  in  an  office  book  of  Lord  Harrington's  (Treasurer  of  the 
Chambers)  was  an  entry  of  payment  by  warrant,  dated  Lincoln,  April,  1617, 
"to  Isaac  Oliver  for  four  several  pictures  drawn  for  the  Princes  Highness 
£40,"  and  in  the  Windsor  collection  is  a  profile  of  Anne  of  Denmark,  mother 
of  Charles  I.,  this,  by  the  way,  was  long  regarded  as  a  portrait  of  Queen 
Elizabeth ;  also  a  portrait  of  Henry,  Prince  of  Wales,  which,  according  to 
Mr.  Richard  Holmes,  the  Queen's  Librarian,  is  "  the  finest  extant,"  he 
characterizes  it  as  possessing  a  minuteness  of  execution  combined  with  a 
breadth  of  effect  which  is  admirable.  This  last-named  and  most  interesting 
miniature  is  described  in  Charles  I.'s  catalogue  as  follows :  "  No.  17,  done 
upon  the  right  light,  the  biggest  limned  picture  which  was  made  of  Prince 
Henry,  being  limned  in  a  set  laced  ruff  and  gilded  armour,  and  a  landskip 
wherein  are  some  soldiers  and  tents:  in  a  square  frame  with  a  sheeting  glass 
over  it.      Done   by  Isaac    Oliver,    5^  inches   by  4." 

At  Windsor,  too,  is  the  celebrated  full-length  of  Sir  Philip  Sidney  sitting 
under  a  tree  in  an  arcaded  garden  (alluding  thus  to  Arcadia)  with  formal 
beds  of  flowers.  It  belonged  to  Walpole,  and  was  sold  at  West's  sale  for 
£16  5s.  I  give  a  rendering  of  it,  taken  from  the  original  in  the  Royal 
Library. 

Another  magnificent  instance  of  Isaac  Oliver's  work,  in  the  shape  of  the 
portrait  of  the  Earl  of  Dorset,  is  probably  the  most  valuable  miniature  in  the 
precious  collection  which  Mr.  John  Jones  bequeathed  to  the  nation.  It  was 
formerly  in  the  possession  of  Mr.  C.  Sackville  Bale,  and  was  sold  at  Christie's 
in  1880  for  ;^750.  It  measures  gj  inches  by  6J  inches,  is  on  thick  card  and 
in  the  most  perfect  state  of  preservation.  It  was  shown  at  the  Loan  collection 
at  Kensington  in  1865,  and  was  thus  described  : — "  Richard,  Third  Earl  of 
Dorset,  was  born  1539  in  the  Charterhouse,  London ;  he  married  the  celebrated 
Lady  Anne  Clifford  in  1609;  he  resided  at  Knole,  in  Kent,  and  was  a  great 
favorite  with  Henry,  Prince  of  Wales ;  he  died  in  1624.  He  is  represented 
standing  at  a  table  between  blue  and  silver  curtains,  resting  his  right  hand 
on  a  plumed  helmet.  He  wears  a  stiff  lace  collar,  and  a  steel  cuirass  and 
gorget  inlaid  with  gold.  His  trunk  hose  is  profusely  ornamented  with  golden- 
suns,  crescent   moons,   and  stars.      The  floor  is  covered  with    Indian   matting, 
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over  which  is  a  Persian  carpet ;  to  the  right,  near  his  feet,  is  a  suit  of  plain 
armour.  This  remarkable  miniature  is  signed  in  full  "  Isaac  Olliuierus 
FECIT  1616."  It  was  bought  at  Jeremiah  Harman's  sale."  The  "  celebrated 
Lady  Anne  Clifford "  was  a  daughter  and  heiress  of  George,  Earl  of 
Cumberland ;  she  was  governess  to  King  Charles  I.'s  children.  Walpole 
bought  her  portrait  at  Lady  Isabella  Scott's  sale.  It  is  interesting  to  observe 
that  inasmuch  that  this  miniature  of  Richard  Sackville  is  dated  1616,  it  must 
have   been    among   the   latest   works   of  the   artist,    since   he   died   in   1617. 

The  portrait  of  George  Villiers,  Duke  of  Buckingham,  who  was  stabbed 
by  Felton  in  the  streets  of  Portsmouth  in  1628,  is  probably  another  late  example 
of  Isaac  Oliver.  The  original  is  in  Her  Majesty's  collection,  and  is  reproduced 
side   by   side   with   his    Royal   master. 

Amongst  the  finest  Olivers  in  existence  must  be  ranked  those  possessed 
by  the  Baroness  Burdett-Coutts.  They  were  shown  in  Messrs.  Dickinsons' 
Loan  Exhibition  of  1880,  and  comprise  the  famous  Digby  collection  of  which 
Walpole  was  so  proud ;  illustrations  are  given  of  several  of  them.  These 
hung  in  "the  blue  breakfast  room"  at  Strawberry  Hill,  and  at  the  famous 
sale  fetched  sums  ranging  from  a  few  guineas  to  ^^178,  prices  which  it  is 
not  too  much  to  say  are  such  as  to  make  a  modern  collector  green  with 
envy.  The  way  these  treasures  came  into  Walpole's  possession  is  remarkable, 
and  so  aptly  illustrates  the  vicissitudes  to  which  miniatures  are  exposed  that 
his  account  may  be  quoted.  He  says,  in  a  note  apropos  to  Peter  Oliver's 
habit  of  making  duplicates  of  his  works  for  himself,  "  since  this  work  was 
first  published,  a  valuable  treasure  of  the  works  of  this  master,  and  of  his 
father,  Isaac,  was  discovered  in  an  old  house  in  Wales,  which  belonged  to 
a  descendant  of  Sir  Kenelm  Digby  (Mr.  Watkin  Williams).  The  latest  are 
dated  1633,  but  being  enclosed  in  ivory  and  ebony  cases,  and  the  whole 
collection  locked  up  in  a  wainscot  box,  they  are  as  perfectly  preserved  as  if 
newly  painted.  They  all  represent  Sir  Kenelm  and  persons  related  to,  or 
connected  with  him.  There  are  three  portraits  of  him,  six  of  his  beloved  wife 
at  different  ages,  and  three  triplicates  of  his  mistress,  all  three  by  Isaac  Oliver, 
as  is  Lady  Digby's  mother,  which  I  have  mentioned  before.  But  the  capital 
work  is  a  large  miniature  copied  from  Vandyck  of  Sir  Kenelm,  his  wife,  and 
two  sons,  the  most  beautiful  piece  of  the  size  that  I  believe  exists,  see  illust- 
ration. There  is  a  duplicate  of  Sir  Kenelm  and  Lady  Digby  from  the  same 
picture,  and  though  of  not  half  the  volume,  still  more  highly  finished.  This 
last  piece  is  set  in  gold,  richly  inlaid  with  flowers  in  enamel,  and  shuts  like 
a  book.  All  these,  with  several  others,  I  purchased  at  a  great  price,  but 
they  are  not  to  be  matched."  It  is  noteworthy  that  nearly  all  the  portraits  of 
Sir    Kenelm   and   his  wife   ascribed  to  Isaac  Oliver   must  be  by  Peter,  as  Isaac 
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died  when  the  originals  were  boy  and  girl.  Isaac  OHver  was  buried  in 
October,  1617.  Sir  Kenelm  Digby  was  born  in  1603.  This  discrepancy  in 
Walpole's  account,  wherein,  as  we  have  seen  above,  he  speaks  of  Sir  Kenelm's 
mistress  as  being  painted  by  the  elder  Oliver,  may  be  owing  to  his  misreading 
the   monogram. 

There  are  many  more  well-authenticated  examples  of  the  work  of  the 
Olivers,  e.g.,  Lord  Derby  has  a  portrait  of  "the  wicked"  Countess  of  Essex, 
and,  in  addition,  an  unfinished  miniature  on  card  of  Robert,  Earl  of  Essex, 
and  another  of  Elizabeth,  Queen  of  Bohemia,  both  bought  at  Walpole's 
sale,  the  latter  for  thirteen  guineas,  whilst  the  former  most  interesting  portrait, 
/  which    has    an    undoubted    pedigree,    having    belonged    to    Lady    Wolseley,    a 

descendant  of  Elizabeth's  ill-fated  favourite,  went  for  seven  guineas  only.  The 
Duke  of  Buccleuch  exhibited  at  Burlington  House,  in  1879,  twenty  works  by 
Isaac,   and  eight   by   Peter  Oliver. 

Mention  must  be  made  of  one  other  specimen  of  the  powers  of  the  elder 
Oliver,  which,  if  it  alone  survived,  would  be  sufficient  to  prove  Walpole's 
assertion  that  "  we  have  no  one  to  put  in  competition  with  Isaac  Oliver 
except  it  be  our  own  Cooper."  I  refer  to  the  group  of  the  three  brothers, 
Anthony  Maria,  John,  and  William  Browne.  This  remarkable  work  is  now  at 
Burleigh  (the  noble  owner  of  which  historic  house,  is  descended  from  the  eldest 
of  these  young  men).  In  Walpole's  time  it  was  at  Cowdray,  and  he  thus  refers 
to  it :  "  At  the  Lord  Montacute's  at  Cowdray  is  an  invaluable  work  of  Isaac 
Oliver's.  It  represents  three  brothers  of  that  Lord's  family,  whole-lengths  in 
black.  These  young  gentlemen  resembled  each  other  remarkably,  a  peculiarity 
observable  in  the  picture,  the  motto  on  which  is  figurce  conformis  affectus. 
The  black  dresses  are  relieved  by  gold  belts  and  lace  collars,  and  contrasted 
by  the  silver-laced  doublet  of  another  young  man,  presumably  a  page,  who 
is  entering  the  room."  The  finish  throughout  the  work  is  exquisite.  It  is 
signed  I.  O.,  1598.  It  measures  10  by  9  (not  10  by  7,  as  Walpole  says).  Its 
superlative  quality  and  its  important  scale  fully  justify  Walpole's  encomium, 
and  make  it  one  of  the  very  finest  portrait  miniatures  in  existence.  I  believe 
it  came  into  Lord  Exeter's  possession  through  his  mother,  the  daughter  of 
Stephen  Poyntz,  of  Cowdray,  who  had  married  the  only  sister  of  the  eighth 
Lord  Montague.  It  is  in  perfect  preservation,  having,  with  three  other 
pictures,  escaped  the  fire  at  Cowdray  in  1793.  A  strange  fatality  is  said  to 
have  marked  the  end  of  the  race  of  the  Lords  Montague,  for  the  last  scion 
of  the  house  lost  his  life  over  the  Falls  of  Schaffhausen  just  at  the  time  the 
flames  destroyed  the  old  family  mansion,  and  messengers  bearing  tidings,  one 
of  the  death  of  the  last  Lord  Montague  by  water,  the  other  of  the  destruction 
of  the   home   of  the  race   by   fire,   are   related   to   have   met   in   Paris.      Earl 
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Spencer,  who  is  a  descendant  of  the  eldest  of  the  three  brothers,  owns  a  copy 
in  oils  upon  copper  beautifully  painted.  By  his  lordship's  courtesy  I  am  able 
to  show  a  reproduction  of  it,  and  to  subjoin  the  description  written  on  the 
back.  "This  picture  was  painted  in  the  year  1598,  by  the  celebrated  Isaac 
Oliver,  the  miniature  painter,  who  was  born  in  1556  and  died  in  1617,  aged 
61  years.  See  Walpole's  anecdotes  of  Painting,  vol.  i,  page  166.  Represents 
Anthony  Maria  Browne,  the  second  Viscount  Montague,  and  his  two  brothers, 
John  and  William,  who  were  sons  of  Anthony  Browne,  heir  apparent  of 
Anthony,  the  first  Viscount  Montague,  by  Mary,  his  wife,  daughter  of  Sir 
William  Dormer,  of  Egthorpe,  Co.  Bucks.  The  said  Anthony  Maria,  aged 
24  years  when  the  picture  was  painted,  married  Jane,  daughter  of  Thomas 
Sackville,  Earl  of  Dorset,  Lord  High  Treasurer  of  England,  and  by  her  was  great 
grandfather  of  Anthony  Joseph  Browne,  the  present  Viscount  Montague.  John 
Browne,  second  son,  aged  21  years,  married  Anne,  daughter  of  —  Giffard,  Esq., 
and  was  ancestor  of  Mark  Anthony  Browne,  of  Eastbourne,  Esq.,  now  living. 
William  Browne,  the  third  son,  died  unmarried.  The  figure  in  white,  aged  21, 
supposed  to  be  a  page.  By  Sherwin,  19  Jan.,  1781.  Copy.  The  original 
picture   in   London." 

I  am  indebted  to  a  correspondent  for  the  following  genealogical  details 
of  these  Brothers  Browne  and  their  descendants.  "  The  eldest  of  the  three 
succeeded  his  grandfather  in  1592  as  second  Viscount  Montague ;  from  him 
the  Cowdray  branch  of  the  Browne  family  was  descended  and  is  now 
represented  by  Earl  Spencer  and  the  Marquis  of  Exeter,  Earl  Spencer  being 
the  senior  co-heir.  The  second  brother,  John,  married  in  1594  Ann  Giffard ; 
he  died  in  1640  and  was  the  ancestor  of  the  Brownes  of  Eastbourne  and  of 
Mark  Anthony,   ninth   and  last   Viscount   Montague." 

"The  representation  of  the  Brownes  of  Eastbourne,  and  of  the  said 
Viscount,  now  rests  with  Mr.  du  Moulin-Browne,  who  is  his  heir  general  and 
sole  representative  of  that  branch  of  the  family.  The  third  brother,  William, 
was  born  in  1576,  became  a  Jesuit  lay-brother  at  Liege  in  1613,  and  died 
there   of  the  plague   in   1637." 

Isaac  Oliver's  talents  were  inherited  by  his  eldest  son,  Peter,  who  first 
saw  the  light  in  the  closing  years  of  Elizabeth's  reign,  1601  and  1604,  having 
both  been  assigned  as  the  date  of  his  birth.  He  died  comparatively  young, 
viz.,  two  years  before  the  execution  of  Charles  I.,  and  not  in  the  year  of 
the  Restoration  as  was  long  supposed.  This  seems  proved  by  the  result  of 
researches  in  the  registers  of  St.  Ann's,  Blackfriars,  wherein,  according  to 
Mr.   Propert,   occur  the   following   entries — 

"Isaack  Oliver  buried  2  October  1617." 

"  Mr.  Peter  Oliver  buried  22  December,   1647." 
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Vertue  saw  a  model  of  the  bust  which  was  erected  with  a  monument  in 
this  church  by  Peter  Ohver  to  the  memory  of  his  father.  Both  monument 
and  church  perished  in  the  Great  Fire  of  1666.  Peter  Oliver  is  always 
termed  the  pupil  of  Isaac,  but  whether  1604  or  1601  be  the  correct  date 
of  the  son's  birth,  there  was  but  little  time  for  tuition.  At  any  rate  the 
young  painter  must  have  made  the  most  of  his  opportunities,  as  is  shown 
by  the  description  in  Charles  I.'s  catalogue  of  "a  great  limned  piece  of  the 
burial  of  Christ,  which  was  invented  by  Isaac  Oliver,  and  was  left  unfinished 
at  his  decease,  and  now,  by  his  Majesty's  appointment,  finished  by  his  son, 
Peter  Oliver."  This  measured  11 J  by  15^  inches,  and  there  is  reference  to 
another  interesting  work  in  the  shape  of  a  copy  of  Raphael's  '  St.  George,' 
dated  1628,  measuring  g^-  by  7  inches,  being  about  half  the  size  of  the 
original,  which  was  sent  as  a  present  to  Henry  VII.  by  the  Duke  of  Urbino 
in  return  for  the  Order  of  the  Garter.  This  found  its  way  back  to  the 
Royal  collection  when  the  Hamilton  Palace  treasures  were  sold  in  1883. 
Mr.  Holmes  surmises  this  copy  may  have  been  given  by  Charles  to  the 
Marquis  of  Hamilton.  The  original  was  sold  at  the  Rebellion,  and  is  now 
at   the   Hermitage,   St.  Petersburg. 

He  appears  to  have  done  a  good  deal  of  work  of  this  nature;  Vander 
Doort's  catalogue  mentions  thirteen  of  the  paintings  in  Charles  I.'s  collection 
which  were  copied  in  water  colours  by  Peter  Oliver,  in  addition  to  portraits 
of  the  Stuart  family  and  others.  He  is  also  said  to  have  painted  his 
children's  portraits  and  that  of  his  wife,  in  oil.  Concerning  this  lady,  there 
is  a  little  story  about  her  and  Charles  II.,  told  in  connection  with  collectors 
and   collections,   in   one  of  the   concluding  chapters   of  this   work. 

Two  portraits  of  Isaac  Oliver  are  given,  and  one  of  Peter;  of  these, 
perhaps  the  most  interesting  is  the  one  of  the  elder  artist,  in  Her  Majesty's 
collection,  which  represents  him  in  a  slashed  doublet  and  ruff.  And  speaking 
of  portraits,  I  may  call  attention  to  the  fine  miniature  representing  Isaac, 
which   the   Earl   of  Gosford  possesses   and   is   here   shewn. 

In  distinguishing  the  works  of  these  great  hmners  it  is  important  to 
observe  that  the  elder  signed  his  productions  with  the  monogram  (D,  the 
younger  with  the  initials  "  P.O."  connected.  Both  artists  worked  upon  card 
and  upon  "pecorella,"  or  abortive  vellum  duly  prepared,  and  Sandrart  speaks 
of  Isaac  as  "  Membranarum  Pictor  Londinensis " ;  he  also  testifies  to  the 
durability  of  his  colours.  These  references  show  that  his  fame  had  extended 
to  the  Continent.  As  regards  their  style,  Isaac's  work  bears  an  impress  of 
Zucchero,  and  is  a  decided  advance  upon  Hilliard's.  This,  I  think,  is  fully 
borne  out  by  the  Arabella  Stuart,  which  is  a   most  interesting  portrait  of  that 
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Lady  Mary  Sidney.     N.  Hilliard.     The  Harcourt  Family. 

Arabella  Stuart.     Peter  Oliver.     Capt.  J.  H.  Edwards  Heathcote. 

Spencer.     N.  Hilliard.     Lord  Fitzhardinge. 

Isaac  Oliver.     By  himself.     The  Queen. 

Venetia,  Lady  Digby.     Peter  Oliver.     Baroness  Burdett-Coutts. 
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lady,  martyr  to  the  political  jealousy  of  James  I.  It  belongs  to  the  Stuart 
collection  (see  postea)  and  was  shown  in  the  Stuart  Exhibition,  in  1889,  and 
has  been  described  as  the  work  of  Peter  Oliver.  But,  inasmuch  as  the  ill- 
fated  lady  ended  her  days  in  the  Tower  in  1615,  and  we  have  seen  that  Peter 
Oliver  was  not  born  till  after  the  commencement  of  the  seventeenth  century, 
it  is  unlikely  that  he  painted  it.  Before  she  was  laid  with  Mary  of  Scotland 
in  Westminster  Abbey,  her  health  and  her  reason  had  both  gone.  In  the  work 
illustrated  we  have  evidently  the  height  of  fashion  of  the  period,  both  in  dress 
and  in  the  manner  of  wearing  the  hair.  The  former  is  richly  ornamented  with 
flowers  and  gold  spray ;  the  latter  falls  in  waves  over  her  shoulders.  I  have 
a  miniature,  formerly  at  Penshurst,  of  Lady  Dorothy  Percy,  in  which  the  hair 
is  treated  in  exactly  the  same  way.  The  ornaments  are  white  and  gold,  and 
a  crimson  scarf  may  be  just  seen  across  her  bosom.  Peter  Oliver  is  even 
more  free  from  stiffness,  and  examples  by  him  seem  to  show  the  influence  of 
Vandyck,  whose  works,  he  being  Court  Painter  from  1632  to  the  time  of  his 
death    in    1641,  may  have   been,    and  probably  were,  closely  studied  by  Oliver. 

We  may  sum  up  the  merits  of  these  two  distinguished  miniaturists  in 
Walpole's  words,  who  says :  "  We  have  no  one  to  put  in  competition  with 
Oliver  except  it  be  our  own  Cooper,  who,  though  living  in  an  age  of  freer 
pencil  and  under  the  auspices  of  Vandyke,  scarce  compensated  by  the  boldness 
of  his  expression  for  the  truth  of  nature  and  delicate  fidelity  of  the  older 
master.      Oliver's  son,  Peter,  alone  approached  the  perfection  of  his  father." 

There  were  two  other  Olivers  living  at  this  period,  viz.,  John,  a  glass- 
painter  (whom  Redgrave  asserts  was  a  nephew  and  pupil  of  Isaac  Oliver),  and 
this   John    Oliver   had   a    son    Isaac,    an    engraver. 

The  mention  of  Samuel  Cooper,  whose  work  demands  special  consider- 
ation, recalls  the  name  of  his  reputed  master,  John  Hoskins.  Even  if 
the  last-named  painter  did  not  possess  the  claim  upon  our  notice  which 
tradition  has  assigned  to  him,  he  is  an  artist  by  no  means  to  be  over- 
looked, and  though  one  misses  in  his  works  the  refinement  of  the  Olivers 
and  the  minute  touch  of  Hilliard,  whilst,  on  the  other  hand,  they  are  certainly 
inferior  to  the  masculine  breadth  and  simplicity  of  Cooper,  yet  his  miniatures 
are  of  sufficient  excellence  to  arrest  our  attention ;  indeed.  Sir  Kenelm  Digby,  in 
his  "Discourses,"  says  that  "by  his  paintings  in  little  he  pleased  the  public 
more  than  Vandycke."  This  is  high  praise  indeed,  and  is  an  opinion  not 
shared  by  Walpole,  who,  whilst  allowing  his  heads  to  have  great  truth  and 
nature,  finds  fault  with  the  carnations  as  "too  bricky  and  wanting  a 
degradation  and  variety  of  tints."  It  is  remarkable  how  little  is  known  of 
Hoskins.      Vertue  knew  no  more  of  him,  says  the  author  of  the  "Anecdotes," 
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than  what  was  contained  in  Graham's  "  English  School,"  viz.,  "  that  he  was 
bred  a  face  painter  in  oil,  but  afterwards  taking  to  miniature  far  exceeded 
what  he  did  before.  He  drew  Charles,  his  Queen,  and  most  of  the  Court, 
and  had  two  considerable  disciples,  Alexander  and  Samuel  Cooper,  the  latter 
of  whom  became  much  the  more  eminent  limner."  It  may  be  observed  that 
mention  is  made  but  of  one  Hoskins,  and  the  opinion  (to  which  Redgrave 
gives  his  support)  that  there  were  two  John  Hoskinses,  viz.  father  and  son, 
seems  to  rest  mainly  upon  the  foundation  of  a  variation  in  the  manner  of 
signing  the  portrait.  Thus  the  mark  +  is  said  to  distinguish  the  works  of 
the  father  from  those  of  the  son,  which  have  I.  H.  simply.  But  if  this  be  the 
test,  then  it  may  be  urged  there  must  have  been  several  John  Hoskinses, 
since  amongst  the  miniatures  shown  at  Burlington  House  by  the  Queen  and 
the  Duke  of  Buccleuch,  ascribed  to  Hoskins,  there  were  the  following  different 
signatures,  viz.,  H.  only;  I.  H.  1643;  I.  H.  fc;  IH  (connected).  This  last 
is  on  the  limning  of  Lucius  Cary,  Lord  Falkland,  which  belonged  to,  and 
is  mentioned  by,  Walpole,  and  is  now  her  Majesty's.  It  was  formerly 
Dr.  Mead's.  But  if,  however,  it  is  true  that  a  Hoskins  painted  James  II. 
in  1686,  there  must  have  been  a  John  Hoskins,  junr.,  and  he  must  have 
survived  his  father  over   five   and  twenty   years. 

It  is  worth  notice  that  of  the  twenty  examples  attributed  to  John 
Hoskins,  which  were  exhibited  in  the  Loan  Collection  at  South  Kensington 
in  1865,  eight  are  not  signed  at  all,  whilst  the  remaining  twelve  are  all 
signed  I.  H.  From  the  Queen's  collection  I  am  able  to  show  an  excellent 
example  of  Hoskins  (whose  virile  and  unaffected  style  it  well  illustrates)  in 
the  portrait  of  Charles  I.  (see  plate  ).  The  character  of  this  monarch, 
whom  melancholy  so  truly  marked  for  her  own,  is  admirably  shown  in  this 
portrait.  I  supplement  it  by  an  interesting  miniature  from  Belvoir  of  Charles, 
when  Prince  of  Wales,  in  his  fourteenth  year.  The  authorship  of  the  Duke 
of  Rutland's  portrait  is  uncertain,  but  the  difference  in  the  expression  of  the 
face  is  patent  and  striking.  It  bears  a  latin  inscription  to  this  effect :  "  The 
most  illustrious  and  most  serene  Charles,  Prince  of  Wales,  the  greatest  hope 
of  Great  Britain,  in  the  fourteenth  year  of  his  age."  There  is  said  to  be  a 
replica  of  this  miniature  at  Castle  Howard,  though  I  do  not  find  any  mention 
of  it  in  a  list  I  possess,  and  which  I  owe  to  the  courtesy  of  Lord  Carlisle. 

Hoskins  was  buried  in   Covent  Garden  Church,   Feb.   22nd,   1664. 
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CHAPTER    VII. 


S.    COOPER,    &c. 


E  come  now  to  a  painter  in  whom,  it  has  been  said,  the 
art  of  miniature  painting  culminated.  The  fame  of 
Hoskins  has  been  ecHpsed  by  that  of  his  nephew, 
Samuel  Cooper,  who  was  born  in  London  in  1609. 
We  learn  that  he  was  instructed  by  his  elder  brother, 
Alexander,  but  memorials  of  his  life  are  scanty,  nor 
does  this  signify :  "  His  works  are  his  history."  He 
lived  much  on  the  Continent,  and  was  intimate  with 
many  of  the  eminent  men  of  his  day.  He  was  a  linguist  and  an  excellent 
musician.  Probably  the  latter  accomplishment  endeared  him  to  Samuel  Pepys, 
who  frequently  mentions  him  in  his  "  Diary,"  thus : — "  1668.  July  loth.  To 
Cooper's,  and  there  find  my  wife.  .  .  .  And  here  he  do  work  finely,  though 
I  fear  it  will  not  be  so  like  as  I  expected ;  but  now  I  understand  his  great 
skill  in  musick,  his  playing  and  setting  to  the  French  lute  most  excellently, 
and    he    speaks    French,    and,    indeed,    is    an    excellent    man,"       This   visit   is 

explained   by   a  previous   entry,   viz.,   March   29th ; — "  Harris hath 

persuaded  me  to  have  Cooper  draw  my  wife's  (portrait)  which  tho'  it 
cost  £30  yet  I  will  have  done."  The  next  day  he  goes  to  "  Common 
Garden  Coffee  House,"  where  he  meets  "  Mr.  Cooper  the  great  painter ;  thence 
presently  to  his  house  to  see  some  of  his  work,  which  is  all  in  little,  but  so 
excellent  as,  though  I  must  confess  I  do  think  the  colouring  of  the  flesh  ta 
be  a  little  forced,  yet  the  painting  is  so  extraordinary  as  I  do  never  expect 
to  see  the  like  again."  Then  follows  a  description  of  several  portraits  he 
saw  in  progress.  "  Mrs.  Stewart's  when  a  young  maid,"  before  she  was  dis- 
figured by  the  small-pox;  "and  it  would  make  a  man  weep  to  see  what  she 
was  then  and  what  she  is  like  to  be  by  people's  discourse  now;  my  Lord 
Arlington's  and  Ashley's,  and  my  Lord  Generall's  picture,"  and  several  others. 
(There  were  some  thirty  miniatures  of  the  Cromwell  family  exhibited  at  South 
Kensington  in  1865,  and  twenty  of  them  were  ascribed  to  S.  Cooper,  of  these 
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more   hereafter).      He   appears   most   struck  by   a  miniature   of  "one  Swinfen, 

Secretary    to    my    Lord    Manchester This    fellow    died    in    debt, 

and    never    paid    Cooper    for    this    picture Cooper,"    says    Pepys, 

"himself  did  buy  it  (from  the  creditors),  and  give  £25  out  of  his  purse 
for  it,  for  what  he  was  to  have  had  but  ^^30."  Thirty  pounds  seems  to 
have  been  Cooper's  price  for  a  miniature,  for  the  immortal  pages  of  the 
Diarist  record  a  visit  to  the  painter's  on  August  loth,  in  the  following 
characteristic  manner : — "  To  Cooper's,  where  I  spent  all  the  afternoon  with 
my  wife  and  girl,  seeing  him  make  an  end  of  her  picture,  which  he  did  to 
my  great  content,  though  not  so  great  as  I  confess  I  expected,  being  not 
satisfied  in  the  greatness  of  the  resemblance,  nor  in  the  blue  garment ;  but 
it  is  most  certainly  a  most  rare  piece  of  work  as  to  the  painting.  He  hath 
£30  for  his  work,  and  the  chrystal  and  case  and  gold  case  comes  to  £8  3s.  4d., 
and  which   I   sent   him   this  night   that   I   might   be   out   of  his  debt." 

Elsewhere  Pepys  speaks  of  the  artist  being  "  a  most  admirable  work- 
man, and  good  company."  Evelyn,  too,  refers  to  him,  and  relates  (January 
loth,  1662)  being  called  into  his  Majesty's  closet  when  "  Mr.  Cooper,  ye  rare 
limner,  was  crayoning  of  the  King's  face  and  head  to  make  the  stamps  by 
for  the  new  milled  money  now  contriving.  I  had  the  honour  to  hold  the 
candle  whilst  it  was  doing;  he  choosing  the  night  and  candlelight  for  ye 
better   finding  out   ye   shadows." 

What  Hilliard  did  for  the  court  of  Elizabeth,  that  did  Cooper  in  a  more 
admirable  manner  for  the  distinguished  men  and  women  of  a  later,  but  not 
less  interesting,  period.  He  has  stamped  their  express  image ;  and,  often  in 
the  small  space  of  three  or  four  inches  of  cardboard,  has  revealed  their  mental 
characteristics,  and  well  deserves  the  title  which  has  been  given  him  of  a 
Vandyck  in  miniature.  A  typical  example  of  Cooper's  female  portraits  will 
be  found  in  that  of  Barbara  Villiers,  the  Duchess  of  CI  eveland.  This  celebrated 
beauty,  as  everybody  knows,  was  wife  of  Roger  Earl  of  Castlemaine,  and 
became  by  Charles  II,  mother  of  the  Duke  of  Southampton,  afterwards  Cleve- 
land,  and  of  the   Duke  of  Grafton. 

In  speaking  of  Cooper's  manner,  there  is  one  detail  which  almost 
invariably  distinguishes  his  work — that  is  the  admirable  way  in  which  the  hair 
is  treated.  It  may  also  be  noted  his  miniatures  are  generally  signed  "S.C." 
connected,  and  nearly  always  painted  on  card,  ivory  not  being  used  until 
later.  Perfect  specimens  of  his  work  are  delightful  for  sober  sweetness  of 
colour;  they  are  especially  remarkable  for  truthful  simplicity  of  manner,  and 
for  delicate  finish  combined  vnth  unequalled  breadth  of  treatment.  A  French 
critic,  F.  de   Conches,  has  remarked  that   he.  Cooper,  was   a   man  who   knew 
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how  to  enlarge  the  style  of  a  miniature,  and  describes  his  portrait  of  Cromwell 
as  being  vigorous  as  oil,  perfectly  modelled,  and  firm  in  touch.  This  work  is 
in  the  Duke  of  Devonshire's  collection,  and  an  illustration  is  given  of  it.  I 
am  fortunate  in  being  able  to  supplement  it  by  an  example  from  Stafford 
House,  of  an  interesting  specimen  of  the  pencil  studies  from  which  Samuel 
Cooper  was  accustomed  to  paint  his  miniatures.  Both  are  admirable.  Accord- 
ing to  Lord  Ronald  Gower,  the  latter  was  given  by  the  late  Mr.  J.  R.  Planch6 
to  the  second  Duke  of  Sutherland  in  1835.  Apropos  this  portrait  of  Crom- 
well, Walpole  has  admirably  summed  up  the  painter's  merits  in  a  familiar 
passage  wherein  he  declares  that  if  a  glass  could  expand  Cooper's  pictures 
to  the  size  of  Vandyck's,  they  would  appear  to  have  been  painted  for 
that  proportion.  "  If  his  portrait  of  Cromwell  could  be  so  enlarged,  I 
do  not  know  but  Vandyck  would  appear  less  great  by  the  comparison."  In 
a  letter  to  Sir  Horace  Mann,  Walpole  makes  a  further  reference  to  this 
portrait  of  the  Protector.  Thus,  writing  February  9,  1738,  he  says,  "but  our 
glaring  extravagance  is  in  the  constant  high  price  given  for  pictures.  ...  I 
know  but  one  dear  picture  not  sold — (this  was  at  Mr.  Furnese's  auction) — 
Cooper's  head  of  O.  Cromwell,  an  unfinished  miniature.  They  asked  me  four 
hundred  pounds  for  it."  Cunningham  correctly  assumes  this  to  be  "the  one 
mentioned  elsewhere  as  in  the  possession  of  Lady  Franklin,  Widow  of  Sir 
Thomas,  a  descendant  of  Cromwell,  of  which  there  is  an  exquisite  copy  in 
the   Harley  collection   at   Welbeck,   made  in   1723  by  Bernard   Lens." 

Of  this  masterpiece,  Dallaway  says  it  is  recorded  in  the  family  that 
Cromwell  surprised  Cooper  while  copying  the  picture,  and  indignantly  took 
it  away  with  him.  The  original  was  shown  at  Burlington  House  in  1879, 
having  passed  into  the  hands  of  the  Duke  of  Buccleuch.  It  formerly  belonged 
to  Mr.  Henry  Cromwell  Frankland,  of  Chichester,  who  inherited  it  through 
a  daughter  of  Lady  Elizabeth  Claypole.  The  Lady  Frankland  (not  Franklin) 
named  above,   was  the  grand  daughter  of  the   Protector. 

Cooper,  it  would  seem,  had  a  habit  of  making  copies  of  many  of  his 
works,  and,  judging  by  the  close  similarity  between  the  portraits  of  the  Digby 
family  preserved  at  Sherborne  Castle,  and  those  belonging  to  the  Baroness 
Coutts  which  have  been  already  described,  Oliver  seems  to  have  done  the 
same,  for  although  the  latter,  which,  it  will  be  remembered,  came  from  Straw- 
berry Hill,  are  in  the  finer  state  of  preservation,  I  have  not  heard  it  sug- 
gested that  the  Sherborne  examples  are  copies  by  another  hand;  indeed  the 
presumption  would  be  the  other  way.  The  Duke  of  Devonshire  possesses 
the  profile  drawing  of  Cromwell  on  paper  in  pen  and  brown  ink,  by  Cooper, 
from  which   Houbraken   engraved  his   portrait. 
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In  the  loan  collection  of  1865  some  eighty  or  ninety  miniatures 
ascribed  to  Samuel  Cooper  were  exhibited.  These  comprised  seven  of  Oliver 
Cromwell,  and  almost  as  many  of  his  son,  Richard  Cromwell,  and  his 
daughters :  in  fact  the  Protector's  family  seems  to  have  been  repeatedly 
painted  by  Cooper.  I  am  able  to  give  a  beautiful  example  of  his  second 
and  favourite  daughter  Elizabeth  Claypole.  She  it  was  who  is  said  to  have 
upbraided  her  father  for  his  share  in  Charles's  death  and  his  cruelty  in 
sanctioning  the  execution  of  Dr.  Hewitt,  the  Royalist  agent.  She  died  at 
Hampton  Court  in  1658,  when  only  29,  and  was  buried  with  great  pomp 
in  Henry  VII.  chapel,  at  Westminster,  and  her  coffin  was  found  there  in 
1725.  The  portrait  given  is  signed  S.  C.  1653,  and  belongs  to  the  Duke  of 
Devonshire.  There  is  another  Cooper  in  the  Buccleuch  collection  of  unsurpassed 
interest,  viz.  of  Cromwell's  Latin  Secretary.  To  this  miniature  Aubrey's 
description  of  the  Poet's  appearance  applies.  Milton  "had  light  browne  haire, 
His  complexion  exceeding  fayre,  oval  face,  his  eie  a  dark  gray.  He  was  a 
spare   man." 

The  Queen  has  a  head  of  Charles  II.,  which,  together  with  George 
Monk,  Duke  of  Albemarle,  and  the  youthful  Monmouth,  form  a  trio  of 
portraits  difficult  to  surpass  in  character  and  expression,  grace  and  simplicity. 
Both  the  latter  are  unfinished,  as  is  not  uncommon  with  Cooper's  work,  he 
being  apparently  content,  when  the  likeness  was  obtained,  to  leave  the  rest. 
This  peculiarity  doubtless  gave  rise  to  Walpole's  disparaging,  and,  it  must 
be  contended,  unfounded  remark,  that  "  Cooper,  with  so  much  merit,  had 
two  defects.  His  skill  was  confined  to  a  mere  head;  his  drawing  even  of 
the  neck  and  shoulders  so  incorrect  and  untoward,  that  it  seems  to  account 
for  the  numbers  of  his  works  unfinished.  It  looks  as  if  he  was  sensible 
how  small  a  way  his  talent  extended  (!).  This  very  properly  accounts  for 
the  other  [defect],  his  want  of  grace,  a  signal  deficience  in  a  painter  of 
portraits,  yet  how  seldom  possessed."  As  to  the  latter  deficiency,  those  who 
have  seen  the  Monmouth  at  Windsor  will  hardly  be  disposed  to  allow  it. 
As  to  the  former,  surely  the  artist  who  could  delineate  such  subtleties  of 
expression  and  character  as  Cooper  has  done  could  have  "extended  his  talent 
so  small  a  way "  as  to  draw  necks  and  shoulders  had  he  been  so  minded. 
There  is  no  want  of  finish  in  the  elaborate  portrait  of  Charles  II.  wearing  his 
robes  of  the  Garter,  which  is  preserved  at  Goodwood,  and  reproduced  in  this 
volume ;  it  is,  so  far  as  I  am  aware,  one  of  the  largest  and  finest  examples 
of  the  master.  The  link  between  Charles  and  the  present  Ducal  House  of 
Richmond,  viz.,  "  Madame  Quarrel,"  as  Louise  de  Querouaille  the  famous 
Duchess  of  Portsmouth  was  called,  is  of  course  well  known.  Another  portrait 
ascribed  to  Cooper  by  its  owner  is  that  of  Lady  Chesterfield,  presumably 
Lady  Elizabeth   Butler,   daughter  of  the   First   Duke   of  Ormonde  and  second 
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wife  of  Philip,  Second  Earl  of  Chesterfield.  Readers  of  the  "  Memoirs  de 
Grammont "  will  remember  the  jealousy  felt  by  the  husband  of  this  lady,  who 
removed  her  from  the  Court  of  Charles  II.  to  the  Country,  as  he  mistrusted 
the  attentions   paid  to   her  by   the   Duke   of  York. 

It  has  been  said  that  Cooper's  portraits  of  women  are  inferior  to  his 
portraits  of  men ;  the  beautiful  example  from  the  Sackville  Bale  collection  in 
the  shape  of  Lady  Leigh,  and  also  the  Barbara  Villiers,  belonging  to  the 
Countess  of  Caledon,  go  far  to  disprove  this  assertion.  I  give  an  illustration 
of  each. 

Samuel  Cooper  died  on  the  5th  of  May,  1672,  and  Mrs.  Beale,  herself 
a  miniature  painter,  records  his  death  in  her  diary  as  that  of  "the  most 
famous  limner  of  the  world  for  a  face."  He  was  buried  in  St.  Pancras 
Church.  His  wife,  who  was  sister  to  Alexander  Pope's  mother,  survived 
him.  The  Dyce  bequest  at  South  Kensington  contains  a  portrait  of  his 
lady,  and  two  of  the  painter  himself;  one   of  the  latter  is  reproduced. 

I  am  indebted  to  Mr.  R.  F.  Sketchley  for  the  following  extract  firom  the 
catalogue  concerning  them  :  "  Portrait  of  the  artist  painted  by  himself,  signed, 
S.  C,  1657."  Of  the  larger  portrait  (which  is  shown  in  the  same  collection), 
the  catalogue  says  :  "  Portrait  of  himself  drawn  in  chalk.  Round  the  neck  a 
lace  kerchief  tied  with  black  ribbon.  It  is  believed  to  have  been  in  the  Royal 
collection  at  Kensington,  and  is  supposed  by  Walpole  to  be  by  Jackson,  a 
relative  of  Cooper,  but  it  is  surely  by  the  great  miniaturist  himself.  It  is  taken 
at  a  later  period  of  life  than  the  last  miniature,  but  the  likeness  of  the  two  is 
identical."  The  portrait  of  Sir  John  King,  which  has  been  selected  firom  the 
Windsor  collection,  is  a  good  example  of  Alexander  Cooper,  elder  brother  to 
Samuel.  Sir  John  King  was  a  highly  successful  lawyer  of  the  days  of 
Charles  II.  The  King  intended  to  make  him  Attorney- General,  but  he  died 
when  only  38.  He  is  buried  in  the  Temple  Church.  Works  by  Alexander 
Cooper  are  comparatively  few  in  this  country  which  may  be  accounted  for 
by  the  fact  that  he  resided  many  years  abroad,  at  Amsterdam — and  ultimately 
entered  the  service  of  Queen  Christina.  Mr.  H.  F.  Holt  had  a  portrait 
of  the  Swedish  monarch,  by  him,  which  was  exhibited  at  Kensington  in 
1865.  In  the  same  way  the  paucity  of  works  by  Samuel  Cooper,  executed 
prior  to   the   Commonwealth,   may  be  explained  by  his  residence   abroad. 

Amongst  the  miniature  painters  of  this  period  must  be  named  a  family, 
the  initial  letter  of  whose  name  was  the  same  as  Cooper,  whilst  their  work 
resembled  his  in  style.  I  mean  the  Cleyns,  John  and  Francis,  and  Penelope 
their  sister.  They  were  children  of  Francesco  Cleyn,  who  is  well  known  as 
a  designer  employed  by  James  I.  at  the  Tapestry  Manufactory  at  Mortlake. 
He  was   a   German,  who   attracted   the   notice   of  our  minister  at   Venice,  and 
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was  by  him  recommended  to  Charles  I.,  then  Prince  of  Wales.  Evelyn  has 
described  him  as  "a  most  pious  man,  father  of  two  sons  who  were  incom- 
parable painters  in  little,  and  died  in  London."  The  Register  of  Mortlake 
shows  there  were  several  children,  of  whom  Francis  was  born  1625,  and 
died  1650.  According  to  Redgrave,  John  also  died  young.  Vertue  saw  a 
miniature,  by  Penelope  Cleyn,  "  like  Cooper's  manner  but  not  so  well,"  of 
Dorothea,  youngest  daughter  of  Richard  Cromwell,  February  4,  1618,  signed 
P.C. ;  and  at  Burleigh  is  a  head  of  Cecil  Lord  Roos,  1677,  with  the  same 
letters.  But  the  great  collection  of  miniatures  at  Kensington  in  1865  con- 
tained  not   a   single   example    ascribed   to   the  family. 

The  South  Kensington  Museum  possesses  an  interesting  pocket-book  of 
unfinished  miniatures,  which  are  ascribed  to  Cooper,  but  seem  to  lack 
something  of  his  quality,  and  are  possibly  by  Thomas  Flatman  (born  1633, 
died  1688).  Flatman  was  a  briefless  barrister  and  seems  to  have  been  am- 
bitious of  literary  renown ;  but  Granger  says  one  of  his  heads  is  worth  a  ream 
of  his  "  Pindarics,"  and  adds  "  a  man  must  want  eyes  who  can  cease  to 
admire   his   painting."      Lord   Rochester   was   severe   on   him,  and  calls   him — 

"  That  slow  drudge, 
Flatman,  who  Cowley  imitates  with  pains, 
And  rides  a  jaded  muse,  whipt  with  loose  reins." 

Vertue  pronounces  him  equal  to  Hoskins,  and  next  to  Cooper.  Whilst  he 
painted  in  Cooper's  style  (but  using  more  body  colour),  he  is,  at  times,  far 
inferior  to  his  eminent  contemporary,  as  is  clearly  shown  by  the  portrait  of 
himself  in  the  Dyce  collection,  which  may  be  termed  a  weak  yet  heavy  imita- 
tion of  Cooper.  This  is  described  in  the  catalogue  as  the  Strawberry  Hill 
miniature,  finely  painted  by  himself,  which  was  vilely  engraved  for  Walpole's 
"Anecdotes";  On  the  other  hand,  I  possess  an  example  of  his  work  which 
is  so  good   as  to  be  readily  mistaken  for  a  Cooper — at  first  sight. 

Another  name  of  first  rate  importance  belongs  to  this  period — ^Jean 
Petitot,  an  artist  whose  reputation  alone  would  cast  lustre  on  the  17th  Century 
in  relation  to  our  subject,  and  might  justly  be  said  to  "round  it  off"  seeing 
that  he  died  in  1691  ;  but  as  he  is  the  portrait  enameller  "  par  excellence," 
he   must   be  reserved  for  another   Chapter. 
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CHAPTER    VIII. 


THE     MINOR     MINIATURE     PAINTERS    of    the 
i6th  and   17TH   Centuries. 


F  it  be  conceded  that  Holbein  painted  miniatures,  and 
that  he  died  in  1543,  we  have  a  succession  of  mini- 
ature painters  extending  over  150  years.  The  great 
Hans  himself,  his  follower  Hilliard,  the  two  Olivers, 
Samuel  Cooper,  and  Petitot  are  undoubtedly  the  most 
distinguished  names  of  the  period.  I  have  entered  in 
some  detail  into  their  careers  and  their  work,  reserving 
Petitot  for  separate  consideration.  I  do  not  propose 
to  deal  at  equal  length  with  the  other  miniature  artists 
belonging  to  the  period ;  the  limits  of  this  book  preclude 
it,  but  I  give  a  short  account  of  a  number  who  are  not  mentioned  in  the 
foregoing  pages,   commencing   with — 

Mary  Beale.  This  lady  is  well  known  from  the  fact  of  her  husband 
having  kept  a  diary,  from  which  Vertue  has  made  copious  extracts.  She  was 
the  daughter  of  a  clergyman  named  Cradock,  and  was  a  pupil  of  Lely's^ 
She  had  a  son,  Charles,  who  followed  his  mother's  profession  until  failing 
eyesight  compelled  him  to  abandon  it.  The  above  mentioned  diary  afford 
full  particulars  of  her  work  and  the  prices  obtained;  for  example,  her  best 
year's  remuneration  amounted  to  ;£"429.  Ten  per  cent,  of  her  income  was 
devoted  to  charitable  purposes — a  fact  which  may  be  allowed  to  speak  for 
itself.  Redgrave  has  but  a  poor  opinion  of  her  artistic  powers,  and  terms 
her  work  weak,  and  wanting  in  finish   and  expression. 

Thomas  and  John  Bettes  are  mentioned  in  "  Mere's  Commonwealth 
of  Wits,"  published  in  London,  1598,  together  with  other  artists  whose  names 
are  hardly  known,  and  whose  works  are  absolutely  unknown.  The  painters 
in  question  were  mentioned  in  the  introduction  to  the  catalogue  of  the  South 
Kensington  Loan  Collection  of  1865,  but  not  a  single  example  was  forth- 
coming. Confusion  reigns  as  to  their  date,  and  beyond  the  facts  that  Vertue 
mentions  a  miniature  by  John  Bettes  of  Sir  John  Godsalve,  who  was 
Controller  of  the   Mint   to   Edward  VI.,   and   that   in   Hall's   Chronicle  of  the 
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year  1576  he  is  termed  a  designer  and  said  to  have  been  a  pupil  of  HiUiard's, 
but  little  is  recorded  of  him.  Dr.  Propert  had  a  portrait  of  John  Digby, 
Earl  of  Bristol,  by  Thomas  Bettes.  Seeing  that  the  careers  of  these  early 
miniaturists  are  so  obscure,  and  that  their  works  are  so  rare,  a  reproduction 
of  a  portrait  by  John  Bettes,  lately  acquired  for  the  National  Gallery,  of 
which  I  am  able  to  give,   will   be  regarded   with   interest. 

The  two  BoRDiERS,  Pierre  and  Jacques,  are  referred  to  in  connection 
with   Petitot   in  the  following   Chapter. 

Alexander  Browne,  according  to  the  Notices  of  Artists  appended  to 
the  South  Kensington  Loan  Collection  catalogue  of  1865  "practised  in  the 
reign  of  Charles  II.,  painted  the  portraits  of  several  distinguished  personages, 
and  was  known  also  as  an  etcher  and  mezzotint  engraver.  He  published 
"Ars  Pictoria,"  1669,  but  no  examples  of  his  work  were  shown  at   Kensington. 

Samuel  Butler,  the  author  of  "  Hudibras "  must  be  mentioned,  since 
his  powers  of  limning  are  said  to  have  made  him  "entirely  beloved  by 
Mr.  Samuel  Cooper."  But  one  must  suppose  that  he  practised  only  as  an 
amateur.  I  have  never  met  with  an  example,  so  far  as  I  am  aware,  of  his 
work,   and   none  were   shown   in   the  great   Loan   Collection   of  1865. 

Alexander  Cooper  I  have  already  referred  to,  and  the  same  remark 
applies  to  the  Cleyn   Family. 

Simon  Digby,  Bishop  of  Elfin.  I  learn  from  Mr.  Wingfield  Digby, 
the  owner  of  Sherborne  Castle,  that  there  are  several  miniatures  painted  by 
this  prelate,  preserved  at  Sherborne,  but  he  does  not  seem  to  consider 
them  remarkable  as  works  of  art,  though  Graham  speaks  of  the  painter 
as    "  an   accomplished   Miniaturist." 

William  De  Keisar  was  a  jeweller,  of  Antwerp,  who  settled  here 
under  the  patronage  of  Lord  Melfort.  He  painted  miniatures  and  enamels. 
The  Revolution  of  1688  destroyed  his  business,  and  he  brought  himself  to 
ruin   by  the  pursuit  of  the   Philosopher's  stone  at  the  age   of  45.* 

Lucas  de  Heere  worked  in  England,  but  it  is  more  than  doubtful 
that  he  painted  miniatures.  I  give  his  name,  as  a  miniature  of  Sir  John 
B.  Hatton  and  his  mother  were  shown  at  South  Kensington  in  1865.  This 
work  belongs  to  Earl  Spencer,  and  is  signed  L.,  and  dated  1525.  I  give 
an  illustration  of  it  herewith.  It  is  an  instructive  example  of  the  errors 
which  creep  into  the  ascription  of  miniatures  since  the  artist  to  whom  it 
■was   assigned,   was   not   born   till   nine  years  after  the   date   it  bears. 

David  de  Grange.  Dr.  Propert  speaks  in  very  disparaging  terms  of 
this  artist,  but  I  have  seen  an  excellent  portrait  by  him,  fully  equal  to,  and 
recalling,  Hoskins.  He  signed  his  work  D.  D.  G.  He  painted  Catherine  of 
Braganza  (Queen  of  Charles  II),  dressed  as  a  pilgrim.  This  was  shewn  at 
South   Kensington,   1865,   and   belonged  to   Col.   North,   M.P.       Mr.   Heywood 

'  This  Artist  and  Mary  Beale  belong  also  to  the  period  dealt  with  in  Chapter  xii,  and  are  mentioned 
again  on  pages  66,  67. 
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Hawkins  exhibited  at  the  same  time  and  place  a  portrait  of  Madame  de 
Maintenon,  dated  1656,  and  Lord  Fitzhardinge  and  the  Earl  of  Shaftesbury 
contributed  other  un-named  examples.  Nevertheless,  Redgrave .  knows  him 
not,   nor  am   I   able  to   add  particulars   of  his   life. 

Thomas  Forster  is  one  of  that  interesting  group  of  artists  who  drew 
"  ad  vivum."  They  were  engravers  rather  than  miniature  painters,  who  made 
drawings  in  pencil  on  vellum  which  were  afterwards  engraved.  There  were 
over  thirty  works  of  this  nature  shewn  at  Kensington  in  1865,  comprising : — 
Archbishop  Usher,  Lord  Chancellor  Somers,  Sir  George  Rooke,  etc.  The 
latest  was  dated  1710. 

George  White  and  his  son  Robert,  and  David  Loggan  belong  to  the  same 
category:  as  does  John  Faber,  the  Elder,  a  Dutchman  who  was  in  England 
in  1695,  and  worked  in  the  same  manner.      He  died  at  Bristol  in  1721. 

Thomas  Flatman   I  have  already  referred   to  in   the  preceding   Chapter. 

William  Faithorne  is  perhaps  the  best  known  of  these  capable  artists 
in  plumbago.  He  was  born  in  London,  and  was  a  pupil  of  Sir  Robert 
Peake's  (see  infra),  and  got  mixed  up  in  the  Civil  Wars,  which  led  to  his 
being  taken  prisoner  at  the  capture  of  Basing  House.  He  was  allowed  to 
withdraw  to  France.  Returning  to  England  during  the  Commonwealth,  he 
resumed  his  print-engraving  and  print-selling.  He  had  the  advantage,  whilst 
in  Paris,  of  lessons  from  Robert  Nanteuil.       He  drew  well  in  crayons. 

There  are  four  miniature  painters  named  Gibson  belonging  to  this 
period,  namely : — Richard  (known  as  the  Dwarf),  born  1615,  died  1690. 
Originally  page  to  a  lady  at  Mortlake,  he  was  placed  by  her  under  the  tuition 
of  De  Cleyn,  who  was  superintendent  of  the  Tapestry  works  there.  Gibson 
was  under  4  feet  in  height  and  married  a  lady,  Anne  Shepherd,  as  small  as 
himself.  The  wedding  was  celebrated  before  Charles  L  and  his  Queen,  and 
Sir  Peter  Lely  painted  them  hand-in-hand.  They  had  nine  children.  One 
was  named  Edward,  and  followed  his  father's  profession,  as  did  a  daughter, 
Susan  Penelope,  who  married  a  jeweller  named  Rose.  Then  there  was 
William  Gibson,  a  nephew,  who  must  have  been  well  off,  as  he  purchased 
most   of  Sir   Peter   Lely's  collection. 

Sir  Balthazar  Gerbier  born  at  Antwerp  1591.  He  came  to  this  country 
as  a  retainer  of  the  Duke  of  Buckingham,  and  went  with  him  and  Charles  to 
Spain,  where  he  painted  a  portrait  of  the  Infanta.  It  is  surmised  that  he  was 
found  useful  in  the  intrigues  connected  with  the  Prince's  marriage  scheme.  He 
entertained  the  King  and  Queen  in   1628,  and  was  knighted  the  same  year. 

John  Greenhill  was  a  pupil  of  Sir  Peter  Lely's,  and  occasionally 
painted  miniatures,  but  he  died  comparatively  young,  and  his  works  may  be 
considered  rare.      There  was  nothing  ascribed  to  him  at  Kensington  in  1865, 
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John  Hales  or  Hayls.  Beyond  that  he  was  a  contemporary  of  Cooper 
and  is  mentioned  in  some  amusing  passages  in  Pepys's  Diary,  I  am  unable  to 
give  any  information  about  this  painter. 

William  Hassell  practised  in  Miniature  towards  the  end  of  the  17th 
■century,  and  some  of  his  portraits  are  engraved,  but  little  is  known  of  him. 
George  Lambert  was  his  pupil.  Gerard  Lucas  Horneband  or  Hornebolt, 
and   his   sister,   Susannah,   I  have   already   made   mention   of. 

George  Jamesone  "the  Vandyck  of  Scotland,"  was  a  pupil  of  Rubens 
at  Antwerp.  He  is  little  known  in  England,  but  was  highly  thought  of  in 
Scotland,  and  when  Charles  I.  was  there  in  1633  the  King  sat  to  him. 
Delicate  finish  and  good  colour  is  said  to   characterise  his  work. 

Cornelius  Jansen  was  born  in  Amsterdam.  He  came  to  England  in 
161 8.  He  painted  in  oil  and  made  miniature  copies  of  his  own  works.  He 
enjoyed  court  patronage,  and  when  the  civil  war  broke  out  he  returned  to 
Holland.  At  Wardour  Castle  is  a  portrait  on  copper  of  Thomas  Lord  Arundell, 
who  died  of  wounds  received  at  the  battle  of  Lansdowne ;  and  the  Earl  of 
Derby  possesses — by  Jansen — Charlotte,  Countess  of  Derby,  who  so  gallantly 
•defended   Lathom   House. 

Miss  Anne  Killigrew  is  named  as  a  miniature  painter  of  the  time  of 
James  H.,  whom  she  painted.  She  is  also  termed  a  poetess,  and  Dryden  has 
sung  her  praises.  Probably  she  was  a  niece  of  Sir  William  Killigrew,  who  was 
a  follower  of  Charles  I.  and  vice  chamberlain  to  Charles  XL,  and  her  father  was 
-chaplain  to  the  Duke  of  York ;  she  herself  being  Maid  of  Honour  to  the  Duchess. 

David  Loggan  was  born  at  Dantzig  about  1630.  He  was  instructed 
by  Simon  Pass  and  Hondius.  He  came  to  England,  probably,  during  the 
Commonwealth,  as  the  Earl  of  Verulam  has  a  drawing  of  Cromwell  by  him,  and 
Ihe  Duke  of  Richmond  has  one  of  Charles  II.  The  Ashmolean  Museum  has 
an  example  of  his  work,  which  is  delicately  finished  and  marked  by  truth  and 
skill.  He  was  amongst  the  most  eminent  of  those  who  drew  "  ad  vivum,"  for 
the  purpose  of  subsequent  engraving. 

Bernard  Lens  is  the  name  of  two  if  not  three  artists  who  flourished 
■during  this  period.  According  to  Walpole,  the  first  was  born  1631,  and  died 
1708.  His  son  was  a  mezzotint  engraver  and  drawing  master.  He  was  born 
1659,  and  died  1725.  The  third  Bernard  was  born  1680,  and  died  1740. 
He  was  a  good  copyist  of  Vandyke  and  Rubens.  Walpole,  who  took 
lessons  of  him,  terms  him  the  "  incomparable  painter  in  water  colours."  Two 
of  his  sons  became  Miniature  painters,  and  it  is  probable  that  they  were 
A.  B.  Lens  and  Peter  Lens,  as  both  these  names  occur. 

Sir  Antonio  More  was  sent  to  England  by  Philip  of  Spain  to  paint  a 
likeness  of  Mary.  He  remained  here  during  Mary's  lifetime,  and  then  returned 
to  Spain  with  Philip,  In  Charles  the  first's  collection  was  a  portrait  of  Queen 
Mary  on  a  small  gold  plate,  and  other  miniature  work  by  him  was  shown  at 
Kensington. 
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Caspar  Netscher,  a  well  known  pupil  of  Terburg  (born  at  Prague 
1636)  was  invited  to  England  by  Sir  W.  Hamilton.  Earl  Spencer  has  a 
portrait  of  William  of  Orange  by  him,  and  Mr.  Charles  Butler  owns  a  portrait 
of  Sarah  Jennings,  Duchess  of  Marlborough,  attributed  to  him,  and  reproduced 
in  this   Volume. 

Yet  another  foreigner  invited  to  this  country  is  Cornelius  Poelemberg 
who  was  born  at  Utrecht  in  1586,  and  died  there  in  1660.  Charles  I.  sent 
for  and  patronized   him.      His   works  are   remarkable   for   their  finish. 

Sir  Robert  Peake,  Kt.,  was  an  engraver  and  a  printseller,  on  Holborn 
Bridge ;  he  was  also  a  miniature  painter  and  received  £20  for  three  portraits 
from  James  I.,  in  1612,  and  engraved  the  portrait  of  Charles  I.  and  his  family. 
He  took  part  in  the  Civil  War  and  held  a  commission  as  Lieutenant-Colonel. 
He  was  knighted  by  the  King  at  Oxford,  in  1645;  and  was  made  a  prisoner 
at  the  taking  of  Basing  House.  As  already  mentioned,  Faithorne  was  his 
pupil,   as  was   also   Dobson. 

Theodore  Russel  or  Russell  is  another  artist  from  the  Low  Countries. 
His  works  are  found  in  the  Royal  collection,  and  at  Warwick  and  elsewhere. 
He  was  born  at  Bruges  in  1614,  and  was  the  son  of  a  jeweller.  Cornelius 
Jansen  was  his  uncle  and  Russel  lived  with  him,  and  afterwards  with  Vandyck, 
whose  works  he  copied  on  a  small  scale.  According  to  Mr.  Redgrave  "they 
are  well  drawn  and  vigourously  painted,  but  the  flesh  is  black  and  disagreeable 
in   colour,   and  the  draperies   crude." 

Thomas  Sadler  was  educated  for  the  'aw — being  the  son  of  a  Master 
in  Chancery.  He  imbibed  a  taste  for  art  and  received  instruction  from  Sir 
P.  Lely.  He  practised  during  the  reign  of  Charles  II.  There  is  a  portrait 
of  Bunyan   by   him,   engraved   in   mezzotint. 

Matthew  Snelling  was  a  contemporary  of  Sadler,  who  painted 
chiefly  female  heads,  but  there  was  a  miniature  of  Charles  I.,  dated  1647, 
shewn  in  the  Kensington  Loan  Collection,  which  I  am  able  to  reproduce.  It  is 
drawn  in  fine  brush  lines  on  paper  prepared  with  a  thin  coating  of  plaster, 
and  is  in  the  original  tortoiseshell  case  for  suspension  round  the  neck.  It 
was  covered  with  talc  instead  of  glass.  He  is  mentioned  in  one  of  Mr. 
Beale's  diaries. 

To  Levina  Teerlinck  reference   has   already   been   made. 

Herbert  Tuer  is  another  artist  belonging  to  this  period,  about  whom 
but  little  is  known.  His  mother  was  niece  to  George  Herbert.  After  the 
death  of  Charles  I.  he  went  to  Holland,  where  he  is  believed  to  have  died 
about  1680.  Vertue  speaks  of  some  miniatures  by  him  of  considerable 
merit. 

Much  as  we  might  like  to  claim  Sir  Antony  Vandyck,  he  cannot  be 
reckoned   as   a    miniature    painter,    but    Dr.   Propert    claimed    to   have    had  a 
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Henrietta  Maria  by  him.  Earl  Spencer  has  a  panel  in  oils  of  the  infant 
Anne,  daughter  of  Charles  I.,  and  the  Earl  of  Derby,  a  portrait  of  Andrew 
Marvell  in   early  life. 

JoosT  Van  Cleef  is  known  to  have  visited  England,  and  was  probably 
painting  here  in  1554.  Samuel  Van  Hoogstraten,  though  best  known  as  a 
painter  of  still  life,   is   reputed  to  have   also   executed   miniatures. 

Robert  White,  born  in  London  1645,  was  a  pupil  of  David  Loggan 
and  worked  in  his  manner  (see  above).  He  had,  it  is  said,  "a  wonderful 
power  in  taking  the  air  of  a  face."  His  portraits  are  numerous,  and  at 
one  time  he  had  amassed  a  considerable  sum  of  money,  which  he  afterwards 
lost. 

George  White  (born  1671,  died  about  1734)  was  son  of  the  above, 
and  excelled  in   mezzotint,   though   he  also  practised  in   miniature. 

Frederigo  Zucchero  was  employed  by  Pope  Gregory  XHI.,  but  fled 
to  France,  and  in  1574  he  came  to  England,  where  he  painted  Elizabeth  and 
other  distinguished  personages.  The  Earl  of  Derby  has  a  portrait  of  Mary 
Sidney,  Countess  of  Pembroke,  in  oil  on  copper,  by  him.  But  his  connection 
with  miniature  painting  proper  is  undoubtedly  slight,  although  there  can  be 
no   question   of  his    power  as   a  painter. 
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CHAPTER    IX. 


ENAMELS. 


AD  the  seventeenth  century  produced  no  other  artist 
than  Samuel  Cooper,  it  would  be  illustrious  in  the 
annals  of  miniature  painting;  but,  two  years  after  the 
great  English  limner  was  born,  Geneva  produced,  in 
the  year  1609,  and  in  the  person  of  Jean  Petitot,  an 
artist  destined  to  a  long  and  successful  career, 
crowned  by  European  celebrity,  which  more  than 
rivals  Cooper's.  Moreover,  to  the  foreigner  belongs 
this  distinction  that  not  merely  has  he  left  us 
miniatures    of    exquisite    delicacy    and    refinement, 

perfect    alike    in    drawing    and    in    colour,    but    he    was    the    first    to    perfect 

the  art   of  portraiture  in  enamels. 

Illuminated  missals,  as  we  have  seen,  were  painted  on  vellum,  and 
this  substance,  or  thin  card,  was  the  material  upon  which  Hilliard  and  his 
successors  painted  until  the  introduction  of  ivory,  which  was  not  until  after 
Cooper's  time.  The  colours  used  by  miniaturists  were  transparent  water- 
colours,  gold  and  sometimes  opaque  colour  being  used  to  heighten  eifect. 
But  with  enamels  the  process  is  totally  different,  as  will  be  readily  under- 
stood when  we  remember  that  an  enamel  is  really  "  a  vitreous  glaze  fused 
to  a  metallic  surface,"  consisting  chemically  of  easily  fusible  salts,  such  as  the 
silicates  and  borates  of  sodium,  potassium,  and  lead,  to  which  various  metallic 
oxides  are  added  when  it  is  desired  to  impart  colour  to  the  enamel.  These 
varieties  of  glass  are  pulverised  and  the  powder  is  used  either  dry  or  moistened. 

Although  every  substance,  as  earthenware,  stone,  or  even  glass,  to 
which  a  vitreous  substance  has  been  made  to  adhere  by  heat,  may  be  properly 
styled  enamelled,  the  term  enamel  is  usually  restricted  to  metal  work  so 
ornamented,  provided  the  vitreous  ornamentation  be  fixed  by  fusion. 

We  are  thus  brought  to  the  consideration  of  a  subject  of  much  interest, 
viz. :  the  History  of  Enamelling,  and  before  we  discuss  Petitot's  life  and  works 
it  may  be  well  to  give  here  some  account  of  the  art,  which  is  one  of  great 
antiquity.     In  Egypt,  that  home  of  early  civilization,  we  may  date,  for  example. 
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upon  Dr.  Birch's  authority,  the  use  of  enamelled  objects  back  to  the  Ptolemaic 
and  Roman  dominion,  whilst  he  refers  a  method  of  inlaying  lapis  lazuli,  jasper 
and  glass,  resembling  enamel  in  effect,  to  an  era  so  remote  as  the  4th 
Egyptian  dynasty,  or  some  4,000  years  b.  c.  The  Chinese  certainly  used  it 
ages  ago  :  and  the  Greeks  and  Etruscans  employed  it  to  enrich  their  jewellery. 
Horse  trappings  and  ornaments,  such  as  brooches,  bracelets  and  rings,  have 
been  found  in  Britain  and  in  Ireland,  made  perhaps  before  the  Roman 
occupation. 

The  Church  employed  the  art  of  Enamelling  at  a  very  early  period 
for  the  enri9hment  of  its  utensils  and  ornaments,  such  as  caskets,  crosier 
heads,  diptychs,  reliquaries,  and  the  like;  and  according  to  Molinier,  one  of 
the  first  enamellers  known  is  St.  Elvi,  Bishop  of  Noyon,  and  minister  of 
King  Dagobert  (born  588,  died  659).  If  this  tradition  be  reliable,  ecclesiastical 
enamels  can  be  assigned  to  the  Merovingian  Epoch.  And  in  our  own 
country,  amongst  the  gifts  of  a  Bishop  of  Rochester  in  1200,  are  enumerated 
"  Cofres  de  Limoges: "  whilst  "  Pyxes  of  Limoges,"  are  particularly  ordered  to 
be  provided  for  Churches,  by  a  Bishop  of  Worcester  in  1240.  Byzantium 
was  a  great  seat  of  the  "  Cloisonne "  process  of  enamelling.  As  these 
terms — "  Cloisonne "  and  "  Champleve "  are  in  constant  use,  it  may  be 
useful  to  define  them.  The  words,  of  course,  are  French,  and  M.  Lebarte 
describes  the  method  of  making  the  rarest  and  most  valuable  kind  of  enamels, 
viz.  "  Cloisonne,"  as  follows :  "  The  plate  of  metal  intended  as  a  foundation 
was  first  provided  with  a  little  rim  to  retain  the  enamel.  Slender  strips 
of  gold  of  the  same  depth  as  the  rim  were  then  bent  in  short  lengths  and 
fashioned  to  form  the  outline  of  the  pattern.  These  short  bits  were  then 
fixed  upright  upon  the  plate.  The  metal  outline  being  thus  arranged,  the 
intervening  spaces  were  filled  with  the  different  enamels,  reduced  to  a  fine 
powder  and  moistened  into  a  paste.  The  piece  was  then  placed  in  the 
furnace,  and  when  the  fusion  was  complete,  was  withdrawn,  with  certain 
precautions  that  the  cooling  might  be  eifected  gradually.  The  enamel,  when 
thoroughly  cold,  was  ground  and  polished.  It  is  easy  to  comprehend  that 
the  old  artists  must  have  used  very  pure  gold,  and  extremely  fusible  enamels, 
in  order  that  the  plate  might  not  be  injured  from  the  action  of  the  fire, 
or  the  thin  strips  of  metal  be  melted  by  the  heat  which  fused  the  paste." 
The  magnificent  altar  front  of  Venice,  known  as  the  "  Pala  d'ore,"  is  one 
of  the  most  celebrated  examples  of  this  method.  It  was  made  in  Constan- 
tinople about  1 100.  There  is  an  even  more  rare  kind  of  Cloisonn6,  partly 
translucent,  and  known  as  "  de  plique  k  jour,"  in  which  transparent  stones, 
or  panes  of  window  glass  are  imitated.  The  South  Kensington  Museum 
possesses   an  example,  in   the  shape   of  a  small  cup. 
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Specimens  of  Champleve  enamel  of  various  ages  extending  over  a  period 
of  nearly  1,000  years  are  met  with.  The  material  is  durable,  the  enamel 
generally  laid  thick  upon  it,  and  the  base  being  copper,  has  not  offered  so 
much  temptation  to  the  melter  as  the  gold  in  the  Cloisonne  process.  The 
method  of  preparing  Champleve  enamel  is  as  follows : — "  A  slender  line  of 
metal  shows  on  the  surface  the  principal  outlines  of  the  design ;  but  the 
outline,  instead  of  being  arranged  in  detached  pieces,  is  formed  out  of  a  portion 
of  the  plate  itself.  The  artist  having  polished  a  piece  of  metal  about  a 
quarter  of  an  inch  thick,  generally  copper,  traced  upon  it  the  outlines  of  his 
subject ;  then  with  proper  tools  he  hollowed  out  all  the  spaces  to  be  filled 
with  the  different  enamels,  leaving  slender  lines  level  with  the  original 
surface  to  keep  them  distinct.  The  vitreous  matter,  either  dry  or  reduced 
to  a  paste,  was  then  introduced  into  the  cavities,  and  fusion  was  effected 
by  the  same  process  as  in  the  Cloisonne  enamels.  After  the  piece  had 
become  cold  it  was  polished,  and  the  exposed  lines  of  copper  having  been 
gilded,  it  was  returned  to  the  fire.  The  gilding  required  only  a  moderate 
temperature,  not  high  enough  to  injure  the  incrustations  of  enamel." 
Champleve  enamelling  was  practised  in  the  Rhenish  provinces  of  Germany, 
but  especially  at  Limoges  in  France,  and  "  opus  Lemoviticum "  was  in  high 
favour  in  Europe  in  the  13th  century.  Then  in  the  14th  century,  whether 
from  a  change  of  fashion,  or  owing  to  the  dreadful  injuries  inflicted  by  the 
troops  of  Edward  the  Black  Prince,  when  they  sacked  Limoges  in  1370, 
the   manufacture  almost   ceased. 

Those  who  have  studied  the  treasures  to  be  found  in  the  "  Salle 
d'ApoUon "  in  the  Louvre,  in  the  Cluny  Museum,  and  at  South  Kensington, 
will  have  observed  that  whereas  in  former  days  the  mediaeval  enamellers 
worked  for  the  Churches,  the  finest  pieces  of  the  Renaissance  period  combine 
decoration  with  domestic  utility ;  and  the  spread  of  wealth,  and  taste  for 
beauty,  led  to  a  demand  for  works  to  adorn  the  buffets  and  walls  of  dwelling 
rooms  and  harmonise  with  the  improvements  in  furniture  which  characterise 
the  age.  And  accordingly  in  the  reign  of  Francis  the  First  the  renaissance 
extended  to  the  enamellers  of  Limoges,  whose  works  show  the  influence  of 
Italian  art,  and  were  soon  brought  to  a  perfection  unknown  before.  This 
excellence  of  manufacture  was  doubtless  due  in  no  small  degree  to  the 
traditions  handed  down  from  father  to  son  for  two  or  three  generations,  and 
whole  families  seem  to  have  devoted  themselves  to  the  art.  Amongst  these 
the  most  famous  names  are  Penicaud,  and  Courtois,  and,  amongst  individuals, 
Suzanne  de  Court,  Pierre  Reymond,  and,  above  all,  Leonard  Limousin 
(Leonardus  Lemovicus),  peintre  du  Roy,  whose  first  works  are  dated  1532,  his 
last  1574.  The  names  of  Laudin  and  Nouailher  bring  the  list  down  to  the 
time  of  the  decadence  of  the  art  after  the  reign  of  Louis  XIV.,  when  it  was 
destined  to   undergo  a   development  to  which  we  shall    shortly  return. 
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In  the  Kensington  Museum  will  be  found  examples  of  the  varied  styles 
and  the  varied  uses  of  this  difficult  and  beautiful  art.  Tempting  as  is  the 
theme,  we  cannot  examine  them  in  detail,  but  may  mention  a  few  remarkable 
specimens,  such  as  the  portable  altar  in  Champleve,  German,  14th  Century  work, 
Nardon  P6nicaud's  great  triptych,  a  combination  of  nine  plaques.  In  the 
centre  the  "annunciation":  above  and  below  are  rows  of  angels.  In  the  left 
"volet,"  are  represented  Louis  XII.  and  St.  Louis:  with  the  arms  of  France 
^bove  and  below.  In  the  right  "volet,"  Anne  of  Bretagne  and  St.  Anne: 
with  the  arms  of  France  and  Brittany.  This  piece,  which  measures  some 
20  inches  by  18,  cost  ,^2,000.  Equally  valuable  is  the  large  medallion, 
attributed  to  Leonard  Limousin,  of  Charles  de  Guise,  Cardinal  de  Lorraine, 
in  scarlet  robe  and  a  biretta.  The  head,  which  is  quite  seven  inches  long, 
is  painted  on  a  deep  blue  ground ;  the  hair  is  black,  the  eyes  are  blue,  the 
effect  of  the  whole  is  very  hard,  there  being  no  demi-tints.  Yet  it  conveys 
the  character  of  this  haughty  and  ambitious  man,  who  was  an  Archbishop 
(of  Rheims)  when  only  14  years  old.  In  the  Jones'  collection  there  is 
another  Cardinal  Lorraine,  in  which  there  is  more  modelling ;  this  latter  is 
dated  1525-7.  Then,  also  by  Leonard  Limousin,  and  upon  a  large  scale,  is 
a  portrait  of  Antoine  de  Bourbon  in  a  black  cap  and  dress,  relieved  against 
a  Sevres-blue  ground.  The  eyes  are  Turanian  in  shape,  and  the  mouth  and 
nose  appear  disproportionate  and  out  of  drawing,  but  there  is  plenty  of 
character  in  the  head.  Then,  for  richness  of  colour,  observe  a  book  cover 
or  case  for  a  missal,  said  to  have  belonged  to  Henrietta  Maria.  Its  date  is 
about  1580 ;  it  cost  the  nation  3^700.  Most  noteworthy,  also,  is  the  lovely 
casket  enamelled  on  silver,  with  a  Bacchanalian  procession  and  mediaeval 
dancing  groups.  On  the  back  thereof  are  monograms  assumed  to  be  those 
of  Marguerite  de  Valois,  wife  of  Henri  Quatre.  It  is  interesting  to  observe 
in  connection  with  the  subject  of  this  book,  that  the  figures  are  considered  to 
be  portraits.  It  may  be  dated  between  1620  and  1630.  It  cost  a  thousand 
pounds,  but  is  probably  worth  a  far  larger  sum. 

Following  chronological  order,  a  portrait  of  a  nun  in  Limoges  Enamel 
measuring  3!  by  3  inches,  or  thereabouts,  may  be  mentioned,  and,  of  still 
later  date,  a  pair  of  purse  mounts  in  the  shape  of  a  male  and  of  a  female 
portrait,  wearing  a  full  bottomed  wig  and  high  head  dress  respectively,  by  Noel 
Laudin.  These  were  made  about  1700.  Then  crossing  the  Channel,  the 
practice  of  the  art  may  be  traced  in  this  country  to  York  House,  Battersea, 
where  under  the  management  of  S.  J.  Jansen,  about  the  middle  of  the  last 
century,  besides  the  candlesticks,  snuff,  and  patch  boxes,  etc.,  with  which 
most  of  us  are  familar,  a  number  of  portraits  of  celebrated  characters, 
contemporary  and  otherwise,  were  produced  by  means  of  transfers  of 
impressions  from  copper  plates.  Horace  Walpole  possessed  some  of  the  last 
mentioned.       They   comprised    the   Royal    family   of  his   day ;    the  famed   and 
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beautiful  Misses  Gunning,  Mrs.  Brooks  (whose  husband  was  sometime  Director 
of  the  Works),  Gibbon  and  others.  Good  examples  may  be  seen  in  Lady 
Charlotte  Schreiber's  collection  at  the  South  Kensington  Museum.  Finally, 
there  was  a  Manufactory  of  Enamel,  applied  to  trinkets  and  so  forth,  at 
Bilston  in  Staffordshire,  established  by  George  Brett,  during  the  latter  half 
of  the  last  century,  the  products  of  which  resembled  those  of  Battersea, 
but   were   more   coarsely   painted. 

Further  particulars  upon  this  subject  will  be  found  in  Mr.  Chaffers' 
well-known  Work  on  Pottery  and  Porcelain,  to  which  the  reader  may  be 
referred.  The  mention  of  this  book  reminds  one  of  another  branch  of 
Portrait  Art  on  a  small  scale — which,  although  it  may  be  considered  to  belong 
rather  to  Ceramic  Art  than  to  Miniature  Painting — is  so  excellent  in  its  way, 
that  one  is  reluctant  to  pass  it  by  without  notice.  I  refer  to  the  Medallion 
Portraits  executed  by  Josiah  Wedgewood.  The  spirit  and  delicacy  of  these 
is  remarkable,  as  will  be  readily  understood  when  the  intimate  connection 
of  John  Flaxman  with  the  works  at  Etruria  is  remembered.  Those  interested 
in  the  subject  will  find  a  number  of  examples  of  this  branch  of  art  in  the 
South  Kensington  Museum.  In  Miss  Meteyard's  standard  work  on  the  Life 
of  Wedgewood,  will  be  found  illustrations  of  Medallions  of  Mrs.  Siddons, 
Sir  Joshua   Reynolds,   Sir  Joseph   Bankes,   William   Pitt,   etc.,  etc. 

Returning  to  the  origin  of  Enamel  Portraiture,  as  the  term  is  generally 
understood,  it  is  somewnat  remarkable  that  the  new  method  arose  just  as 
the  older  and  decorative  enamelling  fell  into  decay.  The  credit  of  the 
discovery  is  given  to  Jean  Toutin,  a  French  Goldsmith,  who  about  1632, 
produced  a  variety  of  colours  capable  of  being  laid  upon  a  thin  ground  of 
white  enamel  and  of  being  passed  through  the  furnace  with  scarcely  any 
change  of  tint.  These  opaque  colours  were  applied  upon  the  enamel  ground 
in  the   same  way  as   water  colours   are   laid   on   ivory   or  vellum. 

Metallic  oxides  lend  themselves  to  endless  combinations  with  glass,  and 
the  palette  of  an  enamel  painter  is  very  rich;  but  all  kinds  of  colours  are 
not  equally  fusible,  hence  the  artist  must  be  thoroughly  acquainted  with  the 
precise  temperature  required,  and  be  able  to  judge  most  accurately  the  length 
of  time  that  each  will  stand  without  melting  too  much  and  running  into  another. 
It  is  obvious  how  greatly  the  difficulties  of  portraiture,  under  such 
conditions,  are  enhanced.  The  method  adopted  is  to  place,  usually  on  a  gold 
plate,  a  thin  ground  of  enamel,  then  the  hardest  vitrifiable  colour,  then 
the  less  hard,  and  so  on.  When  the  delicacy  of  the  process  and  the  risk 
of  failure  which  attends  every  step  are  considered,  the  results  attained  by 
Toutin  and  his  pupils  are  remarkable,  and  especially  in  the  case  of  Petitot 
whose   name   stands   above  them   all. 


CHAPTER    X. 


JEAN    PETITOT. 


^  HAVE  already  remarked  that  one  of  the  greatest 
names  in  all  miniature  art  is  Petitot,  and  he  it 
was  who  adapted  enamel  painting  to  portraiture 
with  such  marvellous  success  that  while  some  of 
his  portraits  are  no  bigger  than  a  sixpence,  yet  for 
clearness  of  definition  of  feature,  and  for  beautiful 
execution,   they  almost   defy   criticism. 

Although  the  early  years  of  Petitot  remain 
veiled  in  obscurity,  the  main  outlines  of  his  long 
and  successful  career  are  well  known.  Dargenville  was  his  first  biographer, 
and  M.  Henri  Bordier  published,  in  1862,  an  interesting  account  compiled 
from  other  writers,  and  enriched  from  information  drawn  from  fresh  docu- 
mentary sources.  The  family  of  Petitot  was  of  French  origin.  His  parents, 
having  adopted  the  reformed  religion,  established  themselves  at  Geneva.  His 
father,  Paul  Petitot,  was  a  wood-carver.  It  is  impossible  to  say  exactly  how 
our  artist  entered  upon  his  career,  or  what  were  its  earliest  stages.  Mariette 
calls  in  question,  with  probable  reason,  a  visit  to  Italy,  of  which  Dargenville 
speaks.  He  thinks  that  Petitot  began  by  practising  the  trade  of  a  goldsmith 
and  jeweller. 

It  was  the  fashion  of  the  time  to  enrich  gems  with  ornaments 
painted  in  enamel,  and  his  occupation  enabled  him  to  paint,  with  great 
delicacy,  flowers,  foliated  ornamentation,  and  all  that  appertained  to  this  sort 
of  work,  in  which  he  became  very  skilful.  Petitot  betook  himself  to  France, 
and  afterwards  to  England,  where  he  is  supposed  to  have  arrived  about  1634 
or  1635,  being  then  in  his  twenty-eighth  year.  It  is  thought,  although  it  has 
never  been  proved,  that  he  was  accompanied  by  one  of  his  fellow  country- 
men, following  the  same  occupation,  named  Peter  Bordier,  who  was  probably 
older  and  more  advanced  in  his  art  than   Petitot.       Be  that  as  it  may,  Petitot 
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showed  the  jeweller  of  Charles  I  work  in  enamel  which  appeared  to  him  very 
remarkable.  The  King,  a  passionate  lover  of  Art  and  of  men  of  talent,  was 
led  to  encourage  the  efforts  of  the  young  artist,  and  assigned  him  an  apart- 
ment  at   Whitehall. 

Petitot  was  especially  protected  by  a  Genevese,  Sir  Parquet  de  Mayerne, 
who  was  physician  to  the  King,  and  a  celebrated  chemist,  and  afforded  valuable 
assistance  in  chemical  researches  and  experiments  in  vitriiication,  by  which  the 
painter's  palette  was  much  enriched  and  his  methods  perfected.  Moreover 
Petitot  had  the  advantage  of  instruction  from  the  King's  chief  painter, 
Vandyke,  enabling  him  to  render  the  most  delicate  subtleties  of  portrait 
art,  and  copies  that  the  enameller  made  for  this  great  artist's  work  are 
esteemed  as  amongst  his  most  exquisite  productions,  and  marvels  of  exactness 
combined  with  grace  and  freedom,  although  reproduced  upon  a  minute  scale. 
Walpole  mentions  the  whole-length  of  Rachael  de  Rouvigny,  Countess  of 
Southampton,  in  the  collection  of  the  Duke  of  Devonshire,  painted  from  the 
original  in  oil  by  Vandyke,  in  the  possession  of  Lord  Hardwicke,  as  "  indubit- 
ably the  most  capital  work  in  enamel  in  the  world.  It  is  gf  in.  high  by  sf  in. 
vnde,  and,  though  the  enamel  is  not  perfect  in  some  trifling  parts,  the  execution 
is  the  boldest,  and  the  colouring  is  the  most  rich  and  beautiful,  that  can  be 
imagined ;  it  is  dated  1642."  Walpole  cites  also  a  portrait  of  the  Duke  of 
Buckingham,  which  bears  the  name  of  the  painter,  and  is  dated  1640.  M. 
Reiset,  the  compiler  of  the  catalogue  of  the  Louvre,  to  whose  memoirs  of 
Petitot  I  am  much  indebted,  asserts  that  there  are  exceptions  to  the  artist's 
rule  of  neither  signing  nor  dating  his  works.  In  the  collection  at  the 
Louvre  but   one  example   bearing  a   date  is   known. 

There  is  little  doubt  that  the  troublous  years  of  the  civil  war  led  Petitot 
to  quit  this  country  and  take  refuge  in  France.  He  is  surmised  to  have 
arrived  in  Paris  about  1645 ;  doubtless  his  fame  preceded  him,  and  he  was 
favourably  received  by  Anne  of  Austria,  Cardinal  Mazarin,  and  by  the  Court 
generally.  In  due  time  Louis  XIV.  seems  to  have  extended  to  the  painter 
the  same  patronage  which  his  royal  brother  of  England  had  done,  and  we 
find  him  installed  in  the  Louvre  and  in  receipt  of  a  pension. 

We  have  noticed  that  Peter  Bordier  accompanied  Petitot  to  England, 
and  it  would  seem  that  the  former  remained  here  some  years  after  the 
better-known  artist  quitted  it,  since  he  painted  for  the  Parliament  a  memorial 
of  the  battle  of  Naseby,  which  they  presented  to  Fairfax,  in  the  shape  of  a 
watch.  Walpole  purchased  it  from  the  collection  of  Thoresby  (who  bought 
it  from  the  executors  of  the  famous  Roundhead  general),  and  it  is  fully  de- 
scribed in  the  "  Anecdotes  of  Painting." 
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Another  Bordier,  viz.,  Jacques,  who,  according  to  Mons.  Reiset,  also 
worked  with  Petitot  in  England,  rejoined  him  in  Paris.  Jacques  Bordier  and 
Petitot  married  in  1651  the  two  sisters  Marguerite  and  Madeleine  Cuper. 
Uniting  their  efforts,  they  worked  together  for  many  years,  Bordier  devoting 
himself  to  the  draperies  and  backgrounds,  and  Petitot  to  the  faces.  This 
Art-partnership  lasted  many  years — until  the  death  of  Bordier  in  1684 — and 
helps  to  account  for  the  number  of  portraits  attributed  to  Petitot,  whose  fame 
seems  to  have  absorbed  that  of  his  fellow-worker.  In  1685  the  revocation 
of  the  Edict  of  Nantes  made  Petitot  anxious  to  quit  France.  Louis  seems 
to  have  been  unwilling  to  part  with  him.  The  King  shut  him  up  in  Fort 
I'Eveque  and  sent  Bossuet  to  convert  him.  Here,  to  regain  his  liberty, 
"  he   signed  liked  the  rest,"  and   fled   to   Geneva   in   1687. 

Despite  his  venerable  age,  such  was  the  marvellous  power  of  his  vision 
and  the  cunning  of  his  hand,  that  he  is  said  to  have  been  overwhelmed 
with  commissions,  and  to  have  retired  to  Vevey  to  escape  the  importunity 
of  his  patrons.  Here  he  died  in  1691,  being  carried  off  by  a  sudden  ill- 
ness in  a  day  ("  as  he  was  painting  his  wife,"  says  Walpole) ;  and  it  is 
asserted  that  the  productions  of  his  old  age — he  lived  to  be  eighty-four — 
were   as   perfect   as  those   of  his    maturity. 

The  fame  of  Petitot  is  such  as  to  render  any  encomium  superfluous. 
As  we  have  seen,  his  signed  works  are  excessively  rare.  He  is  reported  to 
have  generally  used  plates   of  gold   or   silver,   seldom   copper. 

The  name  of  his  imitators  is  legion.  Amongst  these  may  be  cited 
especially  Perrault  and  the  engraver,  Chatillon.  Ferrand  is  another,  he  was  a 
pupil  of  Mignard,  and  wrote  a  treatise  on  the  art  of  Enamel  Painting.  In 
naming  these,  who  are  all  artists  of  reputation,  as  imitators  of  Petitot,  I  may 
be  misunderstood.  Let  me  add  that  as  they  were  all  his  contemporaries,  that 
as  they  all  painted  in  enamel,  especially  for  snuff-boxes,  then  so  largely  used  as 
presents  for  diplomatic  purposes,  and  as  they  were  all  employed  by  the  Court, 
it  cannot  be  doubted  that  many  of  their  productions  have  been  assigned  to 
Petitot ;   more  particularly  as  their   works  do  not  appear  to  have   been   signed. 

In  this  connection  I  may  also  note  the  following  names,  viz. : — Madlle. 
Fanny  Charrin,  who  painted  enamels  after  Petitot,  at  Sevres,  at  the  end  of 
the  eighteenth   and  the  beginning  of  the   nineteenth   century. 

Moise  Constantin,  enamellist  and  painter  on  porcelain,  born  at  Geneva, 
1785.  He  lived  at  Paris  and  made  copies  of  Petitot.  He  was  painter 
to   the    King,    1826-28. 
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JEAN     PETITOT. 


Alexandre  De  la  Ghana,  born  at  Geneva,  1703.  died  1765,  he  some- 
times signed  examples  "  Successeur  de  Bordier-Petitot,  Mus6e  de  Geneve." 

Dufey,  Enamellist,  born  at  Geneva  towards  the  end  of  the  eighteenth 
century.      He   came  to  Paris  and   made   copies   after  Petitot. 

Lambert,  Enamellist  at  Geneva,  at  the  end  of  the  eighteenth  century, 
painted  copies  of  Petitot,  as  did  J.  G.  Soutter,  Genevois,  eighteenth  century, 
who  came   to   Paris    after   the   union  of  Geneva  to    France. 

Finally,  in  association  with  Petitot,  may  be  mentioned  Gilles  Legarfe, 
goldsmith  to  the  King,  who  made  the  enamel  borders  for  the  miniatures, 
an  exquisite  example  of  which  may  be  seen  in  the  wreath  of  enamelled  flowers 
in  relief,  which  forms  the  frame  of  Madame  la  Comtesse  D'Olonne  as  Diana, 
and  is  considered  his  chef-d'oeuvre.  It  was  formerly  in  the  Strawberry  Hill 
collection,  but  belongs  now,  I  believe,  to  Captain  Holford.  It  may  be  com- 
pared with  the  delicate  frame,  also  by  Legare,  to  the  portrait  of  Louis 
XIV  as  a  young  man,  which   adorns   the    Jones   Collection  at   Kensington. 

Petitot  had  a  very  large  family,  eight  daughters  and  nine  sons.  One  of 
the  latter  rose  to  be  a  major-general  in  the  British  army,  but  only  one,  his  son 
Jean,  evinced  anything  of  his  father's  talents.  Petitot  "  fils "  was  born  in 
1659,  settled  in  England,  and  was  patronised  by  Charles  II.  He  married 
Madeleine  Bordier,  daughter  of  his  father's  coadjutor,  Jacques  Bordier.  He 
died  in  London,  and  after  his  death  his  family  removed  to  Dublin.  His  works 
are   not  equal   in   colour,  and   are   inferior   to  his   father's  in  finish. 

The  present  Lord  Dartrey,  who  owns  a  large  number  of  enamels, 
possesses  portraits  of  Petitot  "  fils "  and  his  wife,  they  were  shown  at 
Kensington  in  1865,  and  were  inscribed  as  follows,  respectively : — 

"  Petitot,  fait  par  luy  mesme  d'age  de  33  ans  1685." 

"Petitot  a  fait  ce  portrait  a  Paris  en  Janvier,  1690,  qui  est  sa  femme." 

The  illustrations  given  are  those  of  the  elder  artist,  one  being  from 
a   scarce   print. 

We  possess  at  the  South  Kensington  Museum,  thanks  to  the  generous 
bequest  of  the  late  Mr.  John  Jones,  a  very  important  collection  of  these  gems 
of  miniature  art,  and  one  especially  rich  in  examples  by,  or  attributed  to,  the 
elder  Petitot,  no  less  than  fifty-eight  being  catalogued  as  by  his  hand.  Eight 
of  these  are  portraits  of  "  Le  Grand  Monarque,"  and  a  considerable  number  of 
the  remainder  consist  of  his  favourites  and  children.  Could  the  history  of  these 
be  traced  probably  many  sad  and  curious  reverses  of  fortune  would  be  disclosed. 
Many  of  these  enamels  are  set  in  snuff  boxes,  some  of  which  are  exceedingly  valu- 
able, and  probably  a  large  proportion  of  the  remainder  have  been  removed  from 
the  lids  of  snuff-boxes,  formerly  belonging  to  Prince  Poniatowski,  and  were  bought 
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against  the  competition  of  Lord  Hertford.  Amongst  the  most  beautiful 
miniatures  of  the  Jones  collection  may  be  mentioned  the  following: — 
Madame  La  Valliere,  two  of  the  Due  de  Vendome,  Mademoiselle  de  Blois, 
Richelieu  and  Mazarin,  Olympia  Mancini,  Madame  de  Sevigne,  Moliere,  La 
Grande  Mademoiselle,  Madame  de  Montespan,  Due  d'Orleans,  Due  de  Sully, 
Louis  XV.,  Due  de  Luxembourg,  Anne  of  Austria,  Christine  of  Sweden,  and 
Marshall  Turenne. 

The  examples  of  the  art  of  Petitot,  which  I  have  chosen  for  illustration, 
are  noteworthy  because  in  all  probability  they  are  authentic  portraits  of  very 
distinguished  characters,  and  they  are  all  exquisitely  finished  works  of  the  highest 
quality.  They  comprise  the  two  Cardinals,  Richelieu  and  Mazarin,  who  wielded 
such  influence  over  the  destinies  of  France.  The  former  is  upon  a  lovely 
chased  gold  snuff  box  mounted  in  jasper,  which,  once  belonging  to  the  King 
of  Saxony,  is  now  the  property  of  the  Duke  of  Beaufort.  The  piercing  eyes, 
red  dress,  and  white  collar  of  the  Cardinal,  lend  an  unsurpassed  brilliancy 
of  effect  to  the  original.  The  Louis  XIV.  is  also  upon  a  snuff  box  at 
Badminton ;  as  is  also  the  Madame  de  Maintenon,  mounted  on  an  exquisite 
box  of  orange  and  white  enamel  and  gold.  The  Mazarin  comes  from  Castle 
Howard,  being  part  of  the  famous  collection  of  the  Earl  of  Carlisle.  Not 
less  interesting  are  the  portraits  of  the  Stuarts,  of  which  Charles  L  is  now  in 
the  possession  of  the  Baroness  Burdett-Coutts.  It  was  at  Strawberry  Hill, 
and  is  thus  described  by   Walpole  : — 

"I  have  a  fine  head  of  Charles  I.  for  which  probably  he  sat,  as  it  is  not  Uke  any  I  have  seen  by 
Vandyke."  "  My  portrait  came  from  one  of  his  (Petitot's)  sons,  who  was  a  Major  in  our  Service,  and  died 
a  Major-General  at  North  Allerton,  1764." — H.W. 

It  is  instructive  to  compare  this  with  the  Hoskins  at  Windsor,  of 
which  I  have  already  spoken,  and  given  an  illustration.  The  James  II.,  also 
from  Strawberry  Hill,  has  a  history  of  its  own,  which  will  be  found  in  the 
chapter  on  Collectors  and  Collections.  The  charming  miniature  of  Charles 
II.  which  was  another  of  Walpole's  treasures,  is  now  in  the  possession 
of  the  Baroness,  and  is  still  in  the  original  blue  enamel  case,  with  a  crown 
and  C.  R.   on   the  lid. 

The  portrait  of  the  Duchesse  de  la  Valliere  is  a  brilliant  and  delightful 
example,  and  last,  but  not  least,  of  these  treasures  from  Twickenham  now  in 
Piccadilly,  is  the  beautiful  and  ill-fated  Henriette,  "  La  belle  Henriette."  Her 
career  may  be  thus  briefly  summarised.  The  youngest  daughter  of  Charles  the 
First,  she  was  born  1644  at  Exeter ;  when  14  days  old,  she  was  entrusted  to  the 
care  of  Anne,  Countess  of  Morton.  She  married  Philip,  Due  D'0rl6ans,  Brother 
of  Louis  XIV  in  1660,  and  came  to  Dover  in  1670  (much  against  her  husband's 
wish)  on  a  political  mission  from  Louis  to  Charles  II.  A  few  weeks  after 
her  return  she  died  in  great  agony — poisoned,  it  is  said  by  her  husband. 
Her  death  was  the  subject  of,  perhaps,  the  finest  of  Bossuet's  "Oraisons 
funebres."  "  A  very  large  and  capital  one,  exquisitely  laboured,"  is  Walpole's 
comment  on  this  work. 
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Petitot.     J})>  himself. 

Louis  XIV.     Petitot.     Duke  of  Beaufort. 

Cardinal  Mazarin.     Fetitoi.     Earl  of  Carlisle. 

Cardinal  Richelieu.     Petitot.     Duke  of  Beaufoii. 

Charles  II.     Petitot.     Barone.ss  Burdett-Coutts. 

Mademoiselle  de  Fontanges.     Petitot.     Duke  of  Beaufort. 
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Strictly  speaking,  it  may  be  said  that  Petitot  has  but  few  claims  to  be 
reckoned  as  a  British  Miniature  Painter  at  all;  doubtless  his  stay  in  this 
country  was  shortened  by  the  outbreak  of  the  Civil  War.  The  large  majority 
of  the  portraits  that  he  painted  were  those  of  foreigners,  and  in  the  Louvre 
Collection,  I  do  not  observe  a  single  work  bearing  an  English  name.  A  few 
words  about  the  Collection  of  Enamels  which  the  Louvre  possesses  may  not 
be  out  of  place,  as  it  has  long  been  a  celebrated  one.  It  was  formed 
originally  by  M.  Desveux  and  then  came  into  the  hands  of  M.  D'Ennery,  a 
famous  connoisseur.  On  the  death  of  the  latter,  in  1786,  the  Enamels  were 
acquired  for  Louis  XVL,  at  a  cost  of  seventy-two  thousand  livres  and  became 
the   property  of  the   nation   during   the   Revolution. 
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JHE  number  of  enamellers  who  have  attained  celebrity  in 
this  country  is  small ;  and,  in  some  respects,  it  would 
be  convenient  to  treat  of  them  in  their  due  chronological 
order,  and  with  their  fellow  artists.  From  the  fact  that 
many  of  them  devoted  themselves  to  this  dif&cult  art,  so 
that,  as  in  the  case  of  H.  Bone,  for  example,  they  are 
known  as  enamellists;  and,  especially,  as  its  practice  may 
be  said  to  have  died  out,  I  shall  supplement  the 
sketch  I  have  drawn  of  the  history  of  the  art,  and  the  account  given 
of  Jean  Petitot,  by  some  particulars  of  the  men  who  painted  in 
enamel,  for  the  sake  of  grouping  together,  what  there  was  to  say  about 
the  art  itself  and  its  professors.  Doubtless  the  inherent  difficulties  attending 
the  manipulation  of  the  art  have  been  great  deterrents.  For  we  must  bear  in 
mind  that  not  only  is  the  painter  restricted  to  colours  prepared  from  metallic 
oxides,  but  from  the  heat  to  which  enamels  are  subjected  in  the  frequent 
"  firings  "  necessary,  great  risks  are  always  incurred,  and  the  chances  of  failure 
are  manifold.  There  is  no  such  thing  as  painting-out;  alteration  is  only 
possible  by  a  tedious  process  of  grinding  away,  and  should  blemishes  occur, 
they  can  only  be  removed  by  great  labour  and  further  trial  of  patience.  These 
considerations  help  to  explain  the  large  sums  which  have  been  paid  for  enamels, 
instances  of  which  will  be  found  further  on.  Nevertheless,  there  are  some 
distinguished  enamellers  who  have  practised  their  well-nigh  imperishable  art 
in  England,  and  I  propose  to  mention  them  here.  Amongst  them 
Charles  Boit  holds  a  prominent  place.  He  was  of  French  extraction,  but 
born  in  Stockholm.  He  came  early  to  this  country,  and  worked  as  a  jeweller. 
Failing  in  that  branch  of  business,  he  tried  teaching  drawing,  and  Walpole 
tells  a  story  of  an  intrigue  with  the  daughter  of  a  general  officer,  leading 
to   Bolt's  being  thrown  into  prison   for    two    years,   which    he   seems   to   have 
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turned  to  account  by  practising  enamel-painting,  though  how  this  was  managed 
I  confess  I  am  not  able  to  understand.  What  is  certain  is,  that  he  afterwards 
obtained  very  high  prices  for  his  work.  In  one  case  he  is  said  to  have  had 
£1,000  advanced  on  a  large  plate  intended  for  the  Queen  (Anne).  But  as  he 
wasted  ;^70O  or  ;f8oo  in  trying  to  fire  it,  one  is  not  surprised  to  find  that  he 
got  into  difficulties,  to  escape  which  he  fled  to  France,  where  he  died  about 
1726.  There  is  a  large  piece  by  Boit  at  Oxford,  which  will  be  found 
described  in  my  notes  on  collections,  at  the  end  of  the  volume.  Boit  was 
the  master  of  Frederic  Peterson.  Another  of  his  pupils,  C.  F.  Zincke,  is 
probably  more  generally  known.  His  face  and  figure  are  familiar  to  print 
collectors  from  the  mezzotint  by  J.  Faber,  Jun.,  after  H.  Hysing,  repre- 
senting him  and  his  wife,  he  holding  a  crayon  and  she  a  miniature  {vide 
illustration).  Zincke  was  the  son  of  a  goldsmith,  and  was  born  in 
Dresden  in  1684.  He  came  to  England  in  1706,  and  was  patronised  by 
George  H.  The  Prince  of  Wales  appointed  him  his  cabinet  painter.  His 
portraits  are  numerous,  and  display  all  the  glories  of  the  full-bottomed  wig  of 
the  period,  for  he  was  the  fashionable  painter  of  the  day,  and  is  said  to  have 
advanced  his  prices  from  20  to  30  guineas,  to  limit  the  number  of  his  sitters. 
His  colouring  is  brilliant,  and  his  works  have  a  "  spic  and  span  look,"  not 
altogether  pleasing  to  a  critical  eye ;  moreover,  there  is  great  sameness  in  them, 
and  they  are  marred  by  the  formal  character  of  the  art  of  his  time,  which 
bears  the  strong  impress  of  the  pernicious  influence  of  Kneller.  The  fashion 
set  at  this  period  in  matters  of  portraiture  is  clearly  shewn  by  the  well-known 
anecdote  told  of  Ellis,  a  pupil  of  Kneller's,  who,  being  invited  to  see  some  of 
Reynolds'  work,  after  Sir  Joshua  returned  from  Italy,  remonstrated  with  the 
painter  who  had  dared  to  think  for  himself,  declaring  "  it  would  never  do," 
"  For,"  said  he,  "  You  don't  paint  in  the  least  like  Sir  Godfrey."  And,  when 
the  future  president  attempted  to  justify  his  departure  from  conventionalism, 
Ellis  exclaimed,  "  Shakspere  in  poetry,  and  Kneller  in  painting,  damme,"  and 
swung  out  of  the  room.  Zincke  died  at  Lambeth,  24th  of  March,  1767,  having 
ceased  painting  20  years  before,  in  consequence  of  failing  sight.  His  wife, 
Elizabeth,  survived  him  some  five  years.  William  Prewett  was  a  pupil  of 
Zincke,  as  was  Jeremiah  Meyer,  of  whom  more  hereafter.  Andre  Rouquet, 
born  at  Geneva,  of  French  extraction,  was  an  imitator  of  Zincke,  and  practised 
successfully   in   England   some   thirty  years. 

George  Michael  Moser,  first  Keeper  of  the  Royal  Academy  and  one 
of  its  most  active  founders,  was  a  fine  metal  chaser  and  medallist,  and 
especially  excelled  in  enamel.  He  was  the  son  of  a  sculptor,  and  was  born 
at  St.  Gall  in  1704.  Coming  to  England  he  was  employed  by  the  Royal 
Family,   and    designed  the   King's    great    seal.       He   enjoyed  the    respect   and 


-«o  BRITISH     MINIATURE     PAINTERS. 


friendship  of  men  "  whose  names  are  well-known  in  the  world "  says  Sir 
Joshua  Reynolds,  who  wrote  his  obituary  notice  in  eulogistic  terms.  He 
died  January  23rd,  1783,  aged  78.  His  daughter  Mary  (afterwards  Mrs. 
Lloyd)  painted  flowers  very  sweetly.  Her  cousin,  Joseph  Moser,  was  an 
exhibitor  at  the  Academy  from  1774  to  1782,  chiefly  of  enamel  heads  from 
the  antique,  for  jewellery.  He  afterwards  became  a  police  magistrate.  Another 
foreigner,  like  Rouquet  and  the  Mosers,  of  Swiss  birth,  was  Jean  Etienne 
LlOTARD.  Born  at  Geneva  in  1702,  he  quitted  a  merchant's  desk  to  study 
art  in  Paris.  In  1738  he  went  to  Rome  in  the  company  of  the  Neapolitan 
Ambassador.  There  he  met  with  Lord  Bessborough  and  some  other  young 
English  aristocrats  with  whom  he  went  to  Constantinople.  This  led  to  his 
adopting  the  Oriental  dress,  like  Lady  Wortley  Montague,  of  whose  portrait 
thus  attired — now  in  the  possession  of  the  Portarlington  family — I  give  an 
illustration.  This  eccentricity  of  costume  was  no  doubt  an  advertisement  in 
its  way,  and  when  he  revisited  Paris  he  was  known  as  Le  Turc.  Some 
years  later  we  find  this  cosmopolitan  artist  at  Vienna,  when  Maria  Theresa 
sat  to  him,  as  did  the  Emperor  Joseph  XL  Visiting  London  he  painted 
the  Princess  of  Wales  and  her  sons.  After  various  wanderings  on  the 
Continent,  Liotard  married  a  Dutch  wife  and  settled  at  his  birthplace, 
Geneva,  where  he  died  on  the  eve  of  the  French  Revolution  in  1790.  His 
best  works  are  generally  considered  to  be  in  pastel.  Walpole  says  "  his  like- 
nesses were  exact  as  possible,  and  too  like  to  please  those  who  sat  to  him ; " 
"  devoid  of  imagination,  he  could  render  nothing  but  what  was  before  his 
eyes.  .  .  .  Truth  prevailed  in  all  his  works,  grace  in  very  few  or  none. 
Thus  he  had  great  business  the  first  year  and  very  little  the  second."  Another 
critic,  following  Redgrave,  calls  him  an  "  erratic  meteor "  and  says  "  he 
succeeded  here  so  well  as  to  make  Reynolds  look  to  his  laurels."  Sir  Joshua 
appears  to  have  thought  him  little  better  than  a  Charlatan ;  but  his  estimate 
of  his  rival,  if  Liotard  deserves  such  a  title,  may  be  given  in  his  own 
words.  "  The  only  merit,"  says  Reynolds,  "  in  Liotard's  pictures  is  neatness, 
which  as  a  general  rule,  is  the  characteristic  of  a  low  genius,  or  rather,  no 
genius  at  all.  His  pictures  are  just  what  ladies  do  when  they  paint  for 
amusement,"  and  so  on.  Others  of  his  contemporaries  however  gave  him 
credit  for  an  extraordinary  power  of  seizing  and  expressing  the  character 
of  a  face.  His  works  do  not  seem  to  be  numerous  in  this  country  but 
a  few  were  shewn  at  Kensington  in  1863.  There  are,  I  believe,  more  in 
Ireland,  and  the  Amsterdam  Museum  has  been  enriched  of  recent  years  by 
several  works  bequeathed  by  descendants.  His  abilities  are  probably  better 
appreciated  on  the  Continent,  and  a  work  has  lately  appeared,  the  joint 
production  of  the  late  Professor  Humbert,  Mons.  A.  Revilliod  of  Geneva, 
and   Professor   Tilanus  of  Amsterdam,  which  fully  vindicates   his   powers,  and. 
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in  my  humble  judgment,  show  him  to  have  been  a  greater  artist  than  the 
authorities  I  have  quoted  above  would  lead  one  to  suppose.  This  opinion 
will  probably  be  shared  by  those  who  have  seen  "  la  dame  aux  dentelles "  at 
Amsterdam ;  or  the  Madme.  d'Epinay  at  Geneva ;  or  la  Chocolatiere  at 
Dresden,  hackneyed  though  the  last  has  become, — or  the  delightful  "  La 
liseuse,"  a  young  girl  reading — a  picture  which  perhaps  more  than  any  other 
of  Liotard's  recalls  Sir  Joshua.  At  the  family  seat  of  the  Bessboroughs  in 
Ireland,  the  patron  and  travelling  companion  of  the  artist  formerly  possessed 
something  like  a  hundred  examples.  Most  of  these  have  now  disappeared,  but 
I  learn,  upon  the  authority  of  a  connoisseur  and  a  member  of  the  family, 
that  there  still  remains  a  work  of  the  greatest  charm,  viz.,  "  Le  Petit 
Dejeuner,"  a  young  lady  seated  at  table  alone,  vvhich  is  most  pleasing  in 
colour,   and    full    of   simplicity    and   unaffected    sweetness. 

Nathaniel  Hone  is  another  merchant's  son  who  achieved  distinction  as 
an  enameller,  and  practised  other  branches  of  art  with  more  or  less  success. 
He  was  born  in  Dublin  in  the  year  1718.  Coming  to  England  at  an  early 
age,  he  followed  his  profession  in  various  parts  of  the  country,  and,  settling 
in  London,  became  a  member  of  the  "  Incorporated  Society  of  Artists,"  and 
one  of  the  founders  of  the  Royal  Academy.  The  diploma  gallery,  at  Burlington 
House,  contains  his  portrait,  in  a  large  black  hat,  by  himself;  he  also 
figures  in  Zoffany's  well-known  picture,  in  the  Royal  collection,  of  the  early 
academicians.  The  portrait  here  given  is  by  Hysing,  and  was  engraved  by 
E.  Fisher.  The  story  of  Nathaniel  Hone's  squabble  with  the  Royal  Academy 
arising  out  of  a  picture,  which  he  painted,  called  the  Conjuror,  is  one 
frequently  referred  to  in  any  accounts  of  this  artist.  It  was,  no  doubt,  a 
choice  bit  of  scandal  in  its  day — "a  very  pretty  quarrel  as  it  stood." 
Much  of  its  piquancy  arose  from  the  fact  that  Sir  Joshua  Reynolds  and 
Miss  Angelica  Kauffmann  were  said  to  be  satirized  in  the  picture,  and  that 
one  of  the  naked  figures,  dancing  in  the  background,  was  said  to  be  intended 
for  the  fair  Academician,  who  was  so  popular,  and  whose  story  has  been 
so  charmingly  told  by  Miss  Thackeray  in  her  work  called  "  Miss  Angel." 
Hone  protested  that  the  figures  were  intended  for  the  male  sex.  He  waited 
twice  on  Angelica,  but  was  refused  admission.  Then  he  received,  as  he  says, 
to  his  astonishment,  a  request  to  remove  the  picture,  and  he  subsequently  made 
an  affidavit  that  "  he  never  introduced,  or  intended  to  introduce,  any  figure 
reflecting  on  Mrs.  Angelica  Kauffmann."  It  is  difficult  to  pronounce  on  the 
merits  of  the  case,  but  Hone  greatly  resented  the  "false  reports"  as  he 
terms  them,  and  exhibited  the  picture  with  many  others  at  70,  St.  Martin's 
Lane.  I  have  been  able,  through  the  kindness  of  my  friend,  Mr.  G.  L. 
Gomme,    F.S.A.,   to  refer    to   the    rare    catalogue   of  this   collection.       From   a 
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contemporary's  letter  I  found  appended  to  it,  I  am  able  to  give  the  following 
description  of  the  offending  picture : — No.  55.  "  Aged  man  with  a  beard  in  a 
crimson  robe  ...  in  his  right  hand,  a  hand  pointing  downwards  to  a  fire 
from  which  are  seen  issuing  about  twelve  or  fourteen  paintings  of  different 
subjects,  chiefly  of  the  human  figure.  In  the  left,  an  open  book  .... 
a  child  with  her  arm  folded  leans  on  his  knee,  behind  is  a  globe  with  an 
owl  standing  near  it,  on  the  top  of  the  painting  a  view  of  St.  Paul's,  with  six 
naked  figures  dancing,  one  in  particular  with  a  cocked  hat  and  jack  boots." 
The  sixty  other  works  which  he  exhibited  are  unnamed,  with  the  exception  of 
the  following: — 11  Signora  Zamperini  in  the  character  of  Cechina  at  Spring 
Gardens,  1768.  16  The  Tripoline  Ambassador,  1770  at  the  R.  A.  17  A 
portrait  of  Mrs.  Hone's  mother  in  her  8oth  year.  46  Mrs.  Hone's  portrait  in 
the  dress  of  Henry  VHI.  The  rest  are  of  a  very  mixed  character,  e.g. 
"  Diogenes  looking  for  an  honest  man,  in  the  exhibition  at  Spring  Gardens, 
1768.  David  when  a  shepherd.  Portrait  of  a  sheep  bleating  within  the  rails. 
Two  spaniels.  Copies  from  Claude  and  Salvator  Rosa,"  &c.,  &c.;  these,  however 
interesting  in  their  way,  have  clearly  not  much  to  do  with  the  subject  of  this 
work.  Hone  had  a  share  of  Royal  patronage,  and  painted  the  lovely 
Misses  Gunning  and  other  fashionables  of  his  day.  He  died  in  1784.  He 
had  a  grandson,  Horace  Hone,  of  whom  some  particulars  will  be  found  in 
chap.  xii.     John  Plott  is  mentioned  as  an  assistant  to  the  elder  Hone. 

Samuel  Cotes  was  one  of  the  earliest  exhibitors  of  enamels  at  the 
Royal  Academy.  He  was  a  brother  of  Francis  Cotes,  R.A.  Both  forsook 
physic  for  painting,  being  the  sons  of  a  native  of  Galway  who  practised  as 
an  apothecary  in  Cork  Street,  Burlington  Gardens.  Samuel  Cotes  did  some 
good  work  in  crayons,  but  his  reputation  rests  chiefly  upon  his  enamels. 
He    died   in   Chelsea   1818,   aged   84. 

Like  Michael  Moser,  Jeremiah  Meyer  was,  as  already  mentioned,  a 
pupil  of  Zincke  and,  according  to  Redgrave,  his  father  (who  brought  him 
from  his  native  place,  Tubingen,  in  Wurtemberg,  to  London  when  he  was 
14)  paid  ;f200  to  Zincke  for  2  years  pupilage.  In  1761  he  gained  the 
Society  of  Arts  premium  for  a  profile  of  the  King  to  be  used  for  a  die. 
This  doubtless  had  something  to  do  with  his  appointment,  when  only  29, 
as  enameller  to  George  III.  and  miniature  painter  to  the  Queen.  He  was 
a  constant  exhibitor  at  the  Academy,  of  which  he  was  one  of  the  found- 
ation members  up  to  1783,  six  years  after  which  he  died  at  Kew  whither 
he  had  retired.  His  miniatures  are  greatly  and  justly  admired ;  alike 
excellent  in  drawing  and  finish,  true  to  life,  and  marked  by  refinement  of 
colour,  all  of  which  encomiums  may  be  said  to  be  justified  by  the  delight- 
ful  example    I   am   able   to   shev/   from    Castle    Howard,   of  Margaret  Leveson 
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Gower,  Countess  of  Carlisle,  which  has  the  delicacy  of  a  Cosway,  and 
greater  truth  to  nature.  Meyer's  portrait  is  from  a  very  scarce  mezzotint 
engraved  by  Pether  after  Dance.  His  style  is  said  to  have  been  much 
influenced  by  the  work  of  Reynolds.  His  pupil,  Richard  Collins,  succeeded 
Meyer  in  the  post  of  enamel  painter  to  the  King  in  1787.  He  enjoys  the 
reputation  of  being  a  first-rate  artist,  and  probably  had  good  share  of  the 
fashionable  patronage  of  his  day,  having  acquired  a  competence  by  his  50th 
year,  when  he  retired  into  Worcestershire.  But  it  is  somewhat  remarkable 
that  most  of  his  works  are  not  known ;  and  that  he  had  not  a  single  example 
ascribed  to  him  at  Kensington  amongst  the  thousands  of  miniatures  shewn 
there   in   1865. 

Then  we  come  to  the  Hurters,  two  more  Swiss  enamellers.  John 
Henry  Hurter  was  born  at  Schaffhausen,  1734.  I.  F.  C.  Hurter  is  believed 
to  be  his  brother.  Lord  Dartrey  introduced  them  to  this  country,  and  gave 
them  employment.  Some  thirty  enamels  by  J.  H.  Hurter,  and  nearly  as 
many  by  I.  F.  C.  Hurter,  were  shewn  by  the  then  Lord  Cremorne  at 
Kensington.  These  were  copies  and  family  portraits.  Lord  Spencer  and 
the  Shaftesbury  family  possess  other  examples.  The  Althorp  enamel  is 
a   portrait   of  the   beautiful   Duchess   of  Devonshire. 

Henry  Bone,  like  many  another  artist,  came  from  the  West  of  England, 
having  been  born  at  Truro  in  1755.  He  was  apprenticed  in  a  china 
manufactory  at  Plymouth,  and  removing  with  it  to  Bristol  in  1778,  afterwards 
came  to  London,  and  found  employment  in  painting  devices  in  enamel  on  lockets 
and  trinkets.  This  fashion  changing,  he  tried  miniatures  in  water  colours, 
and  in  1780  he  exhibited  an  enamel  of  the  "  sleeping  girl,"  after  Reynolds, 
at  the  Academy;  this  attracted  such  attention  that  he  was  employed  by  the 
Prince  of  Wales,  and  was  appointed  enamel  painter  to  Royalty.  He  was 
made  A.R.A.  in  1801,  and  attained  full  honours  1811.  In  1810  he  ventured 
on  a  noble  plaque  measuring  18  by  15,  it  is  a  copy  of  the  Bacchus 
Ariadne,  by  Titian,  in  the  National  Gallery.  It  was  bought  by  Mr.  Bowles, 
of  Wanstead,  for  two  thousand  guineas.  He  executed  a  series  of  85  copies 
of  portraits  of  the  great  men  of  Elizabeth's  reign.  He  copied  also  many  of 
the  works  of  Raphael,  Titian,  and  Murillo.  In  his  later  days  his  eyesight 
failed,  and  he  was  compelled  to  receive  the  pension  of  the  Royal  Academy.  He 
died  in  1834.  Henry  Pierce  Bone,  his  son,  painted  in  oils  for  many  years,  and 
when  the  father's  powers  failed,  the  younger  Bone  took  up  enamel  painting,  which 
he  practised  from  1833  to  1855,  when  he  died.  He  exhibited  a  few  subject 
pictures  and  many  copies  from  the  old  masters.  W.  Bone  and  C.  R.  Bone, 
grandsons  of  Henry  Bone,  also  followed  the  art,  whilst  a  P.  J.  Bone  exhibited 
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an  enamel  at  the  Royal  Academy  in  1801.  I  show  a  copy  of  a  portrait  of 
Mary  Queen  of  Scots,  by  Sir  Antonio  More,  owned  by  the  Baroness  Burdett- 
Coutts,  the  work  of  W.  Bone. 

A  striking  illustration  of  self-help  may  be  found  in  the  career  of  Gervase 
or  Jarvis  Spencer,  who  began  life  as  a  gentleman's  servant,  and  became  one 
of  the  fashionable  painters  of  his  day.  He  exhibited  enamel  portraits  with 
the  Society  of  Artists  in  1762,  and  "  Reynolds  painted  him,"  says  Redgrave, 
though  this  is  not  mentioned  in  Leslie  and  Taylor's  Life  of  Sir  Joshua.  The 
British  Museum  print-room  possesses  some  slight  portrait  etchings  by  him. 
He  died  in  1763.  Henry  Spicer  was  a  pupil  of  Spencer's,  and  was  secretary 
to  the  Incorporated  Society  of  Artists.  In  1795  he  was  appointed  enamel 
painter  to  the  Prince  of  Wales.  He  was  an  exhibitor  at  the  Royal  Academy 
for  20  years.  His  works  bear  the  impress  of  truth  in  respect  of  likeness. 
He  died   1804,   aged   61. 

Belonging  to  this  period  is  Charles  Muss,  of  Italian  extraction,  born 
at  Newcastle  1779.  He  painted  large  enamels  for  George  III.,  and  George  IV 
made  him  his  enamel  painter,  giving  him  £1,500  for  a  Holy  family,  after 
Parmigiano,  on  a  plaque  15  by  12.  He  died  in  1824.  There  is  a  stained 
glass  window  by  him   at   St.   Bride's,   Fleet   Street. 

The  last  enamellers  of  eminence  to  be  named  are  William  Essex,  and 
William  B.  Essex,  his  son.  The  latter  died  at  Birmingham  in  1852.  The 
former  exhibited  as  late  as  1862.  The  elder  Essex  was  born  in  1784,  and 
exhibited  a  "dog's  head"  in  the  academy  of  1818,  and  some  animals  the  two 
following  years,  animal  painting  being  his  "  forte,"  though  he  also  painted 
enamels  from  the  life.  The  Queen  gave  him  much  employment,  appointing 
him  her  enamel  painter  in  1839.  His  draughtsmanship  was  good,  and  his 
works  are  greatly  admired.  Examples  of  his  skill  may  be  seen  at  the  South 
Kensington   Museum. 


o 

g 

o 
en 


O 

o 


t 


H 


o 


o 
O 


fq 


o 


3 


64 


BRITISH     MINI/ 


PAINT^S 

-      & 


an   enamel   at   the   Royal   ^r'-t'-^-.y 
Mary  Queen  of  Scots,         %■ 
Coutts,  the  work  of  \' 


A  striking 


'   More,  owned    ^ 

-v 

5 

:p  may  be  found ;^? 


:  portrait  of 
Burdett- 


or  Ja; 

of  '^ 


cT  of  Gervase 

V  e.  one. 

^■.._,  .         ..^    ^;... C.>    ... ,...    ,..>.. .'.-J    with 

ih\  "  Reynolds  painted   him,"  says   Redgrave, 
¥  id  Taylor's  Life  of  Sir  Joshua.    The 

■■   ■  •     g  rt'  '^f         '        -    by   him. 
^  ..     .   ..,%_-:.,,  -  „   .— ^  secretary 

I-  1795   ^    was  appointed   enamel 

^  \s  an  exhii'tgr     t    ho  Royal  Academy 

(.  -  iii.ffntt   of  trutti   in    i^spt-i.t  of  likeness. 

r.  ^  S 

^  O 

I  =^ 

made   him   his  enamel    pamter,    ^  >;  family,   aft^ 

Parmigiano,  on    a  plaque  jg  by  12.      He   died    in    ie>rf4.      There  'ini» 

glass   window  by  him   at  |t.   Bride's,   Fleet   Street,    j^ 

iience  to  be  named  ^e  William  Essex,  and 

V,  '  -,.,,„.   "•"    -r   hxm  in  1852.      The 

f-  ,  J  >orn   in   1784,   and 

f  i  animals  the  two 

=  rig  his  5.  '  d 


-C'f 


r 


lis 

th 


S 


\' 


*        < 


^'it 


CHAPTER    XII. 

FROM    THE    DEATH    OF    COOPER    DOWN    TO    THE    FIRST 

HALF    OF    THE    EIGHTEENTH    CENTURY, 

OR    THEREABOUTS. 


>AVING  thus  dealt  with  the  first  division  of  the  subject 
which  has  brought  us  to  the  end  of  the  17th  century, 
let  us  see  what  names  demand  our  attention  during  the 
first  part  of  the  i8th  century,  before  what  may  be 
termed  the  renaissance  of  art  in  this  country  which 
followed  the  accession  of  George  the  third.  We  have 
now  come  to  the  Periwig  period,  when  Kneller  reigned 
supreme.  It  is  remarkable  that  whilst  in  Literature,  as 
we  all  know,  this  age  was  so  brilliant  as  to  be  termed 
"  Augustan " ;  in  Art  the  reverse  is  the  case.  Mr. 
Wornum  has  given  reasons  for  this  anomaly.  He 
says : — "  A  single  century  effected  a  decline  in  the  art  of  painting  in  this 
country,  which  can  be  truly  ascertained  by  comparison  only — in  History,  from 
Rubens  to  Thornhill — in  Portrait,  from  Vandyck  to  Gervas.  The  cause  cannot 
be  fairly  attributed  to  the  want  of  competent  reward,  for  sums  of  money  were 
paid  for  allegories  upon  ceilings  and  staircases,  and  for  portraits,  in  the  reigns  of 
Queen  Anne  and  her  successor,  equivalent  to  any  that  were  received  by  the  pre- 
decessors of  these  inferior  painters.  But,  in  fact,  the  art  itself  was  not  so  well 
understood,  or  so  scientifically  or  perfectly  practised.  The  knowledge  of  its 
principles  was  possessed  by  very  few  who  did  practise  it,  and  a  taste  prevailed 
among  the  noble  and  opulent  individuals  in  society,  to  collect  the  works  of 
foreign  masters,  rather  than  to  encourage  those  of  our  own  nation.  Their 
ambition  to  excel  in  the  higher  branches  of  art  was  chilled  and  checked  by 
invidious  comparison."  But  if  the  first  half  of  the  last  century  was  so  barren  in 
art,  the  latter  half  made  noble  amends.  Side  by  side  with  the  work  of  Hogarth, 
Reynolds,  Gainsborough,  and  the  rest  who  have  earned  imperishable  renown 
for  the  English  school,  was  produced  some  admirable  miniature  painting,  which 
we   shall  come  to  by-and-bye.      For  the  present  we  have  to  discover  the  most 
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noteworthy  limners  of  our  second  period ;  that  is  to  say,  from  the  death  of 
Cooper  to  the  reign  of  the  third  George.  I  propose  to  adopt  the  same 
method  as  was  followed  in  the  last  chapter,  viz.,  to  arrange  them  in  alphabetical 
order   and   to   append   a   few   particulars   of  the   career   and   style   of  each. 

Jacques  Antoine  Arlaud,  a  Genevese,  born  1688,  some  say  in  1668, 
worked  at  Dijon  for  the  jewellers,  then  went  to  Paris  where  he  was 
patronised  by  the  Duke  of  Orleans,  and  gained  so  much  reputation  as  to  be 
reckoned  one  of  the  first  artists  of  his  day.  In  1721  he  came  to  London  and 
painted  the  Princess  of  Wales,  afterwards  Queen  Caroline,  returned  to  Paris, 
and  having  amassed  wealth,  died  at  Geneva  1743,  or  1746.  "  His  numerous 
portraits  are  well  drawn,  and  carefully  finished,  good  in  colour,  and  the 
costumes   well  painted."       He   also   painted   historical   subjects. 

Benedict  Arlaud,  brother  of  J.  A.  Arlaud,  was  born  in  Geneva, 
practised  in   Amsterdam   and  also  in   London,   where  he   died   in    1719. 

Mary  Beale,  born  in  Suffolk,  1632,  painted  miniature  portraits  in 
oils,  also  worked  in  water-colours  and  crayons,  was  much  supported  by 
Clergy.  There  is  a  Charles  II.  by  her  in  the  National  Portrait  Gallery,  and 
an  Archbishop  Tillotson  at  Lambeth.  According  to  Redgrave,  her  portraits  are 
"  weakly  painted,  wanting  in  expression  and  finish,  hands  without  drawing, 
and  colour  disagreeable."  She  was,  in  her  day,  reputed  a  poet  as  well 
as  a  painter.  She  died  in  1697,  and  was  buried  under  the  Communion 
table   in   St.   James's   Church,   Piccadilly. 

Samuel  Collins,  born  at  Bristol,  son  of  a  clergyman,  educated  as  an 
attorney,  practised  as  a  miniaturist  at  Bath  in  the  middle  of  the  i8th 
century,  where  Ozias  Humphrey  was  articled  to  him.  He  painted  both 
ivories  and  enamels,  and  enjoyed  a  high  reputation  in  Dublin,  where  he 
went  in  1762.  He  does  not  appear  to  have  ever  exhibited  at  the  Royal 
Academy. 

Lewis  Crosse,  (not  to  be  confounded  with  Richard  Crosse,  who 
flourished  at  least  a  generation  later),  did  some  good  work  in  the  days  of 
Queen  Anne,  and  painted  many  of  the  distinguished  people  of  his  time.  He 
is  said  to  have  excelled  in  small  water  colour  copies  of  old  masters.  Two 
years  before  his  death,  which  occurred  in  1724,  a  valuable  collection  he  had 
formed  of  the  works  of  the  early  miniaturists  was  sold.  One  of  these,  a 
HiUiard,  formed  part  of  the  Hamilton  Palace  sale  at  Christie's,  in  1882,  and 
realised   over  a   hundred  guineas. 

John  Dixon  was  a  pupil  of  Lely ;  his  best  works  were  Nymphs 
and  Satyrs,  &c.,  in  water  colour.  He  also  drew  in  Crayons.  William  of 
Orange  made  him  "keeper  of  the  King's  picture  closet."  He  became 
concerned   in   1698   with   a   bubble   lottery,  in   which   Walpole  tells  us  "  Queen 
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Anne,  then  Princess,  was  an  adventurer,  this  affair  turned  out  ill,"  and  Dixon, 
falling  into  debt,  removed  to  Thwaite,  near  Bungay,  where  he  had  a  small 
estate,  and  where  he  died. 

Nathaniel  Dixon,  miniature  painter.  There  were  no  less  than 
eleven  miniatures  by  Nathaniel  Dixon  shewn  at  the  Royal  Academy  Winter 
Exhibition,  1879,  viz.,  Monk,  Duke  of  Albemarle;  Madame  Hughes;  Moll 
Davis ;  portrait  of  a  lady ;  Sarah  Jennings,  Duchess  of  Marlborough ;  two 
portraits  of  a  lady,  signed  N.D.  (connected) ;  Miss  Brooke  (2) ;  Mrs.  Claypole ; 
Robert  Spencer,  second  Earl  of  Sunderland,  signed  in  the  same  way.  These 
all  belonged  to  the  Buccleuch  collection,  and  show  the  period  at  which  the 
painter  flourished,  but  I  am  unable  to  glean  any  further  particulars  of  him. 
Redgrave  does   not   mention   him. 

James  Deacon,  miniature  painter,  died  from  goal  fever  caught  whilst 
attending  as  a  witness  at  the  Old  Bailey.  He  had  great  talent  both  for 
music  and  drawing.  The  print-room,  British  Museum,  has  miniature  portraits 
by  him,  well-drawn  and  tinted  with  Indian  ink,  elaborately  careful,  full  of 
expression  and  character — "  the  faces  only  finished,"  says  Redgrave.  He  lived 
at  one  time  in   Zincke's   house  in  Covent  Garden. 

William  De  Keisar,  a  miniature  painter,  was  born  at  Antwerp,  died 
at  the  age  of  45,  "four  or  five  years  after  the  Revolution,"  says  Walpole,  who 
relates  that  he  was  bred  a  jeweller,  came  to  England  with  letters  of  recom- 
mendation to  Lord  Melfort,  then  in  favour  with  King  James.  The  Duke  of 
Buccleuch  has  an  enamel  of  James  II.  by  him.  After  the  Revolution  his 
employment  failed,  and  he  devoted  himself  to  the  pursuit  of  the  Philosopher's 
stone,  and  was  ruined.  His  daughter  followed  her  father's  profession,  but 
marrying  a  Mr.  Humble,  her  husband  made  her  abandon  it. 

Fancati,  an  Italian  who  copied  with  a  pen  the  portraits  of  James  II. 
and  his  Queen  from  the  picture  by  Kneller,  "  highly  laboured,"  says  Walpole. 
According  to  Dr.  Propert,  "he  attained  considerable  reputation,"  but  I  am 
unable   to  give  further  particulars  about   him. 

Theodore  Gardelle  born  at  Geneva  1722.  He  was  apprenticed  to 
an  engraver,  studied  in  Paris  and  Brussels,  came  to  London  about  1759,  and 
practised  as  a  miniature  painter.  Two  years  after  was  convicted  of  the 
murder  of  his  landlady,   and   executed  in   the   Haymarket. 

Louis  Goupy  was  a  nephew,  and  probably  a  pupil  of  B.  Lens.  He 
practised  in  London  early  in  the  i8th  century  and  painted  some  clever 
miniatures.      He   was   also   a    good   copyist. 

Joseph  Goupy  was  born  at  Nevers  in  France,  and  died  in  London, 
was  a  relative  of  Louis  Goupy,  and  became  a  fashionable  drawing  master. 
He  taught  Frederick,  Prince  of  Wales,  and  George  III.  He  was  also  an 
etcher  of  some  ability.  His  small  figure  subjects  in  body  colours  are  said 
to  have  great   merit. 
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Bernard  Goupy,  brother  of  Joseph  Goupy,  practised  in  London  about 
the   same   period,   and  was   a  clever   miniature   painter. 

Sarah  Curtis  (Mrs.  Hoadley)  was  a  pupil  of  Mrs.  Beale.  Redgrave 
terms  her  art  "weak,  heavy  in  expression  and  colour."  Upon  her  marriage 
with  Dr.  Hoadley,  who  afterwards  became  Bishop  of  Winchester,  she  ceased 
to   follow  her   occupation   as   artist. 

William  Prewitt  was  a  pupil  of  Zincke,  and  worked  in  London  in  the 
middle  of  the  i8th  century.  His  enamels  are  reputed  to  be  brilliant  in 
colour,  and  to  possess  much  merit.  The  South  Kensington  Museum  owns 
a  full  length  group  by  him,  signed  Prewitt  Pinxit ;  and  two  water  colour 
drawings  on  a  considerable  scale  of  James,  Duke  of  York,  and  another, 
signed   W.    P.,   which   I   assume   to   be   by  him,   are   in    the  Jones'   collection. 

Christian  Richter  was  the  son  of  a  silversmith  at  Stockholm,  and 
came  to  England  1702,  where  he  studied  under  Dahl  and  painted  in  oil, 
but  is  best  known  by  his  miniatures.  Walpole  had  one  by  him  of  Cibber 
the  Statuary.  He  also  essayed  enamel  painting,  but  without  attaining  much 
proficiency.      He   died   at  the  age   of  50. 

Sir  Robert  Strange  was  born  at  Pomona,  Orkney,  and  died  in  London, 
he  was  intended  for  the  law,  but  showing  talent  for  drawing,  was  apprenticed 
to  R.  Cooper,  an  engraver  in  Edinburgh.  Strange  was  in  business  in  that 
city  when  it  was  occupied  by  the  Young  Pretender  in  1745.  He  joined  the 
Jacobite  side,  and  is  said  to  have  been  at  the  Battle  of  Culloden,  and 
to  have  escaped  to  Paris,  where  he  studied  under  Le  Bas.  In  1751  he 
returned  to  London,  and  was  recognised  as  an  engraver  of  great  eminence. 
Giving  offence  at  Court,  he  spent  several  years  abroad,  studying  in  Paris 
and  in  Rome.  He  was  knighted  in  1787.  As  a  line  engraver  he  occupies  the 
highest  rank,  but  he  also  executed  miniatures  of  the  Stuart  family,  which 
were  shewn  at  Kensington  in  1865 ;  and  at  Burlington  House  in  1879  there 
was   a  miniature   of  the   Young   Pretender,   signed   R.   S. 

Luke  Sullivan,  born  at  Louth  and  died  in  London,  is  said  to  have 
been  the  son  of  one  of  the  Dukes  of  Beaufort's  grooms,  and  to  have  been 
employed  in  a  stable,  coming  to  London  about  1750.  He  was  a  pupil  of 
Thomas  Major  the  engraver,  and  became  assistant  to  Hogarth,  whose 
"  March  to  Finchley "  he  engraved.  He  also  painted  views  and  excelled  in 
miniatures,  especially  of  females.  He  painted  Mrs.  Garrick  in  1761,  and 
exhibited  from  1764  to  1770  with  the  Incorporated  Society,  of  which  he  was 
a  director.      He  was  very  dissipated   in   habits. 

George  Vertue  can  hardly  be  reckoned  as  a  miniature  painter,  but 
his  valuable  services  in  connection  with  the  history  of  the  art,  and  his 
copies,   his  engraved  portraits,   and   so  forth,   entitle   his   to   be   mentioned    in 
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this  work  as  amongst  the  noteworthy  names  of  the  period.  Though  a 
Romanist,  he  was  buried  in  the  cloisters  of  Westminster,  where  there  is  a 
tablet   to   his   memory. 

Thomas  Worlidge,  born  in  1700,  saw  three  Georges  on  the  Throne. 
He  first  painted  at  Bath,  drawing  miniature  portraits  with  pencil  on  vellum. 
He  tried  oils  without  success,  and  then  applied  himself  to  drawing  and 
etching,  and  his  etchings  ultimately  became  fashionable.  Lord  Portarlington 
has  a  miniature  of  this  artist  as  Rembrandt  painted  by  himself.  He  died  at 
Hammersmith.  His  wife  was  a  noted  beauty,  the  daughter  of  a  toyman  at 
Bath. 

I  shall  make  mention  of  Hogarth  in  this  chapter  because  he  belongs 
to  the  reign  of  George  H.  rather  than  to  that  of  George  III.  He  is  not 
usually  reckoned  a  miniature  painter  at  all,  though  the  delicacy  of  some  of 
the  heads  in  his  groups,  or  "  conversation  pieces  "  as  they  were  called,  show 
his  powers  in  this  direction.  Fortunately  he  apphed  his  brush  to  subject 
compositions  which  have  secured  for  him  lasting  fame.  I  am  aware  of  only 
two  miniatures  ascribed  to  Hogarth,  one  of  Sir  R.  Walpole  shewn  in  the 
"  Old  Masters "  1879,  belonging  to  Alfred  Morrison,  Esq. :  and  the  very 
interesting  portrait  of  Handel,  of  which  I  give  an  illustration,  belonging 
to   Lord   Carlisle. 

Like  some  other  families  of  artists  to  whom  reference  has  been  made 
in  these  pages,  considerable  obscurity  exists  with  regard  to  the  Lens.  There 
was  a  Bernard  Lens,  an  engraver,  born  in  London  in  1659  who  died  1725. 
He  was  the  son  of  an  enamel  painter  (also  a  Bernard  Lens),  of  Nether- 
landish origin,  who  did  not  attain  much  excellence,  and  little  is  known  of 
him  beyond  that  he  was  born  in  1631  and  died  in  1708,  and  was  buried 
at  St.  Bride's.  The  third  and  best  known  Bernard  Lens,  was  born  in 
London  in  1680  or  1682.  He  was  the  son  and  pupil  of  the  engraver,  arid 
was  appointed  enameller  and  miniature  painter  to  George  H.  He  held  the 
appointment  of  drawing  master  to  Christ's  Hospital,  and  gave  lessons  to  the 
aristocracy,  Horace  Walpole  among  the  number.  He  is  reported  to  have 
excelled  in  water-colour  copies  from  the  great  masters,  and,  like  his  father, 
was  a  mezzotinter.  He  died  in  1740.  Of  his  three  sons,  two  followed  his 
profession,  and  Andrew  Benjamin  Lens  is  probably  one  of  those ;  while 
Peter  Paul  Lens  may  have  been  the  other  son  of  Bernard.  He  was  practising 
in  London  in  1747,  and  exhibited  miniatures  at  the  Incorporated  Society  of 
Artists,  1765  to  1770.  It  may  be  noted  that  the  similarity  of  the  signature, 
interlaced  initials,  has  led  to  confusion  with  Lawrence  Cross  and  Sir  Peter 
Lely.  The  University  Galleries,  Oxford,  possess  a  very  interesting  portrait 
of  B.  Lens,  the  drawing  master,  by  himself;  which  is  described  amongst 
notes  on   "Collections  and   Collectors"   in  chapter   xvi. 


•70 


BRITISH     MINIATURE     PAINTERS. 


Horace  Hone  was  a  son  of  Camilla,  youngest  son  of  Nathaniel 
Hone,  he  practised  occasionally  in  enamels,  but  principally  in  miniatures, 
which  he  exhibited  in  the  Academy  for  many  years.  In  1779  he  was 
elected  an  associate  of  the  Academy,  and  later,  going  to  Dublin,  he 
achieved  great  success,  and  in  1795  he  was  appointed  miniature  painter  to 
the  Prince  of  Wales.  After  the  Union,  he  returned  to  London,  where  he 
commanded  a  large  practice,  but  though  many  of  his  works  are  engraved,  he 
appears   never   to   have   achieved  the  reputation    of  his   grandfather. 

Margaret,  Countess  of  Lucan  was  an  amateur,  well-known  as  a  clever 
copyist  of  the  early  miniature  painters — Hoskins,  the  Olivers,  and  S.  Cooper. 
She  also  painted  some  good  original  miniatures,  low  in  colour,  with  lands- 
cape backgrounds,  well  introduced.  Peter  Pindar  warns  Walpole,  who 
flattered  her,   thus: 

"  Ah !  don't  endeavour  thus  to  dupe  her. 
By  swearing  that   she  equals  Cooper." 

Mrs.  Mee,  eldest  daughter  of  John  Foldsone,  an  artist  who  died 
young.  She  was  deemed  clever  as  a  musician,  poetess,  and  painter.  She 
must  have  commenced  miniature  painting  when  very  young,  to  assist  her 
family.  Miss  Berry  says  she  had  a  mother  and  eight  brothers  and  sisters 
to  support.  George  IV.,  when  Prince  of  Wales,  gave  her  many  commissions 
and  there  are  a  number  of  her  works  at  Windsor.  She  exhibited  at  the 
Royal  Academy  from   1804  to   1837,   when   she   retired   from  practice. 

James  Nixon,  A.R.A.  died  at  Tiverton,  he  was  a  member  of  the  Incor- 
porated Society  of  Artists,  and  one  of  the  first  students  of  the  Royal  Academy. 
He  first  exhibited  in  1765,  was  made  A.R.A.  in  1778,  and  exhibited  up  to 
1807  at  the  Royal  Academy,  the  Society  of  Artists,  and  British  Institution. 
He  attained  much  excellence  in  his  art,  painting  actresses  and  others,  in 
character.  He  was  limner  to  the  Prince  Regent  and  Duke  of  York,  he 
also  designed  some  illustrations  to  books,  and  some  of  his  works  are  engraved. 
I   give  an  example  belonging  to   Canon   Ruggles  Flint. 

Miss  Frances  Reynolds,  an  amateur,  was  born  at  Plymouth,  and 
died  in  London,  was  sister  to  Sir  Joshua  whose  house  she  kept,  and  whose 
pictures  she  copied  in  a  way  which  Northcote  says  "  were  an  exact  imitation 
of  all  his  defects,  making  everybody  else  laugh,  and  Sir  Joshua  cry."  In  1758 
Dr.  Johnson  records  sitting  to  her  perhaps  for  the  tenth  time  for  his 
portrait  in  oils,  which,  it  seems,  he  did  not  like,  and  Goldsmith  offended 
her  by  telling  her  she  loved  pictures   better  than   she   understood  them. 

Charles  Sheriff  first  practised  in  Edinburgh,  coming  to  London,  he 
exhibited  at  the  Royal  Academy  from  1770  to  1831.  Mrs.  Siddons  speaks 
of  him  as  "  more  successful  in  her  portrait  than  any  miniature  painter  she  had 
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sat  to."  From  1786  to  1800  he  was  living  at  Bath.  He  is  believed  to 
have  afterwards  visited  India  in  pursuit  of  his  profession.  He  was  deaf 
and   dumb. 

William  Wood  practised  in  London  and  was  distinguished  for  his 
correct  drawing,  taste  and  harmony  of  colour.  He  exhibited  at  the  Royal 
Academy  from  1788  to  1807,  and  also  at  the  British  Institution,  and  was 
president  of  the  short-lived  Society  of  Artists.  He  improved,  says  Redgrave, 
the  stability  of  colours   on   ivory. 


CHAPTER    XIII. 


FROM     THE     MIDDLE     OF    THE     EIGHTEENTH 
CENTURY     ONWARDS. 

RESIDES  the  enamellers  Moser  and  Meyer,  and  in  a  much  lesser 
degree  N.  Hone,  all  of  whom  I  have  already  mentioned,  there 
are  several  miniature  painters  proper  of  great  excellence, 
whose  works  shed  lustre  upon  the  last  quarter  of  the  i8th 
century.  I  allude  to  Samuel  Shelley,  to  George  Engleheart, 
to  John  Smart,  and  to  Ozias  Humphrey,  R.A. ;  above  all,  to 
Richard  Cosway,  but  he  must  be  dealt  with  apart.  Of  the 
rest,  the  most  distinguished  and  the  earliest  in  point  of  date  is  the  last-named. 
Humphrey,  was  born  in  1742,  and  died  in  1810.  His  career  was  a  varied 
one.  He  came  from  Devonshire,  having  been  born  at  Honiton,  and  according 
to  Redgrave,  was  the  representative  of  the  ancient  family  of  Homfrey  mentioned 
by  Holinshed.  By  the  advice  of  Sir  Joshua  Reynolds,  he  studied  at  the  St. 
Martin's  Lane  School,  and  the  Duke  of  Richmond's  Gallery.  After  his  father's 
death,  some  two  years  later,  he  returned  home,  and  was  placed  under  Samuel 
Collins,  the  miniature  painter,  at  Bath,  where  he  lodged  with  Linley  the  musician, 
whose  daughter,  then  a  mere  child,  used  to  sing  to  him.  She  afterwards  married 
Sheridan,  as  all  the  world  knows,  and  was  the  beautiful  original  of  Reynolds' 
St.  Cecilia.  Collins  got  into  difficulties  and  fled  to  Dublin,  where  he  enjoyed 
much  repute.  In  1764  young  Humphrey  removed  to  London,  and  settled  in 
King  Street,  Covent  Garden,  not  far  from  his  patron.  Sir  Joshua.  Two  years 
later  a  contribution  by  him  to  the  Spring  Gardens  Rooms,  was  purchased  by 
George  III.,  who  commissioned  him  to  paint  the  Queen  and  Royal  family. 
In  1773  he  went  to  Italy  with  Romney,  and  there  remained  four  years.  On 
his  return  to  London  he  essayed  the  higher  walks  of  art,  painted  in  oils,  and 
exhibited  whole  lengths  at  the  Academy,  but  without  much  success.  In  1785 
he  determined  to  go  to  India,  where  he  visited  the  native  Courts  and 
amassed  some  money.  His  health  failing,  he  returned  to  London  once  more 
in  1788,  and,  resuming  his  profession,  was  made  a  full  member  of  the  Academy 
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in  1791.  His  labours  at  Knole,  in  executing  a  number  of  miniatures  from 
paintings  for  the  Duke  of  Dorset,  affected  his  eyesight.  He  then  took  up 
crayons,  was  appointed  painter  in  crayons  to  the  King,  and  exhibited  frequently 
at  the  Academy  up  to  1797,  when  his  sight  entirely  failed.  He  died  in  1810, 
aged  67.  The  portrait  of  himself  is  reduced  from  a  very  fine  mezzotint  by 
Valentine  Green  after  G.  Romney.  His  works  are  highly  finished  and  full  of 
quality,  sweet  in  colour  and  well  drawn.  I  give  illustrations  of  them  :  one  from 
the  Royal  collection  at  Windsor,  a  copy  of  Gainsborough's  picture  of  Queen 
Charlotte  when  young.  Caroline  of  Anspach  is  another  pleasing  and  undoubted 
example.  A  work  which  fascinates  alike  from  its  intrinsic  merit,  and  the 
interest  which  attaches  to  the  original,  is  the  portrait  of  Mrs.  Crewe  in  a 
masquerade  dress,  holding  a  distaff;  it  is  the  property  of  the  Earl  of  Crewe. 
The  attractions  of  Mrs.  Crewe  are  thus  well  summarised  in  Leslie  and  Taylor's 
Life  of  Sir  Joshua  Reynolds.  "The  daughter  of  Fulke  Greville,  was  noted  for 
her  amiability  and  fascination,  as  well  as  her  Opposition  principles.  By-and- 
bye  she  grew  to  be  the  Whig  toast — not  inferior  in  charm,  or  in  the  staunchness 
of  her  political  attachments,  to  the  famous  Duchess  of  Devonshire  herself. 
Like  her,  she  did  not  shrink  from  exerting  her  charms  to  witch  butchers 
and  bakers  out  of  votes  for  Fox  at  the  Westminster  elections.  Amiable, 
pure,  and  good  as  she  was  beautiful,  Mrs.  Crewe  was  the  fast  friend  of 
Reynolds,  as  of  Burke,  Fox,  and  Sheridan.  She  cheered  the  later  years  of 
the  former,  and  the   two   latter   wrote  verses   in  her   honour." 

In  several  respects  John  Smart  resembled  Ozias  Humphrey.  He 
was  born  at  Norwich  about  the  same  time — 1740  or  1741,  and  died  in 
Russell  Place,  Bloomsbury,  two  years  later  than  the  Devonshire  artist.  Like 
Humphrey,  he  was  a  fashionable  miniaturist  of  his  day,  and  he  also  went  to 
India  where  he  met  with  much  success  in  his  sojourn  of  five  years.  His  visit 
to  India,  probably  led  to  the  painting  of  Lord  Clive  and  of  Margaret  Maskelyne, 
his  wife,  two  fine  examples,  dated  1774  and  1770  respectively,  which,  by 
the  courtesy  of  the  Earl  of  Powis,  I  am  able  to  reproduce.  By  the  way, 
works  which  he  painted  in  India  may  be  distinguished  by  the  letter  I,  added 
after  his  usual  signature.  His  genius  probably  developed  early,  as  he 
gained  the  premium  of  the  Society  of  Arts  for  chalk  drawing  in  1755 
when  only  14  or  15.  He  became  a  pupil  of  Daniel  Dodd  and  a  student 
at  Shipley's,  which,  no  doubt,  led  to  his  friendship  with  Cosway,  who  alludes 
to  him  in  letters  as  "little  John,"  "good  little  John,"  "faithful  John,"  and  so 
forth.  Smart  contributed  to  the  exhibitions  of  the  Incorporated  Society  of 
Artists  for  over  20  years  (1762-83)  and  was  made  a  vice-president  in  1778. 
He  first  exhibited  at  the  Academy  in  1784.  Smart  had  a  son,  also  named 
John,   who    was   an    occasional    exhibitor   at  the    Royal    Academy.      He  went 
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to  India  in  1808,  and  died  the  following  year.  It  has  been  remarked  that 
Smart  is  one  of  the  few  artists  whom  Cosway  commends,  though  he  terms 
him  "  slow  and  a  bit  washy." !  Slow  he  might  have  been,  miniatures  are 
not  to  be  painted  with  a  palette  knife,  especially  when  of  such  exquisite 
finish  as  characterised  Smart's  work.  But  as  to  the  "washiness,"  that 
surely  must  have  been  Cosway's  fun  or  folly,  for  we  know  he  talked  great 
nonsense  sometimes ;  as  a  matter  of  fact  Smart's  miniatures  are  marked  by 
extremely  fine  quality  and  lovely  colour ;  often  they  have  almost  the  effect 
of  enamels.  This  may  be  noted  as  one  of  the  marked  peculiarities  of  his 
style.  I  have  in  my  possession  a  miniature  by  him  which  one  almost 
instinctively  takes  to  be  an  enamel,  such  is  the  extraordinary  smoothness  of 
the  finish.  As  to  the  vivacity  and  vigour  of  his  portraits,  the  Sarah  Tyssen, 
which   I  reproduce,   may  serve  as   an   example. 

George  Engleheart  exhibited  at  the  Royal  Academy  in  1773.  In 
1790  he  was  made  miniature  painter  to  the  King,  who  greatly  admired  his 
work.  He  sometimes  painted  in  enamel,  but  his  chief  works  are  on  ivory,  and 
are  marked  by  very  great  character,  are  well  drawn  and  coloured,  and  full  of 
power.  He  is  said  to  have  made  a  fortune  by  his  art.  His  work  is  often  some- 
what artificial,  and  lacks  the  refinement  and  repose  of  Cosway.  He  commonly 
exaggerated  the  size  of  the  eyes,  though  this  peculiarity  is  not  remarkable 
in  the  charming  example,  which  by  the  courtesy  of  the  owner,  Mr.  W.  Hall 
Walker,  I  have  given  of  his  style.  His  male  portraits  strike  one  as  manly, 
fleshy,  vigorous,  and  as  true  renderings  of  the  characteristics  of  the  men  of  his 
time.  He  must  have  painted  a  large  number  of  portraits,  for  he  was  a  favourite 
artist,  and  exhibited  at  the  Academy  for  nearly  forty  years,  ceasing  to  do  so 
in  1812.  There  was  also  a  J.  D.  Engleheart  who  exhibited  at  the  Royal 
Academy  in  1801  and  continued  up  to  1828,  enjoying  a  good  practice.  He 
also   exhibited   at   the    British    Institution. 

The  last  of  the  quartette  of  whom  I  have  spoken  in  the  opening  lines 
of  this  chapter  is  Samuel  Shelley.  In  some  respects  he  may  be  said  to  be 
the  most  interesting  of  them  all ;  not  by  reason  of  the  quality  of  his  work, 
but  in  regard  to  his  personality,  for  Shelley  was  born  in  Whitechapel,  just 
about  the  middle  of  the  century.  This  self-taught  genius  first  exhibited  at 
the  Academy  in  1774.  He  is  said  to  have  trained  himself  by  copying  the 
works  of  Reynolds.  If  so,  he  never  attained  to  anything  like  the  warmth  of 
colouring  of  his  model,  for  his  miniatures  are  characterised  by  a  certain 
greyness  of  tone,  and  colour  is  certainly  not  a  strong  point  with  him. 
He  devoted  most  attention  to  female  figures  treated  allegorically,  for  example — 
"Pysche,"  "Cupid  solicits  new  wings,"  "Chastity"  (the  last  engraved), 
and   so   forth,   are    characteristic   of   his   class   of    subjects.       He   was    one   of 
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the  original  members  of  the  Water  Colour  Society  which  was  founded  at  his 
house.  He  also  made  designs  for  book  illustrations,  though  these  are  counted 
inferior  to  his  miniatures.  He  has  been  said  to  have  formed  his  style  upon 
Cosway,   an   opinion    with   which    I    am    unable   to   agree. 

The  subjoined  list  of  lesser  lights  might  be  largely  extended,  and  a  brief 
mention  must  at  any  rate  be  made  of  the  following. 

Although  we  cannot  fully  endorse  Walpole's  flattering  opinion  of  Lady 
Diana  Beauclerc  (daughter  of  the  2nd  Duke  of  Marlborough),  we  must  allow 
she  was  a  clever  painter  and  modeller.  She  drew  designs  for  Wedgwood,  and 
was  especially  successful  with  children.  Her  drawing  of  her  two  daughters, 
engraved  by  Bartolozzi,  is  well  known.  She  married  the  Hon.  Topham 
Beauclerc,   and  died  in   1808,   aged  74. 

Miss  Mary  Benwell  exhibited  at  the  Society  of  Artists  1761  or  2  to  1782. 
She  was  living  retired  in  Paddington  in  1800,  having  married  an  officer  named 
Code.      Several   of  her  works  were   engraved. 

C.  Bestland  was  a  contemporary  of  Cosway,  about  whom  very  little 
seems  to  be  known.  Redgrave  does  not  mention  him,  but  he  appears  to  have 
contributed  to  the  exhibitions  of  his  time.  In  1885,  a  number  of  his  works,- 
both  in  oils  and  miniature,  were  sold  at  Sotheby's.  They  comprised  subjects 
very  varied  in  their  nature,  and  copies  after  Reynolds,  Gainsborough,  Wheatley, 
and  others.      He  was  also   an  engraver. 

Miss  Sarah  Biffin  was  born  near  Bridgwater,  and  was  from  her  birth 
without  hands  or  feet.  She  had  instruction  from  Mr.  W.  M.  Craig,  and  in 
1821  was  awarded  the  Society  of  Arts  Medal.  She  married  a  Mr.  Wright,  and 
contributed  a  miniature  (from  Liverpool)  to  the  Royal  Academy  in  1850.  In 
spite  of  patronage  by  the  Royal  family,  she  became  very  reduced  in 
circumstances   before  her   death,  which   was   in    1850. 

That  clever  and  versatile  man,  Edward  Bird,  who  was  the  son  of  a 
carpenter,  and  lived  to  be  a  Royal  Academician,  painted  miniatures  at  one  stage 
of  his  career,  as  it  may  be  added,  he  did  the  scenery  for  a  pantomime.  He 
was   buried  in  the   cloisters  of  Bristol   Cathedral  in  the  year   i8ig. 

From  the  fact  of  John  Bogle  commencing  the  practice  of  his  art  in 
Glasgow,  and  afterwards  continuing  it  in  Edinburgh,  I  assume  he  was  of 
Scottish  origin.  He  exhibited  at  the  Academy  for  twenty  years,  namely,  firom 
1772  to  1792.  Athough  his  works  are  allowed  to  possess  great  merit,  being 
beautifully  finished,  and  recalling  the  enamel-like  manner  of  Smart,  he  is  said 
to  have  died  in  great  poverty.  According  to  Cunningham  "he  was  a  little 
lame  man,   very   poor,   very  proud,   and  very    singular." 

Robert  Bowyer  was  one  of  the  numerous  painters  appointed  to 
George    III.,    and  is    thought   to    have   been   a   pupil   of   Smart.      His  works 
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which   were   exhibited    at   the   Academy    1783  to    1797    were  much    esteemed. 
He   died   in   1834,   aged  76. 

Adam  Buck  is  well  known  by  his  small  subjects,  generally  in  profile. 
He  and  his  brother  Frederick,  who  was  also  a  miniature  painter,  were  born 
at  Cork.     Adam   Buck's  last  contribution  to  the   Royal  Academy  was  in  1833. 

Alfred  Edward  Chalon,  R.A.,  came  of  an  old  French  family,  and  for  a 
generation  was  in  the  front  rank  as  a  fashionable  painter  in  water  colours. 
His  full  lengths,  usually  about  10  inches  high,  as  well  as  his  ivory  miniatures, 
are  painted  with  much  vivacity  and  grace,  they  are  attractive  from  their 
brilliancy  of  colour  and  at  the  same  time  are  full  of  character.  His  draperies 
are  especially  spirited  and  elegant ;  and  as  Mr.  Redgrave  has  remarked, 
imitate  "  all  the  vagaries  fashion  can  commit  in  silk  and  lace."  He  was  a 
popular  and  accomplished  man,  and  was  made  painter  in  water  colours  to  the 
Queen.     He   died    somewhat   prematurely   in    i860,  aged   43. 

George  Chinnery,  R.H.A.,  excelled  in  many  branches  of  art,  and  con- 
tributed miniatures  to  the  Acp.demy  in  1791.  He  spent  fifty  years  of  his 
career  in   the   East    Indies,   and   died  at   Macao. 

John  Comerford  was  born  at  Kilkenny  about  1773.  His  greatest 
reputation  was  made  in  Dublin,  but  his  miniatures  are  well-known  in  this 
country  and  esteemed  for  their  careful  finish  and  forcible  character.  Excelling 
in   male  portraits,  he   painted  numbers  of  the  military  men  of  his   time. 

Richard  Corbould  is  known  as  a  landscape  and  portrait  painter, 
but  he  was  also  a  miniaturist  and  a  book  illustrator.  He  exhibited 
miniatures  in  the  Academy  from  1777  and  made  various  contributions  up  to 
1811,    but   he   lived   to   the   year    1831. 

Perhaps  not  all  the  world  knows  that  David  Cox  had,  what  one  may 
term,  a  narrow  escape  from  becoming  a  miniaturist  painter,  for  at  the  age  of 
fifteen  he  was  apprenticed  to  a  locket  and  miniature  painter  at  Birmingham, 
named  Fieldler.  The  charming  head  of  a  young  man,  which  I  give  at  the 
end  of  the  volume  was  painted  by  Cox  at  the  age  of  sixteen,  and  shows  how 
well  he  had  learned  the  art.  Before  he  was  a  year  older,  his  master  had 
committed  suicide.  Here,  of  course,  was  an  end  of  David's  engagement,  and 
from  the  one  extreme  of  minuteness,  such  as  miniatures  require,  this  great 
English  landscape  painter,  that  was  to  be,  went  to  the  other  extreme — of  scene 
painting.  This  was  at  the  Birmingham  theatre,  of  which  Macready,  the 
father  of  the  tragedian,  was  then  the  lessee  and  manager,  and  with  him  we 
must  leave   David   Cox. 

William  Marshall  Craig  is  said  to  have  been  brother  to  James 
Craig,  the  Architect  who  designed  Prince's  Street,  Edinburgh.  He  was  painter 
in  water  colours  to  Queen  Charlotte,  and  miniature  painter  to  the  Duke  and 
Duchess   of  York.      His   first   contribution  to   the    Academy    was    made    from 
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Manchester,  in  1788.  In  1814  he  exhibited  a  collection  of  his  works  in 
Lower  Brook  Street,  but  his  contributions  ceased  in  1827.  His  drawings 
are  said   to   have   been   carefully   finished,    but   frequently   tame   in   manner. 

Richard  Crosse  was  born  in  Devonshire.  His  name  first  appears  in 
1758,  when  he  gained  a  premium  at  the  Society  of  Arts.  In  1790  he  was 
appointed  enamel  painter  to  the  King ;  and  was  probably  the  dumb  artist 
described  by  Haydn  in  his  memoirs,  who  made  a  fortune  by  his  art  early  in 
life  and   retired   to  Wells. 

Hon.  Mrs.  Ann  Damer.  The  only  child  of  Field-Marshal  Conway. 
She  married  at  19  the  Hon.  John  Damer,  the  eldest  son  of  the  first  Lord 
Milton,  who  committed  suicide  in  1776,  after  which  she  applied  herself  to  the 
study  of  art.  This  distinguished  amateur  will  be  remembered  better  as  a 
sculptor,  than  as  a  miniature  painter.  The  heads  sculptured  on  Henley 
Bridge  are  by  her.  She  was  the  subject  of  extravagant  eulogies  by  her 
cousin,  Horace  Walpole,  who  left  her  Strawberry  Hill  and  all  its  contents. 
She  is  well  known  by  the  painting  of  her  by  Sir  J.  Reynolds,  finely  engraved 
by  J.    R.    Smith. 

William  Derby  was  born  at  Birmingham  just  at  the  close  of  the 
Eighteenth  century,  and  is  probably  best  known  by  the  drawings  that  he  made 
for  "  Lodge's  portraits  of  illustrious  personages."  He  copied  for  Lord  Derby 
all  the  known  portraits  of  his  lordship's  family  from  the  time  of  Henry  VII., 
two  examples  of  which  are  given,  namely :  Lady  Elizabeth  Hamilton,  daughter 
of  James,  Sixth  Duke  of  Hamilton  and  Elizabeth,  his  Duchess;  and  Elizabeth 
Gunning,  Duchess  of  Hamilton  and  afterwards  of  Argyll.  He  had  a  son, 
Alfred  T.  Derby,  who  assisted  him  in  his  work,  and  died  in  1783.  Copies 
by  the   elder   man   are   marked   by   extreme   carefulness   and   minuteness. 

Henry  Edridge  was  a  genuine  artist,  but  he  owed  much  of  his 
advancement  to  the  friendly  notice  of  Sir  Joshua  Reynolds,  who  permitted 
him  to  make  copies  of  his  portraits  in  miniature.  Edridge's  earliest  works 
were  painted  on  ivory,  but  his  spirited  drawings  on  paper — with  the  figure 
slightly  touched  in,  and  the  head  carefully  finished — are  better  known.  He 
was  made  an  A.R.A.  in  1820,  but  died  the  following  year,  and  grief  may 
be  said  to  have  killed  him,  for,  losing  his  daughter  in  her  17th  year,  and, 
soon  afterwards,  his  only  remaining  child,  a  son,  he  never  recovered  the 
shock,  and  his  friend  Dr.  Munro  (the  patron  of  Turner  and  Girtin)  laid 
him   to   rest   in    Bushey    Churchyard. 

William  Egley  was  born  at  Doncaster,  and  died  in  London.  He 
was  first  employed  in  a  London  publishing  house ;  self-taught,  he  exhibited 
at  the  Royal  Academy,  and  also  at  the  British  Institution  and  Suffolk  Street 
Exhibitions,  1824-1869.  His  miniatures  were  marked  by  careful  finish,  truth, 
and  simple  purity  of  colour,  recalling  Sir  William   Ross   in   manner. 
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Samuel  Finney,  was  born  in  Cheshire,  and  died  there.  He  painted 
on  ivory  and  in  enamel  with  much  success  in  London,  was  a  member  of 
the  Society  of  Artists  from  1761 — 6,  exhibited  a  portrait  of  Queen  Charlotte 
in  1765,  having  been  made  portrait  painter  to  Her  Majesty.  He  also 
exhibited  at  the  Suifolk  Street  Exhibitions.  He  came  of  an  old  family,  and 
inheriting  some  property,  retired  from  his  profession  to  his  native  county. 
Considering  the  position  he  attained,  it  is  somewhat  noteworthy  that  none 
of  his  work  was   shewn   at  the   Loan   collection   at   Kensington,    1865. 

John  George  Paul  Fischer  fled  to  England  in  1810  to  evade  the 
French  conscription,  and  was  fortunate  enough  to  obtain  the  patronage  of 
Queen  Charlotte,  whom  he  painted,  as  he  did  also  her  younger  children.  In 
1819  he  painted  the  infant  Princess  Victoria  in  her  cradle.  He  continued  an 
exhibitor  to   the  Academy  until   1861.      He  died   in   1875. 

Thomas  Fry  was  a  Dublin  man.  In  his  younger  years  he  was  con- 
cerned with  a  China  manufactory  at  Bow,  but  he  painted  in  various  styles 
and  enjoyed  considerable  reputation  for  his  miniatures ;  probably  he  is  best 
known  by  the  large  portrait  engravings,  life  size,  which  he  engraved  in 
mezzotint.      He   died  in   1762,   aged  53. 

William  Grimaldi,  though  born  in  London  in  1751,  claimed  descent 
from  the  great  Genoese  family  of  the  same  name.  After  various  wanderings, 
he  settled  in  London  in  1785,  where  he  secured  much  employment.  He 
was  miniature  painter  to  George  III.  and  IV.  and  the  Duke  and  Duchess 
of  York,  and  there  are  a  good  many  examples  of  his  work  in  the  Royal 
Library,   at   Windsor.      He   died  in   1830. 

Sylvester  Harding  was  brought  up  to  hairdressing ;  this  he  quitted 
to  join  a  company  of  strolling  players,  but  in  1775  commenced  as  a  miniature 
painter  in    London.       He   died   in    i8og. 

Thomas  Hargreaves  was  the  son  of  a  Liverpool  draper,  and  owed 
his  start  upon  an  artist's  career  to  Sir  Thomas  Lawrence,  who  employed 
him  as  an  articled  assistant  for  a  year  or  two.  He  contributed  to  the 
Academy  in  180Q,  was  a  member  of  the  Liverpool  Academy  from  181 1  and 
onwards,  he  was  also  an  exhibitor  and  influential  member  of  the  Society  6f 
British  Artists.  He  began  life  by  miniature  painting,  and  to  it  he  returned 
in  his  later  years.  His  association  with  Liverpool,  no  doubt,  accounts 
for  the  very  interesting  portrait  of  the  Rt.  Hon.  W.  E.  Gladstone  and  his 
sister,  as  children,   of  which   a   reproduction   is   given. 

Charles  Hayter  practised  about  the  beginning  of  this  century  in 
crayon  and  miniature,  and  was  esteemed  for  the  correctness  of  his  likeness ; 
his  portraits  were  pleasing,  though  weak  in  drawing.  He  exhibited  miniatures 
for  many  years  at  the  Royal  Academy,  for  the  last  time  in  1832.  He  also 
exhibited  at  Suffolk  Street  Exhibition. 
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Sir  George  Hayter,  portrait  and  history  painter,  was  son  of  the 
above.  When  very  young  he  was  admitted  as  a  student  of  the  Royal 
Academy,  was  rated  as  a  midshipman  in  1808,  but  returned  to  painting  the 
following  year.  In  1815  he  was  appointed  miniature  painter  to  the  Princess 
Charlotte.  He  went  several  times  to  Italy,  painted  several  large  portrait 
groups,  and  frequently  exhibited  at  the  Royal  Academy,  but  was  never 
admitted  a  member.  On  the  accession  of  Queen  Victoria  in  1837,  he  was 
appointed  her  portrait  and  history  painter,  and  painted  a  large  picture  of  her 
coronation.  In  1842  he  was  knighted.  His  portraits  were  pleasing  and  care- 
fully painted,  but   do   not  possess   any   high   art   qualities. 

James  Holmes,  a  miniature  painter,  was  apprenticed  to  an  engraver. 
In  1813  he  joined  the  Water  Colour  Society,  which  he  left  in  1822.  He 
first  exhibited  at  the  Royal  Academy  in  i8ig,  and  contributed  portraits 
and  portrait  groups  for  many  years.  He  was  one  of  the  founders  of  the 
Society  of  British  Artists.  He  excelled  in  miniatures,  and  had  Lord  Byron 
and  many  other  distinguished  men,  as  sitters.  His  works  were  good  in  colour 
and  generally  carefully  finished.  He  had  besides,  great  musical  talent,  and 
became  a  favourite  of  George  IV.,  and  was  in  the  habit  of  joining  both  in 
singing  and  playing  with  the  King. 

Charles  Jagger  was  a  provincial  artist  who  died  at  Bath  in  1827, 
his  works  are  said  not  to  have  been  exhibited  in  London,  but  are  considered 
to  be  marked  by  a  peculiar  breadth  and  character.  I  have  seen  a  portrait 
of  Miss   Burdett-Coutts,    as   a  girl,   painted   by   him. 

Charlotte  Jones,  exhibited  at  the  Royal  Academy  from  1801  to 
1823,  was  miniature  painter  to  the  Princess  of  Wales.  A  series  repre- 
senting the  Princess  Charlotte  at  various  ages,  was  shewn  at  the  Guelph 
Exhibition. 

Miss  E.  E.  Kendrick  was  a  successful  miniature  painter  in  her  day, 
and  contributed  to  the  Academy  for  many  years.  She  published  in  1830  a 
work  on  miniature  painting,  and  in  1831  was  appointed  miniature  painter  to 
the    King.      She   lived   to   the   age   of  83,   dying   in  the  year  1871. 

The  name  of  Samuel  Lover,  R.H.A.  will  probably  be  better  remem- 
bered by  his  novel  of  "  Handy  Andy  "  and  by  his  songs,  than  by  his  art  work, 
nevertheless  he  was  a  miniature  painter,  who  practised  in  Dublin,  where  he 
was  born  in  1797.  He  was  elected  member  of  the  Royal  Hibernian 
Academy  in  1822,  contributed  to  the  Royal  Academy,  London,  from  1832  to 
1843.       He   died  at  Jersey  in   1868. 

Sir  William  Newton  exhibited  at  the  Royal  Academy  and  British 
Institution  from  1808-63.  He  was  a  successful  artist,  and  was  appointed 
miniature  painter  to    Queen    Adelaide,  was  knighted  in  1857,  but  his  works  are 
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marked  by  the   want   of  taste  which    characterised  the   art   of  the  period,  and 
his   drawing  was   defective. 

Theophila  Palmer  is  well  known  as  the  original  of  the  "  Strawberry 
Girl,"  and  a  favourite  niece  of  Sir  Joshua  Reynolds,  it  was  to  her  that 
the   painter  addressed  the   playful  lines — 

"When  I  drink  tea  I  think  of  my  The, 
And  when  I  drink  coffee  I  think  of  my  Offy  ; 
So  whether  I  drink  my  tea  or  my  coffee 
I  am  always  thinking  of  thee,  my  Theoffy." 

She  married  a  Mr.  Gwatkin,  and,  according  to  Dr.  Propert,  was  a  very 
successful  miniaturist.  Owing  to  her  great  age  (90),  she  lived  well  on  into 
our  own  times,   not   dying   till  the   year   1848. 

Be  the  reason  what  it  may,  Scotland  has  not  produced  many  miniature 
painters  of  the  first  rank,  but  there  are  two  or  three  notable  exceptions. 
Andrew  Robertson  is  one.  Sir  Henry  Raeburn,  R.A.,  is  another,  and 
Robert  Thorburn  is  a  third.  Raeburn  was  an  orphan  who  at  15  was 
was  apprenticed  to  a  goldsmith  at  Edinburgh ;  he  lived  to  become  President 
of  the  Scotch  Academy,  and  was  knighted  in  1822,  when  George  IV. 
visited  that  city.  Early  attempts  at  miniature  painting  were  encouraged  by 
his  master,  and  sitters  soon  came.  Such  was  his  reputation  that  on  com- 
pleting his  time,  he  set  up  as  a  portrait  painter  in  oils.  When  twenty- 
two  he  went  upon  a  sketching  excursion,  and  met  with  a  lady  whom  he 
introduced  in  his  picture  (as  Gainsborough  did  with  "sweet  Margaret  Burr.") 
She  became  his  wife  and  brought  him  an  amiable  nature,  a  fair  face,  and 
a  handsome  dower.  Reynolds  received  him  kindly  in  London.  Two  years 
were  passed  in  study  in  Italy,  and  the  remainder  of  his  prosperous  career 
was  spent   in   Edinburgh,   where   he   died  in   1823. 

Walter  and  Charles  Robertson  were  sons  of  a  jeweller  in  Dublin. 
The  elder — Walter,  according  to  Redgrave,  held  the  first  place  in  miniature 
art  in  Ireland.  Charles  is  said  to  have  excelled  in  female  portraits.  The 
elder  brother,  Walter,  like  his   countryman  Chinnery,  died   in  the  East  Indies. 

Two  more  brothers  remain  to  be  mentioned,  namely  FRAN90IS  and 
Simon  James  Rochard.  As  their  names  would  indicate,  these  were  French- 
men. The  first-named  came  to  London  about  1820,  and  became  a  fashionable 
painter,  practising  his  art  up  to  about  1850.  He  died  at  Notting  Hill  in 
1858.  His  brother,  who  had  preceded  him  to  this  country  by  some  five  years, 
was  also  successful  as  a  miniature  painter.  The  portrait  of  Mrs.  Johnstone 
given,   is  by  Fran9ois   Rochard,  and  belongs  to    Mr.  Jefferey  Whitehead. 

I  have  before  remarked  upon  the  paucity  of  Scotch  miniature  painters, 
but  to  that  George  L.  Saunders  is  an  exception.  This  successful  miniature 
painter  was   born  in   Fifeshire  in  1777,  and  whilst  in  his  youth  was  apprenticed 
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to  a  coach-maker.  Coming  to  London  in  1807,  he  had  the  good  fortune  to 
have  the  Princess  Charlotte  amongst  his  first  sitters.  He  painted  numbers 
of  the   aristocracy,    among  them   Lord   Byron   several  times. 

To  the  exception  which  Saunders  makes,  may  be  added  Anthony 
Stewart  and  his  daughters.  This  Perthshire  man,  who  was  born  at  Crieff  in 
1773,  studied  art  under  Alexander  Nasmyth,  the  landscape  painter.  Coming 
to  London,  he  painted  Princess  Charlotte,  and  the  first  miniature  of  the 
Princess  Victoria,  who  sat  to  him  frequently.  He  was  an  accomplished  man, 
who  did  good  work,  and  his  daughters,  Margaret  and  Grace,  are  also  said  to 
have  excelled   as  miniaturists. 

As  is  the  case  with  Fry,  so  John  Raphael  Smith  is  probably  better 
known  as  an  engraver.  This  boon  companion  of  George  Morland  was  originally 
apprenticed  to  a  linen  draper  at  Derby,  and  it  was  whilst  he  was  a  shopman 
in  London  that  he  painted  miniatures.  He  was  a  man  of  pleasure,  but  of  varied 
ability,  and  above  all,  eminent  as  a  mezzotint  engraver.  His  admirable  render- 
ings of  Sir  Joshua   Reynolds'  works   are   greatly  esteemed. 

John  S.  Stump's  works  are  well  known,  marked  by  breadth  and  good 
tone ;  he  was  a  contributor  to  the  various  Exhibitions  up  to  1845.  Many 
of  his   subjects   are  theatrical  portraits   in   character.      He  died  in   1863. 

Mrs.  Walker  was  a  daughter  of  S.  W.  Reynolds,  the  mezzotint 
engraver,  and  began  engraving  at  a  very  tender  age.  She  left  this  branch 
of  art  for  painting  on  ivory,  and  ultimately  was  appointed  miniature  painter 
to  William  IV.  She  was  a  contributor  to  the  Academy  for  many  years. 
She   died  in   1876,   having  been   born   in   the  first  year   of  the   century. 

In  addition  to  the  above,  mention  may  be  made  of  the  amateurs — 
Countess  Spencer,  Lady  Templetown,   Lady   Lucan,  and   Miss   Crewe. 

Before  bringing  this  list  of  miniature  painters  to  a  close,  a  brief 
reference  may  be  made  to  names  well-known  in  other  branches ;  of  artists 
who  occasionally  painted  a  miniature,  and  who,  it  is  interesting  to  know, 
were  thus  far  associated  with  our  subject,  such  as  William  Hamilton, 
a  Royal  Academician,  who,  of  course,  is  best  known  as  a  historical  painter; 
and  another  historical  painter  named  George  Francis  Joseph,  A.R.A.  ;  and 
yet  another  historical  painter,  this  time  a  lady,  and  that  very  rare  bird,  a 
female  member  of  the  Royal  Academy,  namely  Angelica  Kauffman,  who  is  so 
well-known  as  to  require  no  further  comment. 

Again,  Thomas  Kirk  was  a  painter  and  engraver  of  such  ability  that, 
says  Dayes,  "  he  passed  like  a  meteor  through  the  region  of  art."  He  was  a 
student  of  Richard  Cosway.  Like  Turner's,  George  Clint's  father  was  a 
hairdresser,   and  he  was   in  Holborn   in   1770.      His  father  intended  him  for  a 
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iishmonger,  but  that  trade  did  not  suit  the  future  Associate  of  the  Royal 
Academy,  who,  after  trying  an  Attorney's  office,  and  house  painting,  took  up 
miniature  art.  His  career  is  well-known,  and  before  he  died  in  1854,  aged  85, 
he  had  attained  a  competence,  but  not  without  undergoing  many  privations. 
Like   many  other  miniaturists  he  was  a  very  good  engraver. 

John  Kay  was  the  son  of  a  stone  mason,  born  near  Dalkeith  1742, 
where  he  was  apprenticed  to  a  barber  at  the  age  of  thirteen.  Before  he  was 
twenty,  he  was  conducting  a  thriving  business  of  the  same  kind  in  Edin- 
burgh, and  in  his  leisure  took  up  limning;  a  wealthy  customer  leaving 
him  money,  he  also  took  up  etching,  with  striking  success.  He  is  said  to 
have  etched  nearly  900  plates,  and  Kay's  Edinburgh  portraits  are  amongst 
the  best  known  caricatures  ever  published. 

The  last  two  names  I  shall  mention  are  among  the  most  distinguished 
of  all,  namely,  Sir  Thomas  Lawrence,  P.R.A.,  and  Sir  David  Wilkie,  A.R.A. 
I  have  not  infrequently  heard  the  former  spoken  of  as  having  painted  miniatures, 
but  I  think  his  works  of  this  nature  are  by  no  means  numerous,  if  indeed,  always 
to  be  identified.  Mr.  Augustus  Spalding  has  a  miniature  of  Lady  Templetown, 
wife  of  the  first  Viscount,  and  Mr.  W.  Hall  Walker  possesses  another  example 
ascribed  to  Lawrence. 

As  to  Wilkie,  the  small  scale  and  exquisite  finish  of  his  work  would  have 
enabled  him  to  paint  miniatures,  had  he  been  so  minded  and,  by  the  way,  he  was 
appointed  King's  limner  for  Scotland  in  1823,  but  the  only  two  works  described 
as  miniatures  by  him,  with  which  I  am  acquainted,  are  portraits  of  a  gentleman, 
and  of  the  painter's  brother,  which  were  shown  in  the  Winter  Exhibition  of  the 
Royal   Academy,    1879. 

There  is  no  gainsaying  the  fact  that  about  the  middle  of  the  present 
century  the  beautiful  art  whose  history  we  have  been  considering,  after 
flourishing  exceedingly  for  some  three  hundred  years,  suddenly  fell  into 
disrepute.  It  may  be  said  to  have  undergone  a  partial,  well-nigh  a  total, 
eclipse.  Sir  William  Ross,  who  was  the  most  eminent  man  of  the 
period  in  this  branch  of  art,  realised  clearly  enough  the  cause  of  this 
decay  of  his  art,  and  took  the  despondent  view  of  it  we  have  already 
seen.  The  prognostic,  in  which  the  distinguished  Royal  Academician 
indulged,  seemed  for  years  to  be  only  too  true.  Deprived  of  its  patronage, 
the  art  fell  into  decay,  almost  into  oblivion,  and  the  public,  which  had 
cheerfully  paid  its  hundred  guineas  and  more  for  miniatures  by  Ross  and 
Thorburn,  ceased  to  call  for  such  things  at  all.  It  has  been  truly  said 
"  Photography  murdered  them."  Yet,  during  all  these  dark  days,  the 
practice  of  the  art  did  not  entirely  die  out.  I  can  mention  men  who 
earned  a  livelihood  by  it,  and,  as  their  work  was  good,  I  take  pleasure  in  re- 
cording their  names.     R.  Easton  is  one,  and  F.  A.  Tilt  and  Robert  Henderson, 
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are  others ;  both  the  latter  worked  exclusively  for  the  Messrs.  Dickinson,  of 
New  Bond  Street.  Tilt's  work  was  greatly  and  justly  appreciated  in  his  day. 
He  had  three  sons  who  followed  their  father's  profession,  and  all  died  pre- 
maturely. Henderson  still  continues  with  the  above-named  firm,  and  exhibits 
occasionally  at  the  Royal  Academy.  By  degrees  it  has  been  recognised 
that  photography,  with  all  its  undeniable  merits  of  cheapness,  of  rapidity, 
of  fidelity  (only  too  faithful  and  unsparing  when  left  to  itself;  and  often 
unrecognisable  by  candid  friends  when  the  retoucher's  pencil  has  been 
allowed  full  play)  ;  I  say  photography  has  proved  to  be  no  substitute  for 
miniature    painting.  A     most    useful    handmaid,     if    you    will,     employed 

constantly,  by  some  portrait  painters,  an  assistant  invaluable  in  these  days  of 
hurry,  but  not,  I  repeat,  a  substitute,  and  so  it  has  come  to  pass  that  the 
value  and  the  beauty  of  miniature  painting  are  once  more  recognised,  as  is 
shewn  by  the  fact  that  the  past  year  or  two  have  seen  the  formation  of  two 
societies  of  miniature  painters.  I  have  ventured  upon  this  digression  to  show 
cause  why  two  such  distinguished  professors  of  the  art  as  Sir  William  Ross,  R.A. 
and  Robert  Thorburn,  A.  R.A.  suddenly  ceased  to  practise  it ;  and  because 
they  mark,  as  it  were,  the  close  of  a  period.  After  their  death  photography 
became  so  paramount,  that  it  came  to  be  believed  all  miniatures  must  be 
painted  on  photographs,  and  it  was  gravely  asserted  that  all  were  painted 
upon  them.  There  are,  of  course,  always  "laudatores  temporis  acti"  to  be 
found,  and  these  spoke  so  loudly  that  it  became  the  fashion  with  some  people 
to  pretend   the   art  of  miniature   painting  was  extinct. 

Thus  a  Royal  Academician,  who  should  know  better,  did  not 
scruple  to  declare  in  the  course  of  one  of  his  lectures  delivered  at 
the  Society  of  Arts  upon  Mezzotint  Engraving,  that  "  all  the  miniatures 
one  now  sees  at  Burlington  House  are  painted  upon  photographs."  This  is^ 
by  no  means  the  case ;  doubtless,  as  I  have  said,  photographs  are  largely 
and,  it  may  be  added,  legitimately  used  by  portrait  painters  now-a-days,  as 
guides,  and  for  reference ;  vidth  a  result  I  do  not  hesitate  to  say  in  the  case 
of  miniatures,  at  any  rate,  of  greatly  increased  fidelity  of  feature.  Obviously 
one  of  the  most  important  requirements  of  portraiture  is  fidelity  of  feature ; 
at  the  same  time  it  may  be  bought  at  the  cost  of  the  mechanical  hardness 
which  belongs  to  so  many  photographs.  But  no  one  who  knows  anything 
of  the  art,  and  wishes  to  attain  proper  purity  of  tone  would  think  of 
painting  upon  a  photograph.  That  is  another  matter  altogether,  and  I  have 
personal  knowledge  of  hundreds  of  miniatures,  proper,  having  been  painted 
during  the  last  quarter  of  a  century  upon  virgin  pieces  of  ivory  and  from  life 
sittings.  So  whilst  a  low  standard  of  miniature  painting  prevails,  as  the 
Press  and  the  critics  say,  with  unfortunately  only  too  much  truth,  I,  for 
one,  do  not  despair,  I  cry   "  Meliora  speramus." 
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'  OOPER  died  in  1672.  A  century  after  his  decease, 
another  bright,  particular  star  had  risen  upon  the 
horizon  of  Enghsh  miniature  painting,  in  the  shape  of 
Richard  Cosway,  who  in  1771,  when  but  little  over 
thirty  years  of  age,  received  the  full  honours  of  the 
Academy.  Each  of  these  eminent  painters  in  little, 
may  be  said  to  cast  lustre  upon  their  respective 
periods,  but  how  dissimilar  are  their  works !  In  my 
humble  judgment,  the  difference  which  marks  their 
style  may  be  expressed  by  terming  one  essentially  a 
masculine,  the  other  a  feminine  painter.  A  manly 
simplicity  and  directness  of  style,  a  force  of  character 
in  subject,  so  to  speak,  distinguish  the  earlier 
artist ;  whilst  an  effeminacy,  or  as  some  critic  has 
termed  it,  "a  hot-house  lusciousness "  characterises 
"Maccaroni  Cosway."  There  seems  to  be  some  doubt 
as  to  the  date  of  Cosway's  birth,  but  his  baptismal 
register  was  dated  1742.  His  father  was  Master  of 
Blundel's  School  at  Tiverton,  and  it  is  said  found 
occasion  to  correct  the  young  artist  for  neglecting  his 
lessons  in  the  idle  pursuit  of  drawing,  when  he  was  but 
seven  years  of  age.  It  is  clear  he  gave  early  promise, 
and  when  of  tender  years,  was  sent  to  London  to  the 
studio  of  another  Devonshire  man,  Thomas  Hudson,  perhaps  best  known 
as  the  master  of  Sir  Joshua  Reynolds.  He  also  became  a  student  at 
Shipley's  famous  drawing  school,  where,  says  J.  T.  Smith,  he  was  employed 
as  waiter  to  the  students,  and  used  to  take  in  the  tea  and  coffee.  The 
authority  I  have  just  quoted  declares  in  his  highly  entertaining  "  life  and 
times  of  Nollekens,"  that  Cosway,  from  being  one  of  the  dirtiest  of  boys, 
rose  to  be  one  of  the  smartest  of  men.  This  gossiping  statement  may 
be  taken  for  what  it  is  worth.  What  is  quite  certain  is,  that  he  must  have 
worked  hard,   and  that   he  attained  success   and   recognition   at  an  early  age ; 
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thus  we  find  him  winning  the  premium  of  the  then  newly  constituted 
Society  of  Arts,  1755 — a  premium  of  fifteen  guineas  for  the  best  drawings 
of  any  kind  by  boys  and  girls  under  14.  If,  as  is  quite  possible,  Cosway 
went  through  a  grub-like  period  of  existence  whilst  he  lodged  in  Beaufort 
Buildings,  and  painted  subjects  for  snuff  boxes  of  an  immoral  nature,  there 
is  no  doubt  that  he  rapidly  emerged  into  the  butterfly  stage ;  fortune 
smiled  upon  him  and  prosperity  came  to  him  early,  for  he  was  elected 
A.R.A.  when  he  was  29,  and  full  Academician  two  years  later.  So  gorgeous 
was  he  in  personal  attire,  that  we  read  of  his  appearing  in  sale  rooms  in  a 
mulberry  silk  coat  profusely  embroidered  with  gold  lace  and  scarlet  straw- 
berries. And  in  the  well-known  picture  by  Zoffany  of  the  life  school  at 
Somerset  House,  it  is  noteworthy  that  of  the  two  persons  wearing  swords, 
one  is  Sir  Joshua  Reynolds,  President  of  the  Royal  Academy — the  other 
resplendent  diminutive  person  is  Cosway.  Such,  in  fact,  was  his  extravagance 
and  ostentation  that  he  became  notorious  and  a  butt  for  ridicule.  His  studio 
and  house  were  full  of  costly  works  of  art,  of  silks,  china,  and  gems,  in 
which  he  trafficked  and  dealt.  He  boasted  of  his  friendship  with  the 
Prince  of  Wales  :  he  entertained  lavishly  the  rank  and  fashion  of  the  day. 
Peter  Pindar  did  not  spare  him,  for  when  the  painter  moved  from  Pall 
Mall  to  No.  I,  Stratford  Place,  to  a  house  with  a  lion  upon  it  at  the 
south-west    corner,    Dr.   Wolcot    is    said    to    have    affixed    these    lines    upon 

the   door : — 

"  When  a  man  to  a  fair  for  a  show  brings  a  lion, 
'Tis  usual  a  monkey  the  sign-post  to  tie  on ; 
But  here  the  old  custom  reversed  may  be  seen, 
For  the  lion's  without  and  the  monkey's  within." 

This  lampoon  led  Cosway  to  move  to  No.  20,  where  he  resided  until  his 
death.  He  married  the  daughter  of  an  Irishman  named  Hadfield — an  inn- 
keeper at  Leghorn.  She  was  born  in  Florence  in  1759  and  lived  to  be 
nearly  80.  She  appears  to  have  been  somewhat  of  a  beauty  in  her  youthful 
days,  of  the  blonde  type,  with  soft  blue  eyes.  After  she  had  studied  Art 
in  Rome  she  came  to  England,  where  she  painted  miniatures  professionally. 
She  first  exhibited  at  the  Royal  Academy  in  1781,  when  Cosway  married 
her.  She  continued  to  contribute  for  twenty  years,  practising  Art  in  various 
forms,  and  is  said  to  have  maintained  her  family  by  her  exertions.  More- 
over, she  was  an  excellent  musician,  and  she  fully  shared  Cosway's  taste 
for  profusion  and  display.  They  must  have  been  a  curious  pair.  Cosway 
himself  professed  belief  in  Swedenborgian  doctrines  and  animal  magnetism. 
He  could  talk  with  his  wife  at  Mantua;  he  had  conversed,  says  Hazlitt, 
with   more  than   one   Person   of  the  Trinity. 

I    give   their    portraits  as  "Abelard    and    Heloise"    in   the   Garden    of 
Fulbert's   country  residence,   at   Corbeil. 
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The  portrait  here  presented  of  him  is  by  himself.  It  is  in  the 
National  Portrait  Gallery,  and  it  must  be  owned  does  not  bear  out  the 
character  for  eccentricity  of  appearance  which  has  been  ascribed  to  him. 
The  costume  being  simply  a  grey  coat,  buttoned  over  a  white  waistcoat ; 
he  wears  a  white  neck  cloth,  tied  in  a  large  bow.  His  closely-shaven 
face  is  nearly  in  profile,  the  eyes  are  dark,  and  the  hair  is  grey 
powdered.  It  is  the  size  of  the  plate  exactly,  and  was  given  to  the  nation 
by   Miss   Zornlin   in   1870. 

But  it  is  with  his  art,  rather  than  his  foibles,  that  we  have  to  do. 
Allan  Cunningham,  in  his  "  Lives  of  Eminent  British  Painters,"  thus  con- 
cludes a  long  account  of  Cosway :  "  His  works  are  less  widely  known  than 
they  deserve,  and  his  fame  is  fading."  Abroad,  his  reputation  may  not  be 
equal  to  that,  say,  of  Cooper,  and  I  could  find  but  one  example  of  his 
work  in  the  Louvre  (in  the  La  Cazas  collection),  but  judged  by  a  pecuniary 
standard,  his  fame,  far  from  diminishing,  steadily  grows,  and  is  never  likely 
to  decrease. 

He  possessed  extraordinary  rapidity  of  execution.  Cunningham  says : 
"  He  often  finished  miniatures  at  three  sittings  of  half  an  hour  each ;  and 
when  he  sat  down  to  dinner,  would  boast  that  he  had  despatched  during 
the  day  twelve  or  fourteen  sitters."  This  is  a  statement  which  must  be 
received  "cum  grano,"  for  it  is  obvious,  that  if  true,  the  result  from  one 
year's  work  could  be  reckoned  by  the  thousand.  There  is,  no  doubt, 
however,  that  he  was  a  prolific  artist,  and  that  he  first  exhibited  in  the 
Academy  in  1767,  being  then  twenty-six  years  of  age.  He  lived  to  be 
eighty.  In  this  long  life,  with  his  rapid  brush,  he  painted  a  vast  number 
of  miniatures.  At  the  beginning  of  the  century  Maria  Cosway  was 
separated  from  her  husband,  whereupon  Cosway  appears  to  have  consoled 
himself  with  the  society  of  another  Royal  Academician,  Mary  Moser,  to  wit, 
and  is  reported  to  have  gone  about  the  country  in  her  company.  In  1804  Mrs. 
Cosway  retired  to  a  religious  house  at  Lyons :  Walpole  says,  "  owing  to  the 
death  of  her  daughter."  She  was  living  in  1821,  and  was  in  London  during 
that  year,  but  is  believed  to  have  died  at  Lyons.  Richard  Cosway  died 
whilst  taking  the  air  in  his  carriage,  July  4th,  1821.  Paralysis  of  the 
right    hand   had  led   him    to  retire  from    his    profession    some  time  previously. 

All  the  while  that  it  was  the  fashion  to  talk  of  the  decay  of  miniature 
painting,  there  would  seem  to  have  been  a  never-ending  host  of  copyists  ever 
at  work,  as  there  still  is,  especially  upon  flagrant  forgeries  of  Cosway  and 
his  contemporaries.  In  some  hints  I  have  ventured  to  offer  to  collectors  in 
a  subsequent  chapter  of  this  book,  I  quote  words  of  warning  on  the 
subject,    which    would-be    purchasers    may  take    to   heart.      Quite   lately  fresh 
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a  lovely  work  belonging  to  the  Hon.  Gerald  Ponsonby:  the  other  a  drawing 
of  George  IV.  when  Prince  of  "Wales,  formerly  belonging  to  the  Hon.  W. 
Ashley,  the  spirit  and  distinction  of  which  is  exceptionally  line,  indeed, 
for  bravura  and  flattery,  it  would  be  difficult  to  excel.  Many  of  these 
were  engraved  and  are  described  in  the  admirable  catalogue  of  engravings 
after  Cosway,  issued  by  Mr.  Daniell,  with  an  introduction  by  Sir  PhiHp 
Currie ;  this  contains  some  i6o  portraits  and  about  70  "  fancy "  subjects,  and 
shows  the  versatility  and  higher  qualities  of  the  artist.  As  to  the  examples 
which  I  have  selected  to  illustrate  Cosway,  the  temptation  has  been  very 
strong  to  introduce  a  considerable  number.  I  venture  to  hope  that 
such  as  are  shewn  will  be  deemed  representative.  Moreover,  some  of  them 
possess  an  additional  charm  from  the  interest  attaching  to  the  originals. 
To  begin  with  one  from  her  Majesty's  collection,  viz. :  the  large  head  and 
bust  of  Georgiana,  Duchess  of  Devonshire.  This  lovely  work  must  always 
be  delightful  from  the  astonishing  freedom  of  the  technique  (note  especially 
the  treatment  of  the  hair)  and  the  naive  charm  of  the  features.  The  beauty 
and  accomplishments  of  this  celebrated  woman  are  well  known.  She  was  the 
eldest  daughter  of  John,  ist  Earl  Spencer,  born  1757,  married  William,  5th 
Duke  of  Devonshire,  1774.  Horace  Walpole  writing  to  his  friend  Mann,  says — 
"  She,  a  lovely  girl,  natural,  and  full  of  grace ;  he,  the  first  match  in 
England."  And  next  year — "  her  youth,  figure,  glowing  good  nature,  sense, 
lively  modesty,  and  modest  familiarity  make  her  a  phenomenon."  As  Queen 
of  "ton"  she  set  the  fashion  of  the  feather  head-dresses,  despite  "the 
aspersions  cast  on  them  by  churlish  old  women,  ridiculous  prudes,  and 
brutish  censors."  She  died  in  1806.  Reynolds  and  Gainsborough  vied 
with  each  other  in  painting  her,  and  she  is  the  original  of  the  "  Stolen " 
Duchess,  a  picture  the  fate  of  which  is  one  of  the  curiosities  of  art 
history.  Her  interest  in  politics  and  exertions  in  the  Westminster  Election 
are  well  known,  and  I  am  fortunate  in  being  able  to  supplement  her 
grace's  portrait,  by  that  of  her  friend  Mrs.  Crewe,  by  Ozias  Humphrey, 
taken  from  an  etching  by  Ragon  from  the  original  at  Crewe;  this  I  owe 
to  the  courtesy  of  Lord  Crewe,  whilst  I  am  able  to  show  another  portrait 
of  the  Duchess,  at  Castle  Howard,  by  an  unknown  artist,  this 
belongs  to  the  Earl  of  Carlisle,  to  whom  I  am  also  indebted  for  other 
interesting  works  to  which  I  shall  refer  later  on.  The  full  length  of  a 
young  lady,  so  like  Mrs.  Tickell  in  pose,  is  the  property  of  Captain 
E.   W.   Williams. 

The  full  length  of  Lady  Orde,  from  the  original  in  the  possession 
of  the  late  Sir  J.  Campbell  Orde,  Bart.,  is  a  most  tender  and  charming 
example;  it  is  not  a  tinted  drawing,  but  a  highly  finished  miniature  upon 
ivory,    of   unusual    scale    and    importance.      The    portrait    of    Miss    Penyman, 
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R.  Cosway.     R.  Cosway.     National  Portrait  Gallery. 

Ladies  Georgiana  and  Harriet  Cavendish.     R.  Cos-Miy.     Earl  of  Carlisle 

Lady  Caroline  Howard.     R.  Cosway.     Earl  oi'  Carlisle. 


RICHARD     COSWAY.  gg 


from  Mr.  Davison's  collection,  will  be  recognised  as  a  typical  work  by  the 
master,  and  the  same  remark  applies  to  the  Lady  Caroline  Howard,  from 
Castle  Howard;  to  Isabella,  Marchioness  of  Hertford,  of  which  the  Hon. 
Mrs.  Meynell  Ingram  is  the  fortunate  possessor ;  and  to  Katharine,  Fifth 
Duchess  of  Leeds,  from  the  collection  of  W.  Hall  Walker,  Esq.  The  charms 
of  Lady  Horatia  Seymour  may  be  left  to  speak  for  themselves.  The  group  of 
two  children,  viz..  Lady  Georgiana  Cavendish,  afterwards  Countess  of  Carlisle, 
and  her  sister,  Lady  Harriet  Elizabeth  Cavendish,  afterwards  Countess  Granville, 
is  a  delightful  picture  of  childish  sweetness  and  shows  the  artist  at  his  best. 
The  original  formerly  belonged  to  Lord  Taunton  and  is  now  at  Castle 
Howard,  as  is  the  portrait  of  William,  Sixth  Duke  of  Devonshire.  Sir  Spencer 
Ponsonby  Fane  is  the  owner  of  the  Lady  Westmorland,  whose  husband  I  am 
also  able  to  show;  some  critics  have  considered  the  latter  to  be  the  work  of 
Engleheart.  With  reference  to  the  other  works  of  Cosway  shown,  the  Lady 
Charlotte  Duncombe ;  the  lady  with  a  chin  stay  at  the  South  Kensington 
Museum ;  the  young  lady  wearing  a  sash,  will  all,  I  think,  be  admitted  to  be 
typical  examples  of  the  author's  style,  whilst  a  first  rate  instance  of  Cosway's 
powers  to  paint  a  gentleman,  is  the  beautiful  example  from  the  South 
Kensington    Museum,    of  Lord   Newark. 

Mention  must  now  be  made  of  two  of  Cosway's  pupils.  I  refer  to  the 
Plimers — they  were  brothers.  The  elder,  Nathaniel,  was  born  at  Wellington, 
Salop,  in  1751,  the  younger,  Andrew,  in  1763.  Until  quite  recently  these 
artists  may  be  said  to  have  been  hardly  known,  even  by  name,  in 
proof  of  which  I  may  remark  they  are  not  to  be  found  in  Mr.  Redgrave's 
Century  of  Painters.  No  doubt  their  work  has  been  constantly  ascribed 
to  Cosway,  which  may  be  accounted  for  by  a  contemporaneous  identity 
of  costume  and  of  subject,  and  similarity  of  style.  Nathaniel  exhibited 
at  the  Royal  Academy  from  1787  to  1815,  and  died  in  1822.  Andrew 
was  a  contributor  to  the  Academy  from  1786  to  1810,  and  again  within  a  year 
of  his  master's  death.  He  survived  till  1837,  when  he  died  at  Brighton.  It 
is  generally  admitted  that  the  younger  brother,  Andrew,  was  the  better  artist. 
There  is  a  well-known  group  of  three  young  girls,  daughters  of  Sir 
John  Rushout,  upon  which  his  fame  may  be  said  largely  to  rest.  It  is 
so  pleasing  and  popular  a  work  that  I  give  an  illustration  of  it.  Many  of 
Plimer's  portraits  of  ladies  bear,  no  doubt,  a  resemblance  to  the  work  of 
Cosway  at  first  sight,  and  there  is  an  ingenuous  charm  and  simplicity,  almost 
refinement  about  these  young  damsels  which  is  very  attractive.  But  take  any 
genuine  ordinary  fine  example  of  Richard  Cosway,  and  put  it  by  the  side 
of  Plimer's  work,  and  you  will  see  how  wide  is  the  interval  between 
them.       So    far    from    there    being  a    close    similarity,    I    have    before    now 
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been  struck  by  the  very  reverse,  e.g.  in  the  Guelph  Exhibition  there  was 
a  miniature  of  Anne,  Countess  of  Mornington,  totally  unlike  Cosway  in 
manner;  and  at  Kensington  there  was  shewn  another  work,  also  by  A.  Plimer, 
of  Mrs.  Fitzherbert  (belonging  to  the  Portarlington  family),  which  robs  this 
well-known  lady  of  all  personal  charm.  Although  it  is  dated  within  a  year 
of  her  marriage  with  George  IV.,  that  is  to  say,  1786,  it  is  as  different 
as  possible  from  another  portrait  of  the  same  lady  and  belonging  to  the 
same  owner,  by  Cosway,  of  which  I  should  be  tempted  to  give  an  illustration 
were  it  not  one  of  the  subjects  more  frequently  copied  than  any  I  know. 
Sometimes  there  is  a  heaviness  of  colour,  sometimes  a  wiriness  of  touch, 
combined  with  a  certain  want  of  feminine  refinement,  which,  to  my  eye  at  any 
rate,  makes  Plimer's  different  and  inferior  to  Cosway's.  In  his  own  day, 
no  doubt,  he  was  overshadowed  by  Cosway's  reputation  and  superior  abilities. 
Nevertheless,  he  painted  many  pleasing  works,  and  examples  by  his  brush  are 
now  eagerly  sought  for,  and  realise  high  prices.  I  give  illustrations  for 
purposes  of  comparison  of  two  portraits,  one  by  Andrew  Plimer,  the  other  by 
Cosway,  of  Mrs.  Somers  Cocks ;  and,  lastly,  a  portrait  of  Lady  Theresa 
Strangways,  although  the  figure  and  drapery  of  this  appear  to  be  merely  sketched, 
it  is  artistically  complete,  and  has  an  unlaboured  charm  which  makes  it 
most  attractive.  But  the  portrait  of  a  young  lady,  which  is  often  called  the 
Duchess  of  Devonshire,  is,  I  think,  not  that  lady  at  all,  albeit  a  most  delightful 
example  of  Plimer's  powers.  By  the  Earl  of  Carlisle's  kindness,  I  was  able 
recently  to  re-examine  this  exquisite  miniature,  I  found  it  had  the  usual  initials 
"  A.P."  on  the  face  of  the  ivory,  and  a  date  1786,  which,  when  compared  with 
that  of  Her  Grace's  birth,  did  not  tally.  In  1786  the  Duchess  would  have 
been  twenty-nine  years  of  age,  which  this  charming  young  lady  certainly  is  not. 
The  pendant  to  it,  also  from  Castle  Howard,  has  always  been  called  Georgiana 
Spencer.  Now  both  these  miniatures  have  the  hair  of  the  originals  at  the 
back,  but  the  colours  are  quite  different,  that  of  the  younger,  and,  as  I 
maintain,   mis-named  portrait,    being  of  a  considerably  darker  shade  of  brown. 


XLlll 


Mrs.  J-  Stuart  Wortley  Mackenzie.     Ascribed  to  Cosway.     Earl  of  Wharncliffe. 


Two  Young  Ladies.     Ascribed  to  Cosway.     Captain  E.  W.  Williams. 
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it  is  artistically  complete,  and  has  an  unlaboured  charm  which  makes  it 
most  attractive.  But  the  portrait  of  a  young  lady,  which  is  often  called  the 
Duchess  of  Devonshire,  is,  I  think,  not  that  lady  at  all,  albeit  a  most  delightful 
example  of  Plimer's  powers.  By  the  Earl  of  Carlisle's  kindness,  I  was  able 
ntly  to  rf  ■  ire,  I  found  it  had  the  usual  initials 
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ROSS     AND     THORBURN. 


E  have  now  arrived  at  the  fourth  and  last  division  of  our 
subject.  The  period  we  have  to  deal  with  extends  from 
the  death  of  Cosway  to,  say,  the  middle,  or  thereabouts,  of 
this  century. 

In    the    preface    of  a  work   of    much    interest   which 
has    been   recently  published — "  The   letters   and    papers    of 
Andrew   Robertson,   A.M."   we    read   "  it   is   not   generally  known  that   at  the 
close   of  the   i8th   century  the   multitude  of  inferior  miniatures  and  the  failing 
powers   or  retirement   of  the  eminent   men   still   living  (then  living  the  author 
means)  threatened    the    extinction    of   this    branch    of  art.       The    small    oval 
miniature   developed  into  the  cabinet  picture;  which  culminated   in   the  works 
of  Hayter,   Newton,   Thorburn,    and    the    delicate    and   beautiful    portraits    of 
Ross;    my  father's    pupil,    (the   writer    is    Miss    Robertson)   from    the    age   of 
fourteen,   and   his    dear  friend   through   life."       Certain    it    is    that    when    we 
have    added    to   the    above-named,    Alfred   E.   Chalon,   and  a  few  others,    we 
have   practically  all    the    best    known   men    who    flourished  from   the  days    of 
Cosway  and    Humphrey    down    to    the    eclipse   of   the   art,   consequent    upon 
the   discovery   of  photography. 

This  Andrew  Robertson  was  a  painter  who  may  be  called  self- 
taught.  His  energy  and  perseverance  were  crowned  by  successs,  and  he 
came  to  be  regarded  as  the  father  of  his  art.  He  was  born  at  Aberdeen 
in  1777.  When  only  sixteen  he  was  director  of  concerts  in  his  native 
town,  at  the  same  time  teaching  drawing,  painting  scenes,  miniatures, 
"  and  anything  that  offered,"  says  Redgrave.  In  1801  he  walked  up  to 
London  to  see  the  Exhibition,  and  was  so  fortunate  as  to  attract  the 
notice  of  Sir  Benjamin  "West,  who  induced  him  to  stay,  and  sat  to  him  for 
his  portrait.  Through  West's  influence,  Royal  patronage  followed,  and 
in  due  time  he  received  the  appointment  of  miniature  painter  to  the  Duke  of 
Sussex.       His    reputation    was    now    established,    and   he    had    many    pupils. 
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amongst  them  Sir  William  Ross.  When  he  returned  in  1841,  he  was 
presented  with  a  piece  of  plate  as  "  father  of  the  profession."  He  was  a  first- 
rate  violinist,  and  an  actively  charitable  man.  He  died  at  Hampstead  in 
1845.  In  respect  of  drawing,  his  miniatures  are  good  and  well  finished. 
Taut  leave  something  to  be  desired  in  point  of  colour.  His  pupil,  William 
Ross,  quite  eclipsed  him  in  celebrity,  being  probably,  by  general  consent, 
the  most  distinguished  of  modern  miniature  painters.  Mr.  Jefferey  Whitehead 
possesses  a  large  collection  of  Robertson's  works.  The  example  given — 
Mary,  Countess  of  Leitrim,  is  in  the  Charlemont  family,  and  was  shewn 
in    Messrs.    Dickinsons'    Loan    Exhibition, 

The  prosperous  career  of  Sir  William  Ross  was  not  an  eventful  one. 
Delicate  in  childhood,  he  took  little  part  in  boyish  sports,  but  took  likenesses 
at  a  very  early  age ;  as  we  have  seen  he  was  a  pupil  of  Robertson's  at 
fourteen.  He  was  born  in  London  in  1794.  His  parents  were  both  portrait 
painters.  His  father,  H.  Ross,  came  of  a  Rossshire  family,  and  was  gardener 
to  the  Duke  of  Marlborough,  and  became  an  exhibitor  from  1809  of  miniature 
portrait  groups  at  the  Academy.  His  mother,  Maria,  was  sister  to  Anker 
Smith,  the  engraver.  She,  too,  was  an  occasional  exhibitor  at  the  Royal 
Academy,  on  the  walls  of  which  institution  her  son  William's  work  appeared 
when  he  was  only  fifteen  years  of  age,  he  having  contributed  three  pictures  in 
i8og.  He  had  previously  carried  off  medals  from  the  Society  of  Arts  and  the 
Academy  Schools.  When  twenty  years  old  he  became  assistant  to  Andrew 
Robertson,  although  his  predilection  was  for  historical  art  and  the  "grand  style." 
Happily  for  those  whom  he  lived  to  paint,  he  escaped  this  pitfall,  and, 
devoting  himself  to  miniature  art,  he  soon  took  the  highest  rank  in  his 
profession.  In  1837  the  Queen  sat  to  him,  and  he  painted  the  whole  of 
the  Royal  Family  of  England,  the  King  and  Queen  of  the  Belgians,  the 
King  and  Queen  of  Portugal,  and  hosts  of  other  distinguished  people. 
His  miniatures  are  said  to  exceed  2,000  in  number.  In  1839  he  was  elected 
R.A.,  and  was  knighted.  He  died  in  i860.  In  the  same  year  an 
exhibition  of  his  works  was  opened  at  the  Society  of  Arts,  and  the  catalogue 
of  this  collection  is  likely  to  be  of  so  much  value  for  future  reference  that 
I  print  it  in  extenso.  It  will  be  noted  that  no  less  than  forty  therein 
mentioned  belong  to  the  Queen.  Whilst  his  draughtsmanship  is  always 
accurate  and  full  of  refinement,  it  has  been  objected  against  Ross  that 
his  palette  was  set  too  much  "  a  la  Rubens "  for  water  colour  painting,  that 
is  to  say,  the  want  of  permanence  so  often  to  be  regretted  in  works 
executed  in  this  medium  would,  in  the  course  of  time,  produce  discord,  in 
place  of  the  harmony  in  which  they  were  painted.  The  liberal  use  of  pure 
reds  and  blues   in   his  colouration   would    not    unnaturally    excite    such    fears, 
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but  I  do  not  know  that  they  have  been  fulfilled.  Of  the  remarkable  delicacy 
and  purity  of  his  flesh  tones  there  can  be  but  one  opinion,  the  hands  and  arms 
of  his  female  sitters  being  especially  admirable.  Although  the  costume  of 
the  period  when  he  was  at  his  zenith  is  as  far  from  the  ideal  of  what  we 
now  consider  good  taste,  as  any  that  can  be  found,  excepting  the  absurd 
extravagancies  of  the  Directory  and  Empire,  yet  it  seems  to  have  escaped 
the  lace-and-feathers  "  modishness "  of  his  friend  Chalon,  for  example ;  and 
with  Ross,  a  head  is  never  merely  "  a  block  whereupon  a  wreath  may  grow." 
His  composition  and  grouping,  his  backgrounds,  draperies,  and  accessories, 
are  invariably  marked  by  taste  and  skill.  The  illustrations  of  Sir  William's 
art,  which  by  the  kindness  of  their  owners  I  am  able  to  show,  are  both 
interesting.  The  portrait  of  the  Baroness  Burdett-Coutts  was  exhibited  in 
the  Royal  Academy  of  1846.  It  represents  Miss  Coutts  (as  she  then  was), 
full  length,  and  amply  exemplifies  all  the  highest  qualities  of  the  painter. 
The  pose  is  simple,  but  dignified,  the  flesh  tints,  though  fresh  and  brilliant, 
are  without  the  pink  and  white  perfection  which  detracts  from  our  full 
enjoyment  of  some  of  his  men's  faces ;  nothing  here  is  artificial,  we  have 
delicacy  combined  with  force,  fine  drawing  and  fine  taste,  carried  into  every 
detail.  The  effect  of  the  whole  being  a  combination  of  rich  colour,  restrained 
by  sobriety  of  feeling,  which  gives  the  picture  an  harmonious  and  delightful 
completeness.  The  portrait  of  the  Duchess  of  Somerset,  which  now  belongs 
to  Jefferey  Whitehead,  Esq.,  is  a  superb  example  of  perhaps  a  slightly  more  florid 
style  of  art,  and  excites  admiration  by  the  manner  in  which  the  artist  has 
overcome  the  difficulties  of  his  subject.  The  colour  of  the  robes,  the 
beautiful  and  elaborate  work  in  the  front  of  the  skirt  are  triumphs  of 
technical  skill,  and  combine  richness  and  delicacy  in  a  surprising  manner. 
The  lady  represented  is  in  coronation  robes.  She  was  a  daughter  of  Sir  M. 
S.  Stewart,  and  married,  as  second  wife,  Edward  Adolphus,  nth  Duke  of 
Somerset.  The  portrait  of  Ross  himself,  which  reflects  the  character  of  the 
man,   is  by   Hugh   Ross. 

Robert  Thorburn,  A.R.A.,  is  another  instance  of  rapid  rise.  Like  his 
compeer  Sir  William  Ross,  he  was  of  Scotch  extraction,  having  been  born 
at  Dumfries  three  years  after  Waterloo.  By  the  time  Thorburn  was  thirty 
years  of  age  he  had  painted  the  Queen,  the  Prince  Consort  and  two  of 
their  children.  His  success  may  be  measured  by  the  list  of  his  sitters,  which 
I  am  able  to  give,  thanks  to  the  courtesy  of  his  widow.  In  spite  of  his 
great  and  well  deserved  reputation,  photography  brought  his  earlier  style  of 
art  to  an  abrupt  termination.  He  therefore  set  himself  to  paint  portraits 
in  oil,  and  when  his  death  occurred  in  November,  1885,  the  present  generation 
had  almost  forgotten  that  he  first  made  his  name  as  a  miniature  painter. 
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There  is  a  certain  characteristic  about  the  work  of  both  these  dis- 
tinguished men  which  tempts  me  to  a  digression.  I  allude  to  the  scale 
upon  which  they  worked.  The  earliest  miniatures,  as  we  have  seen,  were 
painted  on  vellum.  Hilliard  and  those  who  succeeded  him,  down  to  the  time 
of  Cooper,  after  whose  death  ivory  seems  to  have  been  introduced,  generally 
used  thin  card ;  often  a  piece  of  a  playing  card.  Now,  card  is  naturally  very 
easily  bent  and  broken,  and  the  use  of  ivory  was  a  distinct  improvement,  not 
only  as  being  a  more  durable  material,  but  as  giving  a  better  texture  {tooth, 
as  artists  call  it)  to  work  upon,  and  allowing  of  greater  purity  of  tone. 
Thorburn  and  the  later  professors  used  very  large  pieces  of  ivory,  obtained 
by  taking,  by  means  of  a  lathe,  a  thin  slice  from  the  circumference  of  a  tusk, 
rendering  it  flat  by  means  of  heat  and  great  pressure,  and  then  laying  it  down 
on  a  thick  slab  of  indiarubber,  which  again  was  often  placed  upon  a 
mahogany  panel.  Sometimes  two  or  three  pieces  were  joined  to  make  one 
subject.  The  drawback  is  that  not  only  are  such  large  pieces  liable  to 
crack,  but  the  joins  very  frequently  show  in  an  unsightly  manner.  More- 
over, from  an  artistic  point  of  view,  this  practice  is  open  to  grave  question. 
The  delicacy  and  finish  which  characterise  a  fine  miniature  had  also  in  these 
ambitious  attempts  to  be  extended  to  furniture,  interiors  and  accessories,  and  in 
striving  to  attain  effects  with  which  miniatures,  properly  understood,  have 
nothing  to  do,  the  artist  runs  the  risk  of  sacrificing  the  qualities  for  which 
his  art  is  distinguished.  The  skill  and  the  labour  involved  is  very  great, 
the  result  by  no  means  commensurate,  and  a  little  reflection  will  show  that 
it  must  ever  be  so. 

If  we  examine  the  treatment,  the  scheme  of  effects  which  great  artists 
like  Reynolds  and  Vandyke  employed;  and  still  more  in  the  case  of  masters 
of  light  and  shade — like  Rembrandt ;  the  conditions  under  which  a  miniature 
painter  works,  are  seen  at  once  to  be  totally  different.  To  rightly  appreciate 
the  production  of  the  former,  large  rooms,  and  a  certain  distance  are  essential. 
With  a  miniature,  in  proportion  as  it  gains  in  size,  it  must  lose  in  delicacy ; 
whilst,  if  viewed  from  a  distance,  its  finest  qualities  cannot  possibly  be 
disclosed.  No  doubt  instances  can  be  found  in  which  the  artist  has 
succeeded  in  making  a  lovely  picture,  in  spite  of  the  difficulties  I  have 
pointed  out,  and  the  portrait  of  the  Duchess  of  Manchester,  of  which  a 
reproduction  is  given,  is  a  case  in  point.  Here  Thorburn  has,  by  a 
dexterous  treatment  of  the  subject,  avoided  the  necessity  of  elaborate,  minute 
delineation  of  detail,  which  would  detract  from  the  effect  of  the  head.  But  if 
this  be  granted,  it  must  be  owned  that  the  work  is  an  exception  which 
proves  the  rule. 
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I  may  mention  another  characteristic  of  Thorburn's  manner,  viz.,  a  certain 
monotony  of  colour  in  his  flesh  painting.  I  am  convinced  that  this  defect  may 
be  traced  to  the  same  mistaken  attempt  to  make  his  miniatures  convey  effects 
beyond  their  province.  A  study  of  the  great  masters  of  the  past,  would  no 
doubt  reveal  a  certain  quality  of  tone  which  may  seem  a  desirable  thing  to 
aim  at,  but  let  us  ask  whether  this  can  be  attained  by  any  newly  painted 
work  without  a  sacrifice  of  freshness  and  truth  to  nature,  which  very  easily 
passes  into  monotony  and  flatness.  Is  it  not  a  quality  which  time  alone  can 
impart  ?  We  may  almost  as  well  expect  an  architect  to  give  to  newly  hewn 
stone  the  lichens,  the  weather  stains,  which  have  mellowed  the  face  of  some 
venerable  pile ;  like  the  West  front  of  Rouen  for  example.  But  when  all 
deductions  have  been  made,  it  must  be  allowed  his  execution  was  refined,  and 
his  compositions  were  graceful  and  dignified.  He  took  care  to  adapt  his 
backgrounds  to  his  sitters,  and  to  place  them  in  appropriate  attitudes.  His 
work  was  much  admired  in  Paris,  where  he  got  the  Gold  Medal  at  the 
Exhibition,  1855.  He  died  at  Tunbridge,  November  3rd,  1885.  He  was  the 
last  of  the  eminent  miniature  painters  of  the  old  school.  The  portrait  shewn 
is  by   himself. 

MINIATURES    PAINTED    BY    ROBERT    THORBURN,    A.R.A., 
From   Lists  furnished  by  Mrs.  Thorburn. 

Airlie,  Earl  of  Chesterfield,  Lady 

Alford,  Lady  Marian  Codrington,  Lady  G.  (2) 

Allsopp,  Miss  Coburg,  Duchess  of 

Angerstein,  Mr.  Charteris,  Lady  Anne 

Anson,  Sir  George  Carnworth,  Countess  of 

Ashburnham,  Lord  Cardigan,  Lord 

Astley,  Mrs.  Dunmore,  Countess  of 

Astley,  Mrs.  and  Miss  Jones  Denison,  Mr. 

Bagot,  Major  Devonshire,  Duchess  of 

Bathurst,  Lady  Daubeny,  General 

Bayley,  Mr.  Duncombe,  Mrs. 

Beresford,  Lord  W.  Drummond,  Mr. 

Boobbyer,  Mrs.  Drogheda,  Lord  and  Lady 

Bridport,  Lady  Downe,  Lord 

Buccleuch,  Duchess  of  Elwes,  Mrs. 

Byron,  Mr.  EUesmere,  Lady 

Carnegie,  Sir  Jas.  Eaton,  Mrs.  and  three  children 

Cadogan,  Mr.  Elcho,  Lady 

Cavendish,  Lady  Catherine  Fitzroy,  Lord  Charles 

Carmichael,  Lady  Louisa  Fox,  Miss 

Carew,  Mr.  Fane,  Mr.  Cecil 

Carlisle,  Bishop  of  Foljambe,  Mr. 

Carlisle,  Countess  of  Farquharson,  Colonel 

Churchill,  Lady  H.  Graham,  Lord  William 
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Miniatures  painted  by  Robert  Thorburn,  A.R.A. — continued. 


Glyn,  Mrs. 

Grosvenor,  Lady  Constance 

Gordon-Lennox,  Lady 

Gurney,  Russell,  Mr.  and  Mrs. 

Gathome  Hardy,   Mrs. 

Grenfell,  Mr. 

Gordon,  Major 

Gardner,  Mr. 

Howard,  Lady  Elizabeth 

Herbert,  Mr.  Sidney 

Holland,  Lord 

Hervey,  Lord  A. 

Hardy,  Mr. 

Jones,  Miss,  with  Mrs.  Astley 

Johnston,  Mrs. 

Jones,  Colonel 

Johnston,  General 

Kerrison,  Lady  Caroline 

Labouchere,  Lady  Mary 

Lawley,  Lady  Elizabeth 

Lindsay,  Lady,  and  her  sister 

Londonderry,  Lady 

Littleton,  Lady 

Montrose,  Duchess  of 

Muncaster,  Lady 

Mildmay,  Captain 

Macclesfield,  Earl  of 

Mount-Charles  Lord 

McMahon,  Sir  Beresford 

Moreton,  Lady  Catherine 

Marjoribanks,  Mrs. 

Melbourne,  Lord  and  Lady 

Milbank,  Lady 

Milton,  Lady 

Maynard,  Mrs. 

Maidstone,  Lady 

Manners  Sutton,  Mrs. 

Marjoribanks,  Mr. 

Newark,  Viscountess 

Newry,  Lady 

Napoleon,  Prince  Louis 


Nye,  Mr. 

Newport,  Viscountess 

Ormonde,  Marquis  and  Marchioness  of 

Powerscourt,  Viscountess 

Paget,  Lady  Constance 

Parker,  Lady  Mary 

PoUington,  Lady 

Percy,  Hon.  Mrs. 

Pennington,  Mrs. 

Phillips,  Mrs. 

Portarlington,  Countess  of 

Percy,  Lord  A. 

Robinson,  Mrs. 

Richardson,  Mr. 

Rashleigh,  Mrs. 

Russell,  Lady  John 

Rogers,  Mr. 

Smith,  Miss  Vernon 

Scott,  Lady 

Seaham,  Lady 

Somers,  Countess 

Sterling,  Captain 

Stanhope,  Lady  Jane 

Tauntoni  Lord 

Tankerville,  Lady 

Thynne,  Lord  W. 

Torpichen,  Lady 

Upton,  Col.  and  Mrs. 

Vane,  Lord  A. 

Villiers,  Lady  E. 

Viner,  Lady  Mary 

White,  Major 

Wood,  Lady  Mary 

Williams,  Mr.  (2) 

Wood,  Col. 

Wellington,  Duke  of,  and  grand-children 

Wellesley,  Lord  Chas. 

Woodhouse,  Mr. 

Walwood,  Mr. 

Westminster,  Duchess  of 

Yorke,  Hon.  Mrs. 
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Countess  of  Leilrim.     A.  RoheiUon.     Loitrim  Family. 
A  Lady.     G.  Englelieart.     W.  Hal!  Walker,  Esq. 
William,  Duke  of  Devonshire.     R.  Cosway.     Earl  of  Carlisle. 
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MINIATURES    BY    ROBERT    THORBURN,    A.R.A., 
Exhibited  at  Messrs.   Dickinsons,   1894. 


DESCRIPTION. 

Miss  Fitzgibbon 

Duchess  of  Sutherland  . . 

Mrs.  Thorbum  and  child 

Miss  De  Rothschild,  in  Eastern  dress 

Duchess  of  Mecklenburg  Strelitz 

Viscountess  Mount  Edgcumbe     . . 

Louisa,   Marchioness   of  Waterford,   with  her    sister,    Lady  Canning,   replica 
of  the  picture  engraved  in  "  Two  Noble  Lives  " 

Lady  Clanricarde 

Mr.  Thorburn . . 

Robert  Thorburn,  in  a  locket 

Mrs.  Kitchen  . . 

Robert  Dickson,  Esq.,  M.D. 

Mrs.  Elwes  and  child  . . 

Molesworth  Lady 

Sir  Alex.  Fuller- Acland  Hood,  Bart.,  in 

Lady  Hood,  wife  of  above,  with  fawns 

Louisa,  8th  Duchess  of  Devonshire,  when 

Duchess  of  Sutherland  . . 

J.  H.  Elwes,  Esq. 

W.  A.  ToUemache,  Esq. 

Emily,  3rd  Countess  of  Lonsdale 

Lady  Wolverton 

The  late  Frederick  Robinson 


uniform  of  the  Blues 


Viscountess  Mandeville 


LENT  BY. 

Archibald  Thorbum,  Esq. 
Alec  Thorbum,  Esq. 
Arthur  Thorburn,  Esq. 
Edward  Thorburn,  Esq. 
Walter  Thorbum,  Esq. 
Edward  Thorburn,  Esq. 

John  Thorburn,  Esq. 
John  Thorbum,  Esq. 
Travers  Buxton,  Esq. 
Edward  Thorburn,  Esq. 
Mrs.  Kitchen. 
Lady  Dickson. 
Mrs.  H.  G.  Elwes. 
Mrs.  Ford  of  Pencarron. 
Lady  Fuller- Acland  Hood. 
Lady  FuUer-AcIand  Hood. 
Duchess  of  Devonshire. 
Alec  Thorbum,  Esq. 
Mrs.  H.  G.  Elwes. 
W.  A.  ToUemache,  Esq» 
Countess  of  Lonsdale. 
Lord  Wolverton. 
Capt.  G.  A.  Lloyd. 
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FEW  words  about  the  principal  collections  of  min- 
iatures in  this  country,  known  to  the  writer,  may  be 
deemed  not  out  of  place.  The  Royal  Library  at 
Windsor  Castle  contains  somewhere  about  a  thousand 
examples.  As  a  collection,  it  may  be  said  to  have 
been  formed  by  the  late  Prince  Consort,  who,  assisted 
by  Her  Majesty,  brought  together  the  various  historical 
treasures  of  the  kind  which  he  found  scattered  about 
in  various  palaces,  exposed  to  all  sorts  of  risks,  from 
sunlight,  from  damp,  or  neglect.  As  may  be  expected, 
this  assemblage  of  portraits  is  remarkable,  not  merely 
for  its  numbers,  but  for  the  unbroken  series  of  authentic  portraits  of  our 
Royal  family  from  Tudor  times  to  the  present  day,  and  for  the  superlative 
quality  of  many  of  the  works  it  contains.  In  these  pages  it  is  impossible 
to  particularise  the  contents  of  such  a  collection,  but  I  extract  a  brief  account 
of  some  of  the  most  noteworthy  examples  at  Windsor,  given  by  the  Royal 
Librarian  in  the  pages  of  the  English  Illustrated  Magazine  some  years  ago. 
To  begin  with  Holbein,  Mr.  Holmes  mentions  the  "  pathetic  portraits "  of  the 
two  sons  of  Charles  Brandon,  Duke  of  Suffolk,  who  both  died  of  the  sweating 
sickness  on  the  same  day.  (These  have  been  fully  described,  and  illustrations 
taken  direct  from  the  originals  are  given  in  this  book.)  A  portrait  of  Catherine 
Howard  is  considered  to  be  almost  as  fine  as  these.  A  replica  of  this  is  said 
by  the   Queen's  librarian  to  be   in  the  possession   of  the  Duke  of  Buccleuch. 

"  Of  the  works  of  Nicholas  Hilliard  the  Royal  collection  originally 
contained  many  examples.  Fourteen  are  mentioned  in  the  catalogue  of  King 
Charles'  collection  of  Limnings,  but  these  last,  unfortunately,  are  no  longer 
to  be  found.  Four  beautiful  specimens  of  his  work,  which  must  have  been 
done  by  Royal  command,  are  the  portraits  of  Henry  VII.,  Henry  VIII., 
Edward  VI.,  and  his  mother  Jane  Seymour,  the  last  three  after  Holbein, 
which  were  originally  attached  to  a  golden  jewel,  enamelled  on  one  side  with 
a   representation   of   the    battle   of   Bosworth    Field,   and   on    the    other,   vnth 
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the  roses  of  Lancaster  and  York,  probably  the  work  of  Hilliard  himself.  The 
portraits  alone  remain,  the  jewel  has  long  ago  disappeared."  There  are 
jewelled  badges  upon  the  dress  and  cap  of  Henry.  The  miniature  is  dated 
1509,  the  year  of  his  death.  In  Horace  Walpole's  copy  of  Vander  Doorfs 
catalogue,  it  is  noted :  "  The  above  jewel  and  pictures  were  done  by  old 
Hilliard  and  given  to  the  King  by  young  Hilliard,  by  the  deceased  Earl  of 
Pembroke's   means." 

A  portrait  of  Lady  Jane  Grey  wearing  the  red  and  white  roses  in  her 
hair  was  for  many  years  ascribed  to  Princess,  afterwards  Queen,  Mary,  and 
was  shewn  by  Mr.  Sackville  Bale  at  South  Kensington  in  1865,  as  a  portrait 
of  that  lady,  and  attributed  to  Holbein.  It  came  from  the  collection  of 
Samuel   Rogers. 

One  of  the  most  valued  miniatures  at  Windsor  is  also  one  of  the  most 
interesting  and  undoubted  portraits  of  Mary,  Queen  of  Scots,  and  upon  the 
authority  of  Mr.  Holmes  there  is  no  portrait  of  the  unhappy  Queen  which 
has  so  good  a  pedigree  as  this.  It  was  the  property  of  Charles  I.,  and 
used  to  hang  with  seven  other  miniatures  of  "  His  Majesty's  progenitors " 
in  his  own  chamber.  This  probably  authentic  portrait  of  Mary  is  thus 
described  in  Vander  Doort's  catalogue.  "  No.  23.  Item,  done  upon  the 
right  light,  the  second  picture  of  Queen  Mary  of  Scotland,  upon  a  blue- 
grounded  square  card,  dressed  in  her  hair,  in  a  carnation  habit  laced  with 
small  gold  lace,  and  a  string  of  pearls  about  her  neck,  in  a  little  plain 
falling  band,  she  putting  on  her  second  finger  her  wedding  ring.  Supposed 
to  be  done  by  Jennet,  a  French  Limner." — Vide  illustration.  To  the  same 
artist  is  attributed  The  Dauphin,  husband  of  Mary,  Queen  of  Scots.  "  Done 
upon  the  right  light.  Upon  a  round  blue  card  ground,  with  an  isinglass 
over  it,  the  picture  of  the  Dauphin,  son  of  France,  in  a  black  cap  and  a 
white  feather,  in  a  black  habit  lined  with  white  fur  adorned  with  gold,  which 
said  Dauphin  was  the  first  husband  to  Queen  Mary  of  Scotland.  Inch  i^." 
— Vide  illustration.  By  "the  greatest  miniature  painter  of  the  time"  are 
numerous  portraits  of  James  I.  and  his  consort  Anne  of  Denmark;  by  the 
same  hand  is  the  "finest  extant  portrait"  of  their  son  Henry,  Prince  of 
Wales.  This  must  have  been  painted  before  that  Prince's  untimely  death, 
which  was  in  1612.  Now,  as  Isaac  Oliver  died  in  1617,  we  have  in  this 
an  example  of  his  latest  style.  The  celebrated  portrait  of  Sir  Philip  Sidney, 
poet,  soldier  and  statesman,  of  which  we  give  an  illustration,  must  have  been 
painted  before  1586,  that  being  the  date  of  the  battle  of  Zutphen.  I  have 
described  it  in  dealing  with  Isaac  Oliver.  By  Peter  Oliver,  amongst  other 
things,  is  "a  curious  copy  of  an  early  picture  which  has  found  its  way 
back  to  Windsor  from  Hamilton  Palace.  It  is  a  copy  about  half  the  size 
of  the  original  of  the  little  "St.  George  and  the  Dragon,"  of  Raphael,  which 
was   sent  as  a   present   to    Henry  VII.    by  the    Duke   of   Urbino    in    return   for 
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the  Order  of  the  Garter.  At  the  Rebellion  this  picture  was  sold,  and  is 
now  in  the  Hermitage  at  St.  Petersburg.  It  is  curious  as  shewing  St.  George 
wearing  the  Garter  on  his  left  leg,  over  his  armour.  This  picture  was,  to 
use  the  words  of  the  catalogue,  "  copied  by  Peter  Oliver  after  Raphael  Urben, 
for  his  Majesty,  which  is  dated  1628,  whereof  his  Majesty  has  now  also  the 
principal  in  oil  colours  in  the  said  cabinet  room."  Charles  I.  was  in  the 
habit  of  exchanging  works  of  art  vidth  many  of  his  firiends  at  this  time,  and 
it  is  probable  that  he  gave  this  to  the  Marquis  of  Hamilton."  The  Royal 
collection  is  supremely  rich  in  the  works  of  Samuel  Cooper.  Two  of  the 
finest  of  them  all,  viz.  George  Monk,  Duke  of  Albemarle,  and  James,  Duke 
of  Monmouth,  have  been  already  described,  and  are  illustrated.  When 
one  looks  upon  the  lineaments,  as  here  shewn,  of  the  unhappy  Monmouth, 
the  story  of  whose  fate  has  been  so  graphically  told  by  Macaulay,  one  can 
fully  realise  the  delight  of  Mr.  Pepys,  who  relates  that  on  September  7th,  1662, 
"meeting  Mr.  Pearce,  the  chyrurgeon,  he  took  me  into  Somerset  House; 
and  there  carried  me  into  the  Queen-Mother's  presence  chamber,  here  I  saw 
Madam  Castlemaine,  and  which  pleased  me  most  Mr.  Crofts  *  the  King's 
bastard,  a  most  pretty  sparke  of  about  fifteen  years  old,  who,  I  perceive,  do 
hang  much  upon  my  lady  Castlemaine,  and  is  always  with  her."  Crosse, 
Dixon,  Flatman,  B.  Lens,  Ozias  Humphrey,  Chalon,  Newton,  and  Sir  W.  Ross, 
are  all  represented,  the  latter  by  some  fifty  examples,  many  of  considerable 
size;  last,  but  not  least,  may  be  mentioned  three  portraits  of  the  beautiful 
Duchess   of  Devonshire   by    Richard    Cosway,    R.A. 

Next  in  importance  to  the  Royal  Collection,  Windsor,  must  be  ranked 
that  of  the  Duke  of  Buccleuch,  which  excited,  and  justly  excited,  so  much 
admiration  when  shewn  at  the  Winter  Exhibition  of  the  Royal  Academy  in 
1879.  A  detailed  description  of  these  priceless,  historical  miniatures,  is  out 
of  the  question ;  whilst  an  analysis  gives  but  a  faint  idea  of  their  charm.  But 
my  readers  should  note  that  Appendix  D  contains  a  large  proportion  of  them. 
Mention  must  be  made  of  the  exceptional  richness  of  the  collection  in 
the  works  of  Samuel  Cooper.  His  Grace  has  some  ascribed  to  Holbein, 
but  these  are  debateable.  The  Hilliards  and  Hoskins's  are  numerous  and 
fine.  The  beautiful  portrait  of  the  wife  of  the  first-named  has  already 
been  mentioned.  Amongst  the  most  noteworthy  of  Cooper's  works  is 
one  of  John  Milton.  This  valuable  example  was  purchased  at  the  sale 
of  Mr.  Villiers,  of  Tours,  in  1850,  for  a  very  small  sum,  and  has 
already  been  described  in  the  account  given  of  Samuel  Cooper.  Of  the 
Protector's  family,  is  one  of  Richard  Cromwell  wearing  long  fair  hair,  his 
"  lymphatic  "  face  beautifully  drawn.  It  is  interesting  to  compare  this  miniature, 
which  is  of  the   highest  quality,  with  another   by  the   same  hand,   representing 

*  James,  son  of  Charles  II. ,  by  Lucy  Walters,  bore  the  name  of  Crofts  till  he  was  created  Duke  of 
Monmouth,  1662,  previous  to  his  marriage  with  Lady  Anne  Scott,  daughter  of  Francis,  Earl  of  Buccleuch. 


.XLVIll 


■">■,  .■>■ 


(i 

0 

U-t 

!k 

0 

^ 

§" 

-r; 

cd 

3 

^ 

H 

s 

Cj 

^ 

tJ 

fi^' 

^ 

3 

-^ 

O 

S 

he 
1 

<u 

c/} 

CO 

esi 

nt 

rt 

U5 

■5 

iS 

1 

i 

1 

fa 

■"O     "^     "X? 


hJ  ij 


COLLECTIONS     AND    COLLECTORS. 


him  later  in  life,  and  with  yet  another  by  J.  Hoskins.  Other  fine  examples 
of  Cooper's  inimitable  art  in  this  collection,  are  Mary  Fairfax,  Duchess  of 
Buckingham ;  Prince  Rupert ;  James,  Duke  of  Monmouth ;  Catherine  of 
Braganza  ;  and   Wm.  Cavendish,  Duke  of  Newcastle,  after  Vandyck. 

The  Earl  of  Dartrey  owns  a  large  number  of  Petitots,  besides  other 
interesting  examples  (see  Appendix  C.) 

The  Jones  collection,  especially  rich  in  Petitots,  is  now  the  property  of 
the  nation,  and  may  be  seen  any  time  at  South  Kensington.  Reference  has 
already  been  made  to  these  in  treating  of  Petitot  (Chapter  X.)  The  Earl  of 
Dorset,  by  Oliver,  already  described,  is  probably  the  best  piece  in  the  collection. 

The  Duke  of  Rutland's  collection  at  Belvoir  contains,  besides  the 
deeply  interesting  Raleigh  and  his  Son :  and  Charles  L,  when  Prince  of  Wales, 
of  which  this  volume  contains  illustrations,  a  number  of  valuable  examples  of 
the  earher  schools,  among  which  may  be  found  a  Duchess  of  Somerset  with  a 
child,  to  which  so  early  a  date  as  1500  is  ascribed ;  a  curious  small,  full  length 
of  Burleigh  with  a  dog,  the  great  seal  lying  on  the  table ;  (by  the  way,  Dr. 
Propert  had  a  similar  work,  which  he  named  Sir  Christopher  Hatton) ;  Leicester 
and  Elizabeth ;  W.  Herbert,  Earl  of  Pembroke,  by  Isaac  Oliver ;  Lady 
Francis  Cecil,  Countess  of  Cumberland,  ascribed  to  J.  Hoskins ;  Lord  William 
Russell,  by  S.  Cooper ;  an  enamel  of  Henrietta  Maria,  by  Petitot ;  the 
Duchess  of  Somerset  and  "  a  Grecian  Lady,"  by  Liotard  ;  Lady  Northampton, 
by  Ozias  Humphrey ;  a  fine  miniature  of  the  beautiful  Duchess  of  Rutland, 
she  who  was  painted   by   Reynolds,  etc.,  etc. 

The  Baroness  Burdett-Coutts'  houses  in  Piccadilly  are  full  of  portraits, 
including  a  large  collection  of  miniatures,  which  containing,  as  it  does,  several 
of  the  finest  works  from  Strawberry  Hill,  must  always  be  regarded  as  of  great 
interest.  The  most  important  of  these  have  been  described  and  illustrated. 
Besides  them  I  recall  a  splendid  example  of  Sir  William  Ross,  viz.,  a  large  full 
length  of  Sir  Francis  Burdett,  and  the  largest  Thorburn  I  ever  saw,  viz.. 
The   Queen,  Prince   Albert,  and    the   Duke   of  Wellington. 

Mr.  Jefferey  Whitehead  possesses  a  very  large  number  of  miniatures,  the 
varied  and  representative  nature  of  which  will  be  seen  by  a  perusal  of  his  con- 
tributions  to  the  different  Exhibitions,  especially  the  Guelph  (see  Appendices). 

Sir  Philip  Rose,  Bt.,  has  a  large  collection  formed  by  his  father,  but  mainly 
of  foreign  celebrities,  and  by  foreign  artists;  and  the  same  remark  applies  to 
the  collection  owned  by  Lady  George  Pratt  and  the  Hon.  Miss  Eaton.  The 
Earl  of  Ancaster  is  rich  in  Cosways  of  great  beauty,  nearly  all,  I  believe,  family 
portraits.  Lord  Tweedmouth  again  has  several  beautiful  Cosways.  The  Duke 
of  Portland's  collection,  also  a  family  one,  is  extensive  and  valuable  and  was 
catalogued   by   Vertue. 
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The  subject  of  collectors  and  collections  can  hardly  be  dismissed 
without  some  reference  to  "  Horry "  Walpole.  His  delightful  letters 
contain  many  passages  showing  how  keen  was  the  collector's  eye  he 
possessed,  of  which  the  following  may  serve  as  an  example.  Writing 
to  Montague,  December,  1761,  he  says :  "  I  have  picked  up  at  Mrs.  Dunch's 
auction  the  sweetest  Petitot  in  the  World — the  very  picture  of  James  II.  that 
he  gave  Mrs.  Godfrey,  and  I  paid  but  six  and  a  half  guineas  for  it."  This 
was  bought  at  the  Strawberry  Hill  sale  for  £7^  15s.,  and  is  now  in  the 
collection  of  the  Baroness  Burdett-Coutts.  I  give  an  illustration  of  it.  On  the 
back  is  written  "A  present  from  the  Duke  to  his  mistress."  Mrs.  Dunch, 
it  may  be  noted,  was  daughter  to  Mrs.  Godfrey,  who  was  the  mistress  of 
James  II.  Again  he  asks  Montague,  January,'  1772,  to  hunt  for  a  portrait  of 
Madame  Grammont,  by  Petitot,  in  the  possession  of  Lady  Kingsland,  adding, 
"  There  is  nothing  I  would  not  give  for  such  a  picture." 

As  I  have  reprinted,  verbatim,  with  prices  and  purchasers  attached, 
such  portions  of  the  catalogue  as  relate  to  miniatures  and  enamels,  I  feel  I 
need  not  do  more  than  refer  the  reader  to  Appendix  A,  in  which  full 
particulars  of  the  famous   Strawberry   Hill  sale   appear. 

The  Duke  of  Manchester,  the  Earl  of  Powis,  and  the  Earl  of 
Charlemont,  each  possesses  a  large  collection  of  family  portraits.  They  were 
shewn  at  Messrs.  Dickinsons'  Loan  Exhibition,  and  will  be  found  in 
Appendix  E,  which  also  contains  the  treasures  belonging  to  the  Baroness 
Burdett-Coutts,  mentioned  above. 

Besides  the  celebrated  example  of  the  Countess  of  Southampton,  the 
Duke  of  Devonshire  owns  other  works  by  Petitot,  several  works  by  S. 
Cooper  (the  most  important  of  which  will  be  found  in  Appendix  C),  two 
or  three  Olivers,  and  Henrietta  Maria  by  Hoskins.  Of  the  later  men, 
Zincke,   Cosway,   Humphrey  and   Ross   are   also   represented   in   the  collection. 

Thanks  to  the  bequest  of  the  late  Rev.  W.  Bentinck  L.  Hawkins, 
the  University  of  Oxford  now  possesses  the  nucleus  of  a  collection  of 
miniatures  and  enamels,  the  most  obvious  feature  of  which  appeared  to  me 
to  be  some  half-dozen  examples  of  early  English  enamel  portraits,  notably, 
one  of  Cromwell  in  a  locket,  apparently  of  the  same  date,  and  especially  a 
number  of  enamels  by  Zincke  and  his  school,  together  with  numerous  copies  by 
H.  P.  Bone.  A  boy  in  the  familiar  blue  velvet  coat,  is  amongst  the  most 
attractive  examples,  and  is  probably  by  Zincke.  The  lad  is  "wearing  his  own 
hair,"  hence  the  portrait  is  without  the  everlasting  periwig,  which  gives  so  much 
sameness  to  work  of  the  period,  and  shews  that  when  freed  from  the  trammels 
of  costume,  the  artist  could  produce  a  thoroughly  natural  portrait.  Another 
pleasing  specimen  ascribed  to  the  same  painter  is  a  portrait  of  Catherine 
Shorter,   first   wife   of  Sir   Robert   Walpole. 
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This  is  noteworthy  as  having  a  floral  enamelled  border  which  appears  like 
English  work  (reminding  one  of  Chelsea),  contemporaneous  with  the  portrait, 
and  harmonising  thoroughly  with  it.  I  may  remark,  in  passing,  that  this 
collection  contains  some  beautiful  work  in  the  decoration  of  the  cases,  well 
worthy  of  study.  I  cannot  stop  to  particularise  the  examples  of  Bone; 
they  are  of  the  usual  type.  There  is  a  portrait  of  Dr.  Johnson  after  Sir 
Joshua,  by  an  enameller  whose  work  is  rare,  viz.,  W.  Hatfield,  dated  1780, 
and  also  three  or  four  by  W.  Craft,  whose  portraits  are  not  common, 
though  he  was   an   exhibitor  at  the  Academy  for   over   20   years. 

Another  interesting  work  is  an  unusually  large  enamel  signed  by  C. 
Boit  of  Mrs.  Helena  Fermor,  it  measures  4I  inches  by  3J  inches.  The 
colouring  leaves  much  to  be  desired.  Whilst  speaking  of  enamels,  mention 
may  be  made  of  one  which  is  attributed  to  Cosway ;  this  raises  the  vexed 
question  as  to  whether  Cosway  painted  enamels  at  all.  The  work  in  question 
— a  young  man  in  a  grey  coat,  was  called  by  its  late  owner  "  George  IV. 
as  Prince  of  Wales."  This,  it  may  be  safely  said,  is  erroneous.  As  to  the 
treatment,  it  has  the  characteristics  of  the  master,  and  has,  like  other 
examples  of  enamels  ascribed  to  Cosway,  a  certain  liver-shade  of  tonality 
which  distinguishes  it  from  his  ordinary  work  on  ivory.  Also  by  Cosway,  vwth 
the  pale  bluish  grey  back-ground  which  is  said  to  mark  his  early  manner, 
is  a  delightful  head  of  George  Honeyman,  painter  to  King  George  HI. 
Undoubtedly  one  of  the  most  charming  works  in  the  collection  is  a  young 
lady  wearing  the  familiar  white  cap,  it  also  is  ascribed  to  Cosway.  To  go  back 
to  early  miniaturists  there  is  a  work  signed  P.C.  attributed  to  Penelope  Cleyn, 
and  called  Lord  Lauderdale.  There  are  five  works  bearing  the  signature  of 
Cooper.  They  are  faded,  it  is  true,  but  after  all  allowances  are  made,  I 
deem  them  hardly  worthy  of  his  reputation.  There  are  some  good  examples 
of  L.  Crosse  marked  by  his  unaffected,  but  somewhat  heavy  manner, 
wherein  are  no  gradations  of  flesh  tint.  Elsewhere  I  have  spoken  of  the 
confusion  and  doubt  which  has  arisen  with  regard  to  portraits  by  the  Lens 
family.  The  University  galleries  possess  a  portrait  of  Bernard  by  himself  on 
an  important  scale  (it  measures  5J  inches  by  4  inches)  signed  and  dated  1734, 
and  is  fully  described  on  the  back.  It  is  a  half  length,  and  represents  him  with 
one  hand  on  his  hip;  in  the  other  he  holds  a  miniature  of  a  lady  in  a  blue 
gown ;  by  his  side  are  a  palette,  and  another  work  in  progress.  He  is  a 
clean-shaven  faced  man,  wearing  the  common  night-cap  of  the  i8th  century, 
which  appears  in  scores  of  well-known  portraits.  The  work  is  undoubtedly 
genuine,  and  of  great  interest.  There  is  an  excellent  example  of  A.  Robertson, 
viz..  Dr.  Philpotts,   Bishop  of  Exeter. 

Dr.  Propert's  collection  was  large  and  interesting,  but  since  this  work 
was  commenced  it  has  been  dispersed.  As  will  be  gathered  from  the  examples 
shewn  in  this  volume,  by  kind  permission  of  the  Earl  of  Carlisle,  the  collection 
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at   Castle   Howard  is   one   of   great    interest    and   value.       It  is  largely   of   a 

family  nature,   and  contains   examples   of  Cooper,  Lens,  Cosway,  Plimer,   and 

other  well   known   artists. 

The    Hon.    Gerald    Ponsonby    has    an    extensive    collection,    comprising 

many  works   of  undoubted   authenticity   and   quality. 

Lady  Dorothy  Nevill  has  some  interesting  miniatures  of  the  Walpole 
family. 

Mrs.   Culling   Hanbury  has   a   collection,    mainly  family  portraits. 

The  Duke  of  Beaufort  has  a  collection  of  snuff  boxes,  some  of  great 
beauty  and  value.     They  are  described  in  Appendix  E. 

Captain  T.  Wood  possesses  numerous  family  miniatures  of  value,  and 
some  interesting  other   examples  of  English  eighteenth  century  work. 

Lord  Arundell  possesses  two  of  the  rare  English  portraits  by  Petitot, 
namely,  the  Second  and  Third  Barons  Arundell  of  Wardour,  in  exquisite  silver 
filagree  frames. 

The  riches  of  the  Wallace  collection  are  well  known,  and  as  Hertford 
House  and  its  contents  now  belong  to  the  nation,  and  will  be  open  to  public 
view  before   long,   it   is   unnecessary  to   particularise  them. 

The  Earl  Waldegrave  possesses  many  works  which  were  not  dispersed 
at   Strawberry   Hill,   having  been   bought   in   by  the  family. 

Captain  E.  W.  Williams  has  inherited  the  late  Rev.  W.  B.  L.  Hawkins'  very 
extensive  collection,  with  the  exception  of  such  as  were  selected  for  the 
University   Galleries,   Oxford,   and   some   sold   at   Christie's. 

At  Sherborne  Castle  are  the  replicas  of  the  famous  Digby  portraits,  by 
Oliver,   of  which   mention  has   already  been   made. 

Althorpe  is  rich  in  miniatures,  as  may  be  gathered  from  the  examples 
belonging  to  Earl  Spencer,  shewn  in  this  book,  and  from  others  in  Appendix  C. 

As  the  various  Appendices  contain  the  majority  of  the  best  authenticated 
examples  which  form  the  private  collections  of  this  country,  several  thousands 
being  therein  mentioned  with  the  artist's  and  owner's  names,  it  would  seem 
unnecessary  to  go  into  further  detail  upon  this  branch  of  the  subject ;  I  may, 
however,  mention  that  the  following  noble  and  private  owners  possess  collections 
of  more   or  less  importance. 

Lord  Aldenham  Sir  G.  Engleheart  Earl  of  Radnor 

W.  W.  Aston,  Esq.  Marquis  of  Exeter  Miss  Emily  Robertson 

The  Hon.  W.  Burrell.  Viscount  Falkland  Earl  of  Rosebery 

Charles  Butler,  Esq.  J.  G.  Fanshawe,  Esq.  Julian  Senior,  Esq. 

Mrs.  Bertie  Butler.  Lord  Gwydyr  Sir  ToUemache  Sinclair,  Bart. 

The  Earl  Beauchamp  Lord  Hastings.  Mrs.  Singleton 

The  Rev.  E.  Blencowe  Captain  Holford  Major  Gen.  Sotheby 

Sir  Francis  Cook,  Bart.  Earl  of  Ilchester  Countess  Tolstoy 

General  Crutchley  G.  J.  Jemmett-Browne,  Esq.  J.  Ward-Usher,  Esq. 

Lord  Churchill  E.  H.  Lawrence,  Esq.  W.  Hall  Walker,  Esq. 

Henry  Drake,  Esq.  C.  E.  Lees,  Esq.  Francis  Webb,  Esq. 

Earl  of  Derby  Earl  of  Mayo  C.  J.  Wertheimer,  Esq. 

Earl  of  Dysart  Lord  North  F.  Woodroffe,  Esq. 

Lord  De  Mauley  Earl  of  Portarlington  Earl  of  Yarborough 


Mrs.  Crewe.     After  0.  Humphrey.     Earl  of  Crewe. 


W.  E.  Gladstone  and  Sister.      T.  Hargreaves.     Rt.  Hon.  W.  E.  Gladstone. 
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A  fertile  source  of  confusion  to  the  collector  arises  from  the  numerous 
instances  of  miniature  painters  of  very  different  abilities,  bearing  the  same 
name,  and  sometimes  having  the  same  initials.  The  following  list  may  be 
found  useful  in  discriminating  in  such  cases.     Thus  we  find  there  were : 

An  Artand  and  three  Arlauds. 

Two  Betts  or  Bettes,  John  and  Thomas,  their  relationship  is  uncertain,^ 
they  are  generally  considered  brothers. 

Two  Bones,  enamellers,  viz. :  Henry,  the  father,  and  Henry  Pierce 
Bone,   his   son. 

A.  E.  Chalon,  R.A.,  brother  to  John  James  Chalon,  R.A.,  was  no 
relation  to  Miss  M.  A.  Chalon,  also  a  miniature  painter,  who  was  daughter 
of  Henry  Bernard  Chalon. 

Lewis  or  Lawrence  Crosse  must  be  distinguished  from  Richard  Crosse, 
whom  he  preceded  by  many  years. 

Miniatures  were  painted  by  Maria,  wife  of  Richard  Cosway. 

There  were  two  Collins,  both  admirable  miniaturists,  but  no  relation  to 
each  other,  viz. :  Samuel,  master  of  Ozias  Humphrey,  and  Richard  Collins, 
pupil  of  Meyer. 

Samuel  Cooper  had  an  elder,  and  far  less  distinguished  brother  Alexander^ 

Alexander  Day  must  not  be  confounded  with  Thomas  Day,  nor  with 
Edward   Dayes,  whose  wife  was  also  a  miniature  painter. 

William  Derby  had  a  son  Alfred  T.  Derby,  also  a  miniature  painter. 

John  Dixon  is  well-known,  and  there  seems  to  have  been  another 
Dixon,  namely,  Nathaniel,  though  the  latter  is  not  mentioned  by  Redgrave. 

Two  Englehearts,  viz. :  George  and  J.  C.  D.  Engleheart. 

William  Essex  had  a  son  William  B.  Essex,  also  an  enameller. 

Two  Ferriers,  F.  and  L.,  probably  father  and  son. 

Three  Goupys,  Louis,  also  the  brothers  Joseph  and  Bernard. 

Mrs.  Mary  Green  was  no  relation  to  a  contemporary  miniaturist,  Robert 
Green. 

Richard  Gibson  the  Dwarf,  had  a  daughter,  Susan  Penelope,  and  a 
nephew  William,  who  both  followed  his  profession. 

Charles  Hayter  was  eclipsed  as  a  miniature  painter  by  his  son,  Sir  George. 

There  was  a  Moses  Haughton,  an  enameller,  who  had  a  nephew  also 
named   Moses,    a   miniaturist. 

D.  Heins  and  John  Heins  his  son,  both  painted  miniatures  at   Norwich. 

Nicholas   and   Lawrence    Hilliard,   father   and   son. 

Two   Hoskins,  both   John,  also   father   and   son.      (Doubtful). 

Two  out  of  the  three  Hones  were  miniaturists,  viz.,  Nathaniel,  R.A.,. 
and  his   grandson,    Horace    Hone,  A.  R.A. 

Thomas  Hopkins,  an  enameller,  and  William  Hopkins,  a  miniature  painter. 
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There  were  several  of  the  name  of  Lens,  vi^.,  Bernard  Lens,  enameller,  who 
had  a  son  Bernard,  an  engraver,  and  a  grandson  (also  Bernard),  enamel  painter 
to  George  II. ;  whilst  Andrew  Benjamin  Lens  and  Peter  Paul  Lens,  each  min- 
iature painters,  are  assumed  to  have  been  sons  of  the  last-named  Bernard. 

G.  M.  Moser,  R.A.,  had  a  nephew  an  enameller,  named  Joseph  Moser. 
His  daughter  Mary  was  celebrated  as  a  flower  painter,  but  I  do  not  find  that 
she  painted  miniatures. 

The  short-lived  Richard  Newton  may  be  distinguished  from  Sir  William 
John   Newton. 

Daniel  and  John  O'Keefe  were  brothers,  and  both  miniaturists. 

Isaac  and  Peter  Oliver,  father   and   son. 

Two  Plimers,  Andrew  and  Nathaniel,  brothers,  the  latter  inferior. 

Andrew  Robertson,  the  finest  miniature  painter  Scotland  has  produced, 
had  a  less  eminent  brother  with  the  same  initial,  Alexander.  Mrs.  A.  Robertson 
also  painted  miniatures.  Two  other  Robertsons,  brothers,  viz.,  Walter  and 
Charles,   practised  in    Dublin. 

The   two   Petitots,  father   and   son,  were   both   named  John. 

The  father  and  the  mother  of  Sir  William  Ross  painted  miniatures, 
as  did  H.  Ross  (junr.) ;  and  there  was  a  Miss  M.  Ross  who  exhibited 
firom   1820   to   1841. 

Two  Sadlers,  Thomas  of  the  seventeenth  century,  and  William  Sadler, 
who   flourished   in  the   eighteenth   century. 

Only  two  Smiths,  both  sons  of  Smith,  of  Derby,  viz.,  Thomas 
Correggio,   the   elder,   and  John   Raphael   Smith. 

Joseph  and  William  Singleton  were  contemporary  exhibitors  during  the 
last  century. 

Of  the  three  Saunders,  George  L.  is  the  most  distinguished,  the  other 
two,  Joseph   and   R.,  were   father   and   son. 

Finally,  there  are  three  Smarts  known  as  miniaturists,  viz.,  Samuel 
Paul,  and  the  two  John  Smarts,  father  and  son,  besides  Anthony  Smart, 
and  his  two   daughters. 

No  doubt  the  extravagant  prices  paid  for  works  by  Cosway  and 
others  of  his  school  have  much  to  do  with  the  numberless  copies  of  bygone 
celebrities   and   "  beauties "  which  are  vended   as   originals. 

Perhaps  there  is  nothing  upon  which  the  collector  should  be  more  on 
his  guard  than  upon  this  matter  of  copies,  such  numbers  have  been  offered  me 
that  I  am  convinced  the  manufacture  of  them  is  a  regular  form  of  fraudulent 
business.  According  to  Mr.  Tuer,  "The  spurious  miniatures  are  often  in  old 
papier-mache  frames,  from  which  the  once  so  common  silhouette  or  other  value- 
less portraits  have  been  removed ;  but  notwithstanding  careful  repairs  with 
black   paper,  the  indications  of  change  of  tenancy  are   traceable ;    the  settings 
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of  old-fashioned  lockets  are  turned  to  similar  account.  While,  if  genuine, 
one  hundred  guineas  apiece  would  be  cheap  enough  for  some  of  them,  five 
and  ten  guineas  are  unblushingly  asked  for  examples  worth — if  they  have  any 
value  at  all — as  many  shillings.  Amongst  others  the  writer  of  this  warning 
has  seen  thus  treated,  portraits  of  Mrs.  Cosway,  Mrs.  Siddons,  Mrs.  Robinson, 
Lady  Waldegrave,  Lady  Northwick  (mother  of  the  celebrated  trio  of  beauties 
known  as  'The  Three  Graces'),  Miss  Farren  (Countess  of  Derby),  H.R.H. 
Caroline,  Princess  of  Wales,  and  Mrs.  Dawson  Darner."  To  these  names  I 
may  add  Lady  Horatia  Seymour,  who  was  a  famous  beauty,  and  above  all 
Mrs.  Fitzherbert.  As  to  the  foreigners,  the  Marie  Antoinettes,  the  first  Napoleons, 
the  Josephines,  and  the  rest — their  name  is  legion.  The  discouraging  part 
of  it  all  is  that  although  they  are  nearly  always  unutterably  bad,  they  must 
find  purchasers,   or  the   manufacture  would   not   continue. 

A  word  or  two  of  caution  to  followers  of  that  fascinating  pursuit — 
collecting  miniatures.  I  have  seen  it  suggested  in  a  recent  work,  that  those 
who  are  desirous  of  enriching  their  collection,  should  keep  a  sharp  eye  on 
pawnbrokers'  windows.  If  they  look  at  all  at  those  displays  of  which  dubious 
China  and  "  flotsam  and  jetsam "  of  every  description  form  so  large  a 
part,  I  should  advise  them  to  keep  a  very  sharp  eye  on  the  miniatures, 
if  they  think  they  are  likely  to  pick  up  treasures.  But  little  experience  is 
needed  to  show  that  such  opportunities  very  rarely  occur,  whilst  there  is  con- 
siderable risk  of  the  amateur  being  led  to  purchase  works  which  his  collection 
would  be  much  better  without.  The  pawnbrokers  and  jewellers  when,  and  if 
they  do  become  possessed  of  fine  examples,  quickly  take  them  to  dealers  with 
whom  they  are  sure  of  a  market,  and  who  will  give  them  a  high  price,  for 
everybody  knows  nowadays,  that  good  miniatures  are  greatly  sought  after.  Is 
it  not  a  patent  and  obvious  fact  that  their  windows  are  full  of  copies  and 
forgeries  ?  Whence  they  come  I  know  not,  and  I  am  far  from  wishing  to  cast 
any  imputation  upon  respectable  men  in  this  line  of  business,  but  there,  I  repeat, 
the  forgeries  are,  gross  and  palpable.  How  then,  it  may  be  asked,  are  good 
old  miniatures  to  be  obtained  ?  The  answer  is,  that  they  are  very  difficult  to  be 
got  at  all.  Those  who  possess  them,  for  the  most  part  keep  them  as  amongst 
their  most  cherished  possessions,  and  if  they  are  obliged  to  part  with  them,  are 
unlikely  to  resort  to  a  pawnbroker,  until  they  have  tried  all  other  means  of 
disposal. 
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CONCERNING     THE     CARE     OF     MINIATURES. 


N  the  preceding  chapter  I  ventured  upon  a  few  words  of  caution 
to  collectors  of  miniatures.  I  trust  I  may  be  allowed  to  add 
some  remarks  upon  the  care  of  these  perishable  works  of  art, 
seeing  that  they  are,  as  Mr.  Redgrave  has  so  justly  remarked, 
"  especially  of  that  kind  of  riches  which  "  moth  and  rust  do 
corrupt."  They  have,  in  great  mansions,  been  stowed  away  in 
roofs  and  cellars,  and  suffered  to  perish  uncared  for  and  unseen. 
They  have  followed  the  fortunes  of  great  families,  and  when  these 
have  decayed,  have  with  them,  been  dispersed,  lost  or  neglected. 
More  than  any  other  such  treasures  they  are  liable  to  damage 
by  fire,  and  their  loss  by  this  element  has  been  proportionately 
great;  in  London  the  Great  Fire  did  an  amount  of  damage  to  works  of  art 
which  has  never  been  estimated,  for  then  the  mansions  of  the  noble  and 
wealthy  were  in  its  midst,  not,  as  now,  removed  outside  the  city.  Again,  the 
number  of  the  country  seats  of  old  English  families  which  have  been  destroyed  by 
fire,  either  wholly  or  partially,  is  almost  incredible,  particularly  in  later  years 
when  attempts  have  been  made  to  warm,  by  modern  inventions,  these  spacious 
mediaeval  structures."  Then,  the  fire  at  Whitehall,  in  the  time  of  William 
and  Mary  must  have  been  most  disastrous,  the  old  buildings  being  swept 
away.  The  banqueting  house  is  all  that  now  remains  of  the  ancient 
palace.  But  there  are  other  risks  besides  fire,  perhaps  not  so  obvious ; 
many  peaceful  homes  happily  escape  the  ravages  of  fire,  and  are 
not  troubled  by  "  thieves  who  break  through  and  steal,"  but  there  is  always 
the  danger  of  loss  by  pilfering.  Scattered  about  as  these  treasures  so  often 
are,  one  or  two  may  disappear  and  not  be  missed,  and  so  little  by  little  the 
collection  diminishes.  An  illustration  of  how  works  of  art  of  this  nature  may  be 
overlooked  and  forgotten,  is  the  well  known  instance  of  the  87  incomparable 
heads  by  Holbein,  found  in  a  portfolio  in  a  closet  at  Kensington  Palace,  now 
one  of  the  greatest  treasures  of  the  Royal  collection.  The  story  of  the 
disappearance  of  the  collection  of  miniatures  belonging  to  Charles  I.,  has 
already  been  told. 
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In  the  case  of  enamels,  once  the  risks  of  firing  have  been  sur- 
mounted, we  have  a  practically  indestructible  picture;  but  the  ordinary 
miniature,  that  is  to  say,  a  painting  in  water  colours  upon  card,  vellum, 
or  ivory,  is  exposed  to  more  dangers  than  its  custodians  sometimes  realise. 
Such  a  work  can  claim  no  such  immunity  as  an  enamel  enjoys.  On 
the  contrary,  it  is  very  easily  injured,  and  soon  destroyed,  not  only  by 
reason  of  the  fragility  of  the  material  upon  which  it  is  painted,  but,  and 
this  is  perhaps  the  more  frequent  cause  of  mischief,  from  the  fugitive  nature  of 
the  pigments  employed  in  its  production.  When  ivory  is  used,  the  pieces 
are  almost  invariably  of  the  thinnest  description.  Possessors  and  collectors 
of  old  miniatures  are  only  too  familiar  with  the  faded  appearance  of  the 
works  of  the  earlier  masters,  whence  the  carnations  have  flown,  and  in  which 
the  detail  and  modelling  of  the  features  are  almost  totally  lost ;  so  that,  what 
was  once  perhaps  a  contemporary  portrait  of  the  greatest  interest,  or  the 
presentment  of  an  Arabella  Stuart,  or  some  other  young  and  beautiful  woman, 
is  now  a  mere  wreck,  with  blue  patches  where  the  shadows  once  were,  with 
colourless  lips  and  cheeks,  and  an  unnatural,  almost  ghastly  look.  This  is 
what  happens  to  miniatures  when  they  have  been  exposed  to  strong  light.  I 
remember  a  striking  example  of  the  havoc  wrought  by  want  of  care  in  this 
respect,  which  I  may  relate   by  way  of  warning. 

I  was  being  shewn  the  art  treasures  in  a  country  mansion  bearing 
a     well-known,     indeed,     historic     name.  In    due    course     I    reached    the 

morning  room  of  the  lady  of  the  house,  chosen  as  being  one  of  the  brightest 
and  sunniest,  with  windows  full  South,  and  there,  actually  hung  on  the 
shutter,  was  a  case  containing  some  eight  or  ten  Hilliards  and  Olivers, 
family  portraits,  I  was  told,  but  all  faded  past  recognition,  as  far  as  features 
were  concerned.  Enough  remained,  it  is  true,  of  the  more  permanent 
parts  of  the  work — such  as  the  body  colour  with  which  the  effect  of  the 
draperies  was  heightened,  and  the  gold  which  Hilliard  was  wont  to  use 
liberally — to  enable  one  to  attribute  them  to  their  respective  artists  without 
hesitation,  and  there  was,  even  in  their  ruin,  a  certain  melancholy  interest 
in  them,  but  their  beauty  and  their  value  had  all  been  bleached  out  by  the 
pitiless  glare  of  sunlight.  But  not  only  is  sunlight  a  most  fertile  cause  of 
injury,  miniatures  are  exposed  to  danger  from  another  and  opposite  natural 
agent  of  destruction,  viz.,  damp.  Here  again  every  one  at  all  familiar  with 
miniatures  knows  how  sadly  they  are  often  disfigured  by  mildew,  and  the 
yellow  stains  mildew  leaves  behind. 

My  observation  leads  me  to  think  that  work  painted  upon  ivory  is 
specially  subject  to  this,  complaint  I  was  going  to  say,  and  in  support  of 
this  opinion,   I   will    venture  to   assign   a  possible   cause.     In    the   first    place 
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there  is  no  doubt,  I  suppose,  that  the  spots  are  fungi,  and  the  question  is 
how  they  get  upon  the  surface  of  the  ivory,  especially  if  the  miniature  is 
carefully  closed  up  at  the  back  of  the  frame,  as  it  should  invariably  be. 
The  solution  I  offer  is  this.  The  ivory  is  a  very  thin  slice,  so  thin  as  to 
be  semi-transparent,  and  it  generally  has  a  paper  backing,  which  is  purposely 
used  to  brighten  the  brilliancy  of  the  work.  So  translucent  is  the  ivory 
that  the  absence  of  the  paper  or  card  upon  which  it  is  usually  mounted,  makes 
a  surprising  difference  to  the  work.  This  paper  mounting  is  often  made  to  adhere 
by  paste,  and  herein,  I  submit,  is  a  possible  cause  of  the  fungus  which  so 
often  appears.  We  all  know  with  what  rapidity  mould  appears  on  bread  or 
paste,  and  I  believe  it  is  the  same  kind  of  fungoid  growth  which  disfigures 
a  miniature,  only  it  may  be  a  long  time  before  it  appears,  the  development 
of  it  depending  upon  the  air  getting  to  it,  or  certain  atmospheric  influences, 
difficult  to  trace  and  correspondingly  difficult  to  avoid.  In  some  cases  the 
draperies  are  attacked,  in  others  the  spots  occur  on  the  flesh  painting,  whilst 
the  dress  and  back  ground  may  be  quite  free  from  blemish.  This  liability 
to  disfigurement  of  some  portions,  and  exemption  of  other  parts  of  the 
same  picture,  is  a  curious  fact  and  one  hard  to  explain.  The  pigments 
employed  may  in  some  instances  form  a  "  pabulum "  for  the  fungus.  In 
the  case  of  large  miniatures  such  as  those  of  Ross  and  Thorburn,  where,  in 
order  to  get  a  surface  of  sufficient  size,  the  ivory  consists  of  more  than  one 
piece — frequently  a  large  centre  piece  with  strips  all  round  it,  the  whole  glued 
down  upon  a  panel — the  adhesive  matter  used  may  be  the  source  of  the 
mischief. 

A  word  may  be  added  about  the  importance  of  having  the  glass  and 
miniature  covered  round  the  edges  with  gold  beater's  skin  to  exclude  air, 
dust,  and  damp;  whilst  thin  glue  should  be  used  for  the  back  of  the  frame 
where  necessary.  I  have  spoken  of  the  thinness  of  the  ivory  upon  which 
miniatures  are  now  painted.  This  constitutes  another,  and  frequent 
cause  of  very  serious  injury,  for  the  ivory  curls  and  warps.  It  is  very 
sensitive  to  changes  of  temperature,  cracks  and  finally  splits  in  a  most 
disastrous  way.  The  thoughtless  treatment  of  the  miniature  is  very  often 
to  blame  for  this  result,  and  I  have  seen  most  valuable  works,  impossible 
to  replace,  hung  against  chimney  breasts,  and  stood  upon  mantel  shelves, 
places  which  simply  court  their  destruction.  When  this  sort  of  thing 
happens,  the  best  course  is  to  take  the  miniatures  to  an  expert,  some  one 
used  to  the  handling  and  the  mounting  of  them.  I  fear  the  average 
jeweller's  assistant  is  not  to  be  trusted  for  this  kind  of  work ;  in  the  first 
place,  he  is  generally  unable  to  do  it,  and  secondly,  he  has  a  way  of  leaving 
the  mark  of  his  thumb  upon  the  miniature  itself,  as  the  outward  and 
visible   sign   of  "its   having   been   through   his   hands,"   literally.      Having  got 
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your  miniatures  in  a  proper  state,  take  care  of  them !  Keep  them  in  an 
equable  temperature.  I  would  suggest  hanging  them  upon  hooks  in  a 
glass  case,  which  can  be  kept  from  actual  contact  with  the  wall  by  pieces 
of  cork  placed  at  each  corner  of  the  back.  They  must,  of  course,  be 
accessible  and  near  to  the  eye,  or  their  chief  charms  of  delicacy  and  minute 
finish  will  be  lost.  The  front  of  the  case  should  have  a  rod  and  curtains 
fixed,  so  that  they,  the  curtains,  can  be  drawn  aside  at  pleasure,  and  the 
contents  examined;  but,  under  ordinary  circumstances,  their  enemies  light  and 
dust,   will,    by  these   means,   be   carefully   kept   from   the   miniatures. 

Some  people  persist  in  treating  miniatures  as  decorative  art.  If  they 
are  so  lucky  as  to  possess  them,  they  hang  them  up  by  the  dozen  on  fire- 
screens and  so  forth.  No  doubt  the  miniatures  look  very  pretty,  and  may  excite 
the  envy  of  folk  less  fortunate  than  their  possessors,  but  they  undoubtedly  run 
many  risks  when  thus  used.  When  one  thinks  of  the  dangers  to  which  they 
are  exposed,  and,  in  some  instances,  have  been  exposed  for  centuries,  it  is 
wonderful  that  they  exist  in  such  perfection,  and  in  such  numbers  as  they  do. 
Consider  how  destructive  the  mere  lapse  of  time  is  to  most  things.  Remember 
that  in  old  days  these  portraits  were  worn  about  the  person,  ostentatiously 
hung  around  the  neck,  and  adorned  with  costly  settings  of  enamelled  gold, 
jewels,  and  precious  stones.  They  doubtless  excited  cupidity,  and  many 
a  miniature  probably  has  been  sacrificed  for  the  sake  of  its  setting. 

In  the  time  of  the  Olivers,  it  was  the  fashion  to  put  them  in  beauti- 
fully made  ivory  boxes,  and  some  of  the  Strawberry  Hill  collection,  now  in 
the  possession  of  the  Baroness  Burdett-Coutts,  are  still  in  these  boxes — 
themselves  works  of  art,  and  often  inlaid  with  ornaments.  They  are  well 
shown  in  the  illustrations  of  Sir  Kenelm  and  Venetia,  Lady  Digby,  in 
the  earlier  pages  of  this  volume.  A  point  worth  notice  in  the 
technique  of  the  art  of  miniature  painting,  and  one  of  considerable  use 
in  determining  the  age  of  a  doubtful  example,  is  the  fact,  that  ivory  was 
not  used  until  certainly  towards  the  end  of  the  17th  century ;  I  doubt  if  S. 
Cooper  ever  used  it  at  all,  and  when  first  employed,  thick  pieces  were  used, 
not  thin.  I  have  in  my  possession,  a  miniature  by  Shelley,  upon  a  piece  of 
ivory  which  would  furnish,  I  dare  say,  half-a-dozen  of  the  thin  slices  which 
afterwards  came  into  vogue.  Sir  W.  Ross  and  Thorburn  used  very  large 
pieces,  with  which  they  painted  elaborate  backgrounds.  Some  of  their  works 
would  measure  perhaps  2  feet  by  18  inches.  These  large  grounds  for  pictures 
were  obtained  by  taking  thin  slices  from  the  circumference  of  a  tusk,  making 
them  flat  by  means  of  heat  and  enormous  pressure,  and  then  laying  them 
down  upon  slabs  of  indiarubber,  which  in  their  turn  were  laid  upon  a 
mahogany  panel.      Strips  of  ivory  were   frequently   added  to   the   top,  bottom 
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and  sides,  until  the  surface  to  be  painted  over  assumed  the  desired  pro- 
portions. The  result  of  this  method  of  piecing  has  been,  in  numberless  cases, 
that  the  ivory  cracks  and  curls  up  in  a  truly  deplorable  fashion,  the  vsrarping 
of  the  wood,  when  not  thoroughly  seasoned,  no  doubt  aiding  to  bring  about 
the   calamity. 

Some  years  ago,  in  the  days  of  our  grandmothers,  let  us  say,  when 
the  transparent  enamel  backs  were  in  fashion,  adorned  with  devices  in  hair, 
upon  which  initials  in  seed  pearls  were  cunningly  devised,  tinfoil  was  largely 
used.  This  had  its  advantages  no  doubt,  mainly  in  the  way  of  giving 
brilliancy,  but  it  is  apt  to  discolour ;  moreover,  being  loose,  it  has  not  the 
advantage  which  a  piece  of  white  paper  gummed  over  the  back  of  the 
ivory  affords. 

In  the  interest  of  posterity  I  may  be  allowed  to  add  to  these  few 
words  upon  the  care  of  miniatures,  a  plea  that  they  should  invariably  be 
named.  How  often  is  it  the  case  that  much  of  the  interest  of  a  given 
work  is  lost  from  neglect  of  this  simple  precaution.  Ivory  miniatures,  as 
we  have  seen,  are  now-a-days  generally  mounted  on  card  or  backed  by 
white  paper,  which  fiarnishes  a  ready  means  of  inscribing  the  name  of  the 
original,  distinctly  and  fully  given,  with  the  date  and  the  name  of  the 
artist.  Nothing  is  more  common,  and  it  may  be  added,  nothing  is  more 
vexatious,  than  to  find  a  large  proportion  of  a  collection  of  miniatures 
unnamed,  owing  to  the  indifference  or  carelessness  of  former  possessors.  Not 
only  are  the  painters  frequently  unrecorded,  but  the  names  of  the  originals 
are  equally  unknown.  The  value  of  many  a  fine  work  would  be  greatly 
increased  if  the  person  for  whom  it  was  painted  had  taken  the  simple 
precaution  of  having  the  name  of  the  original,  and  of  the  artist,  appended. 
Instances  frequently  occur  in  which  the  intrinsic  marketable  value  of  a 
portrait  would   be  trebled   by  identification. 
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GOSSIP. 


F  it  be  true,  as  Sir  Waiter  Scott  somewliere  says, 
that  portrait  painting  is  "the  levying  of  a  tax 
upon  the  vanity  of  mankind  which  could  not  have 
been  extracted  from  their  taste  or  liberality,"  the 
inhabitants  of  these  islands  must  be  endowed  with 
a  superfluity  of  vanity,  for  in  spite  of  the  habitual 
self-depreciation  we  love  to  indulge  in,  certainly  no 
country  in  the  world  is  so  rich  in  portraiture  as 
England;  not  even  Italy, — for,  not  to  speak  of  great 
^^^  -w^jum-r-ju-—,  --m  m     family   mansions,  where,   as  in   the  palaces  of  Italy, 

6*lM«ii«aaBMifB«^^^M?«     ^"^  expect  to  find  portraits  of  long  lines  of  ancestry, 

our  own    land   is   thickly    studded    with    old    houses 

whose   walls  are  hung,  from  entrance  hall  to  attic,  with  works  (too  often,  alas ! 

unnamed)   which  take  us   back  to  the    earliest   days  of  British  portrait   art. 

In  treating  of  the  early  painters,  mention  was  made  of  the  uncertainty 
which  attaches  to  John  and  Thomas  Bettes.  It  is  interesting  to  find  that  a 
picture  by  John  Bettes  has  lately  been  added  to  the  National  Gallery,  in  the 
shape  of  a  portrait  of  Edmund  Butts,  son  of  the  physician  to  Henry  VIII. 
It  is  a  vigourous,  solidly  painted  example,  recalling  Holbein  in  manner,  though 
inferior  to  that  great  master  in  subtlety  of  character,  and  in  searching 
execution.  The  costume  is  the  black  cap  and  furred  gown  of  the  period. 
It  came  firom  the  collection  of  the  late  G.  Richmond,  RA.,  and  seeing  that 
Bettes  is  claimed  as  a  miniature  painter,  and  probably  one  of  our  earliest 
native  limners,  I  give  an  illustration  of  it.  John  Bettes  has  long  been 
termed  a  pupil  of  Hilliard,  but  this  portrait  is  dated  in  the  clearest  manner, 
1545,  in  which  case  the  pupil  must  have  painted  it  two  years  before  his 
master  was  born.  This,  as  Dr.  Propert  has  rightly  observed,  is  "to  say 
the  least,    extraordinary." 

I  have  not  included  Gaspar  Netscher  amongst  the  British  miniature 
painters,  as  his  visit  to  this  country  is  hardly  more  than  a  surmise,  but 
he,    undoubtedly,     enjoyed     some     high     patronage,     thus    both     the    Duke    of 
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Portland  and  Earl  Spencer  possess  portraits  of  Queen  Mary  II.  by  Netscher, 
and  thanks  to  Mr.  Charles  Butler  I  am  able  show  an  interesting  portrait  of 
Sarah  Jennings,  Duchess   of  Marlborough,  by  the   same   accomplished  hand. 

Sharing  the  fate  of  larger  works,  Charles  the  First's  most  valuable 
collection  of  miniatures,  to  which  frequent  reference  has  been  made  in  these 
pages,  got  dispersed  during  "  the  troubles."  When  his  son,  the  Second 
Charles,  came  to  the  throne,  he  doubtless  had  a  recollection  of  many  of  these 
treasures,  by  which  his  father  set  such  store,  and  although  one  never  looks 
upon  him  in  the  light  of  a  patron  of  art,  he  had,  at  any  rate,  sufficient 
appreciation  of  the  works  of  the  Olivers  to  pay  a  visit,  incognito,  to  the 
widow  of  Peter  Oliver — who  seems  to  have  been  living  at  Isleworth — and  to 
endeavour  to  obtain  a  number  of  works  in  her  possession.  The  story  is  told 
in  Vertue's  MSS.  upon  the  authority  of  Russell,  the  painter,  who  was  connected 
with  the  Olivers,  and  is  as  follows :  "  The  King  went  very  privately  ....  to 
see  them,  the  widow  showed  several  finished  and  unfinished — asked  if  she  would 
sell  them,  she  replied  she  had  a  mind  the  King  should  see  them  first,  and  if  he 
did  not  purchase  them  she  would  think  of  disposing  of  them ;  the  King  discovered 
himself,  on  which  she  produced  some  more  pictures  which  she  seldom  showed. 
The  King  desired  her  to  set  her  price ;  she  said  she  did  not  care  to  make 
a  price  with  his  Majesty,  she  would  leave  it  to  him,  but  promised  to  look 
over  her  husband's  books  and  let  his  Majesty  know  what  prices  his  father, 
the  late  King,  had  paid.  The  King  took  away  what  he  liked,  and  sent 
Rogers  to  Mrs.  Oliver  with  the  option  of  ^looo  or  an  annuity  of  ^^300  for 
life;  she  chose  the  latter.  Some  years  afterwards,  the  King's  mistresses 
having  begged  all  or  most  of  these  pictures,  Mrs.  Oliver  said,  on  hearing 
it,  that  if  she  had  thought  the  King  would  have  given  them  to  such  unworthy 
persons,  he  never  should  have  had  them.  This  reached  the  Court,  the  poor 
woman's  salary  was  stopped,   and  she  never   received  it  afterwards." 

Just  as  the  Great  Rebellion  and  the  break  up  of  the  monarchy  in 
England  caused  many  works  of  art  to  change  hands,  so  also,  and  to  a  far 
greater  extent,  the  social  upheaval  which  followed  the  French  Revolution 
led  to  the  dispersal  of  valuables  of  all  sorts.  It  is  reported,  for  example, 
that  much  of  the  priceless  furniture,  not  to  speak  of  other  treasures  which 
make  Sir  Richard  Wallace's  collection  famous  throughout  Europe,  came  from 
the  French  royal  palaces,  the  contents  of  which  were  sold  by  auction. 

Unlike  more  cumbrous  possessions,  miniatures  could  be  concealed  about 
the  person,  and  being  often  in  costly  settings,  would  be  portable  and  reali- 
sable property.  Moreover,  the  wealth  of  English  collectors  has  been  a 
magnet  which    has    attracted    an    almost    incredible   quantity    of    "  articles   de 
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vertu,"  indeed  articles  of  every  kind,  from  the  Continent  to  this  country. 
The  same  irresistible  attraction  seems  likely  to  make  its  influence  felt  when 
the  Americans  come  into  the  market,  and  invest  in  purchases  of  Petitots  and 
such  like.  Amongst  other  evidence  of  a  revival  of  taste,  one  notes  a  higher 
appreciation  of  miniatures ;  indeed,  of  late  years  their  value  has  enormously 
increased,  until  it  has  reached  a  point  which  is  often  in  excess  of  their 
merit  as  works  of  art.  Evidence  of  this  may  be  seen  in  the  price  paid 
for  a  portrait  of  James  I.  by  Hilliard  (in  a  diamond  setting  of  the  period, 
it  is  true)  which,  at  the  Hamilton  Palace  sale  at  Christie's,  fetched  no 
less  than  ^^2,835 — whilst  for  an  example  of  Isaac  Oliver,  once  in  the 
keeping  of  the  writer,  which  had  no  adventitious  value  in  the  shape  of 
its  setting,  the  sum  of  £2,000  was  offered.  In  contrast  to  this,  are  the 
paltry  sums  paid  at  Strawberry  Hill  for  miniatures  by  Horace  Walpole 
himself,  £1  and  £z  lis.  6d.  being  the  most  that  could  be  got  for  works  by 
the  hand  of  the  owner  of  all  the  treasures  dispersed  in  that  twenty-eight 
days'  famous   sale. 

Through    the    courtesy   of  a  member  of  the  family   to  whom   they  now 
belong,  I  am  able  to  give  an  account  of  how  the  very  interesting  nine  miniatures,, 
known   as    the    Stuart    miniatures,   came   back   to    this    country.       The    story 
seems  worth  telling  if  only  as  throwing  light  upon  the  bye-paths   of  diplomacy^ 
of   the    secrets    of    which   the    general   public    have    so    little    knowledge.      I 
may   add,  the   account   which   I   subjoin  was  dictated  by  the  widow  of  James 
Edwards,    Esq.,   of    Pall   Mall,   and    Harrow,    (then   Mrs.   Brett)    to   a  friend. 
"About  the  year  1801,  General  ....  came   to   England  to   negotiate  a  treaty 
of  peace  with  this  nation.       There   was   some   secret    our  Government  wished 
to    gain    some    private    information   of,    and    which    could    only    be    obtained 
through  a  private   French  family — (name  forgotten).     Mr.  Edwards   was   break- 
fasting with   Lord   Spencer,  then   First   Lord  of  the  Admiralty,  when  this  was- 
mentioned.       Mr.    Edwards    was   personally    acquainted    with    the   family,    and 
told  Lord  Spencer   he   could  learn   from   them   anything  that   he   was  desirous 
to  know.     Shortly  after.  Lord  Spencer   asked  Mr.  Edwards  to  go  over  to  Paris 
(promising   him  a  safe   conduct    thither),    to   ascertain   the   particulars   that   the 
Government   required.       He    went    to    this    family,    and    having     satisfactorily 
executed  the   business,  he  returned,  and  thought  no  more  of  it,  till,  six  weeks 
after,  he  received  a   letter   enclosing  a  draft   from  the  Treasury  for  £500.      He 
could   not   understand    why   this   was   presented   to   him,  and   took    it   to  Lord 
Spencer,  who  said  it  was  a  remuneration  from  our   Government  for  transacting 
this   business   in  Paris,  and   that  it   was   the   usual   payment   for  a    mission    of 
a  diplomatic  nature   such  as   he   had   accomplished.      Mr.  Edwards,  not  having 
had  anything  to  do  with   diplomacy,  declined  accepting  it,  only   having   under- 
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taken  the  negotiation  as  an  act  of  private  friendship  to  Lord  Spencer.  In 
the  course  of  a  short  time,  Lord  Spencer  told  Mr.  Edwards  he  had  something 
to  offer  him,  which  he  thought  he  could  not  withstand,  though  he  refused 
the  money ;  for  he  had  heard  firom  agents  of  the  French  Government,  that 
some  of  the  neglected  treasures  of  the  jewel  office  in  Paris  were  to  be  sent 
to  this  country.  So  little  was  known  of  their  value,  that  these  Stuart 
miniatures  lay  disregarded  among  the  old  chains  and  ornaments  of  this 
collection,  which  was  accompanied  with  a  written  document  stating  that 
James  II.  had  brought  them  over  from  England,  and  had  deposited 
them  with  Louis  XIV.,  when  he  went  to  St.  Germain,  intending  to  claim 
them  on  his  return."  These  portraits  comprise: — Mary,  Queen  of  Scots, 
Charles  I.,  and  Henry,  Prince  of  "Wales,  by  N.  Milliard.  Of  the  last-named 
Prince  there  is  another  by  Isaac  Oliver.  By  Peter  Oliver  an  Elizabeth  of 
Bohemia  and  her  brother-in-law ;  also  the  ill-fated  Arabella  Stuart.  Henrietta, 
daughter  of  Frederick  and  Elizabeth  of  Bohemia,  is  painted  by  N.  Thaeb^ 
and  dated  1649.  The  remaining  one  is  called  Queen  Elizabeth,  and  is  perhaps 
the  most  striking  of  them  all.  It  is  painted  on  a  bright  blue  background, 
and  is  nearly  full-face ;  her  hair,  which  is  bright  yellow,  is  surmounted  by  an 
aigrette  of  white  feathers ;  round  her  neck  is  a  ruff  of  great  richness ;  her 
gown  is  black,  with  open  lace  work  on  the  upper  part,  fringed  with  pearls ; 
she  also  wears  a  locket.      A  similar  miniature  is  at  Castle   Howard. 

The  Henrietta  mentioned  above,  daughter  of  the  "  Queen  of  Hearts,"  is 
not  to  be  confounded  with  "La  belle  Henriette,"  whose  portrait  is  given  amongst 
the  Strawberry  Hill  treasures  which  the  Baroness  Burdett-Coutts  possesses. 
They  were  first  cousins.  Henrietta,  Duchess  of  Orleans,  was  of  course, 
daughter  of  Charles  I.  Talking  of  this  lady,  a  story  is  told  of  a  certain 
Comte  de  Guiche,  who  was  greatly  enamoured  of  her,  and  carried  a  gold  box 
suspended  from  his  neck  bearing  her  portrait.  To  this  box  he  probably 
owed  his  life,  for  he  was  hit  by  a  bullet — in  an  action — the  ball  struck 
the  box  and   glanced  off,  leaving  him  unhurt. 

On  the  other  hand  it  must  be  owned  a  Miniature  is  a  tell-tale  thing, 
and  has  often  given  rise  to  trouble,  as  an  example  of  which  I  may  quote 
the  autobiography  of  Lord  Herbert,  of  Cherbury,  wherein  his  lordship 
relates  :  "  there  was  a  lady,  wife  to  Sir  John  Ayres,  Knt.,  who,  finding 
some  means  to  get  a  copy  of  my  picture  from  Larkin,  gave  it  to 
Mr.  Isaac  (Oliver),  the  painter,  in  Blackfriars,  and  desired  him  to  draw  it  in 
little  after  his  manner,  which,  being  done,  she  caused  it  to  be  set  in  gold 
and  enamelled,  and  so  wore  it  about  her  neck  so  low  that  she  hid  it  under 
her  breasts."      Lord   Herbert    further   relates   that   he  caught  the  knight's  lady 
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lying  upon  her  bed  contemplating  the  miniature.  However  gratifying  to  the 
vanity  of  his  lordship,  this  episode  made  him  the  victim  of  Sir  John's 
jealousy,  for  he  was  set  upon  in  Whitehall,  and  a  bloody  fray  ensued  in  broad 
daylight   close   to   the   Court,  on    the   spot    now   known   as    Scotland  Yard. 

With  what  interest  must  the  miniature  of  Lady  Hamilton,  which 
Nelson  wore  at  Trafalgar,  always  be  regarded !  This  portrait  was  taken 
from  his  neck  after  his  death,  it  is  on  ivory,  and  has  Lady  Hamilton's 
hair  and  initials  at  the  back.  It  was  probably  painted  at  Naples,  and 
was  purchased  at  the  sale  of  the  effects  of  Sir  Alexander  Davidson,  Lord 
Nelson's  private   secretary. 

The  beautiful  Enamel  box  belonging  to  the  Duke  of  Beaufort,  of  which 
I  give  an  illustration,  was  once  the  property  of  the  Comte  de  Bruhl,  a 
favourite  minister  of  the  King  of  Saxony.  He  is  said  to  have  possessed 
300  costumes  and  a  walking  stick  and  snuff  box  appropriate  to  each.  Well 
might  Frederick  the  Great  remark  of  him  that  he  had  "  Tant  de  perruques 
et   si   peu   de  t6te." 

Frederick  the  Great  is  said  to  have  been  the  possessor  of  1,500  snuff 
bdxeS.     It  would  be  interesting  to   know  what   became   of  them. 

Amongst  the  curiosities  of  miniature  portraits  (and  a  distinction  may 
be  made  between  miniature  portraits  and  miniature  paintings),  the  curious 
carving  in  hone-stone,  now  belonging  to  Mrs.  Dent,  of  Sudely,  must  be  mentioned. 
It  was  shewn  at  the  Tudor  Exhibition  (No.  1074)  and  was  designated  as  "  one 
of  the  finest  portraits  of  the  King."  In  Vertue's  catalogue  of  King 
Charles  the  First's  collection,  it  is  said  to  have  been  carved  in  Henry  the 
Eighth's  time.  "  Item,  a  picture  carved  in  grey  soft  stone  representing 
King  Henry  VIII.  at  length,  an  entire  figure  in  a  curious  little  carved 
frame  which  the  King  had  when  Prince."  It  was  bought  by  Walpole  at 
Lady  Elizabeth  Germayne's  sale  in  1777,  having  formerly  been  in  the 
Arundel  collection.  It  is  described  in  the  "  Anecdotes,"  and  was  sold  at  the 
Strawberry  Hill  sale  to  J.  Coucher  Dent,  Esq.  Two  other  figures  carved 
in  stone  by   Holbein  were  in   the   Museum   of  Tradescant   at   Lambeth. 

Another  curiosity,  ascribed  to  Holbein,  also  of  Henry  VIII.  and  also 
belonging  to  Mrs.  Dent,  is  a  carving  in  boxwood.  It  came  from  Strawberry 
Hill.  Walpole  does  not  say  whence  he  obtained  it,  but  writes  in  the 
"  Anecdotes "  :  "  Holbein  cut  his  own  head  in  wood,  and  I  have  another  by 
his  hand  of  the  King,  in  which,  about  his  neck,  instead  of  a  George,  he 
wears   a    watch." 
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In  the  Stuart  Exhibition  were  several  interesting  examples  of  portraiture 
of  yet  another  kind,  e.g.,  Charles  in  needlework,  said  to  be  worked  by  his 
daughter,  the  Princess  Elizabeth ;  the  same  monarch  worked  in  hair,  and 
another  of  Charles  on  a  plaque  of  Dutch  Delft.  These  were  contributions 
by  Charles  F.  Fellows,  Esq.,  Sir  Alfred  Trevelyan,  Bart.,  and  the  Rev. 
Fleetwood  Porter,  respectively.  Valuable  as  they  may  be,  they  clearly  do  not 
come  under  the  heading  of  miniatures,  but  the  pathetic  interest  attaching  to  the 
relic  of  Charles,  which  is  in  the  Shelley  family,  is  so  remarkable  that  a  brief 
description  of  it  must  be  given.  It  is  formed  of  the  King's  hair  dipped  in 
his  blood  on  the  scaffold.  The  long  hair  which  he  wore  was  probably  cut 
off  by  the  executioner  for  the  convenience  of  his  ghastly  office.  When  the 
Prince  Regent  in  1813  had  the  remains  of  Charles  examined,  Sir  Henry  Halford 
states  that  at  the  back  of  the  head  the  hair  was  cut  short.  It  has  always 
been  considered  an  heirloom  and  belonged  to  John  Winckley,  who  was 
executed  at  Lancaster  Castle  with  the  Earl  of  Derwentwater,  after  the  Jacobite 
rising  of  1715 ;  and  the  Dowager  Lady  Shelley,  who  lent  it  to  Kensington  in 
1865,  remembered  wearing  it  when  a  child  on  some  Jacobite  Anniversary. 
It   is  here   reproduced. 

Somewhat  of  the  same  gruesome  interest  attaches  to  the  cameo  portrait 
of  Queen  Elizabeth  set  in  a  jewel,  which  was  exhibited  at  South  Kensington 
in  1865,  and  is  here  reproduced.  It  was  caused  to  be  made  by  a  certain 
Mr.  Barbor  under  most  extraordinary  circumstances,  as  will  be  admitted  when 
we  learn  its  history,  which  is  briefly  this.  It  commemorates  his  deliverance 
from  the  stake,  by  the  death  of  Queen  Mary,  just  at  the  time  appointed 
for  his  execution.  This  memorial  is  still  in  the  possession  of  his  descendants, 
and  was  lent  to  the  exhibition  by  Rev.  E.  E.  Blencowe.  It  is  cut  in  a  fine 
Oriental  onyx  of  three  strata,  mounted  in  gold,  enamelled  and  jewelled  with 
diamonds  and  rubies,  surmounted  by  a  crown,  &c.,  &c.  Mr.  Barbor  (whose 
portrait  on  card  is  also  shewn)  bequeathed  this  jewel  to  his  eldest  son,  if 
he  had  a  daughter  named  Elizabeth,  and,  if  not,  to  his  second   son,  and  so  on. 

In  the  ordinary  way,  I  suppose,  one  would  not  ask  a  policeman  for  an 
art  criticism ;  but  I  confess  to  an  admiration  of  the  vigour  and  directness  of 
the  opinion  which  a  member  of  the  London  police  force  expressed,  on  being 
shewn  a  portrait  of  Mary  Queen  of  Scots,  at  the  Bodleian,  Oxford  (on  some 
occasion  when  A  Division  came  with  the  Prince  of  Wales).  When  he  saw 
it,  he  said,  "that  lady  is  in  our  line,  she  has  the  face  of  a  born  criminal."  The 
Dean  of  Durham  heard  it  said,  and  told  Mr.  Andrew  Lang,  and  Mr.  Lang  told  me. 

The  portrait  of  Maria  Clementina  Sobieska  at  the  end  of  this  book  is  an 
interesting  thing.  It  is  a  Jacobite  souvenir,  and  was  worn  in  the  ornament  of 
the  order  of  the  Thistle,  used   by  all  the   exiled  Stuarts.      I  ought   to  add  that 
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Mr.  Lang  (to  whom  I  am  indebted  for  it)  believes  it  to  be  not  Clementina, 
but  Louisa  of  Stolberg,  that  somewhat  dubious  character,  and  consort  of 
Charles  IIL,  (otherwise  known  as  the  Young  Pretender).  I  say  dubious,  because 
there  is  always  Count  Alfieri  in  the  background  of  the  career  of  this  lady  in 
Italy,  as  to  whom  the  curious  may  consult  Sir  Horace  Mann's  diplomatic 
correspondence   printed    by  the   Roxburghe   Club. 

In  justice  to  the  Countess  of  Albany,  it  must  be  remembered  that  she 
was  32  years  younger  than  her  husband,  as  to  whose  habits  in  his  later  days, 
the  less  said  the  better,  for  was  he  not  the  last  of  an  ancient  and  haughty 
line  of  kings  ?  Moreover,  we  have  the  testimony  of  Dr.  Moore,  who  saw  her 
at  Florence  about  1776,  and  says,  "  she  is  a  beautiful  woman,  much  beloved 
by  all  who  know  her."  In  the  Stuart  Exhibition  there  were  three  or  four 
miniatures   of  her  shown. 

It  marks  the  decline  and  fall  in  the  fortunes  of  the  exiled  Stuarts  to 
observe,  that  whilst  the  wife  of  the  Old  Chevalier  was  painted  and  engraved 
repeatedly,  (one  portrait  I  recall,  in  an  apotheosis  with  the  Pope)  there  are  but  two 
prints  of  the  Countess  of  Albany  (Louisa)  to  be  found  in  the  British  Museum 
print-room ;  one  of  these,  it  may  be  noted,  is  after  Ozias  Humphrey,  R.A.,  the 
miniaturist.     He  also  painted  the  Charles  Edward  which  is  at  Blair  Castle,  Athole. 

A  slight  acquaintance  with  the  lives  of  miniature  painters  will  reveal 
some  remarkable  examples  of  perseverance  under  formidable  difficulties,  such  as 
lowliness  of  station,  want  of  friends  and  fortune,  and,  in  some  cases,  physical 
disabilities  which  would  seem  to  be  almost  insurmountable,  all  these  have  had 
to  be  encountered,  and  were  overcome.  Take,  for  instance.  Miss  Sarah  Biffin, 
who  was  born  without  hands  or  feet,  yet  she  learnt  drawing,  and  in  1821  was 
awarded  a  medal  by  the  Society  of  Arts;  moreover  she  married  a  Mr.  Wright. 
And  I  have  seen  facsimiles  of  exquisite  work  by  W.  Carter,  an  artist  who, 
having  neither  hands  nor  feet,  learned  to  draw  with  his  mouth.  Then  there 
was  Charles  Brocky,  Hungarian  born,  who  began  life  as  servant  in  a  cook's 
shop,  rose  to  the  dignity  of  barber's  assistant,  and,  after  sad  privations,  found 
his  way  to  Paris,  and  became  a  student  in  the  Louvre.  In  1839  he  appears 
as  an  exhibitor  at  our  Royal  Academy,  and  ultimately  had  the  Queen  as  a 
sitter.  From  a  barber's  shop  came  George  Clint,  A.R.A. ;  his  father  was  a  hair 
dresser  in  Brownlow  Street,  Holborn,  who,  apparently,  thought  periwinkles 
likely  to  yield  more  profit  than  periwigs,  for  he  apprenticed  his  son  to  a 
fishmonger.  From  a  fishmonger's  stall  young  Clint  went  to  an  attorney's 
office,  where  the  work  did  not  agree  with  his  notions  of  right  and  wrong, 
so  he  abandoned  it  for  house  painting;  but  head  painting  was  his  forte,  and 
in  this  branch   of  art  he   at   length   succeeded   in   attaining  distinction,   as  he 
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did  also  in  mezzotint  engraving.  We  cannot  claim  J.  M.  W.  Turner,  another 
barber's  son,  as  a  miniature  painter,  although  there  is  no  doubt  that  the 
hand  which  drew  the  exquisite  vignettes  to  Rogers's  Italy  for  example, 
possessed  delicacy  enough  for  anything;  but  John  Kay,  whose  Edinburgh 
portraits  have  handed  down  to  us  persons  in  every  walk  of  life  in  "  Auld 
Reekie "  for  half  a  century,  was  the  son  of  a  stone  mason,  and  was  not 
only  apprenticed  to  a  barber,  but  became  a  thriving  one  himself  before  he 
took   up   miniature   painting. 

Mrs.  Siddons  has  left  it  on  record  that  a  deaf  and  dumb  artist,  Charles 
Sheriff,  was  more  successful  in  her  portrait  than  any  miniature  painter  to  whom 
she  had  sat.  Again,  Gervase  Spencer,  the  most  fashionable  miniaturist  of  his 
day,  was  originally  a  gentleman's  servant;  whilst  Sherlock,  one  of  the  Directors 
of  the  Incorporated   Society  of  Artists,  was  the  son  of  a  Dublin   prize  fighter. 

Another  curious  career  was  that  of  a  retainer  of  the  Duke  of  Buckingham, 
named  Gerbier,  who  went  with  "Steenie"  and  Charles  to  Spain,  to  paint  the 
Infanta.  Walpole  calls  him  "  architect,  author,  lecturer,  diplomatist,  and 
quack."  He  was  diplomatist  enough  to  be  able  to  entertain  Charles  and 
Henrietta  Maria  to  supper  in  1628 ;  to  get  knighted,  and  subsequently  to  be 
appointed  Master  of  the  Ceremonies.  He  was  in  London  during  the  Common- 
wealth, and  prepared  the  triumphal  arches  for  the  Restoration.  He  commenced 
a  mansion  for  Lord  Craven  at  Hempstead-Marshall,  which  was  destroyed  by 
fire,  but   he  died   before   its   completion,  and   was   buried  there. 

Among  what  may  be  termed  the  romantic  side  of  the  careers  of 
Miniature  Painters,  the  case  of  Sir  Robert  Strange  should  certainly  not  be 
overlooked.  As  was  mentioned  before,  he  was  in  his  younger  days  an 
ardent  Jacobite,  and  when  Charles  Edward  entered  Edinburgh  he  joined 
his  forces,  and  subsequently  fought  in  the  ranks  at  CuUoden.  After  that 
disastrous  day  for  the  Stuart  cause  he  was  a  fugitive,  and  being  hard  pressed 
by  his  pursuers  took  refuge  in  a  house,  in  a  room  of  which  a  young  lady 
was  spinning.  No  time  was  to  be  lost  when  he  begged  for  concealment, 
so  she  quietly  bade  him  get  under  her  petticoat — needless  to  say  it  was  in  the 
days  when  hoops  were  worn.  A  moment  afterwards  the  soldiers  burst  into 
the  room,  but  finding  only  a  young  lady  singing,  and  busy  with  her  wheel, 
as  quickly  withdrew.  Of  course  Sir  Robert,  as  he  afterwards  became, 
married  the  lady,   and   she   was   a   staunch   Jacobite   to   her   dying   day. 

In  Westminster  Abbey  is  a  familiar  monument  to  young  Major  Andre, 
who,  a  little  more  than  one  hundred  years  ago,  was  shot  as  a  spy  in  the 
American  lines.  I  have  read  that  he  was  a  talented  amateur  artist,  and  a 
miniature  fiainter. 
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In  the  exhibition  of  '•  Fair  Women "  at  the  Grafton  Gallery,  Lady 
Borthwick  exhibited  a  ring  in  which  was  a  miniature  of  Sir  Joshua  Reynolds 
"  painted  by  himself,  and  presented  to  Lady  Bovington."  Thus  saith  the 
catalogue.  Neither  Leslie,  nor  Tom  Taylor,  nor  Allan  Cunningham,  nor  any 
other  biographer  of  Sir  Joshua  mentions  him  as  ever  painting  miniatures. 
This  work  must  then  be  regarded  as  one  of  great  rarity.  His  sister,  Frances 
Reynolds,  painted  many,  as  we  know,  and  Johnson  writing  to  Langton  in 
1759,  says,  "  Miss  is  much  employed  in  miniatures." 

Gainsborough's  despair  of  doing  justice  to  the  beauty  of  the  Duchess 
of  Devonshire  is  familiar  to  all.  "Her  grace  is  too  hard  for  me"  said  he,  and 
drew  a  wet  brush  across  a  face  others  thought  lovely.  Reynolds  sometimes 
had  similar  misgivings,  of  which  Northcote's  story  about  the  Duchess  of 
Leinster  is  an  example.  Sir  Joshua  had  painted  her,  and  when  Burke  saw 
the  picture  he  exclaimed  "  What  a  beautiful  head  you  have  made  of  this 
lady  1  it  is  impossible  to  add  anything  to  its  advantage,"  but  the  painter 
replied,  with  much  feeling,  "  It  does  not  please  me  yet,  there  is  a  sweetness 
of  expression  in  the  original  which  I  have  never  been  able  to  give  in  the 
portrait."  By  the  way,  three  or  four  years  after,  her  grace,  vnth  Mrs. 
Damer  and  Lady  William  Campbell,  were  taken  prisoners  in  the  Dover 
and  Ostend  packet,  captured  by  a  French  frigate.  I  give  the  Duchess's 
portrait  from   a   miniature  belonging  to   Lord   Charlemont. 

As  to  the  Gunnings,  portraits  of  whom  are  given  from  the  collections 
of  the  Earl  of  Derby  and  Caspar  Fanshawe,  Esq.,  the  story  of  the  sensation 
their  beauty  excited  has  been  frequently  told.  Nevertheless  a  few  particulars 
about  these  famous  beauties  may  not  be  out  of  place.  They  were  the  daughters 
of  John  Gunning,  of  Castle  Coote,  Co.  Cork,  and  Bridget  Bourke,  daughter 
of  Theobald,  6th  Visct.  Mayo.  In  their  early  days  their  fresh  and  radiant 
charms  took  Dublin  by  storm,  a  triumph  outshone  when  they  appeared  at 
Court  in  1751.  Walpole  and  Selwyn's  correspondence  abounds  in  references 
to  them.  "No  public  event  of  the  time  filled  half  as  much  space  in  the 
mouth,  eye,  and  ear  of  London  as  those  lovely  Irish  sisters,  who  had 
been  married  at  the  beginning  of  1752,  the  younger  to  the  Duke  of 
Hamilton,  'hot,  debauched,  extravagant,  and  equally  damaged  in  his 
fortune  and  person ; '  and  the  elder  to  Lord  Coventry,  '  a  grave  young 
lord,  of  the  remains  of  the  patriot  breed,' "  who  seems  to  have  been  a 
pedant,  but  passionately  attached  to  his  beautiful  young  wife.  Lady  Coventry 
died  in  1759,  and  had  the  seeds  of  death  in  her  when  she  married. 
Reynolds  painted  them  both,  in  the  year  in  which  the  elder  and  lovelier 
sister  died  of  consumption.  Walpole  is  our  great  authority  for  the  strange 
furore    excited    by    their    surpassing    loveliness.       He    tells    us    how    even    the 
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noble  mob  in  the  Drawing  Room  clambered  upon  chairs  and  tables  to  look 
at  them ;  how  their  doors  were  mobbed  by  crowds  eager  to  see  them  get 
into  their  chairs,  and  places  taken  early  at  the  theatres  when  they  were 
expected ;  how  seven  hundred  people  sat  up  all  night,  in  and  about  a 
Yorkshire  inn,  to  see  the  Duchess  of  Hamilton  get  into  her  post-chaise  in 
the  morning ;  while  a  Worcester  shoemaker  made  money  by  showing  the 
shoe   he   was   making  for  the   Countess   of  Coventry." 

In  bringing  this  work  to  a  conclusion  I  may,  perhaps,  be  allowed  to 
plead,  in  extenuation  of  its  deficiencies,  the  difficulty  of  dealing  with  such 
a  mass  of  material,  within  the  compass  of  a  single  volume.  The  subject 
extends  over  nearly  four  centuries,  and  is  rendered  complex  by  the  number  of 
artists,  dates  and  personages  to  be  dealt  with,  the  confusion  arising  from 
copies,  doubtful  ascriptions,  the  absence  of  reliable  information,  and  the  like. 
But  I  trust  I  have,  at  any  rate,  been  able  to  bring  into  prominence  the  fact 
that  we  possess  rich  mines  of  art  in  the  shape  of  our  miniatures,  and 
this  is  confirmed  by  the  appendices  printed  at  the  end  of  the  book. 

These  collections  furnish  students  of  our  History  with  materials,  the 
importance  of  which  can  hardly  be  over-estimated,  and  since  the  memories 
of  many  who  are  enshrined  therein  are  imperishable,  and  are  inseparably  bound 
up  with  our  national  story,  the  interest  attaching  to  them  is  not  likely  to 
diminish,  but  rather  to  grow  with  the  growth  of  England's  greatness.  Moreover, 
as  I  attempted  to  show  at  the  outset,  if  it  be  recognised  that  a  history  of 
miniature  painting  is  an  important  chapter  in  the  development  of  British 
art,  it  follows  that  the  subject  is  one,  a  knowledge  of  which  is  indispensable 
for  some,  and  desirable  for  all.  The  conclusion  then  to  be  drawn,  is  that 
we  have  in  these  miniature  portraits,  from  Holbein  to  Ross,  a  noble  series 
invaluable  for  historical  illustration,  and  unsurpassed  for  artistic  charm,  and 
that  the  existence  of  these  precious  relics  of  the  past,  makes  it  incumbent  upon 
those  who  have  the  means  and  the  leisure,  to  perpetuate  such  delightful  memorials; 
to  see  that  they  themselves,  and,  as  far  as  possible,  those  near  and  dear  to  them 
are  painted  in  their  turn.  History  has  been  made  upon  an  unprecedented  scale, 
all  over  the  world  during  the  past  half-century,  British  folk  have  had  a  share 
in  it,  and  it  is  possible,  nay,  it  is  probable,  that  the  men  and  women  who  have 
crossed  the  stage  of  our  national  life  during  the  sixty  eventful  years  of  Victoria's 
reign,  will,  in  days  to  come,  and  in  the  eyes  of  generations  yet  unborn,  be 
regarded  with  at  least  as  much  interest  as  those  who  lived  in  the  "spacious 
times   of  great   Elizabeth." 

In  view  then  of  the  value  of  this  long  and  incomparable  series  of 
British  Worthies,  and  works  of  art  worthy  of  their  fame,  shall  the  series  be 
perpetuated,  or  shall  it  be  closed  ?     To  such  a  question  there  surely  can  be  but 
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one  answer.  But,  it  may  be  asked,  by  whom  are  the  works  of  which  we 
are  so  justly  proud  to  be  continued  ?  This  is  a  very  important  question, 
especially  as  comparisons  are  constantly  drawn  between  old  miniatures 
and  the  work  of  to-day,  very  much  to  the  disadvantage  of  the  latter; 
so  much  so,  that  it  is  often  said  miniature  painting  is  a  lost  art,  a 
statement  which,  to  my  mind,  in  the  face  of  the  excellent  work  being  done 
in  other  branches  of  art  is  little  short  of  absurd.  The  mischief  of  the  present 
state  of  things  lies  in  this :  that  crowds  of  amateurs,  or  at  the  best,  half- 
trained  artists  who  cannot  draw,  and  whose  colour  is  deplorable,  rush  into 
what  they  call  miniature  painting  as  a  profession.  Their  name  is  legion. 
They  obtain  photographs  of  their  friends,  and  when  they  have  tinted  them, 
more  or  less  badly,  imagine  they  have  produced  a  miniature,  a  delusion 
which,  sad  to  relate,  their  friends  too  often  appear  to  share.  Judges  of  art, 
and  those  who  are  familiar  with  the  exquisite  workmanship  of  the  past,  stand 
aghast  at  the  result,  and  are  tempted  to  re-echo  the  cry  that  miniatures 
cannot  be  painted  now-a-days.  What  appears  to  be  lost  sight  of,  is  the  fact 
that  to  produce  first-rate  work  of  this  nature,  first-rate  ability  is  requisite, 
thorough  draughtsmanship,  great  delicacy  of  touch,  joined  with  refinement,  and 
distinction  of  style.  The  difficulties  of  painting  heads  on  such  a  scale  as  an 
ordinary  miniature  are  great.  There  are  plenty  of  artists  who,  when 
they  have  acquired  a  certain  dexterity  with  their  tools,  and  have  mastered 
the  rudiments  of  their  art  can,  if  they  have  any  faculty  of  seizing  likeness, 
produce  a  fair  portrait,  if  the  scale  be  not  over  small,  and  they  can  alter 
and  correct  its  defects,  but  the  same  men  may  be,  commonly  are,  by  no 
means  proficient  in  what  they  call  "niggling"  work.  In  short  they  are  often 
incapable   of  painting   a   miniature. 

Not  that  we  should  despair  of  all  fine  work  of  the  kind  ever  being 
produced  again.  Every  year  sees  an  increasing  number  of  students  leaving  our 
Schools  of  Art,  not  all  Coopers  or  Petitots  to  be  sure,  yet  amongst  them  there 
may  be  some  with  delicacy  of  touch,  and  power  of  painting  not  inferior  to  those 
who  have  gone  before.  Once  the  demand  for  really  high-class  miniature  painting 
made  itself  felt,  competent  artists  would  arise  to  do  the  work.  But  we  must 
recognise  that  to  excel  in  it,  requires  a  union  of  the  qualities,  by  no  means 
common,  that  I  have  ventured  to  lay  down,  as  the  essential  equipment  of  a 
really  first-rate  miniature  painter.  Moreover,  the  public  must  discriminate, 
must  discourage  bad  and  indifferent  work,  and  so  do  their  share  in 
bringing  about  a  consummation  devoutly  to  be  wished,  viz.,  the  ripening 
to  its  old  perfection,  this  branch  of  art,  "  so  valuable,"  to  borrow  the  words  of  the 
large-hearted  Samuel  Johnson,  "  in  diffusing  friendship ;  in  reviving  tenderness ; 
in  awakening  the  affections  of  the  absent,  and  continuing  the  presence  of 
the   dead." 
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Thanks  to  the  kind  aid  of  their  owners,  for  whose  generous  loans  I  shall 
ever  feel  grateful,  I  have  been  able  to  present  many  fine  examples  of  bygone 
Miniature  Painting.  In  recording  the  difficulties  surmounted,  and  the  triumphs 
won  in  their  production,  it  is  possible  I  may  encourage  others  to  follow  the 
bright  example  of  those  who  painted  them.  The  hope  that  this  work, 
imperfect  though  I  know  it  to  be,  may  help  to  extend  the  knowledge  of, 
and  awaken  fresh  interest  in  the  fascinating  art  with  which  it  deals,  has 
often   lightened   the   not   inconsiderable   labour  it   has   entailed. 
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APPENDIX    A. 


HORACE  WALPOLE'S    COLLECTION, 


STRAWBEERY    HILL, 


THE     RENOWNED     SEAT     OF 


HOKAOE    WALPOLB. 


MB.  GEOBGE  ROBINS 

IS     HONOURED     BY     HAVING    BEEN     SELECTED     BY 

THE    EARL    OF    WALDEGRAVE, 

TO   SELL  BY  PUBLIC  COMPETITION, 

THE    VALUABLE    CONTENTS 

OF 

STRAWBERRY    HILL, 

AND  IT  MAY  FEARLESSLY  BE  PROCLAIMED  AS 

THE   MOST  DISTINGUISHED  GEM  THAT  HAS  EVER  ADORNED 
THE   ANNALS  OF  AUCTIONS. 

IT     IS     DEFINITELY     FIXED     FOR 

MONDAY,  THE  25th  Day  of  APRIL,   1842, 

AND     TWENTY-THREE     FOLLOWING    DAYS     (SUNDAYS     EXCEPTED), 

And  -within  will  be  found  a  repast  for  the  Lovers  of  Literature  and  the  Pine  Arts,  of  which 

bygone  days  furnish  no  previous  example,  and  it  would  be  in  vain  to 

contemplate  it  in  times  to  come. 


The  Catalogue  (at  7s.  each)  will  admit  Four  Persons  to  the  Public  View,  and  be  a  passport 
to  the  Purchaser  throughout  the  Sale ;  they  may  be  had  at  "Galignani's  Journal,"  in  Paris; 
of  Mr.  I.  A.  G.  Weigbl,  of  Leipsic ;  at  Strawberry  HDl ;  at  the  Auction  Mart ;  and  at 
Mr.  GEORGE  ROBINS'  Ofaces,  Covent  Garden. 

The  Private  view  will  commence  on  the  28th  Day  of  March,  and  the  Public  will  be 
admitted  on  Monday,  April  4th. 


(Facsimile  of  Title  Page  of  Catalogue. y 
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EXTRACTS  FROM  THE  CATALOGUE  OF 
THE  SALE  OF 

HORACE   WALPOLE'S    COLLECTION 

AT  STRAWBERRY   HILL,  APRIL  25th  to  MAY  21st, 

1842. 


"  The  following  account  of  pictures  and  rarities  is  given  with  a  view  to  their 
further  dispersion,  the  several  purchasers  will  find  a  history  of  their  purchases,  nor  do 
virtuosos  dislike  to  refer  to  such  a  catalogue  for  an  authentic  certificate  of  their  curiosities. " 

Preface  to  the  description  of  Strawberry  Hill  by  Horace  Walpole. 


ELEVENTH    DAY'S    SALE. 


The  following  nine  exquisite  miniatures,  by  Oliver,  formed  the  celebrated  Digby  collection,  he  was  the 
patron  of  Oliver,  and  they  are  considered  the  chef  cPceiivres  of  this  inimitable  artist. 

Lot.  Description.  Purchaser.  Price. 

£  s.  d. 
24  A  miniature  Portrait  of  Sir  Kenelm  Digby,  also 
of  Venetia  Stanley,  Lady  Digby,  the  compan- 
ion, copies  from  Vandyck's  celebrated  pictures, 
and  enclosed  in  a  beautifully  enamelled  folding 
case 

26  Venetia  Stanley,  aged  19 

27  A  highly  finished  miniature  of  a  Lady  in  a  blue 

dress,  one  of  the  Digby  family 

28  Lady  Digby  as  she  was  found  dead  in  her  bed, 

in  an  enamelled  gold  frame 

29  Sir    Kenelm    Digby,  when   young,   in    a    black 

slashed  dress 

30  Lady  Digby  with  flowing  hair 

31  Lady    Lucy    Percy,    mother   of   Lady    Venetia 

Digby,  in  a  black  hat  and  ruff.  It  was  con- 
sidered by  Horace  Walpole  to  be  the  most 
perfect  miniature  in  the  world         ...  ...  R.  Holford,  Esq.  ...   105     o    o 

32  The  Young  Bride  ...  ...  •••  R-  Holford,  Esq.  ...       9     9° 


R.  Holford,  Esq. 

...   178 

10 

0 

Miss  Burdett-Coutts 

...     28 

7 

0 

R.  Holford,  Esq. 

10 

10 

0 

R.  Holford,  Esq. 

...     52 

10 

0 

Miss  Burdett-Coutts 

...     25 

4 

0 

Miss  Burdett-Coutts 

...     18 

18 

0 
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Lot. 


35 

36 
37 
38 

39 
40 
41 


42 


44 


46 


47 


Eleventh    Day's   Sale. 


Description. 


Purchaser. 


33  A  remarkably  fine  miniature  of  Robert,  Earl  of 

Essex,  the  favourite  of  Elizabeth,  in  a  beautifully 
enamelled  gold  case,  by  Oliver     ... 

34  Henry  Carey,  Lord  Hunsdon,  in  gold  enamelled 

case,  by  Hilliard 


J.  P.  Beavan,  Esq. 
Duke  of  Buckingham 


These  two  miniatures  were  purchased  at  the  sale  of  the  collection  of  Lady 
Germaine,  by  Horace  Walpole. 


A  Lady  of  the  Digby  family,  in  black  dress  and 
white  ruff,  exquisitely  finished,  and  in  a  gold 
enamelled  frame 

The  Duke  de  Vendome  in  armour,  by  Petitot. 

The  Princess  Palatine,  an  enamel,  by  Petitot. 

Madame  la  Duchess  Palatine,  by  Petitot 


J.  P.  Beavan,  Esq. 

W.  Blamire,  Esq. 

Jarman 

J.  P.  Beavan,  Esq. 


W.  Blamire,  Esq, 


The  above  three  splendid  miniatures  are  from  the  collection  of  the  Comte 
de  Caylus. 

La  Duchesse  de  Montbazon,  called  La  Belle  des 
Belles,  by  Petitot  ...  ...  ...  J.  M.  Smith 

A  splendid  specimen  of  this  incomparable  artist. 

Holbein  (by  himself),  in  a  black  dress  and  cap 
signed  J.  H.,  date  1545  ... 

A   PAIR    OF   ENAMELS,    THE   CASE    OF   THE   CEL- 
EBRATED     WATCH,     PRESENTED     BY     THE 

Parliament  to  General  Fairfax,  after 
THE  Battle  of  Naseby.  On  one  side  Fairfax 
on  horseback,  and  on  the  reverse,  the  Battle 
of  Naseby.  The  Parliament  sitting,  and  on 
the  reverse,  the  following  inscription : — "These 
enamels,  painted  by  G.  Bordier,  were  given 
by  the  Parliament  to  General  Fairfax,  on  his 
victory  at  Naseby." 

They  were  purchased  of  his  executors,  by  Mr.  Ralph  Thoresby    and  at  the 
sale  of  his  property,  by  Mr.  Horace  Walpole,  1764- 

A  miniature  of  the  son  of  Sir  Kenelm   Digby, 
1632,  by  Oliver  ...  ...  ...  R.  Holford,  Esq. 


J.  P.  Beavan,  Esq. 


43     A  miniature  of  the  son  of  Sir  Kenelm   Digby, 


1632,  by  Oliver 


C.  W.  Dilke,  Esq. 


John,    Duke    of   Lauderdale,    after   S.    Cooper, 
i774i  by  Lady  Bingham  ...  ...  W.  M. 


Smith 


45     William  Henry,  Duke  of  Gloucester,  after  Meyer, 


1774,  by  Lady  Bingham 


...  Earl  Waldegrave 


Charlotte  de  la   Tremouille,    the    Countess    of 
Derby,  who   defended   Latham   House,    1664, 


in  a  silver  filagree  frame 


.  Earl  of  Derby 


A  Lady's  Head,  supposed  to  be  the  Countess 
of  Pembroke,  wife  of  Earl  WiUiam,  finely 
preserved.  A  present  from  the  Duchess  of 
Portland;  it  is  a  perfect  gem,  by  Hoskins  ...  J.  P.  Beavan,   Esq. 


Price. 
£     s.     d. 

35   14     o 
2100 


2100 

12  12     o 

II     o     6 

880 


31   10     o 


13  13     o 


2100 


10 

10 

0 

6 

6 

0 

3 

13 

6 

16  16     o 


28     7     o 


HORACE  WALPOLE'S  COLLECTION. 


Elbventii    Day's   Sale. 

Lot.  Description.  Purchaser.  Price. 

£     s.     d. 

48  A    miniature    Portrait    of   William   Roscoe    the 

Historian,  1795  ...  ...  ...  J.  p.  Beavan,   Esq.       ...       330 

49  A  miniature  Portrait  of  Pope,  by  Lens  ...  Colnaghi         ...  ...      440 

50  Miss  Farren,  afterwards  Lady  Derby,  1787     ...  Countess  of  Wilton       ...     16  16    o 

51  Mrs.    Hannah   More,    the   Poetess,    after  Opie, 

1788,  by  Roberts  ...  ...  ...  Money  ...  ...       8  18     6 

52  Charles    II.    when    young,    a    highly    finished 

miniature  ...  ...  ...  ...  Owen  ...  ...       4  14     6 

53  A   Boy   with   Bird's   Nest,    1735,    by  Horace 

Walpole  ...  ...  ...  ...  Forster  ...  ...       i     i     o 

54  A  Portrait  of  a  Lady  of  the  Family  of  Digby, 

after  Vandyck,   with   Landscape   in    the   back 

ground,  by  P.  Oliver      ...  ...  ...  Lord  Northwick  ...     22     i     o 

It  is  in  an  ebony  case,  mounted  in  silver,  with  four  medallions  in  front. 

55  A    miniature    of    Lady    Digby,    enamelled,    by 

G.  Taulin,  1637,  in  an  enamelled  case,  with 

Latin  motto,  supported  by  two  Goddesses    ...  Baroness  A.  de  Rothschild    37   16     o 

55*  A  miniature  of  Lady  Catherine  Howard,  wife  of 
John  Digby,  son  of  Sir  Kenelm,  and  on  the 
reverse,  in  the  same  enamelled  frame,  another 
Lady  of  the  Family,  exquisitely  painted  by 
Oliver  ...  ...  ...  ...  R.  Holford,  Esq.  ...     29     8    o 

56  Sir  Kenelm  Digby,  his  wife  and  two  sons,  after 

Vandyck,  a  large  miniature,  in  the  finest  pre- 
servation, in  an  ebony  case,  silver  mounted, 
and  on  the  inside  of  the  doors  are  the  Portraits 
of  two  Ladies  of  the  same  family  ...  ...  Miss  Burdett-Coutts       ...   241   10     o 

58  A  miniature  of  Lady  Frances  Howard,  Countess 

of  Essex  and  Somerset,   after  Corn.   Jansen's 

picture  at  Woburn.  1776,  by  Lady  Lucan  ...  Owen  ...  ...       2   12     6 

59  A  charming  miniature  of  Catherine,  Duchess  of 

Buckingham,  daughter  of  King  James  II.     ...  Baldock  ...  ...       880 

60  Her  Royal  Highness  Maria  Waldegrave,  Duchess 

of  Gloucester,  a  splendid  enamel    ...  ...  Earl  Waldegrave 

61  His  Royal  Highness   William   Frederick,  Duke 

of  Gloucester,  a  highly   finished   miniature  in 

water  colours,  on  ivory     ...  ...  ...  Earl  Waldegrave 

62  A  beautiful  whole  length  miniature  on  ivory  of 

the  Duchess  of  Gloucester,  1794,  by  P.  Jeens...  Earl  Waldegrave 

63  Thomas  Seymour,  Lord  Sudeley,  Lord  Admiral, 

brother  of  the  Protector,  from  an  original  in 
the  possession  of  the  Marquis  of  Buckingham, 
signed  H.  W.,  by  Lady  Lucan     ...  ...  John  Dent,  Esq.  ...       4     4° 

64  A  Boy  playing  a  Pipe,   by  Horace  Walpole, 

1794,  after  Luti  ...  ...  •••  Forster  ...  ...       i   11     6 


APPENDIX    A. 


Eleventh   Day's   Sale. 

Lot.  Description.  Purchaser.  Pricb. 

£     s. 

65  Sir   Peter  Lely,    after  himself,  a  very  beautiful 

miniature  by  Charles  Beale         ...  ...  — ,  Gosling,  Esq.  ...       7     7 

66  An   exquisite   miniature  of  Vander   Vuart,   the 

painter,  in   ebony  frame,   mounted  with   silver 

and  lapis  lazuli  ...  ...  ...  ...  J.  Beavan,  Esq.  ...       8     8 

67  A  miniature  Portrait  of  M.  Dahl,  by  himself...  Charles  Deane,  Esq.     ...       2     2 

68  ■  A  miniature  Portrait  of  Miss  Temple,   maid  of 

honour  to  the  Duchess  of  York,  an  unfinished 

miniature  ...  ...  ...  ...  C.  W.  Dilke,  Esq.        ...       i   11 

69  Portrait  of  Two  Young  Ladies,  by  Mrs.  ToNELLi     Earl  Waldegrave  ...     31     o 

70  Miniature    Portraits    of    the    three    children    of 

Charles  I.    after  Vandyck  ...  ...  J.  M.  Smith  ...       4     o 


THIRTEENTH    DAY'S    SALE. 

12  A  miniature  Portrait  of  Mary  Queen  of  Scots, 
at  full  length,  an  exceedingly  clever  drawing, 
from  the  celebrated  original  picture  at  Hatfield, 
by  Vertue         ...  ...  ...  ...  Baroness  A.  de  Rothschild    27     6     o 

21  A    Portrait    of   Madame    Suarez,    a    Florentine 

beauty,    exquisitely    drawn    and    finished,    by 

RosALBA  ...  ...  ...  ...  Hall  ...  ...       200 

22  A  pair  of  small  oval  miniatures  of  Madame  de 

Sevigne  and   Madame  de  Grignon,    in  oil,  on 

copper,  by  Muntz  ...  ...  ...  Russell  ...  ...     12   12     o 

23  A  sketch  of  the  head   of  Roger   Palmer,    Earl 

of  Castlemaine,    husband   of   the   Duchess   of 

Cleveland,  by  Sir  Godfrey  Kneller  ...  Sir  W.  R.  Palmer,  Bart...       150 

30  A  Portrait  of  Sir  Godfrey  Kneller,  when  young, 

by  himself  ...  ...  ...  ...  Earl  of  Derby  ...       880 

31  A    fine    Portrait    of    Charlotte   de    Tremouille, 

grand-daughter  of  William  the  Great,  Prince  of 
Orange,  and  wife  of  James  Stanley,  Earl  of 
Derby,  who  was  beheaded  by  Cromwell  during 
the  civil  wars.  She  defended  Latham  House 
for  several  weeks  against  the  Republicans     ...  Earl  of  Derby  ...       7  17     6 

45  A   miniature    Portrait,   in   wax,    of  Lady   Mary 

Coke,  beautifully  modelled,  in  an  elegant  carved 
frame.  She  was  the  fourth  daughter  of  John 
Campbell,  Duke  of  Argyle,  and  widow  of 
Edward  Lord  Coke,  and  the  Lady  to  whom 
Mr.  Walpole  dedicated  the  Castle  of  Otranto, 
by  GossET  ...  ...  ...  ...  Strong  ...  ...       3   15     o 

46  A  Portrait   of  Sir  Peter   Lely,    in   crayons,    by 

himself  ...  ...  ...  ...  Earl  of  Derby  ...     2     12     6 


HORACE    WALPOLE'S    COLLECTION 


Thirteenth    Day's   Sale. 

Lot.  Descrii'tion.  Purchaser.  Price. 

;^     s.     d. 

52  A  very  fine  miniature  Portrait  of  Frances  Howard, 

the  famous  Countess   of  Essex  and   Somerset, 

from  Mr.  West's  collection,  by  Isaac  Oliver...  Earl  of  Derby  ...     18  18     o 

53  A  Portrait  of  Vandyck,  a  sketch  by  himself  for 

the  celebrated  picture  in  the  Duke  of  Grafton's 

collection  ...  ...  ...  ...  R.  R.  Preston,  Esq.      ...       440 

57  A  pair  of  exquisite  Portraits,  in  miniature,  of 
Cornelius  Poelemburg  and  his  Wife,  by  himself, 
ovals  on  copper,  they  are  finished  in  the  finest 
style,  like  enamel,  and  yet  with  the  greatest 
freedom  ...  ...  ...  ...  Newman  Smith,  Esq.    ...     22     i     o 

FOURTEENTH    DAY'S    SALE. 

9     A    miniature    Portrait    of    Lady    Heydon,    by 

Cooper,  and  in  his  best  style        ...  ...  H.  Rodd        ...  ...       300- 

10  A  miniature  Portrait  of  Robert   Carr,    Earl   of 

Somerset,  in  his  latter  time,   the  favourite  of 
King  James  I.,  in  water  colours,  by  Hoskins, 
and  highly  finished  ...  ...  ...  Jarman  ...  ...     14  14    o- 

Purchased  at  the  sale  of  T.  Barrett,  Esq.,  of  Lees,  in  Kent,  in  the  year  1758. 

11  A  beautiful  miniature  of  Richard  Cromwell,  the 

Protector,  by  Cooper,  a  remarkably  fine  speci- 
men   of   this    artist's    talent    and    power    of 
expression  ...  ...  ...  ...  J.  M.  Smith  ...     26     5     o 

From  the  collection  of  T.  Barrett,  Esq.,  of  Lees,  in  Kent. 

12  A  miniature  in  water  colours,  by  Liotard,    of 

Marivaux,  the  author  of  Marianne...  ...  Rev.  Henry  Harding     ...       2   15     o- 

13  A  miniature  in  water  colours  of  John  Chute,  Esq. 

of  the  Vine,  in  Hampshire,  finely  painted,  by 

PoMPEio  Battoni,  at  Rome  ...  ...  Wiggett  Chute,  Esq.  M.P.       330 

14  An    exquisite    miniature    in    water   colours,    by 

Isaac  Oliver,  of  Sir  Anthony  Shirley,  ambas- 
sador from  the  Sophy  of  Persia  to  King 
James  I.,  the  dress  is  half  English  and  half 
Persian,  richly  and  beautifully  painted  ...  W.  Blamire,  Esq.  ...     17     7     & 

15  A  miniature    Portrait    of   Elizabeth,    Queen    of 

Bohemia,  by  Isaac  Oliver,  purchased  from 
the  collection  of  Lady  Isabella  Scott,  daughter 
of  the  Duchess  of  Monmouth         ...  ...  Earl  of  Derby  ...     13  13     o 

16  A    very    fine    miniature    in    water    colours,    by 

Hoskins,  of  the  celebrated  Sergeant  Maynard, 
given  to  Sir  Robert  Walpole  by  Sir  Everard 
Faulkner  ...  ...  ...  ...  B.  Botfield,  Esq.,  M.P.  .      22     i     o 

17  A  very  fine  miniature  of  Sir  Kenelm  Digby,  by 

Peter    Oliver,    most   exquisitely    painted   in 
water  colours,  the  dress  and  collar  are  beautiful 
specimens  of  this  master's  great  art,  in  a  fine 
gold  case  ...  ...  ...  ...  Emanuel  ...  ...     16   16     O' 

From  Dr.  Mead's  collection. 


APPENDIX    A. 


Fourteenth  Day's  Sale. 

Lot.  Description.  Purchaser.  Price. 

£     s.     d. 

1 8  A  miniature  Portrait  in  water  colours  of  the  Lady 

Arabella  Stuart,  a  remarkably  fine  specimen  of 

Nicholas  Hilliard's  art  in  those  days        ...  W.  M.  Smith  ...       8     8     o 

From  the  collection  of  Lord  Wilmington. 

19  A    beautifully    painted     miniature    of    Queen 

Elizabeth,    an    equally   fine    specimen    by   the 

same  inimitable  artist        ...  ...  ...  Earl  of  Derby  ...     14  14     o 

Also  from  the  collection  of  Lord  Wilmington. 

20  A  curious  miniature  Portrait  of  King  George  II., 

by  Deacon,   1749  ...  ...  ...  Payne  and  Foss  ...       i     i     o 

24  A  splendid  enamel  by  Zincke,  after  Vanloo, 
of  Ethelreda  Harrison,  the  wife  of  Charles 
Viscount  Townsend,  in  a  curious  frame  of 
enamel,  richly  painted  with  Flowers  in  relief, 
on  the  back  are  her  arms  supported  by  Cupids, 
enamelled  by  Groth,  a  truly  beautiful  specimen 
of  the  art  of  enamel  painting.  It  may  be 
pronounced  matchless,  and  is  quite  perfect  ...  B.  Botfield,  Esq.,  M.P....     44     2     o 

26  An  exquisite  miniature  Portrait  of  the  Emperor 

Joseph  I.,   painted   on   gold  and   in   a   richly 

chased  frame       ...  ...  ...  ...  Luxmoore        ...  ...       250 

27  A  miniature  Portrait  of  Colonel  Horatio  Walpole, 

the  uncle  of  Sir  Robert  Walpole,  in  a  similar 

frame    ...  ...  ...  ...  ...  Baldock  ...  ...       350 

28  Two  extremely  beautiful   miniature  Portraits   of 

the  Duchesses  of  Cleveland   and   Portsmouth, 

exquisitely  finished  and  very  petite  ...  Thos.  Page,  Esq.  ...     21     o     o 

29  A    splendid     enamel     miniature     Portrait,     by 

Zincke,  of  Sir  Edward  Walpole,  father  of 
Maria  Duchess  of  Gloucester,  in  a  fine  gold 
case      ...  ...  ...  ...  ...  Baldock  ...  ...     12   12     o 

30  A    miniature    in    water    colours    of    Galfridus 

Walpole,     youngest     brother    of    Sir    Robert 

Walpole,  in  a  fine  gold  case  ...  ...  Baldock  ...  ...       4  14     6 

31  A  miniature   Portrait  of  Constant   Hayes,    wife 

of  Galfridus  Walpole,    and   afterwards   of  Mr. 

Kerwood,  very  petite  and  set  in  gold  ...  Thos.  Page,  Esq.  ...     6  i6     6 

32  A   fine   enamel    miniature,    by   Zincke,    of   Sir 

Robert  Walpole,   1744       ...  ...  ...  Earl  of  Derby  ...     27     6     o 

The  Portrait  was  taken  two  years  previous  to  Sir  Robert's  death,  and  is 
considered  a  faithful  likeness  of  that  great  Statesman ;  it  is  in  a  fine 
gold  frame,  enriched  with  enamel  oak  leaves,  in  excellent  taste. 

33  An    equally    beautiful    enamel     miniature,    by 

Zincke,   1735,  of  Catherine  Shorter,  first  wife 
of  Sir  Robert  Walpole,    from   the   Portrait   by 
Sir  Godfrey  Kneller,  in  a  fine  gold  frame,  set 
with  enamel   flowers   to   match   the   preceding 
lot        ...  ...  ...  ...  ...  J.  M.  Smith  ...     30     9     o 

The  above  two  miniatures  are  in  Zincke's   finest  style,  and  were  engraved 
for  the  ^des  Walpolianse. 


HORACE    WALPOLE'S    COLLECTION. 


Fourteenth  Day's  Sale. 

Lot.  Descru'tion.  Purchaser.  Price. 

£,     s.     d, 

34  A  miniature  of  Mary  Walpole,  second  daughter 

of  Sir  Robert  Walpole  and  wife  of  George 
Cholmondeley,  Viscount  Malpas,  afterwards 
Earl  Cholmondeley,  a  fine  enamel  by  Groth, 
in  a  richly  chased  frame,  from  an  original 
picture  by  Jervis  ...  ...  ...  Thos.  Page,  Esq.  ...       6  i6     6 

35  An  equally  beautiful  enamel  miniature  Portrait, 

by  ZiNCKE,  of  the  Lady  Maria  Walpole,  only 
daughter  of  Sir  Robert  Walpole  by  his  second 
wife,  Maria  Skerret.  This  Lady  was  married 
to  Charles  Churchill,  Esq.  ...  ..    W.  M.  Smith  ...     ii   ii     o 

36  An  equally  beautiful  enamel  miniature  Portrait, 

by  ZiNCKE,  of  Horace  Walpole,  youngest  son 
of  Sir  Robert  Walpole  and  Catherine  Shorter, 
afterwards  Earl  of  Orford,  the  enlightened  con- 
noisseur to  whom  Strawberry  Hill  is  indebted 
for  its  matchless  collection  of  all  that  is  rare 
and  valuable       ...  ...  ...  ...  Earl  Waldegrave  ...     58  16     o 

37  An  equally  beautiful  enamel  miniature  Portrait, 

by  Groth,  after  Vanloo,  of  Horatio  Walpole, 
Lord  Walpole,  brother  of  Sir  Robert,  in  a 
richly  chased  frame  ..  ...  ...  Baldock  ...  ...     10  10     o 

38  A  beautiful  miniature  Portrait  of  King  James  I., 

by  Isaac  Oliver,  in  water  colours,  exquisitely 

painted  and  most  elaborately  finished  ...  R.  Holford,  Esq.  ...     18  18     o 

39  A  splendid  enamel  Portrait  of  King  Charles  I., 

by  Petitot,  a  rare  and  beautiful  specimen  of 
this  unrivalled  artist,  in  a  richly  chased  frame. 
A  present  from  T.  Walker,  Esq.,  to  Lady  Maria 
Walpole  ...  ...  ...  ...  Miss  Burdett-Coutts       ...     65     2     o 

40  A  beautiful  enamel  Portrait  of  King  Charles  II., 

by  Petitot,  in  a  case  as  a  locket,    enamelled 

blue,  a  very  fine  specimen  of  art    ...  ...  Miss  Burdett-Coutts       ...     78  15     o 

The  locket  is  enamelled  upon  gold,  and  by  a  foreign  artist,  it  was  purchased 
by  Horace  Walpole  of  an  old  gentlewoman  to  whom  the  King  presented 
it  when  he  stood  godfather  to  her  in  Holland. 

41  A  very  rare  and  beautiful  enamel   miniature  of 

King  James  II.,  when  Duke  of  York,  by 
Petitot,  an  equally  fine  specimen  of  this 
artist,  in  a  richly  chased  frame.  It  was  pre- 
sented by  the  Duke  to  his  mistress,  Mrs. 
Godfrey,  and  purchased  at  the  sale  of  the 
property  of  Mrs.  Dunch,  her  daughter  ,..  Miss  Burdett-Coutts      ...     78  15     o 

42  A  miniature  of  Robert  Cecil,  Earl  of  Salisbury, 

the    Lord    Treasurer   to    King   James    L,    by 

Isaac  Oliver,  in  water  colours      ...  ...  Jarman  ...  ...     13  13     o 
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APPENDIX    A. 


Fourteenth  Day's  Sale. 


Lot. 


43 


44 


45 


Description. 

A  beautiful  miniature  Portrait  of  Nicholas 
Burwell,  brother  of  Sir  Jeffery  Burwell,  grand- 
father of  Sir  Robert  Walpole,  by  Hoskins,  in 
water  colours,  set  in  a  curiously  enamelled 
case,  in  fine  gold,  representing  the  Judgment 
of  Paris  in  relief  and  enriched  with  diamonds, 
the  back  pleasingly  painted  with   flowers,  it  is 


Purchaser. 


Prick. 
£     s.     d. 


a  gem  and  perfectly  unique 


Baroness  A.  de  Rothschild    31  lo    o 


Morgan 


A  beautiful  enamel  miniature,  by  Petitot,  of 
Mrs.  Godfrey,  the  mistress  of  King  James  II., 
in  a  richly  chased  frame,  purchased  at  the  sale 
of  the  property  of  Mrs.  Dunch,  her  daughter...  Luxmore 

An  unfinished  miniature  of  the  celebrated  Robert 
Devereux,  Earl  of  Essex,  in  water  colours,  by 
Isaac  Oliver,  it  belonged  to  Frances  Lady 
Worseley,  who  was  descended  from  this  unfor- 
tunate nobleman,  and  has  been  engraved  for 
the  illustrious  heads  ...  ...  ...  Earl  of  Derby 

46  A  most  beautiful  miniature  of  Frances,  his  wife, 

the  only  child  of  Sir  Francis  Walsingham,  the 
widow  of  Sir  Philip  Sidney,  married  to  Robert 
Devereux,  Earl  of  Essex,  and  afterwards  to  the 
Earl  of  Clanricarde  and  St.  Albans  ...  Jarman 

47  A  miniature  Portrait  of  Robert  Walpole,  son  of 

Sir  Robert  and  afterwards  Second  Earl  of 
Orford,  painted  in  water  colours  by  Rosalba 
with  the  expression  and  force  of  oil 

48  A  miniature  Portrait  of  George  Walpole,  Third 

Earl  of  Orford,  by  Liotard,  1751  ...  Luxmore 

49  A  very  fine  enamel  miniature  Portrait  of  Admiral 

Churchill,  the  brother  of  John  Duke  of  Marl- 
borough, by  BoiT  ...  ...  ...  H.  Rood 

It  belonged  to  his  niece,  Mrs.  Dunch,  and  was  purchased  at  the  sale  of  that 
lad/s  property. 

50  A  curious  antique  miniature  in  gold  of  a  Roman 

lady  and  her  son,  the  Boy  has  a  Bulla  sus- 
pended from  his  neck,  a  singular  specimen  of 
an  early  period  of  the  art,  in  a  richly  chased 
frame    ... 

From  the  collection  of  Dr.  Conyers  Middleton, 

51  A  matchless  enamel  miniature  of  Cowley,   the 

Poet,  by  ZiNCKE,  from  Sir  Peter  Lely's  cele- 
brated portrait    ... 

In  the  words  of  Horace  Walpole,  this  specimen  may  be  pronounced  Zincke's 
masterpiece ;  it  is  certainly  a  most  beautifiil  piece  of  enamel  painting.  The 
miniature  has  been  engraved  for  Mr.  Kurd's  edition  of  Cowley's  works.  It 
is  thus  spoken  of  in  Pilkington's  Dictionary  of  Painters,  "  There  is  a  head 
of  Cowley,  by  Zincke,  after  Sir  Peter  Lely,  in  the  possession  of  the  Hon. 
Mr.  Horace  Walpole,  which  is  allowed  to  excel  any  single  work  of  that 
charming  enameller.  The  impassioned  glow  of  sentiment,  the  eyes  swimming 
with  youth  and  tenderness,  and  the  natural  fall  of  the  long  ringlets  that  flow 
around  the  unbuttoned  collar,  are  rendered  with  the  most  exquisite  nature, 
and  finished  with  elaborate  care." 


C.  W.  Dilke,  Esq. 


R.  Holford,  Esq. 


14  14     o 


7     7     o 


ir   II 


330 


330 
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IjOtt. 
5' 


Fourteenth  Day's  Sale. 


Description. 


Purchaser. 


A  splendid  enamel  miniature,  by  Petitot,  of 
Henrietta,  Duchess  of  Orleans,  in  a  fine  gold 
frame,  with  a  looking  glass  at  its   back         ...  Miss  Burdett-Coutts 

It  is  considered  one  of  the  finest  specimens  of  this  unrivalled  enamel  painter, 
and  was  long  in  the  possession  of  Zincke,  who  kept  it  as  a  study,  and  was 
purchased  from  him  by  Mr.  Walpole. 

53  A  beautiful  miniature  on  enamel,  by  Petitot,  of 
Catherine  Henriette  D'Angennes,  Comtesse 
D'Olonne,  as  Diana,  a  character  very  different 
from  that  given  of  her  in  Bussy's  Histoire 
Amoureuse  des  Gaules.  It  is  set  in  a  beautiful 
frame,  encircled  by  flowers,  enamelled  in  relief 
by  Giles  Legar6  de  Chaumont  en  Bassigni,  who 
was  famous  from  his  works  of  exquisite  beauty 


Price. 
£     s.    d. 

131     5     o 


and  rarity 


R.  Holford,  Esq. 


141   15 


From  the  celebrated  collection  of  Monsieur  Mariette. 

54  A  magnificent  enamel  miniature,  very  petite,  of 

I^ouis  XIV.,  a  matchless  specimen  of  the 
singular  power  and  effect  produced  by  this 
unrivalled  artist,  in  fine  gold,  Petitot  ...  Mrs.  N.  M.  Rothschild... 

55  An    equally    beautiful    miniature    of    Anne    of 

Austria,  Queen  of  Louis  XIII.,  in   fine   gold, 

also  by  Petitot  ...  ...  ...  J.  M.  Smith   ... 

56  Another    equally    fine    miniature    of    Mary    of 

Austria,    Queen  of  Louis  XIV.,  in  fine  gold, 

also  by  Petitot  ...  ...  ...  Earl  of  Derby 

57  A  similar   miniature,    equally   fine,  of  Madame 

de   Montespan,   mistress   of  Louis  XIV.,  also 


14  14 


44 


by  Petitot 


..  J.  M.  Smith 


58  A  Portrait  in  miniature  of  Madame  la  Duchess 

de  la  Vali^re,  mistress  of  Louis  XIV.,  chased 

frame,  a  fine  enamel,  by  Petitot  ...  Miss  Burdett-Coutts 

59  An  equally  beautiful  miniature  of  Philippe  Due 


i6  16     o 


31   10     o 


D'Orleans,  by  Petitot 


Theobald,  Esq. 


61  A  splendid  enamel  miniature  of  Mrs.  Middleton, 

a    celebrated    beauty    in    the    reign    of    King 

Charles  II.,  set  in  fine  gold,  by  Petitot     ...  J.  M.  Smith   ... 

62  A  very  fine   miniature  in  water   colours,  of  the 

Duchess  of  Mazarin  ...  ...  ...  Thorne 

63  A  very  curious   enamel    on  fine  gold,   with   a 

miniature   Portrait  of  Cardinal   Richlieu,   and 

another  Portrait  on  the  reverse       ...  ...  J.  M.  Smith  ... 

64  A  miniature   in   oil   of  Bianca  Capella,    Grand 

Duchess  of  Tuscany,  by  Bronzino,  it  is  beauti- 
fully painted,  and  has  all  the  force  and  power  of 
a  large  picture     ...  ...  ...  ...  J.  T.  Simes,    Esq. 


57  15     o 


3     3 


7     7 


14 


APPENDIX     A. 


Fourteenth  Day's  Sale. 


Lot.  Description.  Purchaser. 

65  A    splendid     original     miniature     Portrait     of 

Catherine  of  Arragon,  Queen  of  Henry  VIII., 
by  HoLBEI^f,  and  a  very  fine  specimen  of  this 
master  ...  ...  ...  ...  W.  Blamire,  Esq. 

From  the  collection  of  the  Lady  Isabella  Scott,  daughter  of  the  Duchess  of  Monmouth. 

66  A    beautiful    miniature    of    Anne    Boleyn,    by 

Wale,  from  a  Portrait  by  Hoskins,  which  the 
latter  copied  from  an  ancient  picture  for  King 
Charles  I.,  it  is  mentioned  in  his  Catalogue  of 
Pictures,  with  other  royal  miniatures  in  the 
same  frame,  all  of  which  are  now  in  the 
possession  of  the  Duke  of  Richmond 


67 


68 


69 


71 


72 


73 


74 


75 


76 


Price. 
£     s.     d. 


50     8 


John  Dent,  Esq. 


A  splendid  original  miniature  of  Jane  Seymour, 
in  water  colours,  by  Holbein,  a  very  fine 
specimen  of  this  great  master  ...  ...  John  Dent,  Esq. 

It  was  formerly  in  the  collection  of  Lady  Worseley. 

A  miniature  of  Catherine  Howard,  a  remarkably 
fine  Portrait  by  Holbein 


Coningham,  Esq. 

It  was  purchased  from  the  Arundel  collection,  and  afterwards  belonged  to 
Richardson,  and  is  engraved  by  Houbraken  among  the  heads  of  Illustrious 
Persons. 


An  equally  fine  miniature  of  Catherine  Parr,  by 
Holbein,  a  very  rare  and  original  Portrait  of 
this  the  last  queen  of  King  Henry  VIII.     ... 

A  very  fine  miniature  of  Oliver  Cromwell,  enam- 
elled by  BoiT,  after  Cooper,  and  a  beautiful 
specimen  of  the  art.  Given  to  Mr.  Walpole 
by  his  brother.  Lord  Orford 

A  miniature  of  John  Dodd,  Esq.,  of  Swallowfield, 
in  Buckinghamshire,  by  Rouquet,  in  a  richly 
chased  frame 

A  very  fine  enamel  miniature,  by  Zincke,  a 
Portrait  of  Catherine  Clopton,  wife  of  Henry 
Talbot  and  cousin  of  Catherine  Lady  Walpole, 
in  a  richly  chased  frame  ... 

A  profile  in  black  lead  of  Peter  Oliver,  the  artist, 
by  himself,  and  on  the  reverse  a  Portrait  of  his 
Wife,  on  a  leaf  from  his  own  pocket  book  ... 


John  Dent,  Esq. 


Baldock 


W.  Bryant 


J.  M.  Smith 


Earl  of  Derby 


It  is  a  very  curious  and  singular  specimen  of  this  artist's  peculiar  talent,  and 
was  formerly  in  the  possession  of  Vertue,  the  engraver. 

A  miniature  of  Lucius  Carey,  the  famous  Lord 
Faukland,  by  Hoskins,  and  a  very  fine  speci- 
men, in  a  gold  frame        ...  ...  ...  J.  M.  Smith  ... 

From  the  collection  of  Dr.  Mead. 

A  miniature  of  the  well  known   Dr.  Bragge,  a 
dealer  in  pictures,  by  J.  Deacon,   1750        ...  Dr.   Gray 


7     7 


26 


10  10 


27     6 


3     3 


5  IS     6 


23 
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Fourteenth  Day's  Sale. 


Lot. 


77 


78 


79 


80 


81 


82 


83 


84 


85 


86 


87 


88 


P.  Howard,  Esq.,  of  Corby     36  15     o 


W.  M.  Smith 


Description.  Purchaser. 

A  miniature  of  a  Young  Man,  in  a  black  dress, 
by  Lady  Bingham,  afterwards  Lady  Lucan, 
from  a  Portrait  by  Titian,  in  the  collection  of 
the  Duke  of  Devonshire  ...  ...  .  .  Strong 

A  very  fine  miniature  Portrait  of  a  Lady,  by 
RosALBA,  highly  finished,  in  a  tortoiseshell 
case      ...  ...  ...  ...  ...  J.  M.  Smith   . 

A  beautiful  enamel  miniature,  by  Zincke,  of 
James  Brydges,  First  Duke  of  Chandos,  in  this 
artist's  best  style.  A  present  to  Mr.  Walpole 
from  G.  S.,  Earl  of  Harcourt         ...  ...  H.  Rodd 

A  very  fine  miniature  Portrait  of  Thomas 
Howard,  Duke  of  Norfolk,  by  Sir  Antonio 
More,  the  unfortunate  Nobleman  who  was 
beheaded  in  the  time  of  Elizabeth,  for  favouring 
the  cause  of  Mary  Queen  of  Scots 

This  beautiful  miniature  is  from  the  Arundel  collection,  it  afterwards  belonged 
to  Richardson,  the  painter,  and  is  engraved  by  Houbraken,  among  the 
Heads  of  Illustrious  Men. 

A  very  fine  miniature  Portrait  of  Lord  Loudon, 
Chancellor  of  Scotland,  by  Cooper 

A  beautiful  specimen  of  the  Limoges  enamel, 
a  Portrait  of  Henry  D'Albret,  King  of  Navarre, 
grandfather  of  Henry  the  IV.  of  France 

A  pleasing  miniature,  by  Cooper,  of  Lucy 
Barlow,  alias  Mrs.  Waters,  the  mistress  of 
Charles  IL  and  mother  of  the  unfortunate 
Duke  of  Monmouth 

Purchased  at  the  Sale  of  Lady  Isabella  Scott. 

A  small  Head  in  miniature,  of  a  foreign  General 
in  buff,  with  a  black  sash,  painted  with  all  the 
force  of  oil  and  in  the  finest  style 

From  the  collection  of  the  Duchess  of  Portland. 
A  truly  beautiful  original   miniature   Portrait  of 
Isaac  Oliver,  the  celebrated   artist,  painted  by 
himself,   it  is  the   chef  d'ceuvre  of  this   incom- 
parable miniature  painter 

From  the  collection  of  Mr.  Barrett,  of  Lees,  in 

An  equally  fine  original  miniature  of  Waller,  the 

poet,  by  Cooper 

From  the  same  collection. 
A  very  fine   miniature   Portrait  of  Lord  Digby, 

also  by  Cooper 

From  the  same  collection. 
A  beautiful    enamel   miniature   of  Liotard,    the 

painter,    by    himself,    and   represented    in   his 

Turkish  dress,  a  remarkably  fine  specimen  of 

this  original  artist.      Presented  to  Mr.  Walpole 

by  his  sister  Lady  Mary  Churchill ... 


Price. 

;^      s.      d. 


6   16     6 


23 


W.  M.  Smith 


J.  M.  Smith 


Zimmerman 


Earl  of  Derby 
Kent. 

W.  Blamire,  Esq. 


Rodd 


8     8 


19  19     o 


17   17 


Bryant 


7     7 


i6  APPENDIX    A. 


Fourteenth  Day's  Sale. 

Lot,  Description.  Purchaser.  Price. 

£     s.     d. 

91  A   beautiful   miniature   Portrait   of   Rembrandt, 

by  Old  Lens,  1724         ...  ...  ...  — ,  Theobald,  Esq.       ...       6  16    6 

92  A  lovely  miniature,  a  full  length   of  the   Lady 

Mary  Wortley  Montagu,  in  the  character  of  a 

Shepherdess,  after  Jarvis,  by  Old  Lens        ...  Thome  ...  ...     17  17     o 

93  Two     exquisitely    painted     miniatures,    in    one 

frame,  by  Isaac  Oliver,  one  is  a  Portrait  of 
Anne  of  Denmark,  Queen  of  James  I.,  and 
the  other  of  a  Lady  in  a  black  dress,  with  hat...  Duke  of  Buckingham    ...     ir     o     6 

94  Two  other  valuable  miniatures,  in  one  frame,  by 

Holbein,  and  remarkably  fine,  one  a  Portrait 
of  King  Louis  XII.,  of  France,  and  the  other 
of  Sir  John  Gage,  Knight  ...  ...  Rodd  ...  ...     2100 

From  the  collection  of  Lady  Elizabeth  Germaine. 

95  A  miniature  of  the  Lady  Anne  Clifford,  daughter 

and  heiress  to  George  Earl  of  Cumberland, 
first  married  to  Richard  Earl  of  Dorset,  and 
afterwards  to  Philip  Earl  of  Pembroke  and 
Montgomery.  She  was  governess  to  King 
Charles  the  First's  children,  and  wrote  the 
memoirs  of  her  own  life,  a  clever  picture,  by 
Dixon  ...  ..  ..  ...  Rodd  ...  ...       6  16     6 

Purchased  from  the  collection  of  Lady  Isabella  Scott,  daughter  to  the  Duchess 
of  Monmouth. 

97  A  small  head  of  the  celebrated   artist,  Liotard, 

without  his  beard,  by  himself     A  legacy  from 

Mrs.  Delany       ...  ...  ...  ...  Forster  ...  ...       i     i     o 

98  A  remarkably  fine  miniature  Portrait  of  George 

Moncke,     Duke    of    Albemarle,    by    Samuel 

Cooper  ...  ...  ...  ...  E.  D.  Davenport  ...     17  17     o 

99  An  equally  fine  Portrait  of  Thomas  Wriothesley, 

Earl  of  Southampton,  the  Lord  Treasurer,  by 

Samuel  Cooper  ...  ...  ...  Samuel  Rogers,  Esq.     ...     10  10    o 

100  A  beautiful  miniature  of  Prince  Charles  Edward, 

by  Bartoni,  in  a  frame   .  .  ...  ...  Rodd  ...  ...       5   15     6 

10 1  A  miniature  in  oil,  of  Gunter,  the  artist,  with 

enamelled  back  ...  ...  ...  ...  Baldock  ...  ...       330 

102  A   miniature    Portrait  of   Mirza   Abal    Hassan, 

Envoy  Extraordinary  from  the  King  of  Persia, 
painted  by  Lady  Beechey,  presented  by 
Admiral  Lord  Radstock  to  Elizabeth  Laura, 
Countess  of  Waldegrave,  August  15,  1811    ...  Earl  Waldegrave  ...       5   15     6 

104  A    fine    old    miniature,    Hilliard's    Father,    by 

HiLLiARD  ...  ...  ...  ...  Luxmore  ...  ...       4  14     6 

105  A    beautiful    miniature    of    the    Lady    Arabella 

Stuart,  by  Isaac  Oliver,  in  an  ivory  case  ...  Jarman  ...  ...       770 
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Fourteenth  Day's  Sale. 

Lot.  Description.  Purch\sek.  Price. 

£     s.     d. 

106  An  enamelled  miniature  of  a  lady,  on   the  top 

of  a  snuff  bo.x    ...  ...  ...  ..    J.  P.  Beavan,   Esq.        ...       440 

107  A  miniature  of  Queen  Henrietta  Maria,  by  Lady 

BiNGHA.M,  and  another,  an  Old  Man's  Head...  Strong  ...  ...       i     i     o 

108  A  pencil  drawing,  a  Portrait  of  Thomas  Boleyn, 

Earl  of  Wiltshire  and  Ormond,  father  to  Queen 
Anne  Boleyn,  by  Vertue,  from  a  drawing  of 
Holbein's  in  the  Queen's  closet  at  Kensington, 
it  is  sketched  on  a  leaf  of  a  pocket  book,  which 
belonged  to  Isaac  Oliver,  by  whom  is  drawn 
the  sketch  on  the  reverse,  also  a  curious 
specimen  of  Limoges  enamel,  a  Portrait  of  a 
Lady     ...  ...  ...  ...  ...  John  Dent,  Esq.  ...       3   13     6 

EIGHTEENTH     DAY'S     SALE. 

114  A  Portrait  of  Mrs.  Damer,  whole  length,  by 
CoswAY,  an  original  drawing,  and  Fowls  in 
Landscape,  in  body  colours,  after  Hondicoetta, 
by  Horace  Walpole  ...  ...  ...  Earl  Waldegrave 

117  A  miniature  in  oil,  of  Oldham,  the  poet        ...  C.  W.  Dilke,  Esq.        ...       200 

118  A  miniature  of  Henry  Carey,  Earl  of  Monmouth, 

by  Theodore  Russell    ...  ...  ...  H.  Rodd        ...  ...       330 

122     A    Portrait    of    Queen    Henrietta    Maria,    with 

Landscape  in  the  back  ground,  by  Dixon    ...  Earl  of  Derby  ...       6     6     o 

126  A    miniature     Portrait    of    Mary    Princess     of 

Orange,   eldest  daughter  of  King   Charles   I., 

by  HosKiNS        ...  ...  ...  ...  Earl  of  Derby  ...       700 

127  A    miniature    of    Lord     Landsdowne,     by 

G.   Vertue         ...  ...  ...  ...  Strong  ...  ...       250 

128  Charles  Beale,  son  of  Mrs.  Beale,  the  pain  tress, 

by  herself  ...  ...  ...  ...  Brown  ...  ...       o  10     6 

129  Cibber  the  statuary,  father  to  Cibber  the  player, 

by  Christi.\n  Richter    ...  ...  ...  Rev.  J.  Mitford  ...       i   10     & 

130  Dr.  Tillotson,  by  Charles  Beale   ...  ...  Strong  ...  ...       o  18     o 

131  Miniatures  of  Boncourt,  the   celebrated   French 

actor,  and  of  Mrs.  Clive,  by  Worlidge       ...  Colnaghi  ...  ...       o  17     o 

132  Lady  Ann  Watson,  daughter  of  Thomas  Earl  of 

Strafford,  by  S.  Cooper   ...  ...  ...  H.  Rodd         ...  ...       i   11     6 

133  Susan    Armine,     Lady     Bellasis,     mistress     of 

James  II.,  by  S.  Cooper,  unfinished  ...  H.  Rodd         ...  ...       o  10     6 


134     Ben  Jonson,  the  poet,  in  oil  colours,  1604    ...  Earl  of  Derby  ...       3  10 

138  A  miniature  Portrait  of  the  Countess  of 
Buckingham,  mother  of  George  Villiers,  Duke 
of  Buckingham,  in  mourning  ...  ...  Strong  ...  ...     o  13 


o 


i8 
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Lot. 


Eighteenth   Day's  Sale. 
Description.  Purchaser. 


139  Anne  Maria  Brudenel,  Countess  of  Shrewsbury...  Redd 

140  Lady  Newburgh,   Lord   Lansdowne's    Myra,    in 

widow's  weeds     ...  ...  ...  ...  Earl  Waldegrave 

141  Mary,  Princess  of  Orange,  in  a  black  hood,  very 

highly  finished,  J.  Hoskins  ...  ...  J.  P.  Beavan,   Esq. 

142  A  miniature  Portrait  of  Congreve,  the  poet    ...  Colnaghi 

143  John     Kneller,     brother    of    Sir     Godfrey,    by 

G.  Vertue         ...  ...  ...  ...  Lovegrove 

144  A  Portrait  of  Thomas,  Earl  of  Arundel,  in  oil...  Rodd 

145  James  Stuart,  Duke  of  Richmond,    husband  of 

the  famour  Mrs.  Stuart,  by  Cooper,   1654    ...  Rodd 

147     A  Portrait  of  Mary  Lapelle,   Lady  Harvey,    by 

Miss  Re.\de        ..  ...  ...  ...  R.  R.  Preston,  Esq. 

150  A    miniature    of    Spencer    Compton,     Earl    of 

Northampton,  in  the  time  of  Charles  I.        ...  Baldock 

151  A   miniature   Portrait  of  Lady  Ann    Damer,   a 

most  exquisite  enamel,  by  H.  Bone,  in  a  gold 

frame  ...  ...  ...  ...  Earl  Waldegrave 

153     A  miniature  of  Mrs.  Scott,  wife  of  the  painter, 

by  De.\con         ...  ...  ...  ...  Payne  and  Foss 


154    Zeeman,  the  painter,  by  his  father 


Rodd 


155  Robert  Cecil,   second   son  of  James,   the  third 

Earl  of  Salisbury  ...  ...  ...  Rodd 

156  A  Bishop  of  Antwerp,  a  miniature  Portrait,  after 

Vandyck,  by  Charles  Beale         ...  ...  Rodd 

157  Gilbert   Burnet,    Bishop   of  Salisbury,  by  Mrs. 

Rose    ...  ...  ...  ...  ...  Strong 

158  Lady  Arabella  Stuart,  when  young,  by  Milliard  H.  Rodd 

161  A  miniature   of  Mrs.    Beale,   the   paintress,   by 

herself  ...  ...  ...  ...  Bum 

162  James,    Earl    of    Waldegrave,    Ambassador    at 

Paris  ...  ...  ...  ...  Earl  Waldegrave 

163  Henry  Howard,    Earl  of  Northampton,    copied 

from    the   original    Portrait   at   Greenwich,    by 
Harding  ...  ...  ...  ...  Money 

166     A  miniature  of  Samuel  Cooper,   the   miniature 

painter,  by  himself  ...  ...  ...   Strong 

From  the  royal  collection,  purchased  at  Mr.  Dalton's  sale. 

371     A  miniature,  Ignatius  Loyola,  after  Titian,  and 

miniature  on  copper,  highly  finished  ...  Redfern 


Price. 
£    s.     d. 
0160 

500 


O    lO       o 

110 
2126 


330 


090 
o  13     o 

o  19     o 


5   10     o 
o  18     o 


2     10       O 


o  ig     o 


220 
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TWENTIETH     DAY'S     SALE. 


Lot. 


Description. 


2  A  Portrait  of  Sir  Robert  \Valpole  when  a  boy, 

in  crayons 

3  A    miniature    of    Henry    Duke    of    Richmond, 

natural  son  of  Henry  VHI.,  in  his  shirt  and 
night  cap,  which  is  embroidered  with  black,  a 
fine  specimen  of  the  early  time  of  this  art  ... 

4  A  miniature  of  Charles   Howard,    Earl  of  Not- 

tingham, Lord  High  Admiral,  highly  finished, 
with  gold  chain,  by  Isaac  Oliver 

5  A  miniature  of  Sir   Francis    Drake,  a  beautiful 

specimen  of  the  art,  forming  a  companion  to 
the  preceding,  by  Hilliard 

6  A  miniature  of  Elizabeth,    Queen  of  Bohemia, 

daughter  of  James  I.,  by  Isaac  Oliver 

7  A  miniature  of  Count  Gondomar,  finely  painted 

in  oil   ... 

8  A  miniature  of  Mary,  sole  daughter  and  heiress 

of  Thomas,  the  Lord  General  Fairfax,  and  the 
wife  of  George  Villiers,  the  second  Duke  of 
Buckingham,  by  Samuel  Cooper  ... 

9  A  Portrait  of  Lady  Penelope  Compton,  daughter 

of  Spencer  Earl  of  Northampton,  and  wife  of 
Sir  Edward  Nicholas,  Secretary  of  State,  by 
Samuel  Cooper 

32  An  interesting  series  of  34  Portraits  of  remark- 

able personages  of  the  Court  of  Henry  VIII., 
they  are  tracings  on  oil  paper  by  Vertue  and 
Muntz  from  the  original  drawings  by  Holbein 
in  the  royal  collection  at  Buckingham  House, 
they  are  in  black  and  gold  frames,  with  plate 
glass,  and  the  name  of  each  is  written  at  the 
back     ... 

33  A    pair    of    beautiful     Limoges     enamels,    by 

Laudin,  miniatures  of  Henry,  King  of  Navarre 
and  his  wife.  Queen  Margaret,  the  authoress 
of  the  celebrated  tales,  in  circular  frames  of 
ebony  ... 

34  A   Portrait   of  Queen   Elizabeth,    when   a  girl, 

beautifully  painted,  by  Zucchero  ... 

35  A  Portrait  of  a  Girl  with  a  lace  ruff 

From  the  collection  of  Mr.  Fairfax. 


Purchaser. 


J.  Dent,  Esq. 


Duke  of  Buckingham 


Earl  of  Derby 
W.  M.  Smith 
Lord  Lis  bourne 

H.  Rodd 
Rodd 


Luxmore 


Fuller 


Price. 
£     s.     d. 

220 


7   17     6 


Duke  of  Buckingham    ...     15     4     6 


2100 


18     6 


15   IS     O' 


5     5° 


7     7     o 


...     36  15     o 


21     o     o 


J.  Tollemache,  Esq.,  M.P.     1313     o 
J.  Tollemache,  Esq.,  M.P.       717     6 


36  A  Portrait  of  Edmund  Montacute,  one  of  the 
judges  in  the  time  of  Henry  VIII.,  an  un- 
doubted picture  by  Holbein 

From  the  collection  of  Sir  Robert  Walpole. 


Strong 


5  IS     6 


APPENDIX    A. 


Twentieth  Day's  Sale. 


Lot. 


Description. 


Purchaser. 


49 


SO 


Hon.  and  Rev.  H.  Finch      92     8     o 


37  A  very  curious  and  valuable   historical  picture, 

representing  Frances  Duchess  of  Suffolk,  the 
mother  of  Lady  Jane  Grey,  and  Adrian  Stoke, 
her  second  husband,  by  Lucas  de  Heere  ... 

This  picture  is  painted  with  considerable  effect,  and  is  accounted  a  fine 
instance  of  the  early  English  school,  it  is  highly  finished  and  in  excellent 
preservation.  It  was  in  the  collection  of  the  Earl  of  Oxford,  and  has 
been  engraved  by  Vertue.      Vide  Anecdotes  of  Painting  in  England. 

38  Philip   and   Mary,    at   whole    length,    with    two 

favourite  Dogs,  an  interesting  scene  and  a 
remarkably  fine  water  colour  drawing,  repres- 
enting with  surprising  effect  the  Interior  of 
the  Royal  Chamber,  a  beautiful  specimen  of 
the  art,  by  Vertue  ...  ...  ...  M.  Beckford  ... 

It  is  taken  from  the  celebrated  picture  by  Sir  Antonio  More,  at  the  Duke 
of  Bedford's,  Woburn  Abbey. 

39  A  small   Portrait  of  Anthony  King  of  Navarre, 

father  of  Henry  IV.,  King  of  France,  beauti- 
fully finished,  equal  to  a  fine  miniature,  by 
Janet  ...  ...  ...  ...  Shane 

40  A  small   Portrait,  the  companion,  of  the  cele- 

brated Marshall  Montlue,  who  wrote  the 
Commentaries,  by  Janet...  ...  ...  Webb 

The  two  following  were  purchased  at  Sir  W.  Hamilton's  sale,  1761. 

43  A  small  Portrait  in  oil,    of  Philip   Melancthon, 

finely  finished,  of  circular  shape,  with  a  Latin 
inscription  on  the  frame,  by  Holbein  ...  Rodd 

44  A  small  Portrait  in  oil,  of  Frobenius,  the  printer 

to  Erasmus,  the  companion,  by  Holbein      ...  T.  B.  Brown 

46  A  Portrait  of  Margaret  Queen  of  Scots,  daughter 

of  Henry  VII.,  and  a  ditto  of  Lady  Jane  Grey, 
copied  by  Vertue  from  the  original  pictures 
at  Hampton  Court  ...  ...  ...  Town  and  Emanuel 

47  A  Portrait  of  Henry  VIII.,  at  the  latter  part  of 

his  life,  a  very  extraordinary  and  beautiful  work 
of  art,  a  carving  in  boxwood,  executed  with 
surprising  power  and  effect,  by  Holbein       ...  J.  Dent,  Esq. 

48  A    pair    of    small    circular    Portraits    of   Anne 

Boleyn  and  Holbein,  copied  by  Eckardt   from 

the  original  pictures  by  Holbein    ...  ...  Sir.  H.  B.  Seymour,  M.P. 


A  Portrait  of  Charlotte,  daughter  of  Francis  I., 
who  died  at  five  years  of  age,  a  charming  and 
exquisite  little  gem,  by  Janet         ...  ...  Webb 

From  Sir  Luke  Schaub's  collection. 


Two  drawings,  by  Vertue,  Portraits  of  Henry  V. 
and  Henry  Lord  Darnley,  King  of  Scots,  from 
the  original  at  St.  James' 


Price. 
£     s.     d. 


53   "     o 


IS   IS     o 


19  19     o 


7     7     o 


...     39  18     o 


Earl  of  Lisbourne 


58  16 


660 


HORACE  WALPOLE'S  COLLECTION. 


Twentieth  Day's  Sai.k. 


Lot.  DEscRirrioN.  Purchasfk. 

51  Two  drawings,  Portraits  of  Lord  Keeper  Bacon 

and  Leonora,  Queen  of  Portugal    ...  ...  W.  M.  Smith 

52  Henry    VIIL,   a   Portrait,    sculptured   in   stone. 

A  truly  splendid  specimen  of  art,   it  is  most 

minute  in  execution,  the  countenance  and  dress 

displayed   with  the   utmost   exactness,  in  bold 
relief,  it  is  a  perfect  gem,  by  Holbein         ...  J.  Dent,  Esq. 

Purchased  at  the  auction  of  Lady  Elizabeth  Germaine's  property,  in  1707, 
it  at  one  time  adorned  the  Anindelian  collection. 

A   Portrait  of  a  Young    Man,  m    the    time    of 

Henry  VIIL,  holding  his  Glove  in  his   hand, 

in  a  black  dress  and  cap,   highly   finished,  by 

Holbein  ...  ...  ...  ...  Webb 

From  the  collection  of  H.  Constantine  Jennings,  Esq.,  of  Shiplake, 
The  Triumph  of  Riches,  from   the   original   of 

Holbein,    in    the    Steel    Yard.      It    represents 

Henry  VIII.  in  the   character  of  Crsesus,   and 

his  Queen,   Anne   Boleyn,    following   the  Car, 

by  Frederick  Zucchero...  ...  .  -   Domme 

The  Triumph  of  Poverty,    the   companion,    by 
Frederick  Zucchero      ...  ...  ...  Domme 

These  drawings  are  invaluable,  the  originals  being  lost,  they  were  purchased 
from  Buckingham  House,  when  Sir  Charles  Sheffield  sold  it  to  King 
George  IH.  Vide  description  of  these  drawings  in  the  Anecdotes  of 
Painting  in  England. 

A  small  Portrait  of  Arthur  Prince  of  Wales   ...  Earl  of  Derby 


Pricb. 


53 


54 


55 


56 
57 


58 


61 


6z 


d. 


67      4 


13  13     o 


16  16     o 


A  drawing  by  Edwards,   and  two   other   small 
Portraits  of  John,  the  first   Duke  of  Norfolk, 
and  his  wife,  also  by  Edwards 
Copies  from  Holbein's  pictures. 

A  drawing  of  Richard  III.,  a  coloured  drawing, 
and  a  ditto  of  Margaret  Roper,  daughter  of 
Sir  Thomas  More,  both  by  Vertue 


Shane 


Charles  Kean,  Esq. 


59     A  drawing  with  Portraits  of  James  V.,  King  of 

Scotland,  and   his  Queen,    Mary  of  Lorraine, 

from    the  original    picture    at    Hardwick,    by 
Vertue  ...  ...  ...  ...  Forster 


60     A  Portrait   of  a  Man   with   a   red   beard,    in  a 


black  dress,  by  Holbein 


...  J.  P.  Beavan,  Esq. 


A  Portrait  of  Claude  de  Clermont,  Sieur  de 
Dampier,  by  Janet  ...  ...  ...  Webb 

The  Head  of  Sir  Thomas  Wyatt,  the  younger, 
beheaded  in  the  reign  of  Queen  Mary,  copied 
from   the  original   in   the   possession  of  Lord 


4  14     6 


4     4 


17   17 


300 


10  10     o 


13  13     o 


Romney,  by  Milborne 

63  A  curious  and  original  Portrait,  on  panel,  of 
Mary  Queen  of  Scots,  on  the  ruff  are  the  arms 
of  France  and  England  quartered 


Rev.  H.  Cholmondeley. 


Rev.  H.  Cholmondeley. 
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Lot. 


TWENTY-SECOND    DAY'S    SALE. 
Description.  Purchaser. 

A  small  whole  length  Portrait  of  John  Dryden, 
the  poet,  with  his  Dog,  in  oil,  by  Maubert...  Earl  of  Derby 

An  oval  miniature.  Portrait  of  Maria  Churchill, 
second  wife  of  Charles  Lord  Cadogan,  and 
grand  daughter  of  Sir  Robert  Walpole,  1787, 
by  W.  Staveley 

A  drawing  in  crayons,  Portrait  of  Horace 
Walpole,  when  a  child,  in  a  white  frock,  drawn 
about  the  year  1720 

A  collection  of  15  small  drawings,  quite  unique. 
Portraits  of  celebrated  English  and  French 
comedians,  framed  and  glazed,  by  Fesch 


17 


18 


19 


S3 


57 


59 


60 


62 


63 


A  miniature  of  Queen  Elizabeth,  a  very  rare 
and  beautiful  specimen,  by  Hilliard 

A  miniature  of  a  Lady  of  the  time  of  Charles  I., 
beautifully  finished,  by  A.  Cooper 

A  miniature  of  Viscount  Stafford,  beheaded  in 
the  reign  of  Charles  IL,  and  a  ditto  of  a 
Cavalier  of  the  time  of  Charles  I.  ... 

A  miniature  of  Charles  Beale,  painted  by  his 
mother,  Mrs.  Beale 

A  miniature  of  Charles  II. ,  by  Richard 
Edgecumbe,  a  very  early  specimen  of  the 
artist,  and  2  other  miniatures 

A  miniature  Portrait  of  Rubens,  in  pencil,  the 
face  tinted  in  red,  and  very  clever,  by  B.  Lens... 

A  highly  finished  and  beautiful  miniature 
Portrait  of  Mary  Lady  Hervey,  1742,  in  a 
finely  carved  and  gilt  frame 


Earl  Cadogan 

Hull 

Rev.   H.  Cholmondeley. 

Jarman 

W.  M.  Smith 

R.  R.  Preston 
Burn 

Forster  ... 

Hull 

W.  M.  Smith 


A  miniature  full  length  Portrait  of  Lady 
Elizabeth  Wrottesley,  daughter  of  Thomas 
Earl  of  Southampton,  first  wife  of  the  last 
Earl  of  Northumberland  and  second  wife  of 
Ralph  Duke  of  Montagu  ...  ...  ...  Viscount  Holmesdale 

A  pair  of  miniature  Portraits  of  the  Misses 
Agnes  and  Mary  Berry,  1790,  signed  II.  W., 
by  Miss  Foltson  ...  ...  ...  Earl  VValdegrave 

A  miniature  drawing  of  Sophia  Dorothea,  wife 
of  George  I.       ...  ...  ...  ...  Town  and  Emanuel 

This  clever  drawing,  is  by  Harding  from  the  original,  which  the  Princess 
Amelia  bequeathed  to  her  nephew  the  Landgrave  of  Hesse,  and  which 
George  II.  hung  up  in  Leicester  House  as  soon  as  he  heard  of  his  father's 
death. 

The  original  miniature  drawing  (an  oval)  of 
Titus  Gates,  in  black  lead,  very  clever.  A 
present  from  Richard  Bull  Esq.,  1678-9,  by 
Robert  White  ...  ...  ...  ...  Jarman 


Price. 
£     s.     d. 

880 


S  5  o 
o  10     6 

600 
880 
220 


o  14    o 


170 


3  15     o 


700 


I     8     o 


HORACE    WALPOLE'S    COLLECTION.  23 

Twenty-Second  Day's  Sale. 

Lot.  Descriptio.n.  Purchaser,  Price. 

£  s.  J. 
72  Four  drawings,  one  representing  the  father  of 
Alexander  Pope  as  he  lay  dead,  drawn  by 
his  father-in-law,  Samuel  Cooper,  bought 
by  Richardson,  Junior,  at  the  sale  of  Mrs. 
Martha  Blount's  property,  to  whom  Pope  had 
bequeathed  this  and  the  three  following,  viz. : 
a  Portrait  of  Mrs.  Editha  Cooper,  the  mother 
of  Pope,  by  John  Richardson,  Senior;  also  of 
Mr.  Pope  by  ditto,  and  of  Henry  St.  John, 
Viscount  Bolingbroke,  by  ditto       ...  ...  — .  Young,  Esq.  ...       4  10    o 


The  following  Portraits  were  painted  by  Jarvis,  and  were  purchased  by  Mr.  Lovibond,  with  the 
Residence,  at  Hampton,  and  of  whom  Horace  Walpole  bought  them. 

103  A  small  Portrait  of  Charles  II. 

104  A  ditto  of  Queen  Catherine 

105  A  ditto  of  King  William 

106  A  ditto  of  Queen  Maiy 

107  A  ditto  of  Catherine  Sidley,  Countess  of  Dorchester 

108  A  ditto  of  Frances  Stuart,  Duchess  of  Richmond 

109  A  ditto  of  Louisa,  Duchess  of  Portsmouth 

no  A  ditto  of  the  Countess  of  Sunderland — Waller's 
Sacharissa 

111  A  ditto  of  Barbara  Villiers,  Duchess  of  Cleveland 

112  A  ditto  of  Lady  Arabella  Churchill 

113  A  ditto  of  Mrs.  Philiadelphi  Saunders 

114  A  ditto  of  Mrs.  Trevor,  Maid  of  Honour 

See  a  curious  note  in  the  Strawberry  Hill  Catalogue. 

115  A  ditto  of  Lady  Ann  Cavendish,  the  wife  of  the 

Earl  of  Exeter 

116  A  ditto  of  Lady  Gertrude  Pierpoint,  the  wife  of 

the  Marquis  of  Halifax 

117  A  ditto   of  Lady   Mary   Rich,    mother   of   the 

famous  Lord  Bolingbroke 

118  A  ditto  of  Lady  Elizabeth   Percy,    Duchess  of 

Somerset 

119  A  ditto  of  Henry,  Earl  of  Ogle 

122  A  Portrait  of  Mary,  Princess  of  Orange,  daughter 
of  King  Charles  I.,  a  beautiful  little  picture, 
by  Sir  Peter  Lely         ...  ...  ...  Sell  ...  ...     20    < 


N.B. — The  spelling  of  the  names  in  all  the  foregoing  Extracts  is  that  of  the  original  catalogue. 
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APPENDIX    B. 


EXHIBITION      OF 

THE  WORKS   OF  SIR  W.  C.  ROSS,  R.A. 

AT    THE     SOCIETY     OF    ARTS, 

1860. 


Description. 
Queen  Victoria     1837     ... 
Queen  Victoria,  on  her  Accession 
Queen  Victoria    (2) 
Abercorn,    The   Marchioness   of,   with   Countess  Lichfield   and 

Countess  Valletort 
Abercorn,  Marchioness  of 
Abingdon,  Countess  of  ... 
Adelaide,  H.M.  Queen  of  the  French 
Adelaide,  H.M.  The  Queen     1844 
Adelaide,  Madame,  Sceur  de  Louis  Philippe 
Adelaide,  Princess  of  Hohenlohe-Langenbourg     1840 
Agnew,  Lady  Louisa 

Alexandrine,  Duchess  of  Saxe-Coburg-Gotha     1848 
Alfred,  H.R.H.  Prince     1848       ... 
Alice,  H.R.H.  The  Princess     1847 
Andromeda  chained  to  the  Rock... 

Anna  Feodorowna,  Princess  of  Hohenlohe-Langenbourg     1838... 
Arkwright,  Mrs. 
Arkwright,  Mr. 

Arthur,  H.R.H.  Prince     1854 

Arthur,  H.R.H.  Prince,  with  Princesses  Louisa  and  Helena  ... 
Bankes,  Mrs.  Geo. 
Beckwith,  Mrs.  S.  and  Children   ... 
Bedford.  Mrs.   C. 
Bedford,  The  late  C,  Esq. 
Belgians,  H.M.  The  Queen  of  the 
Belgians,  Louise,  H.M.  Queen  of  the     1846 
Belgians,  H.M.  The  King  of  the 
Bentinck,  Lord  John 


Owner. 
H.M.  The  Queen 
The  Executors 
The  Executors 

Marquis  of  Abercorn 
Marquis  of  Abercorn 
Earl  of  Abingdon 
The  Executors 
H.M.  The  Queen 
S.A.R.  Le  Due  d'Aumale 
H.M,  The  Queen 
Countess  of  Gainsborough 
H.M.  The  Queen 
H.M.  The  Queen 
H.M.  The  Queen 
The  Executors 
H.M.  The  Queen 
J.  H.  Arkwright,   Esq. 
J.  H.   Arkwright,   Esq. 
H.M.  The  Queen 
The  Executors 

The  Executors 

Mrs.  S.  Beckwith 

C.  D.  Bedford,  Esq. 

C.  D.  Bedford,  Esq. 

The  Executors 

H.M.  The  Queen 

The  Executors 

Miss  Ross 
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Description. 
Brabant,  H.R.H.  The  Duchess  of 
Brabant,  Marie  Duchess  of       1853 
Brabant,  The  Duke  of   ... 
Broke,  Admiral  Sir  Phihp  Bowes  Vere,  Bart. 
Brown,  Mrs    H. 
Brown,  Mrs.  J. 
Brutus  condemning  his  Sons 

Bud  and  the  Blossom,  The  (Engraved  by  C.  W.  Wass) 
Burdett,  Sir  Francis,    Bart. 
Burdett-Coutts,  Miss  A. 
Burgess,  H.  W.,  Esq.     ... 

Burgess,  Miss  Mary  and  Miss  EmUy     1837 
Burgess,  H.  W.,  Esq.     ... 

Burgess,  Mrs.,  her  Child  and  Nurse 
Byng,  The  Hon.  Fanny     1839 
Cambridge,  H.R.H.  the  late  Duke  of 
Cambridge,  H.R.H.  Adolphus,   Duke  of     ... 
Cambridge,   H.R.H.  Mary  of    1856 
Campden,   Viscount 
Capper,  Mrs.    ... 

Cartwright,  W.  R.,  Esq.... 

Cartwright,  Mrs.,  Lily  and  Dachsel 

Cavendish,  The  Hon.  Sarah     1839 

Charles,  Prince  of  Leiningen 

Chapman,  Ella  Maria  and  Eugenia  Susannah     t847 

Chapman,  D.  B.,  Esq.,  ... 

Charlotte,  H.R.H.  Princess 

Chesterfield,  Countess  of 

Children,  Two 

Christ  casting  out  Devils  (sketch  for  the  picture  of).  Exhibited 

in  1825 
Churchill,  Lord  Almeric 
Conde,  Le  Prince  de     (2) 
Cook,  Mrs.  (of  Dewsbury) 
Cook,  Mr.  (of  Dewsbury) 
Crawley,  C.,  Esq. 
Carrie,  A.,  Esq.    1837    ...  ...  .;. 

Currie,  Leon,  Esq.   1840 
Dalkeith,  Countess   of    ... 
Dickson,  The  late  Mrs.  L.  S. 
Dillon,  The  Hon.  Margaret     1838 
Durham,  Countess  of 
Du  Pre,  Mrs.  C.  G. 


Owner. 
The  Executors 
H.M.  The  Queen 
The  Executors 
Sir  Geo.  Broke,  Bart. 
Miss  A.  Burdett-Coutts 
Mrs.  Watson 
The  Executors 
The  Executors 
Miss  A.  Burdett-Coutts 
Mrs.  H.  Brown 
J.  B.  Burgess,  Esq. 
J.  Pulley,  Esq. 
J.  B.  Burgess,  Esq. 
J.  B.  Burgess,  Esq. 
H.M.  The  Queen 
The  Executors 
H.M.  The  Queen 
H.M.  The  Queen 
Countess  of  Gainsborough 
G.  C.  Capper,  Esq. 
Major-General    Cartwright 
Major-General    Cartwright 
H.M.  The  Queen 
H.M.  The  Queen 
D.  Chapman,  Esq. 
D.  B.  Chapman,  Esq. 
The  Executors 
Earl  of  Chesterfield 
The  Executors 

The  Executors 

The  Executors 

S.A.R.  Le  Due  d'Aumale 

Mrs.  Cook 

Mrs.  Cook 

C.  Crawley,  Esq. 

A.  Currie,  Esq. 

A.  Currie,  Esq. 

Marquis  of  Abercorn 

Lieut.-Col.   L.  S.  Dickson 

H.M.  The  Queen 

Marquis  of  Abercorn 

C.  G.  Du  Pre,  Esq.,  M.P. 
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Description. 
D'Aumale,  The  Duchess  of 
Ebury,  Lady     1832 
Ebury,  Lord     1832 
Edwards,  Colonel 

Eliza,  Princess  of  Hohenlohe-Langenbourg     1840 
Ely,  The  Marchioness  of 

Ernest  and  Edward,  Princes  of  Leiningen     1839 
Ernest,  (i)  Duke  of  Saxe-Coburg-Gotha     184O 
Ernest,  (2)  Duke  of  Saxe-Coburg-Gotha     1840 
Eugenie,  H.I.M.  Empress  of  the  French 
Farquhar,  Lady  Mary 
Feodore,  Princess  of  Hohenlohe-Langenbourg,  hereditary 

Princess  of  Saxe-Meiningen     1857 
Ferdinand,  H.M.  King  Consort  of  Portugal     1852 
Filmer,  Sir  E.,  Bart.,  M.P.     1830 
Filmer,  Mrs.     1837 
Filmer,  Lady     1831 
Filmer,  Lady;    Filmer    Miss;    and  Filmer,  Miss  Emily 
Flandres,  The  Comte  de 
Gainsborough,  Frances,  Countess  of     1841. 
Gainsborough,  Earl  of    ... 
Gambart,  Mrs.     1854-5  -• 
Gentleman,  Portrait  of  a    (2) 
Germanicus  led  in  triumph  through  Rome. 
Gibbs,  The  late  George  H. 
Gibbs,  The  late  Mrs.  George  H.  ... 
Gibbs,  Mrs. 
Gibbs,  William,  Esq. 
Gibbs,  Miss 
Gibbs,  Rev.  Joseph 
Gibbs    H.  H.,  Esq. 
Gibbs,  — ,  Esq. 
Gibbs,  George,  Esq. 

Gibbs,  Mrs.  W.  and  Children,  a  family  group 
Gibbs,  W.,  Esq.,  and  Children,  a  family  group 
Gibbs,  W.,  Esq.,  the  Sons  of,  a  family  group 
Gibbs,  Mrs.  J. 
Gibson,  Mrs.     1821 
Gloucester,  H.R.H.  Mary,  Duchess  of 
Gordon,  Lady  and  Children 
Gower,  Mrs.  W.  Leveson 
Gower,  W.  Leveson,  Esq. 
Grey,  Earl,  when  Lord  Howick    ... 


Owner. 

S.A.R.  Le  Due  d'Aumale 
Lord  Ebury 
Lord  Ebury 
Colonel  Edwards 
H.M.  The  Queen 
Marchioness  of  Ely 
H.M.  The  Queen 
H.M.  The  Queen 
H.M.  The  Queen 
H.M.  The  Queen 
Sir  Walter  Farquhar,  Bart. 

H.M.  The  Queen 

H.M.  The  Queen 

Dowager  Lady  Filmer 

Dowager  Lady  Filmer 

Dowager  Lady  Filmer 

Dowager  Lady  Filmer 

The  Executors 

H.M.  The  Queen 

Countess  of  Gainsborough 

E.  Gambart,  Esq. 

C.  Crawley,  Esq 

The  Executors 

Mrs.  Gibbs 

Mrs.  Gibbs 

Mrs.  Gibbs 

Mrs.  Gibbs 

Mrs.  Gibbs 

Mrs.  Gibbs 

H.  H.  Gibbs,  Esq. 

H.  H.  Gibbs,  Esq. 

Mrs.  Gibbs 

W.  Gibbs,  Esq. 

W.  Gibbs,  Esq. 

W.  Gibbs,  Esq. 

Rev.  J.  Gibbs 

—  Gibson,  Esq. 

H.M.  The  Queen 

The  Executors 

W.  Leveson  Gower,  Esq. 

W.  Leveson  Gower,   Esq. 

Countess  Grey 
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Description. 
Guise,  Le  Due  de 
Hamilton,  Children  of  the  Duke  of 
Hamilton,    Duke  of 

Hearsay,  Lady,  wife  of  General  Hearsey     ... 
Helena,  H.R.H.  Princess     1850 
Helena,  H.R.H.  Princess     1852 
Helena,    H.R.H.   Princess,   with    Princess   Louisa   and 

Prince  Arthur 
Herbert,  Right  Hon.  Sidney 
Hoare,  The  Venerable  Archdeacon 
Hoare,  Geo.  Matthew,  The  late    .  . 
Hoare,  Mr. 

Infant  Bacchus  and  Satyr 
Judgment  of  Solomon,  The.      For   this    Drawing   Sir  W.  Ross 

received  from  the  Society  of  Arts  the  Silver  Medal 
Kent,  H.R.H.  The  Duchess  of    (2) 
Lady,  Portrait  of  a 
Lady,  Portrait  of  a      1837 
Law,  Hon.  Mrs. 
Lawes,  Mrs.  J.  Bennett ... 
Leader,  Mrs.  W. 
Leader,  Mr.  W. 

Leopold,  H.R.H.  The  Prince     1857 
Lichfield,  Countess  of    ... 
Lichfield,  Countess,    with   Marchioness   of  Abercorn   and 

Countess  Valletort 
Louis  Napoleon,  H.I.M.  Emperor  of  the  French,  when  President 
Louis,  Due  de  Nemours     1840    ... 
Louis  Philippe,  H.M.  King  of  the  French     1841     ... 
Louis  Philippe,  H.M.  King  of  the  French... 
Louis  Philippe,  A  Granddaughter  of 
Louisa,  Grand  Duchess  of  Baden     1856     ... 
Louisa,  H.R.H.  Princess     1852 
Louisa,  H.R.H.    Princess,   with    Princess   Helena   and 

Prince  Arthur 
Lyster,  Lady     ... 

Maria,  eldest  daughter  of  the  Queen  of  Portugal     1852 
Maria  H.,  H.M.  late  Queen  of  Portugal     1852 
Marlborough,  The  late  Duchess  of 
Milnes,  Mrs.     ... 

Molyneux,  Hon.  Roger  Gordon    ... 
Monro,  Mrs.     1839 
Montague,  Lady  William 


Owner, 
S.A.R.  Le  Due  d'Aumale 
Duke  of  Hamilton 
Duke  of  Hamilton 
The  Executors 
H.M.  The  Queen 
H.M.  The  Queen 

The  Executors 

Rt.  Hon.  Sidney  Herbert 

Sir  T.  Dyke  Acland,  Bart. 

Sir  T.  Dyke  Acland,  Bart. 

The  Executors 

The  Executors 

The  Executors 
The  Executors 
C.  Crawley,  Esq. 
Rev.  A.  H.  Bridges 
Alfred  Montgomery,  Esq. 
J.  B.  Lawes,  Esq. 
J.  Mann,  Esq. 
J.  Mann,  Esq. 
H.M.  The  Queen 
Marquis  of  Abercorn 

Marquis  of  Abercorn 
E.  Moira,  Esq. 
H.M.  The  Queen 
H.M.  The  Queen 
The  Executors 
The  Executors 
H.M.  The  Queen 
H.M.  The  Queen 

The  Executors 
The  Executors 
H.M.  The  Queen 
H.M.  The  Queen 
The  Executors 
Thos.  Milnes,  Esq. 
Countess  of  Sefton 
Dowager  Lady  Filmer 
C.  G.  Du  Pre,  Esq.,  M.P. 
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Description. 

Montague,  Lord  William 

Montgomery,  Mr.  Alfred 

Nicholson,  W.  H.     1807 

Nicol,  Mr.  G.,  of  Pall  Mall 

Nicol,  Mr.  G.,  (from  picture  by  Northcote  in  1788)     18 12    ... 

Noel,  Hon.  Gerard 

Noel,  Hon.  Roden 

Norfolk,  His  Grace  the  Duke  of     1839 

Norfolk,  Duke  of, — President  of  Society  of  Arts,  22  years. — For 
this  miniature  Sir  W.  Ross  received  from  the  Society  in 
1 81 6  the  Gold  Isis  Medal,  at  the  age  of  22... 

Norfolk,  Duke  of 

Paget,  The  Hon.  Matilda     1839 

Palmerston,  Lady 

Parker,  James  ... 

Pedro,  H.M.  King  of  Portugal     1852 

Plumer,  Rev.  C.  J. 

Plumer,  Lady   ... 

Plumer,  Mrs.  J.  J. 

Plumer,  Mrs.  Hall 

Plumer,  Hall,  Esq. 

Portland,  Late  Duke  of... 

Portman,  The  Hon.  Louisa     1839 

Portrait  of  a  Lady     (4) 

Portrait  of  a  Lady 

Portrait  of  a  Lady     1830 

Portrait  of  a  Gentleman... 

Portrait  of  a  Gentleman... 

Portrait  of  a  Gentleman  (unfinished) 

Polen,  Two  Children  of  Counsellor 

Prendergast,  Mrs.  Lennox 

Priam  on  his  knees  supplicating  Achilles  to  restore  the  dead 
body  of  Hector    ... 

Prince  Consort,  H.R.H.  The     1840 

Prince  Consort,  H.R.H.  The     (2) 

Rippington,  General  A'Court 

Robertson,  Mrs.  and  Children 

Roden,  Countess  of 

Ross,  Sir  W.  C,  The  Grandmother  of 

Ross,  Sir  W.  C,  The  Grandfather  of 

Ross,  Sir  W.  C.  (painted  by  his  brother,  Hugh  Ross) 

Ross,  Sir  W.  C.,  Portrait  of  the  Father  of 

Ross,  Sir  W.  C,  Portrait  of  the  late 


Owner. 
C.  G.  Du  Pre,  Esq.,  M.P. 
Alfred  Montgomery,  Esq. 
W.  N.  Nicholson,  Esq. 
—  Gibson,  Esq. 
Mrs.  S.  Beckwith 
Countess  of  Gainsborough 
Countess  of  Gainsborough 
Duke  of  Norfolk 


The  Executors 

The  Executors 

H.M.  The  Queen 

The  Executors 

J.  Parker,  Esq. 

H.M.  The  Queen 

Rev.  C.  J.  Plumer 

J.  J.  Plumer,  Esq. 

J.  J.  Plumer,  Esq. 

Hall  Plumer,  Esq. 

Hall  Plumer,  Esq. 

Miss  Ross 

H.M.  The  Queen 

Mrs.  S.  Beckwith 

D.  B.  Chapman,  Esq. 

D.  B.  Chapman,  Esq. 

Mrs.  S.  Beckwith 

The  Executors 

J.  W.  Rawlings,  Junr.,  Esq. 

The  Executors 

Mrs.   Lennox  Prendergast 

The  Executors 

H.M.  The  Queen 

The  Executors 

Rt.  Hon.   Sidney  Herbert 

The  Executors 

Countess  of  Gainsborough 

Hugh  Ross,  Esq. 

Hugh  Ross,  Esq. 

Hugh  Ross,  Esq. 

Miss  Ross 

Mrs.  S.  Beckwith 
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Description. 
Royal,  H.R.H.  The  Princess     1845 
Russell,  Daughter  of  Lord  John  ... 
Russell,  Two  Children  of  Lord  John 
Rothschild,  Miss  de 
Samuel  presented  to   Eli.      For  this   drawing  Sir  W.   Ross 

received  from  the  Society  of  Arts,  in  181 1.  the  Silver 

Medal  and  20  guineas 
Sandeman,  Mrs.  G.  G.  ... 
Saxe-Coburg,  H.S.H.  The  Duchess  of 
Seymour,  The  late  Rear-Admiral  Sir  Michael,  Bart 
Seymour,  Lady     1844     ... 
Seymour,  Rev.  Sir  J.  C,  Bart.     1844 
Seymour,  Dowager  Lady 
Sidney,  Mr.  Alderman    ... 
Sisters,  The  (engraved  by  C.  W.  Wass) 
Smith,  Mrs.  Spencer     1835 
Smith,  Spencer,  Esq.     1835 
Spencer,  Lady  ... 
Stuart,  Lady  Shaw 
Stuart,  Lieut.-Colonel 

Themistocles  taking  refuge  at  the  Court  of  Admetus 
Traed,  Michael 
Valletort,  Countess,  with    Marchioness   of  Abercorn   and 

Countess  Lichfield 
Valletort,  Lady  and  Child 
Victoria,  Duchess  de  Nemours     1840 
Villiers,  Lady  Adelaide  ... 
Vyse,  Lieut.-Colonel  Howard,  2nd  Life  Guards 
Wales,  H.R.H.  The  Prince  of    1846 
Ward,  E.  M.,  Esq.,  R.A.,  Children  of 
Wat  Tyler,  Death  of    (A  copy  in  chalk  from  the  engraving  by 

Anker  Smith,  after  Northcote's  picture  in  the  Guildhall, 

London,  executed  when  Sir  W.  Ross  was  12  years  of  age. 

For  this  drawing  he  received,  in  1807,  from  the  Society 

of  Arts  the  Lesser  Silver  Palette)     ... 
Wellesley,  Hon.  Charlotte  (now  Lady  Ebury)     1822 
Whichcote,  Lady 

Wilson,  David,  Esq.  (of  Ceylon)     1826 
Wormald,  Mrs.  F. 
Wormald,  F.,  Esq. 


Owner. 
H.M.  The  Queen 
Lord  John  Russell 
Lord  John  Russell 
The  Executors 


The  Executors 
Mrs.  G.  G.  Sandeman 
The  Executors 
Mrs.  Spencer  Smith 
Rev.  Sir  J.  C.  Seymour 
Rev.  Sir  J.  C.  Seymour 
Rev.  Sir  J.  C.  Seymour 
Mr.  Alderman  Sidney 
The  Executors 
Spencer  Smith,  Esq. 
Spencer  Smith,  Esq. 
The  Executors 
The  Executors 
Lady  J.  Stuart 
The  Executors 
The  Executors 

Marquis  of  Abercorn 
The  Executors 
H.M.  The  Queen 
Countess  of  Jersey 
Lieut.-Col.    Howard  Vyse 
H.M.  The  Queen 
E.  M.  Ward,  Esq. 


The  Executors 

Lord  Ebury 

Alfred  Montgomery,  Esq. 

Mrs.  Wilson 

F.  Wormald,  Esq. 

F.  Wormald,  Esq. 
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Miniatures   by  Sir  W.   C.   ROSS,    Exhibited   at   Messrs.    Dickinsons, 

1880,    1884,   AND    1895, 

AND    NOT    INCLUDED     IN    THE     FOREGOING    LiST. 


Description. 
Ashley,  Lady  Emily 
Barnwall,  Bartholomew,  Esq. 
Barn  wall,  Mary,  wife  of  above 
Burgess,  The  late  Mrs.  ... 
Bury,  Lady  Charlotte 
Caulfield,  Lady  Emily     ... 

Cavendish,  Lady  Georgina,   Sixth  Countess  of  Carlisle 
Chichester,  Lord  Hamilton 
Chichester,  Lady  Hamilton 

Conyngham,  Elizabeth,  wife  of  Henry,  First  Marquis 
Cupid,  Venus,  Psyche,  and  Mars... 
D'Orsay,  Count  Arthur  ... 
Durham,  Lord,  "Yellow  Lambton" 
Falmouth,  Lady 
Herbert  of  Lea,  Lord     ... 
Joscelyn,  Viscount    1840 
Milbank,  Mrs.  ... 

Powerscourt,  Countess  Elizabeth     1837 
Portrait  of  a  Young  Lady,  after  Sir  G.  Kneller 
Robinson,  Lady,  nee  Blencowe 
Ross,  Sir  W.  C. 
Royal,  The  Princess 
Sikes,  Mrs.,  nee  Barnston 
Somerset,    Margaret,    Duchess    of.    Second    wife    of    Edward, 
Second  Duke  of  Somerset,  in  Coronation  robes 


Owner. 
Jefferey  Whitehead,  Esq. 
Dow.  Lady  Ellen  Gordon 
Dow.  Lady  Ellen  Gordon 
J.  B.  Burgess,  Esq.,  R.A. 
J.G.  Jemmett-Browne,  Esq. 
Lady   Elizabeth  Clements- 
Earl  of  Carlisle 
Captain  Cecil  Drummond 
Captain  Cecil  Drummond 
Earl  of  Charlemont 
Baroness  Burdett-Coutts 
Jefferey  Whitehead,  Esq. 
J.  Grego,  Esq. 
Jefferey  Whitehead,  Esq. 
Mr.  Rawlings 
Viscount  Powerscourt 
Hon.  Mrs.  H.  Herbert 
Viscount  Powerscourt 
Mr.  J.  J.  Foster 
Mrs.  Hoskins 
Jefferey  Whitehead,  Esq. 
Jefferey  Whitehead,  Esq. 
Mrs.  Veysie 

Jefferey  Whitehead,  Esq. 
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LOAN    COLLECTION,   KENSINGTON, 

1865. 


APPENDIX    C. 


ALPHABETICAL     LIST     OF     THE     NAMED     EXAMPLES 
CONTAINED     IN     THE 

CATALOGUE    OF   THE    SPECIAL    EXHIBITION 

OF 

PORTRAIT   MINIATURES, 

ON    LOAN   AT   THE 

SOUTH    KENSINGTON    MUSEUM, 

JUNE,     1865. 


Description. 

Abbot,  R.,  Bishop  of  Salisbury,  1599-1672 

Oil  on  Copper 

„       George,  Archbishop  of  Canterbury, 

1562-1633     Oil  on  Copper 

Abell,  Richard,  1724                 ...  Enamel 

Abercorn,  Marchioness  of         ...  Enamel 

Abergavenny,  Henry,  Earl  of,  1831  Ivory 

„            John,  Earl  of,  1842  Ivory 

Abingdon,  Charlotte,  wife  of  Fourth  Earl 
of  Abingdon,  with  her  daughter. 
Lady  Caroline  ...  Ivory 

,,  Elizabeth  Lavinia,  Ctss.  of  1842  Ivory 

,,  Emily  Gage,  Fifth  Ctss.  of  1807  Ivory 

,,  Frederica  Augusta,  second  wife 

of  Fifth  Earl  of  Abingdon,  1842       Ivory 

,,         Willoughby, Fourth  Earlof,i768  Ivory 

„  Montagu,  Fifth  Earl  of,  1807      Ivory 

,,  „         Lord  Norreys,  1813     Ivory 

,,         Mrs.,  the  Actress,  after  G.  Romney, 
about  1770     Paper 

Acheson,  Sir  A.,  (2)  ...  one  on  Vellum 

Acton,  Ed.,  R.N.,  as  Midshipman,  1810     Ivory 

„      Edward  Joseph  ...  Ivory 


Painter. 

S.  Cooper 

.Samuel  Cooper(?) 
.     C.  F.  Zincke 
.     C.  F.  Zincke 
.     Alfred  Tidey 
.     Alfred  Tidey 


.Sir  W.  Ross,  R.A. 

Mrs.  Mee 

.Sir  W.  Ross,  R.A. 
J.  S. 
Mrs.  Mee 
.     Miss  Knight 

Humphrey 
Dun 


Owner. 
Mr.  E.  Clayton 


Hon.  W,  Ashley 
Mrs.  Cholmely  Bering 
Earl  of  Abergavenny 


Earl  of  Abingdon 


Mr.  William  Meyrick 
Earl  of  Gosford 
Mr.  H.  E.  Acton 
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Description. 
Adams,  Dr.  Richard,  1696 
Addison,  Right  Hon.  Joseph 


Adelaide,   Madm., 
Philippe 


Enamel 
1 7 15  Enamel 

Enamel 

Enamel 


„  ...         Enamel 

sister  of  King   Louis 


Painter. 
Ishack  Pereyra 

C.  F.  Zincke 
C.  F.  Zincke 

C.  F.  Zincke 

C.  Boit 


Owner. 

.Sir  T.  W.  Holbume,  Bt. 

...     Lord  Cremorne 

...  ,, 

Mr.  John  Jones 

...SirT.  W.  Holburne,  Bt. 

...     Lord  WharncUffe 

...     Mr.  Percy  Doyle 

...     Mr.  Dudley  Coutts 
Matjoribanks 


Aglionby,  Mary,  wifeof  F.  Aglionby,  M.P.    Ivory  ...  — 

Aiguillon,  Comtesse  d'             ...            ...            ...  — 

Aikman,  W.,  1662-1751,  from  a  picture  by  himself...  John  Bogle 

Akbar,  Khan  and  others           ...             ...             ...  Indian  Artist 

Albany,  Countess  of,  wife  of  Prince  Charles  Edward  Sir  R.  Strange 

Albemarle,  George  Monk,  Duke  of,  1637  Vellum  ...  John  Hoskins 
„          Christopher  Monk,  Second  Duke  of, 
dated  1667           ...             ...           Vellum  ...  Nathaniel  Dixon 

Alcock,  Thomas        ...             ...               Crayon  ...  S.  Cooper 

Aldboiough,  Edward,  Second  Earl  of     ...             ...  — 

,,           Anne  Elizabeth  Henniker,  wife  of  above  — 
AlenQon,  Due  d' 


Ivory  ...J.  F.  La  Chauss^e...  H.R.H  Due  d'Aumale 

Mrs.  C.  Fetherstonhaugh 
...     Mr.  J.  Meyer 
...     Hon.  Wm.  Ashley 
...     Mr.  De  Merk 
...     Mr.  Alex.  Trotter 
...     Lord  Boston 


...      Oil  ... 

„  ,,  ...  ...  Oil  on  Copper  ... 

,,  „  ...  ...  ...  Card  ... 

Alexander,  Lady  Jane 

„  Hon.  Walter 

Allen,  Capt.  J.  C,  R.N.  ...  Enamel  ... 

Althorp,  John  Charles,  Lord,  1787  Enamel  ... 

„        John  Charles,  ^tatis  32,  1832,  after  a 

miniature  by  Geo.  Hayter,  1814  Enamel  .. 
„  John  Poyntz  (Earl  Spencer),  1838,  Crayons 
„        John  Charles,  Viscount,  afterwards  third 

Earl  Spencer,  1798        ...  Crayons  ...  Edridge,  A.R.A, 

,,        John  Charles,  in  Chancellor's  robes,  1835 

Enamel  .. 

„        John,  1814...  ...  ...Ivory  .. 

,,        Lord,  copied  by  Margaret,  Countess  of 

Lucan,  after  Sir  J.  Reynolds  ...  ivory  .. 
Amelia,  H.R.H.  Princess,  daughter  of  George  III. 

1810  ...  ...  ...  Ivory  .. 

„      with  Princess  Royal 


Francois  Clouet 

Mrs.  Braine 
Mrs,  Braine 
I.  H.  Hurler 
W.  H.  Craft 

.      H.  P.  Bone 
John  Hayter 


H.  P.  Bone 
Sir  G.  Hayter 

Lady  Lucan 


Duke  of  Buccleuch 
Bodleian  Library 
.     Lord  Henniker 

,     Mr.  J.  H.  Hawkins 
.     Mr.  J.  Jones 
.  H.R.H.  Due  d'Aumale 
.     Countess  of  Caledon 

.     Lord  Cremorne 
.     Earl  Spencer 


„      (profile) 
Ancaster,  Duchess  of,  1756  (2) 


Ivory 


J.  Zoffani 
S.  T.  Roche  H, 

G.  Spencer 


...     Earl  of  Lucan 

...  Mr.  S.  B.  Robertson 
...SirT.  W.  Holburne.Bt. 
R.H.  Duke  of  Cambridge 
...  Mr.  H.  Farrer,  junr. 
. . .    Hon.  Mrs.  Arbuthnot 
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And  over,  Mary 
others 


Description. 
Viscountess,  about 


Painter. 


Owner. 


1736,  with 
Enamel 


Angelo,  Michael        ...  ...      Oil  on  Panel 

Anglesey,  Marquess  of  ...  ...  Ivory  .. 

Angouleme,  Duchesse  d',  1816  ...  Ivory  .. 

„  Duchesse  d',  with  Louis  XVI.  and 

Marie  Antoinette  ...  ...Ivory  .. 

...  Ivory  .., 

„  with  Dauphin  and  others     ...  Ivory  .. 

Anjou,  Due  d'  (see  Alencon)  J  length      Vellum  .. 

„       Phillip,  Fifth  Duke  of  ...Card  or  Vellum  .. 

Anne,  Infant  daughter  of  Charles  I.    Oil  on  panel  . . 

„  „  „  Enamel  .. 

Anne  of  Denmark,  wife  of  James  I.,  probable 

portrait  of,  though  called  Queen  Elizabeth.. 

„  „  ...  ...  Card  .. 

Card  .. 


„      Queen 

i>  )» 

„  „       1703  ...  ...  in  Oil  ... 

Anson,  Lady,  wife  of  Admiral  Anson  and  daughter 
of  Lord  Chancellor  Hardwicke         Ivory  . . . 
Anson,  Lady  Elizabeth  ...  Enamel  ... 

Anstey,  Mrs.  (Miss  Light),  about  1790         Ivory  ... 
Arragon,  Katherine,  1485-1535  Vellum  ... 

From  the  Strawberry  Hi 
„  „  „  Vellum  ... 

Arbuthnot,  Mrs.        ...  ...  Ivory  ... 

Argyll,  Archibald,  First  Marquis  of  Card  . . . 

„      Caroline  Elizabeth,  Duchess  of  (2)  Ivory  ... 

„      Duke  of         ...  ...  Ivory  ... 

„      Lady  M.  Bellenden,  4th  Duchess  of  Ivory  ... 

Armagh,  R.  Robinson,  Archbishop  of,  1765,  Enamel 

Armit,  Madame,  1826  ...  ...  Ivory  ... 

Artois,  Charles  Philippe  Comte  d',  second  brother 
to  Louis  XVI.  on  Mother  of  Pearl  ... 

,,       Maria  Ther^se,  Comtesse  d' 

,,       Comte  d',  afterwards  Charles  X — 

Arundel,  Henry  Fredk.,  Earl  of,  1608-52,  Card  1646 

„  ,,  Earl  of  ...  Card  ... 

Arundell  of  Wardour,  Thomas,  second  Baron,  d 
1648  ..  in  Oil  on  Copper  .. 

„       of  Wardour,  Henry,  third  Baron,  Enamel 


..     C.  F.  Zincke    Hon. Mrs. Greville  Howard 
Sebastian  del  Piombo     Earl  Spencer 

—  ...     Duke  of  Richmond 

Dumont        ...     Mr.  C.  B.  Carruthers 


— 

...SirW.T.  Holburne,  Bt. 

Strcehling 

...     Mrs.  Appleyard 

— 

...     Mr.  J.  Jones 

— 

...     Dr.  E.  J.  Gray 

Artaud 

...     Mr.  J.  Jones 

Vandyke 

...     Earl  Spencer 

H.  P.  Bone 

. . .     Lord  Taunton 

Isaac  Oliver 

...     Lord  Fitzhardinge 

N.  Hilliard 

...     Lord  WharnclifFe 

P.  Oliver 

...     Mr.  J.  Stewart 

— 

...     Mr.  J.  Stewart 

Isaac  Oliver 

...Lady  Sophia  des  Vceux 

— 

...     Mr.  J.  Stewart 

— 

...     Colonel  North 

Verrio 

...     Mrs.  Armit 

P.  C. 

...    Misses  Somers  Cocks 

Rouquet 

...     Lieut.-Col.  de  Morel 

...     Rev.  Hill  Wickham 

Hans  Holbein 

...     Mr.  H.  Magniac 

1  collection. 

Hans  Holbein 

...     Duke  of  Buccleuch 

. . .    Hon  .Mrs.  Arbuthnot 

— 

...     Mr.  John  Rolls 

Mrs.  Mee 

. . .     Duke  of  Richmond 



1) 
...Mr.  J.  Banks  Stanhope 

J.  H.  Hurter 

...     Lord  Cremorne 

J.  Guerin 

,..     Mrs.  Armit 

Peter  Oliver     .. 
S.  Cooper 

Cornelius  Jansen. 
J.  Petitot 


Mr.  H.  Magniac 

» 

Mr.  J.  Jones 

Mr.  J.  H.  Hawkins 

Mr.Philip  H.Howard 

Lord 
Arundell  of  Wardour 
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Description. 

Ashley,  Lady,  in  fancy  costume,  1745     ... 

,,         Hon.  Anthony,  eldest  son  of  the  Earl 
Shaftesbury,  1834  ...  ...  Ivory  . 

„         Lady,  1834  ...  ...  ...  Ivory  . 

Ashmole,  Sir  Elias,  1617-1692,  founder  of  the 
Museum  at  Oxford        ...  ...      Oil  . 

Ashton,  Miss  Florence  ...  ...Ivory  . 

Assheton,  Wm.,  Esq.,  of  Downham,  1788,  Ivory  . 
„         Wm.,  Esq.,  of  Downham        ...  Ivory  . 
„         Lettice  Brooke,  wife  of  above      Ivory  . 
Aubin,  John 

„      Mr.  .  .  ...  ...  Ivory  , 

„      Mrs.  ...  ...  ...  Ivory  . 

„      Mrs.,  1785      ...  ...  ...  Ivory  . 

Aubrey,  Sir  John,  Bart.,  ...  ...  Ivory  . 

Auddley,  Thomas,  Esq.,  supposed   son   of  Sir 
Henry  Audley,  of  Dagenham,  d.  1697,  oil  . 

Audley,  Sir  Henley,  of  Brerechurch,  Essex      oil  . 

Augustenberg,  Princess  of        ...  ...  Ivory  . 

Austria,  Anne  of,  1602-1666,  Queen  of  Louis  XIII., 
Mother  of  Louis  XIV.  Enamel  . 

,,  „                ...             ...              Enamel  . 

,,  ,,                ...          half-length     Vellum 

„  ,,                ...             ...              Enamel  . 

,,  ,,               ...             ...              Enamel  . 

,,  ,,                ...             ...              Enamel  , 

,,  ,,                ...             ...              Enamel  . 

„  Albert  VII.,  Archduke,  1559-1621     Oil  . 

...      Oil  . 

Oil  . 

Oil  . 


Painter. 
A.  Tidey 

of 

..Sir  W.C.Ross,R.A. 

...Sir  W.C.Ross,R.A. 


J.  M.  Jopling 
R.  Cosway 

Stump 

R.  Cosway 

J.  Smart 


Isabella,  wife  of  above,  daughter 
of  Philip  II.  of  Spain    ... 

an  Archduchess  of,  Sister  to  the 
Duchess  of  Mantua,  1675 


Autriche,  Eleanor  d' 


Enamel 


Bacon,  Francis,  Viscount  St.  Albans,  1560-1626 

„       Francis,  .^Etatis  suae.  60,  1620  Vellum 

„       Anthony,  Esq.,  about  1788  Ivory 

„       Mr.  and  Mrs.                 ...  Ivory 

,,  Mrs.,  about  1801  ...  Paper 
R.  M.,  Esq. 

Bagot,  Lady  Harriet  Villiers     ...  Ivory 

Baker,  Sir  Geo.,  Bart.,  after  the  original 

by  Ozias  Humphrey,  18 17  Enamel 

„      JaneMorris,  wifeofabove,  1817     Enamel 


Owner. 
Earl  of  Shaftesbury 


Mr.  J.  H.  Hawkins 
Mr.  J.  M.  Jopling 
Mrs.  Littledale 


Mr.  G.  D.  Aubin 


J.  Smart 
C.  T.  or  T.  C. 


J.  Petitot 


.Sir  Antonio  More., 


.     Mr.  Geo.  Bonnor 

.     Mr.  P.  H.  Howard 

I, 
.     Mr.  F.  Joseph 

.     Mr.  G.  Bonnor 
.     Mr.  J.  Jones 

,» 
.     Earl  of  Gosford 
.     Rev.  P.  E.  Boissier 
.     Lord  Taunton 
.Lady  Sophia  des  Vceux 
.     Mr.  H.  Magniac 
.     Hon.  G.  Ponsonby 


P.  P.  Rubens 

P.  Oliver 
P.  Oliver 

R.  Cosway 

P.  Violet 


. .  .Lady  Stuart  de  Rothesay 

...     Mr.A.J.B.  Beresford 
Hope 
...     Mr.  H.  F.  Holt 

. . .  Duke  of  Buccleuch 

. . .  Mrs.  Newman  Smith 

...  Eev.  Thos.  Bacon 

...  Mrs.  Newman  Smith 

...  Mr.  R.  Redgrave 

. . .  Duke  of  Richmond 


.  Henry  Bone,  R.  A....  Sir  J.  Simeon,Bt.  M.P. 
,. Henry  Bone,  R.A....  „  „ 
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Description. 

Balzac,  Henriette,  Marquise  de  Verneuil  Enamel  ... 

Banks,  Lady              ...             ...                  Ivory  . . . 

Barber,  Mr.                ...             ...                  Card  ... 

Barre,  Right  Hon.  Colonel  Isaac,  M.P. 

Barrington  family,  six  portraits  of  Gentlemen 

belonging  to  ...  ...     two  Enamels  ... 

„  Vice-Admiral  Hon.  S.  (after  Sir  J. 

Reynolds)       ...  ...  Enamel  ... 

Barry,  Madam  (Marie  Jeane  Vaubenier),  1746-1792 

Bartleman,  James,  18 17 

Bartolozzi,  F.,  R.A.  ...  ...  ...  Ivory      j 

Bassano,  Francesco,  1546-1578  ...      Oil  ... 

„        Jacopo,  1 5 10-1592,  copy  of  an  old  Picture 

Baumer,  Mrs.,  1782  ...  ...  ...  Ivory  .. 

Bayly,  Mrs.,  1773      ...  ...  ...  Ivory  .. 

Beale,  Maria,  1632-1697 

11 

„  two  sons  of         ...  Crayons  .. 

Beauchamp,  Earl,  1805  ...  ...  Ivory  .. 

Beaucl ere,  daughter  of  late  Lord  Charles .. .  Ivory  .. 
Beauclerk,  Mrs.  Henry  Oglivie  (after  Sir  Thos. 

Lawrence       ...  ...  Enamel  .. 

Beauharnais,  Josephine,  1800  ...  ...  Ivory  .. 

Beaumont,  Sir  George,  Bart.    ...  ...  Ivory  .. 

Bedford,  Anne,  Countess  of    ...  Enamel  .. 

„         Lady   G.   Gordon,   sixth   Duchess   of 

Bedford  ...  ...  ...  Ivory  .. 

„        Gertrude,  Duchess  of  ...  Ivory  .. 

Belcour,  Marquis  de,  1787 

Belgium,  H.R.H.  Princess  Charlotte  of  ...  Ivory  .. 
Bellarmine,  Cardinal  ...  ...      Oil  .. 

Bellasyse,  Fanny  Lady 

Bellenden,  Lady  (see  Argyle  Fourth  Duchess  of) 
Bendyshe,  Mr.  Henry  ...  Enamel  .. 

Benyon,  Madame      ...  ...  ...  Ivory  .. 

Beresford,  F.  M.  Viscount,  1768-1854    ...  Ivory  .. 

„         Hon.  Louisa,  wife  of  above     Enamel  .. 

Berkeley,  Catherine,  wife  of  Sixth  Lord 

Berkeley         ...             ...  Vellum  .. 

„         Earl  of      ...             ...  Enamel  .. 

„        Hon.  Miss,  1785       ...  Ivory  ... 

Bernard,  Lady           ...             ...  Ivory  .. 

„        Frances       ...             ...  Ivory  .. 

„        Mrs.  Anne...             ...  Ivory  .., 


Paintbr. 

Owner. 

— 

.H.R.H.  Due  d'Aumale 

Sir  W.  C.  Ross  .. 

.     Mr.  J.  H.  Mann 

— 

.     Rev.  E.  E.  Blencowe 

I.  H.  Hurter     .. 

.     Lord  Cremorne 

C.  F.  Zincke     .. 

.     Sir  John  Simeon,  Bt. 

,     L  H.  Hurter    .. 

..     Lord  Cremorne 

— 

.     Mr.  W.  Meyrick 

T.  Hargreaves    .. 

.     Mr.  T.  Godwin 

A  Portugese  Artist 

Mr.  G.  Hadley 

F.  Bassano 

.     Mr.  E.  Cheney 

;             — 

.SirT.W.Holburne,Bt. 

R,  Cosway 

..     Mrs.  Barwise 

— 

.     Mr.  C.V.Bayly 

S.  Cooper 

..     Earl  of  Derby 

— 

..Mr.  D.  C. Marjoribanks 

.    Mrs.  M.  Beale   .. 

..     Rev.  Dr.  Wellesley 

G.  Engleheart    .. 

.     Hon.  G.  Ponsonby 

Mr.  J.  Charretie  .. 

.     Mrs.  J.  Charretie 

H.  Bone,  A.R.A... 

.     Mr.  Aldridge 

G.  J.  Vandenberg., 

,.     Rev.  James  Beck 

John  Roberts    .. 

.     Mr.  S.  Le  Resch 

J.  Petitot 

..     Lord  Cremorne 



.     Duke  of  Richmond 

Horace  Hone    .. 

.  Duke  of  Marlborough 

Dewime 

.     Mr.  G.  Bonnor 

Sir  W.  C.  Ross  .. 

.  Mr.  Henry  Farrer,  jun. 

— 

.     Mr.  R.  A.  Pritchett 

S.  Cooper 

.     Rev.  W.  Sneyd 



.     Mr.  J.  Berners 

Abbate  Bini     .. 

.     Mr.  E.  Cheney 

— 

.     Mr.  A.  J.  B.  Beresford 

Hope 

H.  Bone 

ij 

— 

.     Lord  Fitzhardinge 

P.  J. 

•                   It 

.     Mr.  A.  Joseph 

S.  Shelley       .. 

.     Earl  of  Gosford 

S.  Shelley       .. 

)■ 

B.  L. 

St 
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Description.  Paintek. 

Bernard,  Sir  J.           ...             ...              Enamel...  C.  F.  Zincke 

Bernini,  Giovanni      ...            (2)  Oil  on  Copper  ...  — 

Bernonville,  Princesse  de         ...              Enamel  ...  J.  Petitot 

„                   .,                   ...              Enamel  ...  J.  Petitot  fils 

Berri,  Due  de            ...             ...              Enamel  ...  J.  Petitot 

„     Duchesse  de  ...            ...             Enamel  ...  J.  Petitot 

Bertie,  Lady  Charlotte  (see  4th  Countess  of  Abingdon) 
Berwick,  James  Fitzjames  Marshall,  Duke, 

1670-1734      ...            ...            ...            ...  — 

„  ...  ...  on  a  playing  Card  ...  — 

Bessborough,  Henrietta  Lady  Duncannon, 

Third  Countess  of       ...  Ivory  , 

„  after  Sir  J.  Reynolds  Enamel 


Best,  Hon.  Mrs.        ...             ...  Ivory  ... 

Bethune,  Maximillian,  Esq.     ...  Ivory  ... 

Betty,  Master,  "  Young  Roscius  " 

BifTen,  Miss,  afterwards  Mrs.  Wright  Ivory  ... 
Bigotini,  Mdlle. 

Bindon,  Thos.,  Viscount          ...  Vellum  ... 

Bingham,  Admiral                    ...  Ivory  ... 

„         George  Charles,  Earl  Lucan  ...  Ivory  .., 

„         Miss  Rebecca,  1748...  Enamel  ... 

„         Viscount,  as  a  boy   ...  ...Paper  ... 

Birch,  Dr.  Peter        ...  in  Pencil  on  Vellum  ... 

„      Miss  Eliza,  1841             ...  ...  Ivory  ... 

Birkbeck,  Miss  A.  M.,  1830      ... 
Biron,  Mar^chal  de,  1596 

„             .,               ...             ...  Ivory  (?)... 

Bishop,  Mrs.  George...             ...  ...  Ivory  ... 

Black,  Mr.  and  Mrs ...  ...  Ivory  ... 

Blandford,  George  Marquis  of...  ...  Ivory  ... 

„              „             „              1818  ...  Ivory  ... 

„         Jane,  Marchioness  of,  1819  ...  Ivory  ... 

Bloemart,  Abraham  ...             ...  Vellum  ... 

Blois,  Madlle.  de,  daughter  of  Louis  XIV.  Enamel  . . . 

„            „              ...             ...  Enamel  ... 

„  „  ...  .  .OnaSnufFBox  ... 

„             „               ...             ...  Enamel  ... 

Bloomfield,  Robert,  1766-1823 

Blount,  Catherine  Butler,  Lady,  1 700,  Pencil  on 

Vellum  ... 

„       Catherine  (Mrs.  Freman)  Enamel  ... 

„       Sir  Henry,  1679  Pencil  on  Vellum  ... 


R.  Cosway 
A.  Weigall 


Miss  BifTen 
Lambart 

J.B. 


T.  Forster 
C.  Durham 
R.  T.  Stothard'.. 


Miss  E.  Sharpe  . . 
G.  Engleheart    .. 
S.  Shelley       .. 
Sanders 
Sanders 


Owner. 
Earl  of  Gosford 
Mr.  J.  H.  Hawkins 
Lord  Cremorne 

» 
Mr.  John  Jones 


Mr.  John  Stewart 
Lord  Boston 

Hon.  A.  C.  Ponsonby 


Mr.  A.  Weigall 
Mrs.  Ingram 
Mr.  C.  H.  Luxmoore 
Rev.  James  Beck 
Mr.  J.  Meyer 
Duke  of  Buccleuch 
Dow.  Lady  Burrard 
Earl  of  Abingdon 
Lord  Cremorne 
Earl  Spencer 

SirT.H.Holburne,Bt, 
Mr.  C.  Durham 
Mr.  R.  T.  Stothard 
Earl  of  Chesterfield 
Mr.  J.  B.  Stanhope 
Miss  Eliza  Sharpe 
Mr.  C.  C.  Black 

Duke  of  Marlborough 


J.  Petitot 

J.  Petitot 
H.  Bone 

T.  Forster 
D.  Loggan 


...     Mrs.  Newman  Smith 
...     Mr.  John  Jones 
Mr.A.J.B.Beresford  Hope 
...     Mr.  G.  Bonnor 
Mr.  John  Jones 
...     Mr.  I.  Falcke 

...     Countess  of  Caledon 
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Description. 

Painter. 

Owner. 

Blount,  Sir  Henry,  ^tatis  58    ,. 

Vellum  . 

— 

..    Countess  of  Caledon 

,,       SirThomas  Pope.iyoo,  Pencil( 

Dn  Vellum  . 

T.  Forster 

ft 

Bodley,  Sir  Thomas  ... 

...  Card  . 

D.D.G. 
(David  de  Grancie) 

..     Mr.  G.  Bonnor 

setatis  54,  1598 

... 

— 

..     Mr.  R.  R.  EUicombe 

Bohemia,  Elizabeth,  Queen  of... 

...  Card  . 

I.  Oliver 

,.     Mr.  H.  Magniac 

„                 „          in  a  fancy  dress 

Ivory  (?)  . 

— 

,..  Duke  of  Marlborough 

„                 „        Queen,  after  Vandyke     Linen. 

— 

..     Mr.  R.  S.  Holford 

»>                 »> 

Enamel  . 

— 

..     Mr.  John  Jones 

i>                 ti 

... 

— 

..     Mr.  W.  Maskell 

fi                 If 

... 

— 

..     Lord  Fitzhardinge 

I)                 >i 

Card  . 

I.  Oliver 

..     Earl  of  Derby 

„                 „         when  a  Child 

... 

— 

..Lady  Sophia  des  Vceux 

If                 If                         •'• 

... 

Peter  Oliver     . 

..     Sir  C.  W.  Dilke,  Bt. 

Boileau,  Nicholas  Despreaux   ... 

Vellum  . 

— 

..     Mr.  John  Jones 

Boleyn,  Anne 

... 

..asc.  to  H.Holbein. 

..     Earl  of  Derby 

Bolingbroke,  Lady  Diana  Spencer,  Viscountess     . 

— 

. .     D.  of  Marlborough 

„                 before  1780 

Ivory  . 

..  J.  Meyer,  R.A.  . 

..     Mr.  W.  Meyer 

Boncourt,  Comedian  i8th  Century          ...             ...             — 

From  Strawberry  Hill. 

..     Mr.  E.  Cheney 

Bone,  H.,  R.A.,  1828 

Enamel  . 

W.  Bone 

..     Mr.  J.  H.  Anderdort 

Booth,  Miss,  1843    ••• 

Ivory  . 

W.  Booth       . 

..     Mrs.  W.  Angus 

„      Master,  son  of  the  Artist 

Ivory  . 

W.  Booth       . 

..     Mrs.  John  Angus 

Boucher,  F.,  1704-17  70 

... 

Boucher 

..     Mr.  G.  Bonnor 

F.,  1772 

Enamel  . 

Hornet 

, . .     Duke  of  Buccleuch 

Boughton,  Catherine,  Lady  Rouse 

Ivory  . 

— 

..     Sir  C.  Rouse- 

„         Miss  Hall,  afterwards  Lady  Boughton 

Ivory  . 



Boughton,  Bt. 
ft 

„         Miss  Caroline,  when  a  child,    1804 

Ivory  . 

.^^ 

fi 

Bourbon,  Anne  de    ... 

Enamel  . 

J.  Petitot 

..     Mr.  John  Jones 

„               „        the  Great  Conde 

Enamel  . 

J.  Petitot 

..H.R.H.Ducd'Aumale 

ft               If             ti               ft 

... 

J.  Petitot 

..     Mr.  E.  Cheney 

ft               If             ft               ff 

... 

J.  Petitot 

..     Mr.  John  Jones 

Bourgogne,  Duchesse  de 

Enamel  . 

— 

J! 

„                „       Marie  Adelaide 

... 

— 

..Lady  Sophia  des  Vceux 

Bouverie,  Hon.  Miss... 

...  Ivory  . 

— 

..     Mr.  F.  Joseph 

Boville,  Mrs  ,  1813    ... 

...  Ivory  . 

..    A.  Robertson    . 

..  Mr.S.Boxill  Eobertson. 

Bowles,  George,  Esq. 

Enamel  . 

H.  Bone 

..     Hon.  G.  Ponsonby 

Boyd,  Mrs.  Walter,  1850 

...  Ivory  . 

C.  Durham 

..     Mr.  C.  Durham 

Brabazon,  Capt.  Lambert,  R.N. 

Enamel  . 

..     LH.  Hurter     . 

..     Lord  Cremorne 

Braganza,  Catherine  of,  1638-1705 

...       (2)  . 

— 

..     Mr.  John  Stewart 

„          as  a  Pilgrim 

...  Card  . 

..    D.  de  Grange    .. 

.     Col.  North,  M.P. 

Braybrooke,  Lord 

...  Ivory  . 

..            — 

..     Mr.  J.  M.  Napier 
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Description. 

Breteuil,  Madame  la  Baronne  Enamel 

Breynton,  Mrs.  (see  Cotton,  Eliza) 

Bridgewater,  Countess  of         ...  Enamel 

„                    „            Miss  Hayes  ... 

Briggs,  Dr.  Thomas  ...             ...  ...  Ivory 

Brissac,  Gabrielle,  Duchesse  de  Enamel 

,,       Duchesse     ...             ...  on  a  Snuff  Box 

„              ,,             ...             ...  ...  Ivory 

Bristol,  George  Digby,  Earl  of...  Enamel 

„       John,  Earl,  1670          ...  ...   Card 

Bromley,  Hon.  Esther   Curzon,  wife  of  Sir  G. 

Bromley,  Bt.,  1782        ...  ...  Ivory 

„        Hon.  Esther  Curzon 


Painter. 
J.  Petitot 

C.  F.  Zincke 

R.  Cosway 

T.  Hargreaves 

J.  Petitot 

Campana 

S.  Cooper 


Owner. 
...     Earl  of  Gosford 

...     Duke  of  Buccleuch 
..Lord  Egerton  of  Tatton 
...     Mr.  W.  S.  Briggs 
...     Mr.  John  Jones 
...     Mr.  G.  Bonnor 
...     Lady  S.  des  Voeux 
Mr.G.D.Wingfield  Digby 


.J.  S.  (John  Smart)       Hon.  Robert  Curzon 


Brooke,  Eobert,  Lord 

..  Card  . 

S.  Cooper 

.     Earl  of  Warwick 

„       Lord  William  and  Lady  Mary 

Enamel  . 

..     C.  F.  Zincke     .. 

>> 

Brotherton,  Mrs.  James,  1855    -•• 

Enamel  . 

J.  Haslem 

.     Mr.  J.  Haslem 

Browne,  Sir  Thomas,  1605-1682 

... 

— 

.     Duke  of  Buccleuch 

Brunei,  Sir  Mark  Isambard 

...  Ivory  . 

..    M.  J.  Brunei     .. 

.     Lady  Hawes 

Buckingham,  Duke  of,  1627     ... 

...  Card  . 

I.  Oliver 

.  Mrs.  Cholmely  Dering 

„            when  a  Child 

... 

— 

.     Mr.  C.  V.  Bayly 

„            George  Villiers  ... 

... 

•  •                          ^~~                            •  • 

.  Sir  T.W.Holburne,Bt. 

99 

... 

I.  Oliver 

.     Earl  of  Gosford 

„             Lady  Fairfax,  Duchess  of, 

1  1654 

S.  Cooper 

.     Lord  Fitzhardinge 

„            Lady  Fairfax 

...  Card  . 

S.  Cooper 

.     Miss  Talbot 

Bull,  Mary,  wife  of  James  Ker,  Esq. 

Ivory  . 

..  Andrew  Plimer  .. 

.     Miss  Ker 

Bunyan,  John 

Oil  . 

.  asc.  to  T.Sadler.. 

.     Mr.  David  Laing 

Buonaparte,  Jerome 

... 

Isabey 

.     Mr.  G.  Bonnor 

Burdett-Coutts,  Sophia,  Lady  ... 

Paper  . 

R.  Cosway 

.     Colonel  North 

91                                   91 

Ivory  . 

R.  Cosway 

»» 

Burgoyne,  Mr. 

Ivory  . 

..    J.  Comerford     .. 

.     Mr.  C.  Bowyer 

Burke,  Right  Hon.  Edmund    ... 

Enamel  . 

H.  Spicer 

.     Mr.  T.Morton  Wood 

,,                 „              ,,         when  a  young  man 

Ivory  . 

..  Sir  J.  Reynolds  .. 

It 

,,      Mrs.              ...                Pencil 

on  Paper  . 

...  Sir  J.  Reynolds  .. 

l» 

Burleigh,  Lady,  1848 

Ivory  . 

Wm.  Egley 

.  Marchioness  of  Exeter 

„        WilUam  Cecil,  Lord,  1520-1598 
9f  f»  J)     •..  Card 

Burrard  family,  in  17  th  Century  Costume 
,,       Rev.  Sir  George,  Bart.  1823     ... 
Bushe,  Right  Hon.  Chas.  Kendal,  after  an  Oil 

Painting  by  Cregan,  of  Dublin 
Busk,  Alice  Parish,  Lady,  1759  Enamel 

Bute,  Frances  Coutts,  Marchioness  of  Ivory 

„    John,  Earl  of,  1766         ...  Ivory 


Miss  Wilson 

N.  Hone 

R.  Cosway 

N.  Hone 


Duke  of  Rutland 
Mr.  J.  H.  Hawkins 
Mr.  H.  B.  FarneU 
Dow.  Lady  Burrard 

Mr.  John  Bushe 
Captain  Hans  Busk 
Colonel  North 
Lord  WharnclifTe 
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Description. 
Bute,  John,  Second  Marquis    .. 
Butler,  Lady  Charlotte,  1833  .. 
,,      Samuel,  1612-1680 


Painter. 


Ivory  . 
Ivory  . 
Ivory  ?. 


Byng,  Admiral  John...  ...  Enamel  ... 

„      Hon.  George,  Earl  of  Strafford  Ivory  ... 

Byrne,  William,  1796  ...  Ivory  ... 

„      William,  1798  ...  Ivory  ... 

Byron,  George  Gordon,  Lord,  1816 

„  ,,  „     ...  Enamel  ... 

Cadogan,  Captain  Hon.  Geo.,  R.N.,  1810     Ivory  ... 

,,        Honoria,  Countess,       Pencil,  head  tinted 

„  ..  ...  ...  Enamel  ... 

Caledon,  Earl  and  Countess  of  Ivory  ... 

„         Catherine  Freeman,  Countess  of  Ivory  ... 
,,         Earl  of       ...  ...  Ivory  ... 

Calvert,  Mrs.  Anstey 

Calvin,  John  ...  ...      Oil  on  Panel  ... 

Campbell,  Lady  H.,  1840        ...  Ivory  ... 


,,         Mrs.  of  Kailzie        ...  Ivory  ... 

Camperdown,  Lord  (see  Duncan) 

Canning,  Right  Hon.  Geo.       ...  on  a  Box  . . . 

,,        Ann 

Canterbury,  Hon.  Chas.  Manners  Sutton,  Arch- 


T.  Egley  . 
,  asc.  to  Sir  P.  Lely  . 
,  asc.  to  P.  Oliver 

G.  S. 

Arlaux 
Mary  Green 
Jas.  Holmes 
W.  Essex 
R.  Cosway 
R.  Cosway 
Bate 

Mrs.  Mee 
Mrs.  Braine 

H.  Holbein     . 
Sir  W.  C.  Ross  , 

R.  Cosway 


bishop  of,  1755-1828     ... 
Capell,  Lady,  in  widow's  weeds 

,,      Sir  Harry 
Caracci,  Annibale,  1583-1618  ... 
Carew,  Lady 


Owner. 
.     Colonel  North 
.     Lady  Emily  Hankey 

Miss  Webb 
.     Mr.  E.  Cheney 
.SirT.W.  Holburne,Bt. 
.     Duke  of  Buccleuch 

Duke  of  Richmond 
.     Mrs.  Bright 


Enamel  ... 

Card  ... 

Card  ... 

...      Oil  ... 

Card  ... 

„         „                 ...             ..                    Card  ... 

„      Sir  Coventry,  when  young                 Card  ... 

„      Sir  Coventry,  of  Antony,  Cornwall     Card  ... 

„      Sir  John        ...             ...                  Card  ... 

„            „      dau.  of,  temp.  Queen  Anne,  Card  ... 

„      Sir  William,  temp.  Queen  Anne       Card  ... 

„      Sir  Reginald  Pole,  1784        ...         Ivory  ... 

Carhampton,  Lord     ...             ...        On  Copper  ... 

Carleton,  Lady  Anne  Howard...             ...  Ivory  ... 

■Carlisle,  Lady            ...   •          ...             ...  Card  ... 

,,        Lady  Percy,  Countess  of           ...  Card  ... 


H.  Bone 
R.  Gibson 
R.  Gibson 

S.  Cooper 
B.  Lens 
B.  Lens 
B.  Lens 

S.  Cooper 


J.  Smart 
Sir  P.  Lely 

R.  Gibson 
S.  Cooper 


Mr.  F.  Davis 
Mr.  T.  De  la  Rue 
The  Ladies  Cadogan 
Earl  Spencer 
The  Ladies  Cadogan 
Countess  of  Caledon 


.     Major  Newbury 

.     Earl  Spencer 

.     Sir  Hugh  Hume 

Campbell,  Bt. 

.     Sir  G.  Graham 

Montgomery,  Bt. 

.     Hunt&Roskell 
.     Mr.  Philip  Howard 

.SirT.W.Holburne,Bt. 
.     Lord  Wharncliffe 

i> 
.     Lord  Boston 
.  Mr.  W.  H.  Pole  Carew 

tt 

») 

>• 

)» 


Lieut.-Col.  De  Morel 
Mr.  A.  McNeill 
Hon.  Rich.  Carleton 
Lord  Wharncliflfe 
Hon.  Wm.  Ashley 
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Description. 

Carlisle;  Lady  Percy,  Countess  ...  Card 

Carnarvon,  Earl  of  ...             ...  Vellum 

i6ss             ...  ...  Card 

„  Elizabeth  Capell,  Countess  of     Card 

Caroline,  Queen,  daughter  of  ...  Vellum 

Carpenter,  Mrs.  James,  Nieces  of  ...  Ivory 

„         Mrs.  W.  H.,  1835  ...  Crayons 

Carter,  Mr.  J.  H.,  1845            •••  •••  Ivory 

„      Miss,               ...               cir.  1770   Ivory 

,,      Mrs.  Elizabeth              ...  Enamel 

Carteret,  Lady,  and  Lady  C.  Morland  ...  Ivory 

,,         Lady           ...             ...  Enamel 

Castelborgo,  La  Contessa        ...  ...Ivory 

Catalani,  Madam  Angelina  and  husband,  1782- 
1849  ...  ...  Enamel 

...  Ivory 

Catherine,  Empress  of  Russia,  1729-1796 

„  1 791        ...  Ivory 

,,  ...  Enamel 

„  1787        ...    Card 

„  ...  ...  Ivory 


Catherine  of  Braganza  (2) 
Catinat,  Marshal  de  ...  on  a  box.  Enamel 

Cavendish,  Lord  George  Augustus,  Paper  Sketch  . 
Cawthorne,  Hon.  F.  F.,  dr.  of  Lord  Delavel,  ivory 
Caxton,  William,  with  Lord  Rivers,  Edward  IV. 
and  others,  copied  from  an  illuminated 
MSS.         . . .         Water  Colour  on  Paper  , 

Cecil,  Robert,  Second   Son  of  Third   Earl  of 
Salisbury        ...  ...  Card  . 

Chalace,  Madlle.  de  ...  ...  Enamel  . 

Chandos,  Henry  Bridges,  Second  Duke  of 

„        Marquis  of. . .  ...       -       Enamel  . 

Chanttey,  Sir  Francis,  1831     ...  Ivory  . 

Charles  Edward  Stuart,   the  young   Chevalier, 
1720-1788      ...  ...  Ivory  , 

„  ,,  ...      Paper,  Sepia  . 

„  ,.  ...  Ivory 

„  „  ...         Indian  Ink 

„  „  with  wife  and  others,  on 

a  pendant  . 


Painter. 
S.Cooper 
S.  Cooper 
J.  Hoskins 
R.  Gibson 

.     C  F.  Zincke    . 

.Mrs.  J.  Carpenter.. 

.   S.  P.  Denning    . 

.Mrs.  J.  H.  Carter. 

.     I.  H.  Hurter    . 

R.  Cosway 
.     C.  F.  Zincke    . 


Saint 


C.  Boit 


J.  Petitot 
Sir  J.  Reynolds 


Bernard  Artaud 


C.  F.  Zincke     ... 


.Mdlle.C.Rosalba... 
.    Sir  R.  Strange    ... 


Owner. 

.  Mr.  Joseph  Bond 

.  Mr.  S.  Addington 

.  Lord  WharncUffe 

» 

.  Mr.  Wm.  Meyer 

.  Mrs.  Kitchen 

.  Mr.  W.  H.  Carpenter 

.  Mrs.  J.  H.  Carter 

.  Mr.  P.  Stewart 

.  Lord  Cremorne 

.  Mr.  W.  C.  Morland 

.  Lord  Aveland 

.  Lord  Henniker 

.  Mr.  C.  B.  Carruthers 

•  »j 

.  Mr.  E.  Cheney 

.  Hon.  Mrs.  F.  Walpole 

.  Mr.  John  Jones 

.  Lord  Wharncliffe 

.  Bodleian  Library 

.  Mrs.  Vivian 

.  Lady  S.  des  Voeux 

.  Mr.  Ed.  Quaile 

.  Mr.  John  Stewart 

.  Mr.  John  Jones 

.Mr.  Clifford  W.Chaplin 

.  Mrs.  Vesey  Dawson 


Earl  of  Derby 

Hon.  Wm.  Ashley 
Mr.  John  Jones 
Lord  Henniker 
Duke  of  Buccleuch 
Mr.  S.  B.  Robertson 

Mr.  Henry  Cheney 
Mr.  Alex.  Trotter 


Mr.  J.  M.  Wood 


LOAN     COLLECTION,     KENSINGTON,     1865. 

47 

Description. 

Painter. 

Owner. 

Charles  Edward  Stuart,  locket  with  hair 

..• 

— 

.     Miss  Fraser 

» 

(2)    ... 

Enamel   ... 

C.  F.  Zincke     .. 

.     Lord  VVharncliffe 

» 

Ivory  ... 

— 

.  Duke  of  Marlborough 

It 

... 

— 

,.     Mr.  John  Stewart 

» 

...     Oil  ... 

— 

>> 

99 

... 

Largilliere 

.Mr.  Stewart  Mackenzie 

Charles  1. 

...     Oil  ... 

— 

,.     Lord  Cremome 

)» 

I.,  after  C.  Jansen,  1782 

(») 

Enamel  ... 

J.  F.  C.  Hurter  .. 

51 

II 

I.,  after  C.  Jansen 

...     Oil  ... 

— 

»» 

n 

I.                  

...      Oil  ... 

— 

,.     Hon.  Wm.  Ashley 

i» 

I. 

Enamel  ... 

Hurter 

>» 

If 

I.,  when  Prince  of  Wales 

1,  1616 

... 

Sir  B.  Gerbier    ., 

,.     Mr.  John  Jones 

II 

I.,  after  Vandyke 

Enamel  ... 

John  Plott      .. 

.     Earl  Spencer 

II 

I. 

... 

S.  Cooper 

..     Lady  Fellowes 

11 

I.,  with  hair 

...Token  ... 

— 

..     Dow.  Lady  Shelley 

II 

I.,  aged  14  ••• 

Vellum  ... 

— 

..     Duke  of  Richmond 

11 

I.,  copy  from  an  old  portrait 

...  Ivory  ... 

Sir  R.  Strange  ., 

..     Mr.  Alex.  Trotter 

»» 

I.,  set  as  a  brooch,  pen 

and  ink,  about 

1704 

...  Card  ... 

Thomassen 

.Sir  P.  de  Grey  Egerton 

II 

I.,  with  others  of  the  Stuart  family,  pendant 

— 

..     Mr.  J.  M.  Wood 

II 

I.,  Memorial  Ring 

Enamel  ... 

— 

..     Miss  Catherine  Shiel 

II 

I.,  Memorial  in  Locket 

...  Ivory  ... 

— 

,.     Mr.  J.  W.  Jones 

II 

I.      ... 

.. 

Oil  ... 

— 

..     Earl  of  Gosford 

II 

I.,  on  paper  with  thin  coating  of  plaster  ... 

— 

.     Rev.  Jas.  Beck 

11 

I.,  when  young 
I.  ... 

...  Card  ... 

P.  Oliver 

,.     Mr.  John  Stewart 

II 

I-  (*)            

on  Card  ... 

— 

..     Mr.  John  Rolls 

II 

I 

...  Card  ... 

J.  Hoskins 

.     Mr.  W.  C.  Morland 

91 

I.  ... 

...  Card  ... 

S.  Cooper 

.     Col.  North 

II 

I.,  set  as  a  Locket 

Oil  on  Copper  ... 

— 

.     Duke  of  Richmond 

II 

I..                

Oil  on 

1  Copper  ... 

— 

.Sir  P.  de  Grey  Egerton 

99 

I.,  Oval  in  a  box 

Enamel  ... 

H.  Bone 

.     Lord  Fitzhardinge 

II 

I.,  full  length 

Vellum  ... 

— 

,.     Mr.  John  Jones 

19 

I.,  Oval  on  box 

Enamel  ... 

J.  Petitot 

.     Sir  Chas.  Isham,  Bt. 

1) 

I.,  Set  in  locket 

Enamel  ... 

— 

, .    Mr.  H.  Morgan  Vane 

91 

I.  ...            ...               Etched 

on  Ivory  ... 

— 

.     Miss  Preston 

II 

IL 

...Pencil  ... 

D.  Loggan 

.     Duke  of  Richmond 

99 

II.,  wearing  mantle  and 

collar  of  the 

Order  of  the  Garter,  1665 

Vellum  ... 

S.  Cooper 

»3 

91 

II.,  ditto,  1676 

Vellum  ... 

— 

.     Mr.  John  Jones 

99 

IL                

... 

— 

.     Mr.  E.  Cheney 

l> 

II.                 

...  Card  ... 

— 

.   Duke  of  Marlborough 

91 

IL,  when  young 

...  Card  ... 

S.  Cooper 

.     Mr.  John  Jones 

99 

n.,           

... 

— 

.     Sir  John  Pringle 

11 

II. ,  in  a  small  Locket 

... 

— 

.     Lady  Fellows 
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C. 

Description. 

Painter. 

Owner. 

Charles  II. 

...       Oil  ... 

— 

..     Mr.  J.  H.  Hawkins 

f) 

II.,  in  a  Ring 

Ivory  ... 

— 

..     Dr.  Higgins 

ji 

II.                

Enamel  ... 

— 

..     Lord  Gosford 

»i 

II.                

Card  ... 

— 

,.     Rev.  James  Beck 

}» 

II.,  in  Armour,  wearing  the  Garter,  1667... 

s.  c. 

..     Lord  Wharncliffe 

ff 

II.                

... 

— 

,.     Mr.  John  Stewart 

)f 

II.                ...             Pencil  on  Vellum  ... 

D.  Loggan 

.     Rev.  James  Beck 

>' 

II.  when  young 

Card  ... 

— 

.     Duke  of  Richmond 

II 

II. 

...      Oil  ... 

— 

fi 

II 

II.,  in  Armour 

Enamel  ... 

J  Petitot 

II 

11 

II.                

Card  ... 

— 

II 

II 

II. 

... 

— 

..     Lord  Boston 

II 

II.                ...             ...  Oil  or 

1  Copper  ... 

— 

..     Rev.  G.  Jepson 

II 

IV.  and  Queen 

Enamel  ... 

— 

,.     Miss  Webb 

II 

V.  (of  Spain),  1500-1558 

Vellum  ... 

— 

..     Mr.  H.  Magniac 

)i 

„  when  a  youth 

... 

H.  Holbein      .. 

,.     Mr.  W.  Moseley 

II 

VI.,  on  a  box 

Ivory  ... 

— 

..     Mr.  A.  Nisbet 

19 

X.,  with  others,  on  a  gold  box 

Ivory  ... 

— 

..     Mr.  John  Jones 

II 

XII. 

... 

— 

..     Earl  of  Chesterfield 

II 

III.  (?)  of  Spain,  1759-1788 

Ivory  ... 

— 

..     Mr.  Lea 

Charleville,  Hester,  Countess  of,  1737 

... 

— 

,.     Colonel  North 

Charlotte,  Princess,  1796-1817 

Ivory  ... 

Rochard 

..SirT.W.Holburne,Bt. 

II 

12  portraits  at  various  periods 

of  her  life... 

Miss  C.  Jones    . 

..     Sir  W.  Jones,  Bt. 

II 

1818 

•  •  •                           <  >  • 

H.  D.Thielcke  . 

..     H.R.H.  Dukeof 

II 

Queen 

Enamel  ... 

Cambridge 
..     Lord  Cremorne 

II 

„       after  Gainsborough, 

1780 
Enamel  ... 

I.  C.  F.  Hurter  . 

II 

)i 

„ 

Enamel  ... 

J.  S,  Liotard     . 

II 

Chatham,  W.  Pitt,  First  Earl  of, 1 708-1 7 78Enamel  ... 

— 

..     Miss  Webb 

i> 

If          •••            "•• 

Enamel  ... 

— 

..     Lady  S.  de  Rothesay 

Chesterfield,    Countess    and    Lady    Evelyn 

Stanhope        ...  ...  ...  Ivory 

„  Earl,  1838  ...  ...  Ivory 

„  Philip  Dormer,  fourth  Earl  of,  1 694- 

T773  ...  ...  ...  Ivory 

Chevreuse,  Duchesse  de,  1600-79  Enamel 

Childs,  Mrs.,  1853    ... 

Choisseul,  Due  de    ...  ...  Vellum 

Christian  IV.,  1577-1648 

„  „  ...  ...  Oil  on  Copper 

Enamel 

...  Oil  on  Copper 

...  Card 

...  Ivory 


Christina,  Queen 

I)  )i 

Christian  VII. 

VIIL,  1846 


R:  Thorburn,  A.R.A. 


J.  Petitot 
Miss  J.  Childs 


J.  Petitot 
A.  Cooper 


J.  MoUer 


Earl  of  Chesterfield 
Mr.  S.  B.  Robertson 

Earl  of  Chesterfield 
Lord  Taunton 
Miss  J.  Childs 
Mr.  G.  Bonn  or 
Mr.  W.  Meyrick 
Rev.  W,  Sneyd 
Mr.  John  Jones 
Mr.  H.  F.  Holt 
Lord  Boston 
J.  MoUer 
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Description. 

Painter. 

Owner. 

Churchill,  Admiral,  1653-1710 

Enamel  . 

C.  Boit 

.     Duke  of  Buccleuch 

,,         Arabella,  Copy  from  a  picture  at  Straw- 

berry Hill       ... 

... 

..    G.  F.  Harding  . 

.  Ad.  Sir  A.  Clifford,  Bt. 

,,         Lady  Anne 

Enamel  . 

C.  Boit 

..     Earl  Spencer 

,,         Lady  M.    ... 

... 

— 

..     Hon.  Mrs.F.Walpole 

„         Lord  Charles 

...  Ivory  . 

..A.E.Chalon,  R.A.. 

..     Mr.  John  Mitchell 

„         Lady  Charles 

...  Ivory  . 

..A.E.Chalon,R.A.. 

.     Mr.  John  Mitchell 

„         Lord  Charles  1849  ... 

...  Ivory  . 

.       W.  Egley 

Lord  Churchill 

Gibber,  Mrs.,  1732-1766 

...  Ivory  . 

— 

.     Mr.  Lea 

Clanwilliam  Family,  Members  of 

...  Ivory  . 

— 

.     Mr.  John  Meade 

Clara,  Eugenia,  daughter  of  Philip 

II.      Vellum  . 

— 

..     Mr.  S.  R.  Solly 

Clarence,  Duke  of     ... 

...  Ivory  . 

— 

..     Mr.  J.  Brett 

Clarke,  Mr.  George,  one  of  twelve, 

1695,  Pencil 

on  Vellum  . 

..       T.  Forster       . 

.  SirT.W.Holburne,Bt. 

„       Lady 

On  Vellum  . 

T.  Forster 

i» 

Claypole,  Elizabeth  ... 

Vellum  . 

S.  Cooper 

.     Mr.  John  Berners 

„                 ,,        ...           Unfinished  Enamel  . 

C.  Boit 

.     Mr.  R.  S.  Holford 

..                 „         1653 

...  Card  . 

S.  Cooper 

.     Duke  of  Devonshire- 

,»                        n 

...Pencil  . 

S.  Cooper 

.     Earl  of  Gosford 

Clayton,  Miss,        1786 

...  Ivory  . 

A.  Plimer 

.     Mr.  J.  M.  Napier 

„      Miss  E.,        „ 

,, 

„              • 

>> 

„       Mrs.,             „ 

...       „ 

„ 

II 

„       Mr. 
„       G. 

I)     • 

II 

Cleeve,  Sotto,  after  portrait  by  himself    Enamel 

„  „      wife  of,  after  portrait   by  Cleeve, 

1782  ...  ...  Enamel 

Clench,  Sir  John,  1583  ...  Vellum 

Cleves,  Anne  of        ...  ...       Oil  on  panel 

Cleveland,  Barbara  Villiers,  Duchess  of 

„  „  „       1664  ...    Card  . 

„  „  „  ...  Vellum  . 

II  II  II  ••■ 

„  „  „  ...  ...  Card  . 

Cleves,  Katharine,  Princesse  de 
Clifden,  Lady  Caroline  Spencer  . . .  Ivory  . 

„       Viscount,  as  a  child,  with  his   mother, 
Hon.  Mrs.  Agar  Ellis 
Clive,  General  Lord  ...  Enamel  . 

Cludde,  Edward  William,  with  others    ... 
Cockburn,  Lieut.-General  Sir  William     ... 

,,         Mrs.  Catherine        ...  Enamel  - 

Coalition,  The,  Ld.  North  and  C.  J.  Fox  Enamel  . 


I.  H.  Hurter. 

I.  H.  Hurter. 

I.  Oliver 

H.  Holbein    .. 

S.  Cooper 
R.  Gibson 

Mrs.  Ross 

S.  Shelley       .. 

R.  Westall,  R.A.. 

C.  F.  Zincke     . 


Lord  Cremorne 


Duke  of  Buccleuch 
Mr.  David  Laing 
Earl  of  Chesterfield 
Countess  of  Caledon 
Duke  of  Richmond 
Lady  S.  de  Vceux 
Mr.  H.  M.  Vane 
Mr.  J.  H.  Hawkins 
Duke  of  Marlborough 
Mr.   Dudley   Coutts 
Marjoribanks 
Mrs.  Geary 
Hon.  A.  C.  Herbert 
Hon.  W.  Ashler 

Lord  Cremorne 
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Description. 
Cocks,  Mrs.  Reginald  T. 
Cocks,  Mrs.  Thomas  Somers,  1767 

1787 


,  Ivory 


. .   Ivory 

„  „  „  ...  Ivory 

Coligni,  Caspar  de,  1516-1572  ...  Card 

Coligny,     Henriette,    Comtesse    de    La    Suze, 

with   other    beauties    of    the   Court    of 

Louis  XIV.  ...  on  a  Snuff  Box 

Collet,  Joseph,  1721  ...  Enamel 

„      Mrs.  ...  Enamel 

„      Miss  ...  Enamel 

„      Mary,   daughter  of  J.   Collet,   Wife    of 
R.  Warren,  Esq.  ...  Enamel  . 

Colyear,  Eliz.,  d.  of  Lt.   Gen.  W.    P.   Colyear, 
and  wife  of  Lionel,  Seventh  Earl,  First 
Duke  of  Dorset  ...  ...         Enamel 

Colville,  Hon.  George,  brother  of  last 

Lord  Colville  . . .  Ivory  . 

Combalet,  Madame  de  ...  Enamel  . 

Compton,    the    daughters    of     Lord    William, 
i860  ...  ...  ...  Ivory  . 

Conde,  Louis  de,  Bourbon  "The  Great"  Enamel  . 
„  „  „  „  Enamel  . 

„  „  ,,  ,,     2       Enamel  . 

„  „  seated  in  Roman  dress       —     . 

,,  „  Enamel  . 

„     La  Princesse  de,  Claire  de,  Maille  Enamel . 

„  „  ,,2     Enamel  . 

„     The  Great — sister  of  ...    —     . 

Constable,  Captain  C.  as  a  boy  ...  Ivory  . 

Conti,     Armand     de    Bourbon,     Prince     de, 

1629-1666  ...  Vellum  . 

,,     Marie  Martinozzi,  Princesse  de        Enamel  . 
Cowper,  Countess,  1750  ...  Enamel  . 

Cooper,  Miss,  Sister  of  late  Lady  Waterpark, 

1809  ...  ...  ...  Ivory  . 

„       Sir  John  Hutton,  Bt.,  1820         ...  Ivory  . 
Corbaux,  Francois,  1794  ...  ...  Ivory  . 

Cork,  Richard,  first  Earl  of  1566- 1643    •••  Card  . 
Corneille,  Pierre,  1606-1684     ...  Enamel  . 

„         Thomas,  1849  •••  ••■     —     • 

Cornwall,  John,  Esq.,  17 14-1800  Enamel  . 


Painter. 

Mrs.  Robertson 

J.  Smart 

A.  Plimer 

R.  Cosway 

I.  Oliver 


C.  F.  Zincke 
C.  F.  Zincke 


Owner. 

Mr.  C.  P.  Stuart 

The  Misses  Somers 
Cocks 


Mr.  H.  Magniac 


Mr.  G.  Bonnor 
Miss  Catherine  Shell 


..     C.  F.  Zincke    ...     Rev.  T.  Wilkinson 


Petitot 

Miss  A.  Dixon 
J.  Petitot 
J.  Petitot 
J.  Petitot 


J.  Petitot 
J.  Petitot 


..     Sir  John  Simon,  Bt. 
..     Mr.  John  Jones 

...     Lady  Marian  Alford 
..H.R.H.  Ducd'  Aumale 
...  Mr.  E.  Cheney 
...  Mr.  John  Jones 
...  Mr.  J.  H.  Hawkins 
...  Mr.  John  Jones 
..  Rev.  P.  E.  Boissier 
...   Mr.  J.  Jones 


Alfred  Tidey     ...Capt.C.ConstableR.N. 


Nath  Hone 


...H.R.H.  Ducd'  Aumale 
...  Mr.  A.  J.  B.  Hope 
...  Lady  S.  des  Voeux 


.W.J.Thomson,R.A....  Mr.  C  H.  Wilson 


C.  Jagger 

,  J.  B.  J.  Augustin  , 

N.  Hilliard 

A.  Bouillet      . 
N.  Hone,  R.A.  . 


Mr.  J.  Henderson 
Miss  Fanny  Corbaux 
Hon.  Wm.  Ashley 
Mr.  John  Jones 
Sir  John  Pringle,  Bart. 
Sir  John  Simon,  Bt. 
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Painter. 
N.  Hone,  R.A. 


R.  Cosway 
Mrs.  Mee 


N.  HiUiard 
Sir  B.  Gerbier 

C.  F.  Zincke 


Mrs.  J.  Charretie. 


Description. 

Cornwall,  Mrs.,  1761  ...  Enamel 

Cotton,  Lady  (d.  of  Lady  Cath.  Herbert,  d.  of 

First  Duke  of  Leeds),  as  Diana    Vellum 

„      Miss  Dolly,  sister  of  Capt.  Cotton    Ivory 

„      Eliza  (Mrs.  Breynton),  1792        ...  Ivory 

f>         ,.  ,,  1788         ...  Ivory 

Coutts,  Thos.,  Esq.  ...  ...  ...  Ivory 

„       Mrs.  ...  ...  ...  Ivory 

Coventry,  Thomas  , Lord  Keeper  ...  Card 

„  ,,  „  Vellum 

Cowley,  Abraham,  when  young,   1618-1667 

Enamel 

Cowper,  Georgiana  Caroline,  Countess     Enamel 

Cowper,  William,  Poet,  when  young,  1751-1800 

Coxe,  Peter,  Esq.  ...  ...  Ivory  , 

Coxe,  Archdeacon  William,  1747-1828  ...  Ivory  , 

Crampton,  Miss       ...  ...  ...  Ivory  . 

Crawford,  Commissary,  169 — In  Pencil  on  Vellum        T.  Forster 

Crebillon,  ProsperJ.de,  1674-1762  Oil  on  Copper  — 

Creighton,  Hon.  E.,  afterwards  Lady  Seaford        ...  Sir  Thos.  Lawrence, 

P.  R.  A. 
Cremorne,  Lord — after  P.  Battoni  Enamel  ...    I.  H.  Hurter 

,,  Philadelphia,  Viscountess,  1785 

Enamel  ...    I.  H.  Hurter 
,,  ,,  „    1798    Enamel  ...       H.  Spicer 

Crewe,  Mrs.,   afterwards  Lady  Crewe,  in  a  mas- 
querade dress — on  a  box  ...  Ivory    Ozias  Humphrey 
Crockford,  Thomas  John,  Esq.,  1815      Crayons  ...  William  Behnes 
Crofton,  Lady,  wife  of  Sir  Maltby  Crofton,  Bt., 
1760                ...              ...  Ivory 

Cromwell,  Bridget,  wife  of  Gen.  Ireton  and  after 
of  Gen.  Fleetwood        ...  ...  Card 

„  Mrs.    Elizabeth,    Mother    of    Oliver 

Cromwell,  d.  of  Sir  R.  Stuart  of  Ely,  Kt. 

,.  ,.  ,.  Card 

„  Oliver,  1599-1658    ...  Enamel 

,,  ,,  ...  ...  Enamel 


Owner. 
Sir  John  Simon,  Bt. 

Mr.  Emilius  Clayton 
Mr.  R.  H.  Hurst 


Col.  North,  M.P. 

1) 

Mr.  W.  H.  Pole  Carew 
Mr.  Durlacher 

Mr.  R.  S.  Holford 
Earl  Spencer 
Sir  C.  W.  Dilke,  Bt.. 
Mr.  S.  B.  Robertson 

>j 
Mrs.  J.  Charretie 

Sir  W.  T.  Holburne,. 
Bt. 
Rev.  James  Beck 

Mr.  Hogarth 
Lord  Cremorne 


Lord  Houghton 
Mr.  G.  Cable 


E.  Dayes,  A. R.A.     Mr.  Inwood  Jones 
S.Cooper       ...     Duke  of  Devonshire 


A.  Hertocks 
I.  H.  Hurter 


„  ...  ...  ...  Card 

,,       (after   S.  Cooper),  a    present 
made  to  Bridget  Cromwell        Enamelled 


S.  Cooper 
S.  Cooper 


..Mr.  Chas.  Villiers  Bayly 
..     Mr.  R.  G.  Clarke 
..     Lord  Cremorne 

rj 

..     P.  Hood,  Esq.,  M.D. 
..Mr.  Henry  Farrer,  jun»- 

..     Mr.  Charles  Polhill 
..     Earl  de  Grey 
,.     Mr.  E.  Cheney 
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Description. 
■Cromwell  Oliver,  An  old  copy  (after  S.  Cooper) 
,,  ...  ...  ...  Card 


Profile,  Pen  and  Tinted  Paper  . 

...  Card  . 

In  Armour,  profile     ...      Oil  . 

Ivory(?). 

Vellum  . 
...  Card  . 


„       In  Profile     ... 
Richard,  1626 — 1649 
„         1647 
1653 

1655 

1659 

„         1664 


Vellum 
...      Oil 


Painter. 


S.  Cooper 


S.  Cooper 


Cumberland,  William,  Duke  of 

Cunningham,  Rev.  Chas.    1701-1793      ...  Ivory 

Mr.  W.  A.  1820 

Currie,  Hon.  Mrs.  Wodehouse  ...  Ivory 

Curzon,  Assheton  Viscount  Curzon,  2     Enamel  . 

Esther,  Wife  of  Sir  J.  Bromley,  Bt. 

„  „  „  „  1782  Ivory 

„       Hon.  Elizabeth  ...  ...  Ivory 

„       Hon.    Mary,    Wife    of    Henry,     Lord 
Stowell  ...  ...  ...  Ivory 

„       Hon.    Penn    Assheton,     Husband     of 
Sophia,    Baroness    Howe  ...  Ivory 


Owner. 
Messrs.  Hunt  &  Roskell 

,.  Hon.  Wm.  Ashley 

..  Mr.  R.  S.  Holford 

..  Duke  of  Devonshire 

..  Lord  Fitzhardinge 

..  Lord  Boston 

..  Mr.  J.  Rolls 

..  Earl  of  Warwick 

,.  Lord  Houghton 

..  Mr.  S.  Addington 

..  Mr.  E.  Cheney 

,.  Countess  of  Caledon 

..  Lady  Fellows 

Mr.  Charles  Polhill 

,.  Miss  Talbot 

..  Mr.  J.  Berners 

..  Mr.  C.  W.  Sotheby 

..  Mr.  R.  G.  Clarke 

..  Mr. J.  T.  Gibson  Craig 


A.  Skirving      ...  Miss  Cunningham 
..  Wm.  Thomson  ...      ,,  „ 

..W.Thorburn,A.R 


John  Hoskins,  jun. 
S.  Cooper 
S.  Cooper 


A....  Lord  Lyveden 

..  Hon.  Robert  Curzon 


J.  Smart 


Cussans,  Mrs. 

,.         Thomas,  Esq. 
Dace,  Dorothy,  Lady 
Dacres,  Lord,  temp.  Charles  I. 
D'Aiguillon,  Madame 


Dalby,  Mrs.  John 
Dalkeith,  Earl  of,  supposed 


Dartrey,  Baroness,  1780 


Enamel  . 

— 

...Sir  T.W.Holburne,  Bt. 

...  Ivory  . 

..    0.  Humphrey 

>» 
..,  Col.  North,  M.P. 

Oil  on  Copper 

— 

...  Countess  of  Caledon 

...  Ivory  . 
...  Ivory  . 

Dumont 
..     C.  F.  Zincke 

...  Mr.  Dudley  Coutts 
Marjoribanks 

...  Lady  S.  des  Voeux 

...  Mrs.  Gerard 

•  ••                           > 

...  Card  . 

P.L. 
B.  Lens 

...  Earl  Spencer 
...  Lord  Wharncliffe 

Its  of  family  of  . 
3    Enamel 

..    I.  H.  Hurter 

...  Mr.  John  Meade 
...  Lord  Cremorne 
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Description. 

Dartrey,  Thomas,  Lord             ...  Enamel  ... 

.1             .1           >,       1785    ...  Enamel  ... 

Dauphin,  Le,  with  Louis  XVL  and  others ;  set 

in  a  box          ...             ...  ...  Ivory  ... 

„         Le  Grand,  1661-1711  Enamel  ... 

>>                 ,,        •••           on  a  box  Enamel  ... 

Dawson,  Catherine,    17S4        ...  Enamel  ... 

„       Hon.  Thos.,  1782      ...  Enamel  ... 

„       Hon.  Richard,   1783   ..  Enamel  ... 

„       Lady    Anne,    afterwards    first    Lady 
Cremorne  ... 

.,       Lady  Anne...  ...  On  Silk  ... 

,)  ,,  ...  Enamel  ... 

i>  ,,  1785         ...  Enamel  ... 

i>  ,,  (2)    ...  Enamel  ... 

.,  ,,  1754         ...  Enamel  ... 

I)  ,,         1780         ...  Enamel   ... 

„  ,,     In  a  blue  dress  and  hat   Ivory  ... 

„  ,,     Aged  23 — 1798  Enamel  ... 

„         Miss  ...  ...  Enamel  ... 

,,         Richard,  Esq.,  1782  Enamel  ... 

,,         Thomas,  Esq.,   1754  Enamel  ... 

Day,  Mr.,  about  1790  ...  ...  Ivory  ... 

Day,  Thomas,  aged  12 

De  Eresby,  Lady  Willoughby  ...  ...Ivory  ... 

,,  Catherine,    Baroness ;  she   married 

Charles  Brandon,  Duke  of  Suffolk     Card  . . . 

Dt  Grey,  Henrietta  Cole,  Countess         ...  Ivory  ... 

Delamain,  John,  Esq.,  and  his  wife         ...  Ivory  ... 

Delany,  Mrs.  On  a  gold  box,  with  others.  Enamel  ... 

Delhi,  Baber  Shah,  Emperor  of 

,,      Mobarruk,  Princess  of,     1832      ..  Ivory  ... 
De  Maill6,  Claire  de,  wife  of  the  great  Conde 

Enamel  ... 
De  Merle,  W.  H.,  Esq. ,  when  a  boy,  1800  Ivory  ... 
,,         Miss,  afterwards  Mrs.  Tyrrell     Ivory  ... 
D'Enghien,  Le  Due,  Son  of  le  Grand  Conde,  Enamel 
,,  La  Duchesse  de     ...  Enamel  ... 

Denham,  Lady  (after  Sir  P.  Lely)  Enamel  ... 

Denison,  Mary  Hyde,  wife  of  T.  Denison  Esq. 
Denmark,  Anne  of  (probably)  ... 

...  Card  ... 


Paintbr. 


B.  Artaud 

J.  Petitot 

I.  H.  Hurler 

I.  H.  Hurter 
J.  S.  Liotard 

I.  H.  Hurter 
I.  H.  Hurter 
J.  A.  Serre 
I.  H.  Hurter 

H.  Spicer 

I.  F.  C.  Hurter 

A.  Plimer 


P.  Oliver       ... 
Mrs.  Mee 

C.  F.  Zincke    ... 


Owner. 
Lord  Cremorne 


Mr.  John  Jones 
Earl  of  Gosford 
Mr.  R.  S.  Holford 
Lord  Cremorne 
Mr.  E.  Clayton 
Lord  Cremorne 


Mr.  C.  B.  Carruthers 
Mr.  J.  M.  Napier 
Lord  Cremorne 

»» 
Mr.  H.  M.  Vane 

J) 
Earl  of  Abingdon 

Mr.  Emilius  Clayton 

Rev.  M.  Taylor 

Miss  Ouvry 

Hon.    Mrs.    Greville 
Howard 


By  a  Hindoo  Artist     Capt.  R.  Smith 


J.  Petitot 

John  Roberts 

John  Roberts 

J.  Petitot 

J.  Petitot 

H.  P.  Bone 

T.  Hargreaves 

I.  Oliver 

N.  Hilliard 


...  H.R.H.  Due  d'Aumale 
...  Mr.  W.  H.  De  Merle 
.. .  ,, 

...     Rev.  P.  E.  Boissier 

» 
. . .     Lord  Taunton 
. . .     Miss  Alicia  Smith 
...     Lord  Fitzhardinge 
. . .     Lord  Wharncliffe 
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Description. 


Denmark,  Anne  of 


Oil 
Card 


Painter. 
Merivelt 
P,  Oliver 


D'Eon,  C.  B.  Le  Chevalier,  1728-1810    ... 

Derby,  Charlotte,  7th  Countess  of.  Oil  on  Copper 
,,  „  ,,     (after  Vandyke)  Enamel 

„  „  ...  ...  Oil  on  Copper 

„      Ninth  Earl  of  (after  Vandyke)      Enamel 

„      Edward,  Twelfth  Earl  of,  Copy  of  older 

Portrait  ...  ...  ...  Card 

„      Edward,  Thirteenth  Earl  of  and  Lady 

Stanley,  1775-1851  (after  Romney)    Card 

„      Elizabeth    Farren,    Countess    of,    1750- 


1829 

ji  )>  >>  > 

„      Late  Mrs.  W. 
Desmoulins,  Camille,  1 762-1 794 
Dupr6  or  Despr^s,  Madlle. 


...  Ivory 
...  Ivory 
...  Paper 
...  Ivory 

Enamel 


„  „  „  ...  Enamel 

„  On  a  Snuff  Box  with  others     Enamel 

D'Estampes,  with  Francis  I.  in  a  Crystal  Locket, 

D'Estr6es,  Gabrielle  and  two  children,  1571-1599 
„  ,, 

„  „      Two  Portraits  set  in  a  Ring    . 

De  Teissier,  Mrs.  Stephen,  1760  ...  Ivory  . 

De  Valmency,  Mr.  J.  E.  R.  as  a  boy,  1851  Ivory  . 

De  Vienne,  Madame  ...  ...  Ivory 

Devon,  Edward,  Courtenay,  Earl  of        ...  Card 
„      Eighth  Earl  of  ...  Card 

„      William,  Ninth  Earl  of  ...  Ivory 

„       William,  Tenth  Earl  of  ...  Ivory 

Devonshire,  Elizabeth  Cecil,  Third  Countess  of 

„  Elizabeth  Foster,  Fifth  Duchess  of 

in  the  character  of  Melpomene      ...Ivory 

,,  Georgiana   Spencer,  (First   wife   of 

William,  Fifth  Duke)     ...  Enamel 

...  Ivory 
„  as  a  child  ...  Ivory 

„  profile,  1783  ...  Ivory 

„  1779    Enamel 


I.  Oliver 

.   H.  Bone,  R.A. 

C.  Jansen 
.   H.  Bone,  R.A. 

W.  Derby 

W.  Derby 

R.  Cosway 

,.     A.  T.  Derby     .. 

.J,  B.  J.  Augustin  ... 

J.  Petitot 
fils  (ascribed) 

Oil     Lucas  Penni     .. 
Oil  Benjamin  Foulon 


Owner. 
Duke  of  Buccleuch 
Mr.  J.  Stewart 

•I 

Lady  S.  des  Voeux 
Mr.  Percy  Doyle 
Mr.  C.  V.  Bayly 
Earl  of  Derby 


Pde  Pemmeyrae 
L.  Perin 


R.  Cosway 
S.  Cooper 

H.  Bone,  R.A. 


O.  Humphrey 
H.  Hurter 


.     Mr.  C.  B,  Carruthers 
.SirT.W.Holburne,  Bt. 
.     Mr.  A.  T.  Derby 
.     Mr.  P.  Doyle 
,.     Mr.  F.  Joseph 

.     Mr.  A.  J.  B.  Hope 

..     Mr.  G.  Bonnor 

.  H.R.H.DUC  d'Aumale 

>i 

,  Duke  of  Marlborough 
Earl  of  Shaftesbury 
Mr.  J.  H.  Pollen 
.  Madame  De  Valmency 
,  Mr.  C.  B.  Carruthers 

Ji 
.  Mr.  W.  C.  Morland 


Duke  of  Devonshire 


Hon.  Ashley, 

G.  Ponsonby 


Earl  Spencer 
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Dbscription. 
De  Witt,  1623-1672  ...    Oil  on  Copper  ... 

Diane  de  Poictiers,  on  a  box    . . .  Enamel  . . . 

Dickson,  Miss,  1855  ...  ...  Ivory  ... 

Digby,  (leorge,  Lord,  Earl  of  Bristol  (?)    Enamel  . . . 

„     John,  Lord,  1580-1653  ...  ...     Oil    ... 

„         ,,     Earl  of  Bristol,  about  1670...  Card  .., 
Digby,  Lady  Katharine,  first   wife   of  Sir  John, 

son  of  Sir  Kenelm  Digby  ...  Card  .. 

„  Venetia  Stanley,  Lady,  represented  as 
found  dead  in  her  bed,  after  Vandyke, 
1633 

„     with  Sir  Kenelm,  after  Vandyke    ... 

„     from  Strawberry  Hill     ... 

„     Sir  Kenelm  with  wife  (see  above)... 

„  „  son  of,  1632     - 

„     William,  Lord,  about  1720  Enamel  ... 

Dobson,  William,  (Painter)  1613-47         ...    Oil     ... 
Dodd,  Dr.  ...  ...  ...  Ivory  ... 

„      Mr.  P.  G.       ...  ...  ...  Ivory  ... 

Dodson,  Mrs.,  1767  ...  ...  T.  Hamn.  ... 

Query  a  contraction  of 
Doherty,  Mrs.  ...  ...  ...  Ivory  .., 

D'Olonne,  La  Comtesse,  as  Diana  Enamel  ... 

Donegal,  Harriet  M°'-   of,  1845  ...  Ivory  ... 

Donne,  Dr.,   John,  Dean  of  St.  Paul's,    1573- 


Paintek.  Owner. 

—  ...  Mr.  John  Rolls 

—  ...   Mr.  John  Jones 
Mrs.  J.  H.  Carter...  Mrs.  J.  H.  Carter 

—  Mr.  G.  D.  Wingfield  Digby 
Wm.  Dobson     ...  Mr.  J.  H.  Hawkins 

P.C  ...   Mr.  G.  D.  W.  Digby 

S.C. 


P.  Oliver 


—  ...  Lord  Boston 
I.T.B.  ...  Mr.  Jas.  Steven 

Mrs.  J.  H.  Carter...  Mrs  J.  H.  Carter 

—  Mr.  R.  H.  Soden  Smith 
Hamilton 

Andrew  RobertsonSir  T.  W.  Holburne,  Bt. 
Petitot  ...  Mr.  R,  S.  Holford 

Taylor         ...  Lady  Emily  Hankey 


1631,  I6I0 

...Vellum. 

Isaac  Oliver     ...  Mr.  S.  Addington 

Dorset,  Elizabeth  Colyear,  wife  of  seventh  Earl, 

and  first  Duke  of  Dorset 

Enamel  . 

..     C.  F.  Zincke     ...  Rev.  T.  Wilkinson 

,,     Richard,  third  Earl  of  ... 

...  Card  . 

I.Oliver        ...    Mr.  C.  Sackville  Bale 

,,     Thomas  Sackville,  first  Earl  of 

... 

Caldicate        ...  Countess  of  Caledon 

Douglas,  Lady  Susan 

...  Ivory  . 

—          Rt.  Hon.  J.  W.  Fitzpatrick 

Dover,  Hon.  Mrs.  Agar  Ellis,  Lady  anc 
afterwards  Visct.  Clifden 

Dover,  Rt.  Hon.  Joseph  Yorke,  Lord 

I  Child, 
...  Ivory  . 

..R.  Westall,  R.A....  Mr.  Dudley  C. 

Marjoribanks 

—             ...  Misses  Somers  Cocks 

Dow,  Gerard,  1613-1680 

...     Oil    . 

Slingelandt      ...  Mr.  J.  H.  Hawkins 

Drake,  Sir  Francis,  1545-1595-6 
»                 >, 

Enamel  . 
...    Oil    . 
...Vellum, 

—  ...  Mr.  John  Jones 

—  Sir  T.  W.  Holburne,  Bt. 
.    John  Hoskins    ...  Earl  of  Gosford 

,,                „        2^tat.  42     ... 
„                „        when  young 
Drelincourt,  Mr.        ...             ...  Oil  or 

•  •• 

Marble  . 

..      N.  Hilliard      ...  Earl  of  Derby 

—  ...  Mr.  J.  H.  Hawkins 

—  ...     Lord  Cremorne 

„           Mrs. 

»)             • 

—              ...                 „ 
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Description.  Painter. 

Drummond,  Capt.  Patrick,  R.A.,  1791  ...  Ivory  ...  J.  Smart 

Dryden,  John,  1631-1700         ...  ...      Oil  ...  — 

„                   ,,                 ...  ...  ... 

Drysdale,  Mr.  George               ...  ...Ivory  Sir  H.Raeburn,R.A. 

Du   Barry,    Marie   J.   Vaubenier,    Madame    la, 

Comtesse,  1769             ...  ...Ivory  ...  Le  Tellier 

1746-1793     ■••  ••■  •••  — 

,,             ,,               ...             ...  ...             ... 

Duckett,  Col.  John,  M.P.         ...  Enamel...             — 

„                 „                         ...  ...      Oil  ...             — 

,,        Dame    Grace,   wife    of     Sir  George 

Duckett,  1780            ...  ...             ...Ozias  Humphrey.. 

,,         Sir  George  Jackson,  Bt.,  M.P....  ...     J-  S.  Copley    ... 

,,                 „          ^tat.  20,  1797  ...  Ivory  ...              — 

Dudley,  Frances  Baroness        ...  Vellum  ...       S.  Cooper 

Dugazon,  Rosalie,  179s            ...  ...Ivory  ...  J.  B.  J.  Augustin  ... 


Owner. 
.     Mr.  H.  F.  Holt 
.Sir  T.  W.  Holbume.Bt. 
.  Duke  of  Marlborough 
Miss  Drysdale 

.    Mr.  C.  B.  Carruthers 

Baroness  Meyer  de 
Rothschild 
.     Mr.  W.  Meyrick 

Sir  Geo.  Duckett,  Bt. 


„  ,,       on  a  box 

1779 
Du  Maine,  la  Duchesse 
Dumouriez,  Francois 


Enamel  ...     C.  F.  Zincke 
...  Ivory     Simon  Chardin,  jun. 
...  Card  ...  — 

...  Ivory  ...  — 


G.  H.  Harlow 
J.  Petitot  fils 


Duncan,   Admiral    Viscount    of    Camperdown 

1 731-1804  (after  Hoppner)  ...Ivory  ...    Charles  Jagger  . 

Duncannon,  Henrietta  F.,  Lady,  (See  Bessborough) 
Duncombe,    Francis,    Theresa    and     Frances, 

1832  ...  ...  ...  Ivory  ...  — 

„  Lady  Charlotte    ...  ...Paper  ...R.  Cosway,  R.A. 

Dundas,  Lady  Jane,  about  1802  (after  Hoppner) 

Ivory  ... 

Dunn,  Miss,  about  1815  (Mrs.  Geo.  Essex)Crayon  . 

Dupre,  Mdlle.           .  .             ...  Enamel  . 

Dupuis,  Dr.      1730-1796         ...  Enamel  . 

Durham,  Trevor  Bishop  of      ...  ...Ivory  . 

Du  The,  Mdlle.        ...  ... 

Dysart,  Charlotte,  4th  Countess  of,  1793,  from  a 

Crayon           ...             ...  ...  Ivory  . 

,,      Louisa,  Countess  of   ...  ...  Ivory  ...              — 

Edward  IV.  with  Queen  and  Son,  Earl  Rivers, 

Caxton,  &c.  Taken  from  a  MSS.  in 
Lambeth  Library.  (From  Strawberry 
Hill)               ...             ...  Paper  ...  — 

Edward  V.     See  above  ...  ...  ...  — 

„     VI.     1537-1553.     when  a  child ;  from 

an  old  picture  ...  ...  Card  ...        P.  Oliver 


Geo.  Chinnery  ... 


.     Duke  of  Buccleuch 
Mr.  C.  B.  Carruthers 
Mr.  Percy  Doyle 

Messrs.  Hunt  &  Roskell 
Mr.  Henry  F.  Holt 

.     Rev.  G.  Jepson 
Rev.  J.  E.  Waldy 

Sir  T.W.Holburne,  Bt 


Mr.  G.  F.  Duncombe 
.     Mr.  W.  B.  Stopford 

Mr.  A.  Joseph 
Mr.  Ralph  N.  Wornum 

Mr.  F.  Joseph 
.     Sir  George  Smart 
Earl  of  Gosford 
Mr.  Percy  Doyle 

Rev.  A.  W.  Keppel 
Lord  Aveland 


Earl  of  Derby 


Duke  of  Devonshire 
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Description. 

Paintkr. 

OWNKR. 

Edwards,   Rear- Admiral           ...              Enamel 

..     I.  F.  C.  Hurter 

Lord  Cremorne 

Edwin,  Charles,   Esq.,   1723    ...                    „ 

..     C.  F.  Zincke     . 

.     Hon.  W.  Ashley 

Eftiugham,  Thomas,  Earl  of  ...                    „ 

— 

Hon.  R.  Carleton 

Egerton,  Lady  Grey,   1832     ...             ...  Ivory  . 

„       Sir  John  Grey,  Bt.,   1812       ...  Ivory  . 

..    Mrs.  Robertson  . 
C.  Jagger 

.     Sir  P.  De  Grey  M. 
Egerton,  Bt. 

„       Lieut.-General  Richard,  C.B. 

— 

»  J 

,,       Miss,   1759                ...              ...  Ivory  . 

..   N.  Hone,  R.A.   . 

■  Lord  Egerton  of  Tatton 

,,       William,  of  Tatton,  1800       ...  Ivory  . 

.  R.  Cosway,  R.A.  .. 

it 

„       Mrs.  (Miss  Sykes)  ...             ...  Paper  . 

}f 

»> 

„       Miss  (Lady  Sykes)...             ...      „ 

>} 

»> 

,,       Wilbraham,  Esq.     ...             ...  Ivory  . 

.Sir  W.C.Ross,R.A. 

»» 

Egerton,  Rev.  Philip,  1662-1726,  Second  son  of 

Sir  Philip  Egerton,  Kt.,  on  a  box,  about 

Sir  P.  de  Malpas 

1720                               ...             ...  Ivory 

— 

.     Grey  Egerton,  Bt. 

„     Mary,    daughter   of    Sir   Hoskins    Egles 

Styles,  wife  of  P.  Egerton  of  Tatton  and 

her  two  eldest  sons,  on  a  box       ...  Ivory 

Elizabeth,  H.R.H.  Princess,  1 770-1840,  married 


P.N. 


\ 


H.S.H.  Frederick  Landgrave  of  Hesse, 

H.R.H.  Duke  of 

Homburg       ...             ...             ...  Ivory  ... 

— 

Cambridge 

Madame,  with  Louis  XVIII.,  Charles  X. 

and  others,  on  a  box     ...             ...  Ivory  ... 

— 

...     Mr.  John  Jones 

The  Princess...              ...              ...      „ 

Stroehling 

...     Mrs.  Appleyard 

Queen,  Cameo  (see  Barbor) 

„      in  Enamelled  Frame  of  the  period    ... 

N.  HiUiard 

...     Mr.  Saml.  Addington 

,, 

— 

..      Duke  of  Rutland 

Card  ... 

I.  Oliver 

...     Hon.  W.  Ashley 

,,         in  richly    jewelled   dress   (from 
Strawberry  Hill) 

N.  HiUiard 

...     Mr.  John  Jones 

,,         supposed,  as  Princess    ... 

Zucchero 

...     Miss  Talbot 

,,         so  called,  more  probably  Anne 
of  Denmark  ... 

I.  Oliver 

...     Lord  Fitzhardinge 

...  Card  ... 

N.  HiUiard 

...     Mr.  C.  Sackville  Bale 

„         in  profile 

— 

Rev.  W.  Vernon  Harcourt 

,,                  ...              ...              ■•• 

— 

...     Earl  of  Derby 

as  Princess     ...             ...             ...  Card  ... 

Zucchero 

...     Mr.  J.  H.  Hawkins 

Queen,  full  length,  standing  on  the  Sword 

of  State  (after  an  old  picture)         Enamel  ... 
„         Wearing  Crown 

W.  Bone 
N.  HiUiard 

...Mr.  A.  J.  B.  Beresford 

Hope 
. . .     Lord  Taunton 

,,         in  a  black  dress,  Semee  with  pearls, 
on  a  box 

N.  HiUiard 

Hon.  and  Rev. 
Hervey  Bagot 

,,       setat.  25 

N.  HUUard 

...Lady  Sophia  des  Voeux 

,,                 ...             ...  Oil  on  Copper  ... 

— 

...Mr.E.W.  Cooke,  R.A. 
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APPENDIX     C. 


Description. 
Elizabeth,  Queen  of  Bohemia,  daughter  of  James  I. 
(The  Queen  of  Hearts) 

...  Card 

(after  Vandyke)  On  Linen 

Enamel 


when  young 
when  a  child 


Card 


Enamel 


Elwes,  Sir  John         ...  :.. 

Ellesmere,  Thomas  Egerton,  first  Lord  ...  Ivory 
Ellicombe,  Mr,  and  Mrs.  H.  M.,  1804     ...      „ 
Ellis,  Hon.  Mrs.  Charles,  rSoo  ...      „ 

Enclos,  Ninon  de  1',  1616-1706  Enamel 


Painter. 

John  Hoskins 
L  Oliver 


I.  Oliver 


P.  Oliver 


J.  Leakey 


Petitot 


Owner. 

...  Mr.  S.  Addington 
...  Mr.  H.  Magniac 
...  Mr.  R.  S.  Holford 
...  Mr.  John  Jones 
...  Mr.  W.  Maskell 
...  Lord  Fitzhardinge 
...  Earl  of  Derby 
...  Lady  S.  des  Voeux 
...  Sir  C.  W.  Dilke,  Bt. 
...  Viscount  Gage 
...  Earl  of  Gosford 
...Mr.  Richard  Ellicombe 
Admiral  Sir  Aug.  Cliiford 
...  Mr.  John  Jones 


„  „  In  Oil 

,,      with  others     ...  On  a  Snuff  Box 

Erasmus,  1467-1536  ...  ...  ...  Card 

Eresby,  Lady  Willoughby  de    ...  ...  Ivory 

,,  „     Catherine,  Baroness  ...  Card 

Escalon,  Madam,  1820  ...  ...  Ivory 

Essex,  Countess  of,  1588        ...     Oil  on  Copper 
,,      Frances  Howard,  Countess  of        ...   Card 


»)         II 


Essex,  Robert  Devereaux,    Earl   of,   1567-1621 


„  „  „  unfinished 

Card  .. 

1588  Oil 
Copper  .. 

,,  ,,  ,,    son  of  above, 

1592-1646,     dated  1623 

Eugene,  Fran9ois,   Prince  de  Savoie  Carignan, 

1663-1736  ...      Oil  .. 

I,  „  ...  Ivory  .. 

Oil  .. 

„  ,,  Vellum  .- 

Eugenie,  The  Empress,    1856 
Ewer,  Thomas  of  Lea  ...  Enamel  . 


—  ...  Duke  of  Richmond 
...  „ 

—  ...   Mr.  G.  Bonnor 
I.  Oliver  ...   Hon.  W.  Ashley 

—  ...   Earl  of  Abingdon 
P.  Oliver  ...  Mr.  Emilius  Clayton 

Dun.  ...  Mr.  H.  E.  Acton 

—  ...  Mr.  William  Phillipps 
P.  Oliver  ...  Mr  J.  H.  Hawkins 

I.  Oliver  ...  Earl  of  Derby 

—  ...     Mr.  John  Jones 

P.  Oliver  . . .     Countess  of  Caledon 

J.  Hoskins  ...     Duke  of  Buccleuch 

—  ...     Rev.  W.  V.  Harcourt 

J.  Oliver  ...     Earl  of  Derby 

—  ...     Mr.  W.  Phillipps 

—  ...     Lord  Fitzhardinge 


Sir  G.  Kneller 


C.  F.  Zincke 
Petitot 


.     Mr.  C.  W.  Sotheby 
Mr.  E.  Cheney 

.Sir  T.  W.  Holburn,  Bt. 
Duke  of  Buccleuch 

.     Earl  Cowley. 

. .     Earl  of  Shaftesbury 
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Description. 

Fagg,  Sir  John         ...              ...  ...  Card  .. 

Fairfax,  Lady  Mary.       See    also    Duchess    of 

Buckingham  ...              ...  Vellum  .. 

Falconberg,  Mary,  Countess  of  ,,       •• 

Falkland,  Letitia,  2nd  Countess  of  ,, 

,,       Lucius  Cary,     1610-1643       ...  Card  .. 

Farmor,  Anne,  Lady               ...  ...  Ivory  .. 

,,       Louisa,     ,,         1756  ... 

Farren,  Elizabeth  Countess  of  Derby,  1759-1829 

Ivory  .. 

„  „  ...  ...  ...  Ivory  . 

...  Ivory  . 

...  Paper  . 

...  Ivory  . 

Crayons  . 


Farren,  William 
Farrer,  Master  ... 

,,      Mrs. 
Fawcett,  John,  1 769-1837 

,,         Miss 
Fielding,  Clare  d.  of  Viscount,  1863 
Felton,  Miss  F.,  1802 
Fenton,  Major 
Fermor,  Lady,  1748  ... 

„       Arabella 

,,       Henrietta  (after  R.  Thorburn)     Enamel 
Ffinch,  Edward,  1734  ...  Enamel 

,,      William,  1769  ...  ...  Ivory 

Fielding,  Beau Pen  and  Ink, Vellum 

Fisher,  Kitty 


Painter. 
T.  Flatman 

S.  Cooper 


J.  Hoskins,  jun.  ... 

P.O. 
R.  Cosway,  R.A.. 

T.  Carrick 
H.  Farrer 


G.  H.  Harlow    ., 

.  Ivory  ...A.E.Chalon,R.A... 

...    Miss  A,  Dixon   ., 

G.  Engleheart    ., 


.  Ivory 
..  Ivory 
Enamel 
..     Oil 


Fitzgerald,  Edward  Lord,  1763-98 
Fitzherbert,  Mrs,,  1756-1837    ... 


...  Ivory 
...  Ivory 
...  Ivory 
...  Ivory 


G.  Spencer 

J.  Haslem 
C.  F.  Zincke    ... 
H.N. 
J.  Faber 

T.  Hargreaves    ... 

A.  Plimer 
R.  Cosway,  R.A.... 
R.  Cosway,  R.A... 


,,  Eye  of     ...  ...  in  a  Ring  ...  — 

„  Thomas  ...  ...  ...  Ivory  ...Horace  Hone, A. R. 

Fitzroy,    Hon.    Georgiana,  as   a  child  ...  Ivory  ...  — 

Fitzpatrick,  Rt.  Hon,  J.  W.      ...  ...  Ivory  ...  Mrs.  Robertson  .. 

,,     Anne,  Lady,  with  Lady  Gertrude...  Ivory  ...R.  Cosway,  R.A... 

Flatman,  Thomas,  1633-88       ...             ...             ...  T.  Flatman     .. 

Flaxman,  John,  1755-1826       ...             ...             ...  J-  Flaxman 

,,           ,,                             ...   Water  Colours  ...  W.  Derby 

Fleetwood,  General  Charles,  1656           ...             ...  S.  Cooper 

,,           Mrs.   See  Cromwell  Bridget...             . .,  — 

Fletcher,  William,  1796-1845                    ...       1814  J.  Comerford     .. 

Foley,  Lady               ...             ...             ...             ...  — 


Owner. 
Rev.  John  Goring 

Duke  of  Buccleuch 

Earl  of  Gosford 
Lord  Taunton 
Lord  Cremorne 
.     Mr.  John  M.  Napier 

Mr.  C.  B.  Carruthers 
.SirT.  W.  Holburne.Bt. 
.     Mr.  W.  Farren 
.     Mr.  Henry  Farrer 

.    Mr.  W.  H.  Carpenter 
.  Sir  T.W. Holburne.Bt. 
.     Viscount  Fielding 
.  Hon.  Mrs.  F.  Walpole 
.     Mrs.  Vesey  Dawson 
.Lady  Sophia  des  Voeux 
.     Lord  Herries 
.     Mr.  John  Haslem 
.     Mrs.  Hemming 

•  n 

.   Mr.  Chas  Richardson 

.     Mr.  D.  Coutts 

Marjori  banks 
Mr.  J.  M.  Napier 

Mr.  Percy  Doyle 

Capt.  Dawson  Darner 

..     Mr.  D.  Coutts 

Marjori  banks 
.    Capt.  Dawson  Damer 

A. 

.Rev.  W.  A.  W.  Keppel 

.  Rt.  Hon. 

J.  W.  Fitzpatrick 
.  Mr.  C.  B.  Carruthers 

.  Mr.  J.  H.  Hawkins 

.  Mr.  G.  Smith 

.  Mr.  J.  Murray 

, .  Earl  of  Gosford 

.  Mr.W.  F.H.Fletcher 
.  Lord  Aveland 
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C. 

Description. 

Painter. 

Owner. 

Fontanges,  Duchesse  de, 

Enamel  ... 

— 

...  Mr.  A.  J.  B.  Hope 

„     .              ,,    (with  others)Oi 

1  a  SnufFBox  ... 

— 

...  Mr.  G.  Bonner 

ff                  ), 

Enamel  ... 

J.  Petitot 

...  Lady  des  Vceux 

Foote,  Samuel,  1721-77 

... 

.     J.  H.  Bogle 

...  Mrs.  Vivian 

Forester,  Mary,  Lady... 

Enamel  .. 

— 

...  Rev.  T.  Wilkinson 

Forshall,  Lady 

...  Card  .. 

.asc.  J.  Hoskins 

...  Earl  of  Shaftesbury 

Fortescue,  Mr.,  Master  of  Rolls 

...  Ivory  .. 

.    G.  Engleheart 

...  Mr.  C.  Spooner 

Fouquet,  Nicholas,  1615-80 

Enamel  .., 

J.  Petitot 

. . .  Mr.  John  Jones 

Fox,  Rt.  Hon.  Charles  James,  with  Lord  North, 

1748-1806 

Enamel  ... 

— 

...  Lord  Cremome 

>>                 ij             >> 

Enamel  ... 

H.  Bone,  R.A. 

...  Lord  Fitzhardinge 

11                 jf             >i 

On  Silk  ... 

— 

...  Mr.  J.  M,  Napier 

Fox,  Gen.  Hon.  Henry  E.,  about 

1794  ..  Ivory  ... 

— 

...  Mr.  J.  M.  Napier 

,,    Hon.  Mrs.         ...           about 

1794          „      ... 

— 

...                 ,, 

„    Hon.  Caroline  ... 

J,            .  .  . 

Mrs.  Mee 

...     Lord  Lyveden 

„    Miss  Eliizabeth  F.  E.      ... 

...            J  J            ... 

— 

...     Mr.  J.  M.  Napier 

,,    Mr.  Henry  S.,  when  a  boy,  i 

[794...       „      ... 

— 

,, 

France,  Marie  d'Autriche,  Queen 

of     Enamel  ... 

J.  Petitot 

...     Earl  of  Derby 

Francillon,  Mrs. 

... 

— 

...     Major  Newbery 

Francis  I.  of  France,  1494-1547 

...      Oil  ... 

F.  Clouet 

...     Mr.  S.  Addington 

»j                    » 

...      Oil  ... 

F.  Clouet 

...     Mr.  J.  Bond 

J)                    ») 

... 

— 

..    Duke  of  Marlborough 

„                 with  Duchesse  d'Etampes      Oil  ... 

Lucas  Penni    . 

..  H.R.H.DucD'Aumale 

„         II.     when  Dauphin 

... 

— 

..     Earl  Spencer 

j>          jj 

... 

— 

..     Mr.  John  Stewart 

Franck,  Franciscus 

Vellum  ... 

—  ■ 

..     Mr.  Newman  Smith 

Franklin,  Lady 

...  Card  ... 

R.  Gibson       . 

..     Lord  Wharncliffe 

Fraser,  Lady,  1762  ... 

Pencil  ... 

T.  Worlidge     . 

...     Mr.  S.  Martin 

Frederick  the  Great,    17 12-1786 

...  Ivory  ... 

— 

...     Bodleian  Library 

>>                 »i 

... 

— 

...     Mr.  R,  A.  Mould 

Freman,  Catherine  Blount,  Mrs. 

Enamel  ... 

— 

...     Countess  of  Caledon 

„      WiUiam 

Enamel  ... 

— 

...                     ,, 

Fuller,  Rose,  Esq.    ... 

...  Ivory  ... 

— 

...  Mr.  Owen  F.  Meryric 

Gagarin,  Princess 

...  Ivory  ... 

— 

...     Duke  of  Richmond 

Gage,  First  Viscountess 

Enamel  ... 

— 

...    Viscount  Gage 

jj                               ;, 

Enamel  ... 

N.  Hone,  R.A. 

...               ,, 

,,     H.,  as  a  child  ... 

...  Ivory  ... 

Bianca  Boni 

...               ,, 

,,     William  H.,  Second  Viscount 

...  Ivory  ... 

— 

»i 

>>                          It                                  >i                         J) 

1770  Ivory  ... 

S.  Collins 

...     Earl  of  Abingdon 

,,'    Henry,  Third  Viscount  ... 

...  Ivory  ... 

— 

...     Viscount  Gage 

„     Sir  William,  Bart. 

Enamel  ... 

— 

*..                               ,j 

„     Lieut.-Gen.  Hon.  Sir  Thos. 

...  Ivory  ... 

— 

...     Earl  of  Abingdon 
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Description. 
Gage,  Susannah  Maria,  Viscountess        ...  Ivory 
Gainsborough,  Family  of  the  4th  Earl  of     Ivory 
Galileo,  G.,  1564- 1642  ...  ...      Oil 

Gandy,  Dr.  J.  ...  ...  ...     Oil 

Garbrand,  Miss  ...  ...  Enamel 

Gardiner,  Col.  Thomas,  three  daughters  of  Ivory 

„  Mrs.,  1789 

Gardner,  Allan,  Lord  ...  Enamel 

„         Mrs.  (n6e  Martha  Pemberton) ... 
Garnault,  Aime>  ...  ...  Enamel 

Garrick,  David,  as  Richard  III 

Garth,  Dr.  Samuel     ...  ...  ...      Oil 

„       Mrs.  and  child  ...  ...  Ivory 

Gay,  John  ...  ...  ...  Enamel 

George  II.,  early  in  life  ...   Oil  on  Copper 

,,      II.,  late  in  life  ...      Oil  on  Silver 

,,      III.,  1780  (after  Gainsborough)  Enamel 
,,       III.  ...  ...  ...  Ivory 

„      III.  ...  ...  ...  Ivory 

„      III.  ...  ...  ...  Ivory 

„      III.,  profile   ...  ...  ...  Ivory 

,,      IV.  ...  ...  Enamel 

,,      IV.,  in  a  brooch 

,,      IV.,  in  a  ring  ...  ...Ivory 

„      IV.  ...  ...  ...  Ivory 

„      IV.  

„      IV.  ...  ...  ...  Ivory 

,,      IV.  J  Eye  of,  set  in  a  ring 

,,      Augustus,  Prince   of  Wales,   1762-1830 


Pai.ntkr. 


Titian 


...  Sir  G.  Hayter  ... 
Sir  T.  Lawrence,  P.  R.  A. 
...     L  H.  Hurter     ... 


N.  Dance,  R.A. 


P.  Bordier 


I.  F.  C.  Hurter 


OVVNEK. 

Viscount  Gage 
Earl  of  Shaftesbury 
Mr.  J.  H.  Hawkins 

Mr.  P.  Stewart 
Mr.  T.  G.  Gardiner 

n 

Lord  Cremorne 
Hon.  R.  C  Herbert 
Miss  Ouvry 
Mr.  W.  Meyer 
Mr.  C.  W.  Sotheby 
Mr.  O.  F.  Meyrick 
Mr.  J.  B.  Stanhope 
Rev.  J.  Beck 


Germaine,  Lady  Elizabeth 

J)  )> 

Germany,  Ferdinand  II.,  Emperor  of  (?) 
Gibbons,  Mrs.,  1801 


Lord  Cremorne 

—  ...     Mrs.  Vesey  Dawson 
Sir  R.  Strange    ...     Mr.  A.  Trotter 

S.  Collins       ...     Hon.  W.  Ashley 

—  H.R.H.  Duke  of  Cambridge 
W.  Essex       ...     Mr.  John  Jones 

—  ...     Lady  Fellowes 
A.  Robertson    ...     Miss  E.  Robertson 
Paul  Fischer     ...     Mr.  P.  Fischer 

—  Capt. L.S.Dawson  Damer 

—  H.R.H.Duke  of  Cambridge 

—  Capt.L.S. Dawson  Damer 

...     Lord  Cremorne 

Mrs.  Vesey  Dawson 
...     Hon.  G.  Ponsonby 

Mr.  W.  Sedgwick 
...     Hon.  W.  Ashley 
...SirT.W.Holburne,Bt. 
Capt.L.S. Dawson  Damer 
.A.     Mr.  J.  Brett 

Lord  Fitzhardinge 
Mr.  J.  H.  Hawkins 
Mr.  H.  Farrer,  jun. 
Mr.  W.  B.  Stopford 
Lord  Fitzhardinge 

—  ...     Mr.  J.  H.  Hawkins 
.Paper  ...             —  ...     Mrs.  N.  Smith 


Enamel 

...  L  F.C.  Hurter  . 

»f 

...  Ivory 

...  R.  Cosway,  R.A., 

Jt 

...  Ivory 

...  R.  Cosway,  R.A. 

)) 

...  Ivory 

Franti 

:e  of  Wales 

Pencil 

...  R.  Cosway,  R.A. 

>) 

...  Ivory 

...    Miss  C.  Jones    . 

»    (2) 

...  Ivory 

— 

>» 

...  Ivory 

Sir  T.Lawrence,  P.R. 

on  a  Snuff  box 

...  Ivory 

R.  Cosway 

)) 

...       P.  Violet 

ij 

...  Ivory 

Sicardi 

eth 

Enamel 

...     C.  F.  Zincke    . 

■  •  ■ 

Enamel 

— 
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Paintbr. 


Owner. 


Description. 

Gibbons,  Mr.,  Mrs.,  and  Miss,  1800  ...  Ivory  ...  —  .  .  „ 

Gladstone,  Right  Hon.   W.    E.,  and  sister,  as 

children  ...  ...  ...  Ivory  ...    T.  Hargreaves      Rt.Hon. W.E.Gladstone 

,,  Mrs.,  as  Miss  Glynne  ...Ivory     Sir  W.  C.  Ross,  R.A.  ,, 

Glengall,  Emily  Lady  Cahir,  ist  Ctss.  of,   18 10 

...  Ivory 

,,      Richard,  ist  Earl  of  ...  Ivory 

Gloucester,  Duke  of  ...  ...  Ivory 

,,         Maria  Walpole,  Countess  of  Walde- 

grave,  and  Duchess  of  Gloucester    Ivory 


Mrs.  Mee 


Lady  Emily  Hankey 
Duke  of  Richmond 


R.  Cosway,  R.A. 
Joan 


Mr.  R.  S.  Holford 
Rev.W.A.W.Keppel 


„  „  and  child    ...      „ 

,.         William|Duke  of,  son  of  Queen  Anne  ... 

Glynne,  Mary  Lady  ...  ...  Ivory  ... 

Glynne,  Miss,     (see  Mrs.  Gladstone) 

Glynne,  Sir  John,  Bt.              ...             ...             ...  — 

„     Sir  Stephen  Richard,   1780-1815   Ivory  ...  Saunders 

„  ,,  about  1821    Ivory  Sir  W.  C.  Ross,  R.A. 

,,                        „          when  a  child     Ivory  ...  — 

Goddart,  Miss,  afterwards  Mrs.    Morant,     1760 

Ivory  ...  — 

Godfrey  of  Boulogne                 ...               Vellum  ...  — 

Godolphin,  Lord  (?)                  ...              Enamel  ...  — 

Goere,  James,  1670                   ...  Oil  on  Copper  ...  — 

Gonzaga,  Margarita,  1571         ...             ...             ...  P.  Veronese 

Gonzages,  Anne  de                   ...              Enamel  ...  — 

Gonzalez,  B.               ...             ...              ...    Oil    ...  B.  Gonzalez 

Gordon,  Alexander,  fourth  Duke  of  1782  Vellum  ...  W.Smith 

„                           „                                 ...  Ivory  ...  W.  A.  Smith 

,,                          ,,          profile            Enamel  ...  — 

,,        George,  fifth  Duke  of  1837        Enamel  ...  W.Essex 

„             „                 „               „           ...  Ivory  ...  — 

„             „                 „               „           ...  Ivory  ...  — 

Gordon,  Lady  Georgiana  (see  Bedford,  Duchess  of) 

,.        Lord,  1660                 ...  Oil  on  Copper  ...  — 

,,       Adam,  Lord                 ...             ...  Ivory  ...  — 

,,                  „          ...              ...              ...  Ivory  ...  A.N. 

Goring,  Sir  Charles  M.,  Bt.,  1703-1767    Enamel  ...  C.  F.  Zincke 

Gosford,  Arthur,  first  Earl  of,  died,  1807     Ivory  ...  — 

,,       Millicent,  Countess  of,  died,  1825   Ivory  ...  — 

Gower,  Captain  Hon.  Leveson,  R.N.       Enamel  ...  I.  H.  Hurter 


R.  Cosway, R.A.  Capt.L  S.Dawson  Damer 
...     Duke  of  Richmond 
B.  Lens         ...     Mr.  C.  V.  Bayly 
Saunders  Rt.Hon.W.E.Gladstone 


..   Mr.  E.  J.  Morant  Gale 
, .  Duke  of  Marlborough 

..     Mr.  C.  Bowyer 
..     Mr.  W.  Drury  Lowe 
Lady  Sophia  des  Vceux 
..     Mr.  J.  H.  Hawkins 
Duke  of  Richmond 


Mr.  S.  B.  Robertson 
Duke  of  Richmond 


Rev.  J.  Goring 
Earl  of  Gosford 

»>  ,» 

Lord  Cremorne 
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Description. 
Grafton,  Isabella  Bennett,  Duchess  of  1667-1722 
Graham,  Mrs. 

,,  „     of  Kinross         ...  ...  Ivory  , 

Grammont,  La  Duchesse  de  (La  Belle  Hamilton) 

Enamel 
„  ,,  ,,  Enamel 

,»  »j  t) 

Granby,  John  Manners,  Marq  of,  1720-1770  Ivory 
»  ..     ••■  Ivory 

„  ,,     father  of  4th  Duke  of  Rutland 

Enamel 

Grande,    Mademoiselle    La,    died,     1693     (see 

Montpensier)  ...  ...  Enamel 

Grant,  Isabel,  Marchioness  of  Huntly       Vellum  . 
Grant,  Sir  John  Peter,  of  Rothiemurchus     Ivory 
Granville,  Frances  Worseley,  Countess  of  Enamel 
„        John  Carteret,  Earl,  1690-1763  Enamel  . 


Lady 
„        Sophia,  Countess  of... 
Gray,  Thomas,  17 16-71 

,,     Mrs.,  1798 
Green,  James,  1813  ... 
Grenfell,  Mrs.  Du  Pr6 
Grenville,  Lady 
Greville,  Hon.  Charles 
„  „       Robert 

,,        Charlotte,  Lady 
,,        Frances,  Lady 
„        Mrs. 
Griffiths,  Mrs.  Lavinia 
Grignan,  La  Comtesse  de 


Enamel 
...  Ivory 

Enamel 
...  Ivory 


Painter.  Owner. 

—  Mr.  D.  C.  Marjoribanks 

,..  Alfred  T.  Derby  ...     Alfred  T.  Derby 
..  R.  Cosway,  R.A.   Sir  Graham  Montgomery 


.     Mr.  John  Jones 

)' 
.Lady  Sophia  des  Vceux 
.     Duke  of  Rutland 
.     Mr.  John  Jones 

.     Duke  of  Rutland 

.     Mr.  John  Jones 
Duke  of  Richmond 
S.J.  P.  Grant,  K.C.B. 
.     Earl  Spencer,  K.G. 

■  Ji 

Mr.  J.  M.  Napier 
.  Mr.  S.  Addington 
.     Miss  Webb 

Mrs.  Lawrence 
.     Mrs.  Bright 
.     Mr.  C.  W.  Reynolds 
.     Mr.  J.  M.  Napier 
.     Earl  of  Warwick 


Liotard 
Petitot 

Sir  H.Raeburn,R.A 

Aikman 

C.  Bolt 
..     C.  F.  Zincke 

A.  B.  L. 

A.  Skerving 
Mary  Green 
..Mrs.  H.  Moseley 


Enamel 
Enamel 


,,  „  on  a  snuff  box. . . 

,,  „  ...  Enamel 

,,  „  ...  Enamel 

Grisi,  Madame 

Groombridge,  John,  1757-1827  ...  Ivory 

Grosvenor,  Field-Mar.  Thos.,  1764-1851  Enamel 
Grotius,  Hugo,  1583-1645        ...  ...      Oil 

„  ,,  ...  ...  Oil  on  Copper 

Guiche,  Duchesse  de  ...  •••  Ivory 


.  R.  Cosway,  R.A. 

R.  Cosway,  R.A 

Petitot 

Petitot 


J.  Petitot 

J.  Petitot 

A.  E.  Chalon,  R.A, 

H.  Bone 
C.  Jansen 


Rev.  H.  R.  Wadmore 
Rev.  T.  Bacon 
Mr.  John  Jones 
Mr.  A.  J.  B.  Hope 
Viscount  Barrington 
Mr.  G.  Bonnor 
Mr.  John  Jones 
Mr.  J.  Henderson 
Mr.  J.  Mitchell 
Mrs.  R.  Barnett 
Lord  Aveland 
Mr.  C.  W.  Sotheby 
Mr.  J.  Rolls 
Mr.  G.  Bonnor 
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Description. 
Guildford,  Susan  Coutts,  3rd  Countess  of ...  Paper  .. 


Painter. 
R.  Cosway,  R.A. . . 


Owner. 
Colonel  North 


Guilford,  Elizabeth,  second  Baroness  of  ... 
,,      Alice  Brownlow,  second  Baroness 
„       Francis,  second  Lord 
,,       George  Augustus,  third  Earl     ... 
„       Maria,  Francis  Mary,  third  Countess  of, 


Lens 


I762-I794     ... 

...  Ivory  . 

R.  Cosway 

,, 

Guise,  Henri,  Ducde  "Le  Balafre,"  155 

10-88  Card  . 

— 

H.  R.  H.  Due  d'Aumale 

)>          1'          IJ               ><            iSi 

;o-88  Oil     .. 

..  School  of  Janet  , 

...     Mr.  H.  Magniac 

,,      Henri,  Due  de,  1614-64 

... 

— 

,..     Mr.  J.  Meyer 

>»          ,»                 >, 

Enamel  . 

Petitot 

...     Mr.  J.  Jones 

„       Louis  Joseph,  Due  de,  1650-71 

Enamel  . 

Petitot 

. ..             ,, 

Gunning,  Miss  (afterwards,  Mrs.  Ross) 

1795  Ivory  ., 

,.R.  Cosway,  R.A. 

...     Lady  Mary  Ross 

,,        Miss  Elizabeth,  Duchess  of  Hamilton, 

and  after,  of  Argyle 

...  Card  .. 

W.  Derby       , 

...     Earl  of  Derby,  K.G. 

„        Sir  Robert,  Bt. 

... 

— 

...     Lady  Mary  Ross 

Gwynne,  Nell 

Vellum  . 

S.  Cooper 

...     Duke  of  Buccleuch 

Oil 

on  Copper  . 

— 

...     Mr.  Percy  Doyle 

(after  Sir  P.  Lely) 

...    Oil    . 

Mrs.  Beale 

...     Earl  of  Derby 

,,         „  (in  Lord  Spencer's  Collection)  Enamel  . 

..      H.  P.  Bone 

...     Lord  Taunton 

,1         ,,                ...             ... 

On  a  Box  ., 

— 

...     Lord  Fitzhardinge 

,,         ,,                ...             ... 

...    Oil    . 

— 

...     Hon.  A.  Ponsonby 

Hadfield,  Maria 

...  Ivory  . 

..  R.  Cosway,  R.A. 

...     Mr.  C.  B.  Carruthers 

Hadji,  Baba 

..  S.  P.  Denning 

...  Rev.  H.  R.  Wadmore 

Hadley,  A.,  Esq. 

...  Ivory  . 

J.  McGavin 

...     Mr.  G.  Hadley 

G.,  Esq.,   1796 

Barry 

„ 

..       J-                   

..     H.  Hawkins     . 

'••                       n 

„       Miss,  1814   ... 

..      J.  McGavin     . 

J  J 

„       Mrs.  Thomas,   1795     ... 

Barry 

••                       »» 

,,       Thomas,   1795 

Barry 

»» 

Halcrow,  Mrs.,  1780 

» 

...     Mr.  De  Merle 

Hale,  Sir  Bernard,   17 14 

— 

...     Mrs.  C.  Dering 

Hall,  Jacob 

...      Oil  ., 

— 

..     Mr.  J.  H.  Hawkins 

„     Joseph,    Bishop   of  Norwich,    i 

[574-1656 
Card  . 

J.  Hoskins 

,..     Duke  of  Buccleuch 

„     Miss  (afterwards  Lady  Rouse  Boughton)  Ivory . 

— 

...     Sir  Charles  Rouse 
Boughton,  Bt. 

„     Mrs.,  1785 

... 

J.  Smart 

...     Hon.  Mrs.  McLeod 

Hamilton,  Emma  Lady 

— 

..     Mr.  G.  Bonnor 

i>                     'I 

...  Ivory  ., 

— 

...     Miss  Ouvry 

J)                    » 

...  Ivory  .. 

.  R.  Cosway,  R.A.  . 

..     Mr.  J.  H.  Anderdon 

LOAN    COLLECTION,     KENSINGTON,     1865. 


65 


Descriptio.n. 
Hamilton,  Duchess  of.  (see  Gunning) 
Hamilton,  I,a  Belle     (see  Grammont) 

Lady  Elizabeth    (i2tii    (,'ountess   of 


Paintkr. 


Owner. 


Derby) 

...  Card  . 

W.  Derby       ... 

Earl  of  Derby 

Sir  William,  Bt.,   1845 

...  Card  .. 

.    Hope  Stewart    ... 

Mr.  Hope  Stewart 

,,         William,  Duke  of  ... 

...  Card   .. 

G.  L 

Miss  Webb 

>»                 )j             »» 

... 

S.  Cooper 

Mr.  C.  S.  Bale 

W.,  R.A.,&  Mrs.Hamilton,  I 

78s  Pencil  ... 

Sir  Thos.  Lawrence 

Mrs.  Denham 

W.  R.,  1814 

...  Ivory  .. 

Saunders 

Mrs.  Stephenson 

Hampden,  John,  1594-1643,  Enamelled  in  (irisaille    Petitot  the  younge 

r      Mr.  S.  Addington 

,,             ,,          ...             ... 

S.  Cooper 

Mr.  S.  R.  Solly 

Oil 

on  Copper  ... 

S.  Cooper 

Earl  Spencer 

Lady 

Enamel  .. 

— 

Earl  of  Gosford 

Handel,  G.  F.,  1684-1759 

Enamel  . 

—               Messrs.  Hunt  &  Roskell 

Hankey,  Miss  Evelyn  P.,  1S52  ... 

...    Oil    ., 

,.  Hon.  H.  Graves  ... 

Lady  Emily  Hankey 

Harbon,  Nicholas,  1598,  .^tat  50 

...  Card  ., 

..      N.  HiUiard      ... 

Mr.  S.  Addington 

Harcourt,  George  Vernon,  Esq. 

.    Ivory   .. 

.     Sir  G.  Hayter  ... 

Earl  of  Abingdon 

,,  Lady,  sixth  Cts.  of  Abingdon,  I 

820    Ivory  .. 

.  Sir.  G.  Hayter    ... 

!? 

,,  Miss,  Cts.  of  Abingdon,       18; 

!  I  ...  Ivory  . . 

Mrs.  Mee 

,J 

,,  Anne,  Lady,  1785 

... 

— 

Mrs*  Malcolm 

Hardinge,  Mrs.  George,  1780  (after  Sir 

J.  Reynolds). 

..Ozias  Humphrey... 

Mr.  Lea 

Hargreaves,  Mr.,  1794 

..  Ivory  ., 

..  T.  Hargreaves    ... 

Mr.  Hargreaves 

Harp,  Van,                 ...             ...    Oil 

on  Copper  . 

Van  Harp 

Mr.  J.  H.  Hawkins 

Harrington,  John,  Earl  of 

...  Card  .. 

I.  Oliver 

Hon.  W.  Ashley 

Harrison,  Sir  John,  Bt. 

...  Card  .. 

S.  Cooper 

Marq.of  Townshend 

Hart,  Admiral  Sir  Henry 

...  Ivory  .. 

Mrs.  Mee 

Major  Newbury 

»j           1)             jt 

...  Ivory  .. 

.    G.  Engleheart    ... 

Rev.  M.  Taylor 

„     Lady,  wife  of  above 

...  Ivory  ... 

Mrs.  Mee 

,1 

,»         If             J, 

...  Ivory  .. 

,, 

Major  Newbury 

Hardwood,  Captain,  R.N. 

Enamel  .. 

.  I.  F.  C.  Hurter  .. 

Lord  Cremorne 

Haslem,  John,  1852 

Enamel  .. 

J.  Haslem 

Mr.  J.  Haslem 

Hastings,  Warren,  1733-1818    . 

... 

— 

Mr.  D.  Coutts 

Marjoribanks 

Hatton,  Sir  J.  Bowling,  1525    ... 

. .  Lucas  de  Heere  . . . 

Earl  Spencer 

Haweis,  Mrs.              ...             ...    (2) 

...  Ivory    .. 

C.  Jagger 

Rev.  J.  O.H.  Haweis 

„      Rev.  J.,  L.L.D.,  1795  ... 

... 

.  H.  Edridge,  A.R.A. 

It 

Hay,  Dr.  Thomas,  1696             Pencil 

Hayley,  William,  1 745-1820     ... 

on  Vellum  .. 
Enamel  . . 

.      T.  Forster 
J.  Meyer 

Mr.  Owen  Fuller 

Meyrick 
Mr.  W.  Meyer 

Hazlitt,  Peggy 

...  Ivory  ... 

,     John  Hazlitt      ... 

Mr.  W.  Hazlitt 

„       Rev.  William 

...  Ivory  ... 

•                             J)                               '  •  • 

>) 

„       W.,  1778-1830 

...  Ivory   .. 

Mr. 

W.  Carew  Hazlitt 

Hazlitt,  W.,  when  a  boy 

... 

— 

Mrs.  Carew  Hazlitt 
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Description. 
Heathcote  Family,  portraits  of . . .  Enamel 

,,         Margaret,  Lady 
„         Sophia  ,,  ...  ...  Ivory 

Sir  Gilbert,  Bt.        ...  ...      „ 


Painter. 
C.  F.  Zincke 


R.  Cosway,  R.A 


Owner. 
...     Rev.  H.  Wickham 
The  Misses  Somers  Cocks 
. . .     Lord  Aveland 
...  SirT.W.Holburne.Bt. 
...     Lord  Aveland 


Elizabeth,  Lady       ...  ...      ,,      ...  R.  Cosway,  R.A. 

Hely,  Lord  Chief  Justice           Pencil  on  Vellum  ...  T.  Forster 

Henniker,  Anne  Dame,  2nd  Ctss.  of  Aldborough  ...  — 

„        Hon.  Ann  Eliza  (Mrs.  John  Heaton)  Ivory  Mrs.  Green 

„          Hon.  Anne  Eliza  ...             ...  Ivory  ...  Mrs.  Green 

,,         John  Minet,  3rd  Baron         ...  Ivory  ...  G.  Engleheart    . 

„         Sir  Bridges   Trecothick,  1767-1816 

...  Ivory  ...  — 

„                              „          (as  a  child)     Ivory  ...  — 


SirT.W.Holburne,Bt. 
Lord  Henniker 


Henriette,  '. 

Duchesse  of  Orleans 

Enamel  ... 

Petitot 

...     Earl  of  Gosford 

a 

j» 

), 

...      Oil  ... 

— 

...     Earl  of  Derby 

)j 

3i 

"J 

H.  P.  Bone     . 

. .     Lord  Taunton 

») 

)) 

)» 

Enamel  ... 

Petitot 

. .     Mr.  John  Jones 

Henrietta  Maria, 

Queen,   1609-1669 

Enamel  ... 

I.  F.  C.  Hurler  . 

..     Lord  Cremorne 

j» 

jj 

)» 

... 

— 

..     Mr.  Edward  Cheney 

>» 

>» 

11 

Enamel  ... 

I.  F.  C.  Hurler  . 

..     Hon.  Wm.  Ashley 

)i 

It 

*j 

Enamel  ... 

Petitot 

. .     Mr.  John  Jones 

') 

i» 

»» 

... 

Samuel  Cooper  . 

..     Lady  Fellows 

'J 

M 

,,         with 

1  others     ... 

— 

..  Mr.  J.  Moreton  Wood 

a 

» 

... 

...     Oil   ... 

Maria  Beale 

. .     Lord  Arundel 

Jj 

SJ 

... 

... 

— 

..     Mr.  John  Stewart 

»j 

1> 

... 

J.  Hoskins 

. .     Earl  of  Derby 

'J 

» 

... 

...  Card  ... 

J.  Hoskins 

..     Mr.  W.  C.  Morland 

» 

}} 

... 

...      Oil  ... 

— 

.     Lord  Boston 

yi 

}} 

... 

Enamel  ... 

Petitot 

Mr.  Fredk.  Ouvry 

»i 

>) 

with  Charles  I. 

Enamel  ... 

H.  Bone 

..     Lord  Fitzhardinge 

)} 

>J 

with  three  dogs 

Vellum  ... 

— 

..     Mr.  John  Jones 

Henry  II., 

King 

of  France,   15 18-1559 

— 

. .  Duke  of  Marlborough 

*» 

)i 

...     Oil  ... 

— 

..     Mr.  J.  H.  Hawkins 

„     IV. 

1) 

1553-1610  ...     Oil  ... 

with  Gabrielle  d'  Estrees 

In  a  ring  ... 

:    ; 

. .     Lord  Wharncliffe 
..     Earl  of  Shaftesbury 

)J              )) 

)) 

full  length  portrait 

— 

J) 

>J              I) 

i» 

Copy  from  an  older  portrait 

...  Ivory  ...             — 

..     Rev.  G.  Jephson 

Henry  VII. 

J) 

holding  four  heartsease  flowers        — 

Sir  C.  W.  Dilke,  Bt. 
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Description. 

Henry  VIII.  Oil   ... 

i  bust,  aged  35,    i5-'6 
,,         „  Copy  after  Holbein       Ivory  ... 

,,         ,,  ...  ...        Oil  on  Panel   ... 

Oil  ... 

,,         ,,  with  son,  Edward  VI. 
„         ,,  when  about  thirty 
Herbert  of  Cherbury,  Lord,  1581-1648  ...  Card  ... 
,,        Lady  Penelope  (copied  from  a  picture)  ... 

Oil  ... 

Herschel,  Sir  John  F.  W.  (after  a  picture  by  Abbot) 
Herries,  Mrs.  (Isabella  M.Ker),  1752-1836,  Ivory  ... 
Hervey,  Hon.  Elizabeth  Catherine 
Hesse-Cassel,  Grand  Duke  of  ...  ..    Ivory  ... 

Hesse-Homburg,  Prince  of 

Hill,  General  Viscount,  1772-1842  ...  Ivory  ... 

Milliard,  Nicholas,  1547-1619  ... 

„  „        a  copy  of  above  ...Paper  ... 

Hinchcliffe,  Dr.,  Bishop  of  Peterboro'      Enamel  ... 

„  H.  J.,  1796  ...  ...Paper  ... 

Hobbes,  Thos.,  of  Malmesbury,  15881679  Card  ... 
,,  ,,  ...  ...  ...  ... 

Holbein,  Hans  ...  ...  ...      Oil  ... 

Holburne,  Sir  T.  W.,  Bt.         ...  ...  Ivory  ... 

Holland,  Lady  E.  V.,  1845      ...  ...  Ivory  ... 

, ,        Baroness  Georgina  Caroline      . . .  Ivory  . . . 
„        Henry  Richard,  Earl  of 
,,        Louis  Napoleon,  King  of  ...  Ivory  ... 

„        Mrs.,  1592  ... 
Holmes,  Mrs.  Catherine  ...  ...  Ivory  ... 

Hohvorthy,  John,  with  1 1  others 

Hone,  Nathaniel,  j 718-1784    ...  Enamel  ... 

»  •>  1749  •••  •■•     It 

Honthorst,  Gerard,  1592-1660  ...  ...Paper  ... 

Hope,  Henry  Philip  ...  ...              Enamel  ... 

Home,  Lennox         ...  ...             ...  Ivory  ... 

Horton,  Mrs.,  of  Catton  Hall,  Derby      ... 

Hotham,  Commodore,  R.N.  Enamel  ... 

Houbraken,  Arnould,  1660  Oil  on  Copper  ... 

Howard,  de  Walden,  1784  ...             ...  Ivory  ... 

„       Henry,        ...  ...             ...  Ivory  ... 

„       Maria  Archer 


Painter. 


Hans  Holbein 

Hans  Holbein 
Hans  Holbein  . 

N.  Hilliard 

Hans  Holbein 

John  Hoskins 

Vandyke 


OWNKR. 

Duke  of  Richmond 
Mr.  H.  Magniac 
Earl  of  Abingdon 
Mr.  John  Jones 
Earl  Spencer,  K.G. 
Miss  Wilson 
Mr.  W^illiam  Moseley 
Mr.  J.  H.  Hawkins 
Mr.  S.  R.  Solly 

—  ...     Duke  of  Buccleuch 

—  .  .    Sir  T.W.Holburne.Bt. 
Andrew  PUmer  ...     Miss  Ker 

Sir  T.  Lawrence  . . .     Mr.  Hogarth 

—  ...     Mr.  Widdowson 

—  H.R.H.Duke  of  Cambridge 

—  ...     Miss  Carpenter 
By  himself       ...     Mr.  H.  Magniac 

G.  P.  Harding  ...  Mr.  W.  Smith.F.S.A. 

N.  Hone,  R.A.  ...  Mr.  Emilius  Clayton 
G.  Chinnery     ...  „ 

—  ...  Lord  Fitzhardinge 
Sir  R.  Peake     ...  Mr.  J.  H.  Hawkins 

Hans  Holbein  ...     Earl  Spencer,  K  G. 

Charles  Jagger  ...  Sir  T.W.Holburne,Bt, 

—  ...     Lord  Lyvedon 
A.  Plimer  ...     Mr.  J.  M.  Napier 

—  ...     Miss  Smith 

Saint  ...     Marquis  of  Hertford 

N.  Hilliard      ...     Mr.  S.  Addington 

—  ...     Miss  Ker 

T.  Forster  ...  Sir T.W.Holburne,Bt. 

By  himself  ...  Mr.  G.  A.  Larby 

„  ...  Mr.  J.  H.  Anderson 

—  ...  Duke  of  Marlborough 

—  Mr.A.J.B.Beresford  Hope 
C.  Durham  ...     Miss  C  E.  F.  Kettle 

—  ...Hon.  Richard  Carleton 
I.  H.  Hurler  ...     Lord  Cremorne 

—  ...     C.  Bowyer,  Esq. 

—  ...     Mr.  J.  M.  Napier 
Samuel  Shelley  ...     Mr.  P.  H.  Howard 

—  ...     Mr.  P.  H.  Howard 
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Description. 

Painter. 

Owner. 

Howard,  Lady  Elizabeth              Vellum  or  Card  . . 

— 

. .     Duke  of  Richmond 

)t               J,                          ••• 

...  Ivory  .. 

— 

M                       :j 

„      PJ.C 

... 

.    D.  Mos.sman 

.     Mr.  P.  H.  Howard 

„     P.H.  three  daughters  of 

...  Ivory  .. 

,, 

j» 

,,     Lord  Thomas 

Enamel  .. 

— 

..  Hon  Richard  Carleton 

Huddlestone,  Father 

...    Oil    .. 

— 

..     Mr.  P.  H.  Howard 

Huguenin,  General 
,,          Mrs. 

... 

.    Both  by  Deaf  &, . 
Dumb  Artist    . 

..     Lady  Murchison 
it            J) 

Hungerford,  Sir  Anthony 

... 

— 

..     Sir  H.  Pollen,  Bt. 

„            Sir  Edward,  about  1650 

... 

— 

)j 

Mr.        ... 

... 

— 

■    », 

,,             Lady    ... 

... 

— 

»j 

Hunsdon,  Elizabeth  Spencer,  Lady 

...  Card  .. 

N.  HiUiard      . 

..     Lord  Fitzhardinge 

Lady 

...  Card  .. 

I.Oliver 

..     Lord  Wharncliffe 

„         Lord,  1605 

... 

N.  HiUiard 

,.     Mr.  C.  S.  Bale 

Hunter,  Robert 

...  Ivory  .. 

.  J,  Nixon,  A.R.A.  . 

.  .The  Misses  Robertson- 
Macdonald 

Huntley,  George,  first  Marquis  of    Oil  on  Copper  . . 

— 

. .     Duke  of  Richmond 

„        Marquis  of  (time  Charles  I.) 

...  Card  .. 

— 

J,                j» 

Hurst,  Robert, 

— 

..     Mr.  R.  H.  Hurst 

Hurter,  John  Henry  ... 

Enamel  .. 

.    J.  H.  Hurter     . 

..     Lord  Cremorne 

Hutchinson,  Lord,  1805 

...  Ivory  .. 

.    G.  Engleheart    . 

..     Hon.  G.  Ponsonby 

Hyde,  Anne,  first  wife  of  James  II. 

... 

— 

..     Mr.  J.  Stewart 

Ireton,  General  Henry 

... 

— 

.     Mr.  J.  Berners 

1649       ... 

Vellum  .. 

S.  Cooper 

.     Mr.  C.  Polhill 

Tsham,  Sir  Edmund,  Bt. 

Enamel  .. 

.     C.  F.  Zincke    .. 

.     Sir  C.  Isham,  Bt. 

Ives,  Jeremiah  of  Catton 

Crayons  .. 

.     J.  Downman     ., 

..     Lord  Boston 

„    Mrs.,  1780 

Crayons  .. 

— 

— 

Jackson,  Miss,  1793  ... 

...  Ivory  .. 

Hervd 

..     Miss  Townshend 

„       Thomas  Scott,  1784   ... 

.. .      ,, 

—         Sir  P.  de  M.  Grey  Egerton,  Bt. 

James  I.,  1608,  aged  42 

...  Card  .. 

I.  Oliver 

..     Mr.  R.  S.  Holford 

„      I Oil 

on  Card  .. 

.      N.  HiUiard      . 

..     Lord  Wharncliffe 

„     I 

... 

P.  Oliver 

..     Mr.  J.  Stewart 

„      I.  with  Mary  Stuart     ... 

... 

.      N.  HiUiard      . 

..     Miss  Wilson 

„      I 

... 

I.  Oliver 

.  Lady  Sophia  des  Voeux 

„    n.,  1782      

Enamel  .. 

.     LH.  Hurter     ., 

..     Lord  Cremorne 

„      II.,  as  Duke  of  York  ... 

Vellum  .. 

.    Signed  W.  P.    . 

..     Mr.  John  Jones 

..     n 

Enamel  .. 

— 

,.     Rev.  Walter  Sneyd 

„      II.   ...              Coloured  Wood  Engraving  .. 

— 

.     Rev.  Hill  Wickham 

„      II.,  with  five  other  portraits  of  the  Stuart 
Family 



,.     Mr.  J.  M.  Wood 

„      II.,  as  Duke  of  York  ... 

— 

.  Sir  T.W.Holburne.Bt. 

„      II.,  when  King 

... 

— 

.     Mr.  J.  Stewart 
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Description. 
Jersey,  Frances  Dresden,  4th  Ctss.  of  1779 
„  .,  ••.  Crayon 

„      George,  Fifth  Earl  of    ...  ...  Ivory 

„      Johanna,  Fourth  Countess  of      ...      „ 
,,      Sarah,  Sixth  Countess  of  ...      ,, 

Jervis,  Capt.  John,  R.N.,  1 734-1 823        Enamel 
Jewel  (vide  Barbor) 
Jocelyn.  Col.  the  Hon.  S. 

Johnson,  Dr.  Sam  and  his  wife  ...  Ivory 

Jones,  Capt.,  H.E.I. C.S. 

„      Miss  Charlotte  ..  ...  Ivory 

Jonson,  Ben,  1623     ... 

,,  1604     ...  ...  ...      Oil 

Josephine,  The  Empress  (See  also  Beauharnais) 

Water  Colour 
Junot,  Madame,  afterwards  Duch.  D'Abrantes,  i 
Jupp,  Mrs.  and  child  ...  ...  Ivory 

Juxon,  Bishop,  (Charles  I.  on  the  reverse) 

Oil  on  Copper 
Kay,   Mr.  Joseph 

„      Mrs.  John    (unfinished) 
„      Mrs.  Joseph    1815 

Keate,  George,   1733  ...  Enamel 

,,  „         son   of  above,   1794  ...  Ivory 

Kemble,  Ann  (aunt  of  Mrs.  Siddons)  ... 

Kemble,  Colonel       ...  ...  ...  Ivory 

„       Roger  (father  of  Mrs.  Siddons)   Ivory 

Kent,  H.R.H.  The  Duchess  of  ...      „ 

„      The  Duke  of  ...  ...      „ 

„      Sir  Charles,  Bt.,   1786  ...  ...      „ 

Keppel,  Admiral  The  Hon.  Augustus  ... 

„        Frederick  (of  Lexham)  ...  Ivory 

„        The  Hon.  and  Rt.  Rev.  F.  ...  Ivory  , 

Kerhou^l,  Louise  Rend  de       ...  Enamel 

,,  ,,  ...  Vellum 

Ker,  Isabel  M.     (see  Mrs.  Herries) 

„     Jas.,  Esq.         ...  ...  ...  Ivory 

,,     Mary  Bull,  wife  of  above  ...  Ivory 

Kerrison,  Mary  Ellis,  Lady       ...  ...  Ivory 

Kettle,  Miss  C.  E.  F.  ...  ...  Ivory 

Kildare,  The  Countess  of        ...  ...      Oil 

„      The  Earl  of  ...  ...      Oil 


Painiek. 


Owner. 


...     J.  Downman     ...     Mr.  C.  V.  Bayley 
...  Sir  W.  C.  Ross    ...     Duke  of  Richmond 


H.  Spicer       ...  .SirT.W.Holburne,Bt. 

...Mrs.  H.  Moseley...     Mr.  C.  W.  Reynolds 
...Miss  F.  Reynolds...     Rev.  James  Beck 

—  ...     Mr.  P.  Stewart 

...       By  herself  ...  Sir T.W.Holburne,Bt. 

P.  Oliver  ...     Miss  Talbot 

—  ...     Earl  of  Derby 
The  Princesse 

...       deChimay      ...  Mr.  J.  J.  S.  O'Mahony 
792         Larmy  Mr.  J.  B.  Stanhope,  M.P. 

—  ...     Mr.  E.  B.  Jupp 

Sir  P.  de  M.  Grey 

—  Egerton,  Bt. 
...   William  Wood  ...     The  Misses  Kaye 


A.  E.  Chalon 

Wm.  Prewett 

rj.  Piatt 

S.  Polack 


Mr.  J.  Henderson 


..     Mrs.  Poole 

—  ...  Earl  of  Abingdon 
..  O.  Humphrey  ...  Rev.  R.  Blakiston 
..   Sir  W.  C.  Ross  ...     Mr.  H.  Farrer,  jun. 

P.  Fisher        ...     Mr.  P.  Fisher 
...     A.  Pellegrini       The  Hon,  G.  Ponsonby 

—  ...  Mr.  W.  A.  W.  Keppell 
Mrs.  Mee       ...  „ 

S.  Shelley       ...  „ 

Petitot  ...     Mr.  John  Jones 

N.  Dixon       ...     Duke  of  Buccleuch 


Plimer 

,.     Miss  Ker 

Plimer 

)i 

Holmes 

..     Lord  Henniker 

by  herself 

..     Miss  C.  E.  F.  Kettle 

H.  Holbein     . 

..     Lord  Boston 

H.  Holbein     . 

..     Lord  Boston 
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Description. 

Kilmaine,  James  2nd  Baron,  1765-1825... 

Kimpe,  Jacob 

Kindersley,  Frances,  1762       ...  ...Pencil 

ELneller,  Sir  Godfrey,  dated  1724 
.,      when  young 

Knight,  Miss  M.  A.,  1776-1851 

Kotzebue,  Auguste,  1761-1819 

Labedoy^re,  Colonel  ...  ...  Ivory 

Labouchere,  Dorothy,  Mrs.      ...  ...      ,, 

Lacam,  Mr.  Andrew  ...  ..-.      ,, 

,,      Mr.  Benjamin,  1760    ...  ...      ,, 

„       Mrs.,  1780  ...  ...      ,,      . 

Lafayette,  Gilbert,  Marquis  de,,  1 759-1834      ,, 
Laguerre,  Mademoiselle  ...  Vellum  . 

Lake- Joyce,  Lady,  1782  ...  ...  Ivory 

Lambe,  Lady,  Caroline,  2nd  Viscts.  Melbourne 
Lamballe,  Princesse  de,  1749-1792  ...  Ivory 

)»  jj  J)  *••      )i 

Lambert,  Sir  John  (time  of  George  II.)    Enamel 

,,       Miss,  daughter  of  above 
Lambton,  Lady,  1820 
Langley,  Sir  T.  and  Lady  (?)    ... 
Landsdowne  Wm.,  first  Marquis  of  Enamel 

,,         Louisa,  Countess  of  ...  Enamel 

Law,  John,  1671-1729 
Lawrance,  General 

Mr.,  1780 
SirT.      ... 


Enamel 
..  Ivory 
..  Ivory 
Crayon 
..  Ivory 
...  Ivory 


Painter. 

..    O.  Humphrey  ... 
J.  Worlidge     ... 

B,  Lens 
by  himself 
by  herself 

Sene 
J.  B.  Isabey 
.R.  Thorburn,  A.R.A. 
Dance 


Owner. 
Hon.  Mrs.  Disbrowe 
Mr.  F.  H.  Heming 
Mr.  Studley  Martin 
Earl  Spencer 
Earl  of  Derby 
Miss  Carpenter 
Mr.  J.  H.  Hawkins 
Count  G,  de  Gsirors 

Lord  Taunton 
Mr.  P.  Stewart 


R.  Cosway 
C.  Jones^ 
Sicardi 

C.  F.  Zincke 

T.  Rothe 
T.  Flatman 
H.  Bone,  R.A, 

Coater 


T.  Hargreaves 


Lawson,  C,  1864 

Lawson,  Sir  Wilfred,  Bt. 

Lauderdale,  Eleanor,  eighth  Countess  of  ...  Ivory  ... 

„  John  Maitland,  Duke  of         Vellum  ... 

Lavradio,  Count  de,  1857        ...  ...  Ivory  ... 

„       Countess  de,  1859     ...  ...  Ivory  ... 

Le  Brun,  Madam 

Leeds,  Lady  Catherine,  dau.  of  the  ist  Duke  of  Oil 
„       Son  of  the  first  Duke  of  ...      Oil  ... 

Legare,  Example  of  enamelled  frame  of  flowers,  etc.,  by 


Leicester,  Robert  Dudley,  Earl  of,  1532-1588 
„         Lady  Dorothy  Percy,  2nd  Countess  of 


D.  Mossman 
R.  Cosway 


E.  Moira 


By  herself 


...     Mr  Percy  Doyle 
Messrs.  Hunt  &  Roskell 
...     Mr..  Lea 
...     Mr.  C.  B.  Carruthers 

,, 
...     Mr.  H.  Magniac 
Admiral  Sir  G.  Lambert 

...    Mr.  C.  B.  Carruthers 
...     Hon.  R.  C.  Herbert 
...     Lord  Lyveden 

...     Earl  of  Derby 
...     Mr.  Wm.  Myer 
...     Mrs.  Lawrence 
...     Mr.  Hargreaves 
...     Mr.  Knightley 
...     Mr.  David  Mossman 
...     Mr.  P.  H.  Howard 
...     Lady  Mary  Stanley 
. . .  Duke  of  Marlborough 
H.  E.,  Count  de  Lavradio 

...     Miss  Talbot 
...     Mr.  E.  Clayton 

...  >j 

...     Lord  Cremorne 
...     Mr.  R.  S.  Holford 
...     Mr.  John  Jones 
Rev.  W.Vernon  Harcourt 
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Drscription. 
Leigh,  First  Baron     ... 
,,      Lady,  wife  of  above 
„  „      164S     ...  ...  ...  Card  ... 

,,      James  Henry,  Esq.,  1 765-1823    ... 
,,      Mrs.  James,  wife  of  above  ...Ivory  ... 

,,       Hon.  Margaret  &  Hon.  Agnes,  1864      ,, 
,,      Sir  Thomas,  First  Baron  ...      ,, 

I^inster,  WiUiam,  2nd  Duke  of,  1 749-1804      ,, 
Amelia,  wife  of  above  ...      ,, 

Lely,  Sir  Peter,  1660-1680        ...  Oil  on  Copper  ... 
Lempster,  William,  First  Lord...  Enamel  ... 

„  ,,         Baron,  1694  ...  Ivory  ... 

Lennox,  Countess  of...  ...  ...  Ivory  ... 

The  Earl  of,  ^tat.  18,  1560      ... 
,,       Lady  Sarah,  dau.  of   Fourth   Duke   of 
Richmond   ...  ...  ..  Ivory  ... 

,,  ,,     wife  of  Hon  Geo.  Napier  Ivory    ... 

„       Lord  William,  son  of  Fourth  Duke  of 
Richmond    ...  ...  ...  Ivory  ... 

Lennox,  Mrs.,  as  Diana  ...  ...  Ivory  ... 

Le  Notre,  Andre       ...  ...  Enamel  ... 

Lenthall,  William,   1 591-1 682  ...   Card  ... 

Leofrin,  Madame,  when  young 
Leopold,  Prince  of  Cobourg  Enamel  ... 

Leslie,  Col.  C.    P.  ...  ...  Ivory  ... 

,,        Mrs.,  sister  of  Ctss.  of  Mornington  Ivory  ... 
,,        Mrs.  John     ...  ...  ...  Ivory  ... 

Lec^lnska,  Maria,  Queen  of  Louis  XV., 

1703-1768     ...  ...  Vellum  ... 

,, 
Light,  Miss,  1790,     after  Mrs.  Anstey  ...  Ivory  ... 
Lindsay.  Robert  Earl  of,  setat  45,  1627 
Lindley,  E,  ...  ...  Enamel  ... 

Linnell,   John,   the  children  of,   1824  ...  Ivory  ... 
,,         Mrs.,    1820  ...  ...  Ivory  ... 

Littel,  Samuel  ...  ...  Enamel  ... 

Littledale,  Mary,  the  wife  of  H.  A.,  Esq.,  1845 

Ivory  R. 

Lloyd,  Mr.  ...  ...  ...  Ivory  ... 

Lombard,  Mary,  wife  of  ist  Lord  Walpole,  Ivory  ... 

„  „  Enamel  ... 

Longford,  Edward   Lord,  R.N.   1784     Enamel  ... 


Painter. 


S.  Cooper 
R.  Cosway 

E.  Taylor 

T.  Hone 
T.  Hone 


L.  Sullivan 
N.  Hilliard 

J.  Comerford 


L.  Sullivan 
J.  Petitot 
S.  Cooper 

J.  Lee 


E.  Tayler 


I.  Oliver 

J.  Linnell,  sen. 

J.  Linnell,  sen. 

C.  F.  Zincke 


Owner. 
Sir  C.  Isham,  Bt. 

') 
Mr.  C.  Sackville  Bale 
Lord  Leigh 


.  Rev.  W.  L.  Alexander 

.     Miss  Talbot 
.     Mr.  E.  Clayton 
.     Mr.  J.  M.  Napier 

Duke  of  Richmond 
.     Mr.  H.  Magniac 

.     Duke  of  Richmond 
.     Mr.  J.  M.  Napier 

.  Duke  of  Richmond 

.  Mr.  S.  Addington 

.  Mr.  John  Jones 

.  Mr.  R.  S.  Holford 

.  Sir  C.  W.  Dilke,  Bt. 

.  Mr.  T.  De  la  Rue 

.  Mr.  C.  P.  Leslie 

)  J 

.     Mr.  Edward  Tayler 

.     Mr.  W.  Meyrick 
Lady  Sophia  des  Vosux 
.     Rev.  Hill  Wickham 

Hon.  W.  Ashley 
.     Dow.  Lady  Shelley 
.  Mr.  John  Linnell,  sen. 

.     Rev.  J.  Yelloly 


Thorburn,  A.R.A.      Mrs.  Littledale 

—  Mr.  Owen  Fuller  Meyrick 

—  Hon.  Mrs.  Fred.  Walpole 
C.  F.  Zincke     ...  „ 

I.  F.  C.  Hurter  ...     Lord  Cremorne 
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Description. 
Longueville,  La  Duchesse  de,  1 619-16  7  9  Enamel 

>i  j> 

Lorraine,  Charlotte   Duchesse  de,   i692Enamel 

„         Madame  de 
Loulier,   Charles,  Esq.,   1765  Enamel 

„        Mrs.  C,  after  Lady  Silvester, 

1765  ...  ...  Enamel  . 

Louis  XIII.  ...  ...  Oil  on  Copper 

Ivory  (?) 
Louis  XIV.  ...  ...  Enamel 


Painter. 
Petitot 

J.  Petitot  fils 


Owner. 
.     Mr.  R.  S.  Holford 
,.     Mr.  J.  Meyer 

Mr.  John  Jones 
Sir  R.  W.  Holburne.Bt. 
.     Mr.  J.  H.  Pollen 


.P.  de  Champagne... H.R.H. Due  d'  Aumale 

—  ...  Sir  T.W.Holburne,Bt. 
J.  Petitot  ...  Mr.  George  Bonnor 
J.  Petitot       ...H.R.H.Ducd' Aumale 

—  ...  Messrs. Hunt  &  Roskell 
.     Mr.  R.  S.  Holford 


(5)     - 


as  a  boy 


J.  Petitot 
J.  Petitot 


») 

when  young 

,, 

»t 

)l 

... 

(2) 

,, 

»> 

» 

... 

Cameo  ... 

— 

» 

...                                  •-•  a 

Enamel  ... 

J.  Petitot 

9) 

1658               ... 

,, 

»» 

)> 

in  advanced  life  ... 

,, 

— 

» 

... 

...     1) 

J.  Petitot 

>» 

when  young 

... 

— 

J> 

... 

...     ,,      ... 

J.  Petitot 

» 

from  George  IV.'s  collection      ,, 

i> 

» 

full  length  in  robes, 

on  a 

box  Ivory  ... 

Pareut 

» 

... 

Enamel  ... 

J.  Petitot 

>J 

... 

Crayons  ... 

— 

Louis  XV. 

,  when  a  child 

Enamel  ... 

— 

11 

wearing  the  Order  of  St, 

.  Esprit  Vellum  . . . 

— 

>» 

jj                 n              tt 

Enamel  ... 

J.  Petitot 

9) 

... 

...  Card  ... 

— 

>J 

... 

...  Ivory  ... 

Hall 

it 

... 

...  Ivory  ... 

— 

J)                  ' 

a  daughter  of 

Vellum  ... 

— 

Louis  XV., 

,  wife  of  (See  Leczinska) 

„     XVI 

.,  when  young 

...  Ivory  ... 

— 

Sicardi 


with  Marie  Antoinette,  &herdau. 


Earl  of  Chesterfield 
...     Mr.  John  Jones 
...  „ 

...     Earl  Spencer 
...     Earl  of  Abingdon 
. . .     Countess  of  Caledon 
...     Earl  of  Gosford 
...  ,, 

...     Mr.  J.  B.  Stanhope 
...     Viscount  Barrington 
...  ,} 

...     Earl  of  Warwick 
...     Mr.  John  Jones 
...  Hon.  A.  G.  Ponsonby 
...Lord  Fitzhardinge 

Mr.  John  Jones 
...Lady  Sophia  des  Vceux 
...     Mr.  A.  Joseph 
...     Mr.  G.  Bonnor 
...  Duke  of  Marlborough 
...     Mr.  John  Jones 
. . .     Duke  of  Richmond 
...     Rev.  G.  Jepson 
...     Mr.  Edward  Cheney 
...     Mr.  G.  Bonnor 

...     Mrs.  Vesey  Dawson 
...     Sir  E.  W.  Head 
Sir  T.  W.  Holburne,  Bt. 
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Painter. 


..J.  B.  J.  Augustin.. 


J.  B.  Dugore 


Description. 
Louis  XVI,  in  frame  with  others 

,,  ...  Vellum 

„       with  Marie  Antoinette,   surrounded   by 

allegorical  figures 
„  full  length  in  royal  robes,  1776 

,,  with  his  family,     ...  on  a  box 

„  1794      ..  ...  ...  Ivory 

Louis  XVII.,  as  Dauphin         ...  ...  Ivory 

,,  as  Dauphin  with  Marie  Antoinette    ...  — 

Louis  XVIII.  ...  ...  ...  ...  — 

„  with  others  of  the  family,  on  a  box  (see  Louis  XVI.) 

Louis  Philippe,  when  thirteen,  in  uniform  ...  — 

„  about  1800       ...  Enamel  ...      Wm.  Essex 

„      Le  Prince  Dauphin        ...  Enamel  ...        J.  Petitot 

,,      Son  of  Louis  XIV.         ...  ...  ...  ,, 

,,       Stanislaus  Xavier,  with  others,  on  mother  of  pearl       — 
Louise  de  Savoy,  with  others  ...  ...  — 

Louvois  Francois,  Marq.  de,  1641-1691   Enamel 


OWNRR. 

Mr.  H.  Magniac 
Duke  of  Buccleuch 

Mr.  G.  Bonnor 


—  ...     Mr.  John  Jones 
Latour     H.  R.  H.,  Duke  of  Cambridge 

Streohling       ...     Mrs.  Appleyard 

—  Mr.  J.  T,  Gibson  Craig 

—  ...     Mrs.  Appleyard 


H.  R.  H.  Due  D'Aumale 
...     Mr.  John  Mitchell 
...     Mr.  John  Jones 
. . .     Earl  of  Warwick 
...     Mr.  H.  Magniac 


Love,  J.,  1827 
Lowe,  William,  1794  ... 
Lowry,  Wilson,  F.R.S.,  1807 
Lucan,  Countess  of    ... 


J.  Petitot 
Ivory  ...       W.  Ayling 

John  Kay 

,,      ...     Mary  Green 
,,      ...R.  Cosway,  R.A. 


George  Charles,  third  Earl  of      ...      ,, 

Richaid,  second  Earl  of  

Margaret  Smith,  third  Cts.  of       Crayons 

..  ,.  1774  •■• 

Lucas,  Robert  Lord 
Ludlam,  Mrs.  „  ...  ...  Ivory 

Lumisden,  William    ...  ...  ...      „ 

Lunardi,  The  Aeronaut  ...  ...  Ivory 

Luttrell,  M.  (see  Carhampton,  Lord) 
Luxemburg,  Francois,    Duke  of,  1628     Enamel 

„     1695    ...     „ 
Lygon,  General  the  Hon.  Edward,   1806    Card 
Lyttelton,    Mary  Lady,  1832  ...  Ivory 

Lyttelton,  Lady  Sarah,  with  her  bros.    Water  Colours  R.  Westall,  R.A. 
Lyttelton,  William  Henry,  Lord,  Enamel  after  Phillips 


H.  Edridge 

Hamilton 

T.  Forster 

G.  Saunders 

Sir  R.  Strange 

Michael  Keene 


J.  Petitot 
J.  Smart,  jun. 
Sir  W.  Ross 


H.  P.  Bone 


Mr.  John  Jones 
Mr.  J.  Love 
Mr.  David  Lang 
Mr.  Bright 
Earl  of  Abingdon 


,.     Earl  Spencer 

,.     Mrs.  Newman  Smith 

Sir  T.  W.  Holburne,  Bt. 

.     Mr.  J.  Mitchell 

.     Mr.  A.  Trotter 

,.     Mr.  G.  J.  Manning 

Mr.  John  Jones 

.The  Hon.  G.  Ponsonby 
.     Mr.  W.  E.  Gladstone 
Earl  Spencer 

,.     Mr.  Isaac  Falcke 


Lyvedon,  Emma  Mary  Baroness 
McLoud   of  McCloud,  Mrs.  General,  1787  Ivory 
McLeod  of  McLeod,  Norman  Enamel  .. 

Maculloch,  Mr.,    1780 


Mrs.  H.  Hill  ...Mr.  S.  Spencer  Percival 

—  Mr.  McLeod  of  McLeod 

—  ...     Mr.  C.  H.  Wilson 
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Description. 
Macdonald,  Lieut.-Col.  Robertson         ...  Ivory 

„  Margarita,  wife  of  the  above 

Macdonald,  A.  G.,  Esq.,  1801-1827     ...  Ivory  . 
McLean,  General  Sir  G.        ...  ...  Paper 

Macpherson,  James,  after  Sir  J.  Reynolds 
Maine,  Louise  Auguste  ...  Enamel 

Maintenon,  Madame  de  ...  ...  Ivory 

Vellum 

„  „  ...  Enamel 

„  „  1656 

„  „      on  a  Snuff  box,  with  other 

beauties   of  the   Court  of  Louis  XIV. 

,,         as  Madam  Scarron  on  a  box 

Malcolm,  Sarah,    1750  ...  Enamel 

Maiden,  George,  Viscount  ...  Ivory 

Manchester,  Louise  7th  Duchess  of,  1861,  Ivory 


Mancini,  Madame    ... 

Mann,  Mr.  J.  H. 

Manners,  Lady  Louisa 

„       Captain  Lord  Robert 

Manning,  C  J.,  as  a  boy 

„       Henry  Edward,  181 2 
,,       William,  Esq. 


Enamel 
...  Ivory 
...  Ivory 


Painter. 
Mrs.  Mee 

Mrs.  Mee 
A.  Robertson 

H.  Guest 
O.  Humphrey 
J.  Petitot 
P.M. 

J.  Petitot 
D.  De  Grange 


H.  Hone 

Miss  A.  Dixon 

A.  Robertson 

Mrs.  Mee 

R.  Cosway 

S.  J.  Stump 


Owner. 
.  The  Misses  Robertson 
Macdonald 

,.  Mr.  S.  B.  Robertson 

..  Mr.  Henry  Guest 

..  Mr.  Lea 

..  Mr.  John  Jones 

..  Mr.  George  Bonnor 

..  Mr.  J.  Meyer 

..  Mr.  John  Jones 

..  Mr.  J.  H.  Hawkins 

.  Mr.  George  Bonnor 

.  Mr.  John  Jones 
.Mr.  D.  E.  Marjoribanks 

.  Mr.  F.  C.  Clare 

.  Duke  of  Manchester 

, .  Miss  Webb 

.  Mr.  J.  H.  Mann 

,.  Mr.  Henry  Willett 

..  Duke  of  Rutland 

..  Mr.  C.  J.  Manning 


Enamel  ...  H.  Bone,  R.A. 


Marat,  Jean  Paul 

Marguerite,  Mdlle.,  (see  Madame  Annette) 

Maria  Teresa,  Empress  of  Germany,  17 17-1780 

,,  „  (in  mourning)  ...  Ivory 

Marie,  Amalie  ...  ...  ...      ,, 

„     Antoinette,  1788  (En  Grisaille)     ...      ,, 

>,  ,.         1782  ...  

,,  with  Louis  XVI.  and  their  daughter  ,, 
„  Antoinette,  with  five,  on  mother  of  pearl 
„     at  the  age  of  fifteen 

,,     with  Louis  XVI.,  surrounded  by  allegorical  figures 
,,  Vellum  . 

„  ...  Ivory  . 

,,     on  a  box  ...      „ 
, ,     on  a  box  with  others 
...    Ivory 
and  her  son  the  Dauphin  . 


,..  Sir  W.  C.  Ross  , 

Sicardi 
. .  Madame  V.  Coster 


Drouais 

Dumont 
Stroehling 

Latour    H.  R. 


..     Mr.  Percy  Doyle 

..     Rev.  W.  Sneyd 
. .    Duke  of  Marlborough 
,..     Mr.  J.  H.  Mann 
..     Mr.  G.  Bonnor 
...  Mr.  C.  B.  Carruthers 
Sir  T.  W.  Holburne,  Bt. 
..     Mr.  H.  Magniac 
. .     Lord  Wharncliffe 
..     Mr.  G.  Bonnor 
..     Mr.  Durlacher 
..     Mrs.  Appleyard 
Mr.  John  Jones 
...  ,, 

H.,  Duke  of  Cambridge 
..     Mr.  J,  I.  G.  Craig     ■ 
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Dbscriftion. 
Marie  D'Autriche 

Princess     (see  Leczinska) 
Louise  D'Autriche 
Teresa  D'Savoy     (see  Lam  ball) 
„      Queen  of  Louis  XIV. 


Enamel 


Marjoribanks,  Archie,  1802 

,,           Georgiana,  Mrs.,   1798  ...  „ 

Mrs.  D.  C.         ...  .  „      .. 

Marlborough,  Caroline  Duchess  of  .  „      .. 

„  George  3rd  Duke  of,  with  Duchess 

and  Lord  Francis  Spencer,  1780        „ 

„  Henrietta,    Duchess  of     ... 

„  John  Churchill,  Duke  of,i65o-i722  .. 

,,      Enamel  .. 

»»  jj 

in  Garter  robes       ,, 

Oil  .. 

with  Charles  Spencer 
Earl  of  Sunderland  Vellum  .. 

„  Sarah  Jennings,  Duchess   of,   1660- 

1744  Enamel  .. 

„                              „              „  ...  Ivory  .. 

„                            >i            I)  Enamel  .. 

»                            ij             If  >» 

„                            „  in  Oils   .. 

„           Susan  Duchess  of  Crayon  .. 
Marshall,  Captain 

Martinozzi,  Mdlle.  Anna         ...  Enamel  .. 
Marvel,  Andrew,  in  early  life,  1620- 1678 

„                      ...              ...  ...in  Oil  ... 

„                      ...               in  Oil  on  Copper  .. 

Mary  Beatrix  D'Este               ...  Enamel  ... 

,,      daughter  of  Charles  I.  ...  ...      Oil  .. 

„            „                  „            ...  Enamel  .., 

,,      (after  Hanemann)           ...  Enamel  .. 
„      II.  of  England 

>)         i>            >>  •••             •••  ^"  •• 

,,         ,,            ,,  ...             ...  .. 

„      Tudor,  1516-1558  Oil  .. 

1555  ...             ...  Oil  .., 


Painter.  Owner. 

J.  Petitot  ...     Earl  of  Derby 

—  ...     Mr.  R.  G.  Clarke 

—  ...     Mr.  John  Jones 

—  ...     Lord  Fitzhardinge 

—  Mr.  A.  J.  B.  Beresford  Hope 
Mrs.  Mee  ...  Mr.  D.C.Marjoribanks 
Mrs.  Mee  ...  ,, 

R.  Thorburn  ...  ,, 

—  ...  Duke  of  Marlborough 


Enamel 
,..  Ivory 


S.  Shelley       . 

»i 

Zincke 

•  •                     1, 

— 

Mrs.  Burton 

C  F.  Zincke     . 

.     Hon.  W.  Ashley 

1) 

..     Earl  Spencer 

C.  Boit 
After  Zincke 
C.  F.  Zincke 


O.  Humphrey 

Vandyke 
S.  Cooper 

C.   Boit 

J:  Petitot 
H.  P.  Bone    ' 

G.  Netscher 

Sir  A.  More 
Luis  Devargas 

H.  Holbein 


..Sir'F.W.Holburne,  Bt. 
. .  Duke  of  Marlborough 

..     Hon.  Wm.  Ashley 
..     Mrs.  C  Joseph 
..     Earl  Spencer 
.     Mr.  W.  B.  Stopford 
..  Sir  T.W.Holburne,Bt. 
..     Mrs.  Lacy  Ramsey 

Sir  John  Simeon 
..     Mr.  John  Jones 

Earl  of  Derby 
,.     Mr.  J.  H.  Hawkins 
.  Mr.  D.C.Marjoribanks 

ft 
..     Rev.  James  Beck 
.     Mr.  F.  Ouvrey 

Lord  Taunton 

Mr.  John  Jones 
.     Earl  of  Spencer 
..     Mr.  John  Stewart 
.     Mr.  S.  Addington 
.     Rev.  W.  Sneyd 
.     Mr.  J.  H.  Hawkins 
.    Mr.  C.  Sackville  Bale 
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Description. 

Painter. 

Owner. 

Mason,  Rev.  W. 

...  Ivory 

— 

.Mrs.  T.  S.  B.  Eastwood 

May,  Thomas,  1653  ... 

... 

S.  Cooper 

.     Mr.  S.  Addington 

Maynard,  Sir  John,  1602-1690... 

Vellum 

S.  Cooper 

Duke  of  Buccleuch 

Mazarin,  Cardinal,  1602-1661  ... 

Enamel 

— 

.    Duke  of  Marlborough 

„              „             ...             ... 

...     „ 

J.  Petitot 

.     Mr.  John  Jones 

„              „ 

„              „             ... 

... 

J.  Petitot 

.     Lord  Fitzhardinge 

,,              ,, 

Enamel 

•  •                             ,j 

.     Rev.  P.  Boissier 

„         Hortense,  Duchesse  de,  i 

646- 

1699  .. 

..    J.  Petitot  (fils)  .. 

.     Mr.  John  Jones 

»j                )j              >> 

,, 

J.  Petitot 

»> 

))                »              )) 

...  Card 

Beaubrun 

.     Lord  Wharncliffe 

„               „             „          on  a 

box 

... 

— 

.     Mr.  George  Bonnor 

McCausland,  Mrs.,  1767 

... 

..  T.  Hamilton  (?)  .. 

.     Mr.  R.  H.  S.  Smith 

Meade,  Sir  Richard  ... 

Enamel 

..     C.  F.  Zincke    .. 

.     Mr.  John  Meade 

Meath,  Countess  Dowager  of,  1800 

...  Ivory 

— 

.     Earl  of  Gosford 

Medici,  Catherine  de,  1581 

...      Oil 

Signed  B. 

.     Mr.  H.  Magniac 

,,              ,, 

... 

— 

.     Mr.  Percy  Doyle 

„       Maria  de 

Ivory  (?) 

— 

.     Mr.  E.  Cheney 

,,             ,, 

...  Card 

.. 

.  Duke  of  Marlborough 

,,             ,,              ...             ... 

,,             ,,              ...             ... 

... 

Bounard 

Mr.  J.  Meyer 

Meilleraye,  Armand  de  la 

Enamel  . 

Petitot 

.     Mr.  John  Jones 

Melling,  Edward,  1795 

... 

..    T.  Hazlehurst    .. 

.     Mrs.  Rushton 

Mengs,  Antonio  Raffaelle,  1728-17 79 

...  Ivory  . 

— 

Miss  Talbot 

Meyer,  William,  1788 

,, 

..  J.  Meyer,  R.A.   .. 

.     Mr.  WiUiam  Meyer 

Meyrick,  Mrs.  Owen  Putland   ... 

,, 

— 

.     Mr.  0.  F.  Meyrick 

„       Mr. 

... 

..    G.  Engleheart    .. 

»j 

Middleton,  Mrs.  Jane 

Enamel  . 

J.  Petitot 

.     Lord  Taunton 

Milbanke,  Lady,  1843 

...  Ivory 

R.  Thorburn,  A.R.A 

Lieut.-Gen.  Sir  W.  R. 
Mansfield,  K.C.B. 

Milford,  Lady 

...  Ivory  . 

..Sir W.Ross,  R.A... 

.     Mr.  J.  M.  Napier 

Milnes,  Robert  Pemberton,  Esq. 

... 

— 

Lord  Houghton 

Milton,  John,  1608-1674 

...    Oil 

S.  Cooper 

Mr.  J.  G.  Fanshawe 

„            ,,                ...                Pencil 

on  Paper  . 

Richardson 

Mr.  C.  Sackville  Bale 

„             „               ...               Enamel 

on  Gold  . 

J.  Petitot 

.    M..  T.  M.  Whitehead 

,,             „ 

...    Oil 

S.  Cooper 

W.  Phillipps 

Mitchell,  George,  1853 

Water  Color 

..  A.  E.  Chalon,  R.A 

Mr.  J.  Mitchell 

„         John,  1829 

...  Ivory  . 

••                              >» 

Rev.  Muirhead  Mitchell 

Miss  C,  1850 

Water  Color  . 

»»                              ... 

Mr.  J.  Mitchell 

Mocenigo,  Doge,  of  Venice,  dau.  of 

1722 

-32  Ivory 

— 

.     Mr.  J.   Rolls 

Molesworth,  Sir  A.O.,  1809     ... 

,, 

J.  Smart 

Mrs.  Ford 

,,         Frances  Smith,  Lady,  d. 

1758  Enamel 

— 

;» 

„         Mary,  Dowager  Lady,  i 

S09 

Ivory  . 

Douglas 

J' 
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Dkscription. 
Moles  worth,  Frances,  Alexander,  1839         Ivory 
Sir  John,  1730-' 775 
,,  ,,         died  1766  Enamel 

,,  Sir  William,  1811-1855,  p.  '^S'         » 
„  „  1758-1798  ...  Ivory 

Moliere,  Jean  Baptist  Poquelin,  1622-73         » 
Moliore      ...  ...  ...  Enamel 

Monkland,  George    ...  ...  ...  Ivory 

Monmouth,  James  Duke  of,  1649- 1685    Vellum 


Montagu,  Lady 

Montagu,  Lady  Mary  Wortley 


...       Oil 

...  Card 

Enamel 

...  Ivory 


Montague,  Mrs,  Elizabeth,       ...  ...  Ivory 

,.  „      with  others,  on  box  Enamel 

Montaigne,  Michel,  Seigneur  de  1533-92,  Vellum 
Montespan,  Madame  de,  1 641- 1707       Enamel 

Vellum 
„  „  „  Enamel 

„  „  on  Snuff  box 


Montgomery,  Sir  James,  1796 


Ivory 


Montmorenci,  Henri  Due   de,  1595-1632      Oil  . 

Montpensier,  Anne  Marie  Louise,  Duchesse  de 
1 62 7- 1 693       ...  ...  Enamel  . 

Montpensier,  Duchesse  de  (see  Grande  Mdlle.) 
„  „  ...  Enamel  . 

Montrose,  James  Graham,  Marq.  of,  1 6 1 2-50    „ 

!>  ))  W  >J 

Moore  Family  (in  frame  containing  six),  1 702-1 705 

Pencil  on  Vellum  . 

„      Edmund  ...  ... 

„      David 

„      Thomas,  1789-1852 


Painter. 

Owner. 

Hermann 

...     Mrs.  Ford 

Jacques 

Countess  of  Lucan 

}t 

Petitot 

...     Mr.  John  Jones 

J.   Petitot 

..     Mr.  George  Bonnor 

Daniell 

...     Mrs.  Cockell 

— 

...     Miss  Ouvry 

S.  Cooper 

...     Earl  of  Chesterfield 

— 

...  Sir  T.W. Holburne.Bt. 

— 

...     Mr.  J.  H.  Hawkins 

..      N.  HiUiard 

...     Colonel  North,  M. P. 

..     C.  F.  Zincke 

...     Miss  Eraser 

— 

...     Lord  Wharncliffe 

..     J.  S.  Liotard 

Capt.L.S. Dawson  Damer 

..      H.  Edridge 

...     Mr.  C.  B.  Carruthers 

..     C.  F.  Zincke     . 

. . .     Hon .  Mrs.  G.  Howard 

— 

. .     Duke  of  Buccleuch 

.  (2)    Petitot 

,..     Mr.  John  Jones 

Beaubrun 

,..     Duke  of  Buccleuch 

— 

...     Mr.  A.  J.  B.  B.  Hope 

— 

...     Mr.  George  Bonnor 

Petitot 

. . .     Lord  Taunton 

Petitot 

. . .  Lady  Sophia  des  Vceux 

R.  Cosway 

...     Sir  G.  Graham 

Montgomery 

— 

...     Mr.  J.  H.  Hawkins 

Morant,  Mrs.,  pinx.  1760 
Mordan,  Miss 

More,  Sir  Thomas,  1480-1535 
„     Alicia 


...  Ivory 
Enamel 

...  Ivory 

...  Ivory 
Enamel 

...  Card 


Probably  after 
Petitot 

Petitot 


C.  F.  Zincke 


T.  Forster 


...Messrs. Hunt  &  Roskell 

. . .  Lady  Sophia  des  Vceux 
...    Mr.A.  J.  B.  B.  Hope 

...    Hon.  William  Ashley 

...     Earl  of  Warwick 

..     Mr.  E.  F.  Moore 


W.  Essex 

H.  T.  Wells 

H.  Bone 
H.  Holbein 


Rt.Hon.  J.  W.  Fitzpatrick 
...     Mr.  T.  delaRue 
...     Mr.  E.  J.  M.  Gale 
...     Mr.  H.  T.  Wells 
...     Mr.  R.  G.  Clarke 
...     Mr.  J.  H.  Hawkins 
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Description. 
Morgan,  Mrs. 
Morland,  George 

„        Lady  Caroline,  p.  18001806 

„         Ladies  Carteret  and  Caroline 
Morrice,  Barbara 

„         Catherine,  Lady  St.  Aubyns 

J,         Lady  Lucy  ... 
Morris,  Jane  (see  Lady  Baker) 
Mossman,  Miss  J„  1857 
Mountnorris,  Countess,  1795    ... 
Murat,  Madame,  after  Queen  of  Naples,  1808 
Murchison,  Sir  Roderick  Impey,  i8r8    ...  Ivory 
Murray  the  Regent,  James  Stuart,  Prior  of  St. 
Andrews,  ^tat  33,  1533-157° 


Ivory 


Enamel 
..  Ivory 
..  Card 

..  Ivory 


Paintkr. 
.E.  Dayes,A.R.A.. 

R.  Cosway 
R.  Cosway 

B.  Lens 


Musgrave,  Richard,  1566 
Napier,  Francis  5th  Lord,  1746 

„     Lady  Sarah 
Naples,  a  Princess  of,  1770    ... 
Napoleon  I, 


Oil 
...  Ivory 


D.  Mossman 

R.  Cosway 

Hummel 

G.  Engleheart 

Sir  A.  More 
G.  Spencer 


Joseph  Bordes 
J.  B.  Isabey 


„        profile     ...             ...               Crayon  ...  Longhi 

„         when  young           ...             ...  Ivory  ...  Isabey 

Napoleon  I.              ...             ...             Snuifbox...  — 

„                       ...             ...             ...  Ivory  ...  Isabey 

„                       ...                1815     Snufifbox  ...  M. 

,,                        ...              ...              ...  Ivory  ...  — 

„       III.,     given  to  Lord  Cowley  at  the 

Congress  of  Paris,  1856          ...  — 

,,       Louis,  King  of  Holland       ...  Ivory  ...  Saint 

Nares,  Lady  Charlotte             ...             ...  Ivory  ...  S.  Shelley 

Nash,  Richard  ("Beau  Nash")  1674-1761      Oil  ...  — 

Neale,  Admiral  Sir  Harry,  Bt.                ...  Ivory  ...  ■ — 

Needham,  T.  Turberville,  17 13-178 1,  after  Reynolds  H.  Edridge 

Nelson,  Admiral  Lord             ...             ...  Ivory  ...  — 

,,             „           ...             ...               Enamel  ...  H.  P.  Bone 

Netscher,  Gaspaid    ...             ...             ...             ...  by  himself 

Neufville,   Christiana   de,  17 13    Oil  on  Copper  ...  — 

Nevers,  La  Duchesse  de,  with  others,  on  Snuff  box  — 

Nevill,  The  Hon.  Catherine   ...             ...             ...  R.  Cosway 

„      The  Hon.  G.  H..    1783             ...             ...  R  Cosway 

„       Mrs.                 ...               ...              ...  Ivory  ...  — 


Owner. 
Mrs.  Inwood  Jones 
Mr.  S.  Redgrave 
Mr.  W.  C.  Morland 

Mrs.  Ford 


...  Mr.  D.  Mossman 

...  Mr.  W.  C.  Morland 

...  Mr.  J.  B.  Stanhope 

. ..  Lady  Murchison 

...     Sir  Wm.  Maskall 
...     Rev.  H.  Wickham 
...     Mr.  J.  M.  Napier 

,..     Mr.  Lea 
..     Mr.  A.  Joseph 
..     Earl  Cowley 
..     Mr.  S.T.  Prior 
..     Mr.  Walter  Sneyd 
..     Mr.  J.  M.  Napier 
..     Bodleian  Library 
..  Mr.  D.C.MarJoribanks 
..     Lord  Fitzhardinge 
Lord  Egerton  of  Tatton 
..     Capt.  Matthew 
..  Mr.  Stewart  Mackenzie 

Earl  Cowley 
. .     Marquis  of  Hertford 
. .    Duke  of  Marlborough 
...     Rev.  James  Beck 
..     Mr.  H.  B.  Farnell 
Sir  T.W.Holburne,Bt. 
Mr.  John  Myers 
. . .     Earl   Spencer 
..     Capt.  Inglefield 
..     Mr.  C.  Bowyer 
..     Mr.  G.  Bonnor 
. .     Lady  Dorothy  Nevill 

Rt.Hon.  W.  E.Gladstone 
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Description. 

Painter. 

Owner. 

Newcastle,    The  Duchess  of  ... 

S.  Cooper 

..  Sir  T.W.Holburne,Bt. 

,,           Duke  of                ...  Oil  on  Copper  .. 

.    Sir  G.   Kneller  . 

..     Mr.  J.  H.  Hawkins 

Newcastle,  Margaret,  Duchess  of 

.     C.  F.  Zincke     . 

..     Miss  Webb 

>)                  •)                 ))     ■•• 

— 

...     Mrs.  Browne 

Newton,  Sir  Isaac,  1642-1727  (after  Sir  P.  Lely) 

Enamel  .. 

— 

..     Lord  Cremorne 

„             „             ...             ...             ...      „ 

C.  Boit 

..     Earl  of  Gosford 

1766 

G.  Vertue 

..   Hon.  A.  G.  Ponsonby 

Ninon,  De  L'enclos                  ...               Enamel  .. 

J.  Petitot 

...     Mr.  J.  Jones 

„           1617-1706                 ...       „ 

'               )) 

„ 

>■  „  „  ...  ...     Oil     ... 

„  „  with  others  of  the   court   of 

Louis  XIV.  on  a  Snuff  Box 
„  „  ...  ...  Enamel  .. 

Nisbet,  of  Dirleton    ... 

Norfolk,   Charles,     nth  Duke    of,    1 746-1 767- 

1815  ...  ...  Enamel  .., 

„       Frances  Scudamore,  wife  of  above      ,, 

„       Henry  Howard,  sixth  Duke  of  ...      ,, 

,,       Thomas,  third  Duke  of  ...  Panel  ... 

,,       Thomas  Howard,  fourth  Duke  of    Oil     ... 

Norreys,  Montagu,  Lord  ...  ...  Ivory  ... 

North,  Dorothy,  Lady  ...  ...  Card  ... 

,,  Dudley,  third  Lord  in  armour  ...  „ 
,.  Fran.  Brocket,  wife  of  Dudley,  3rd.  Ld.  „ 
,,     Lord  Charles  Fox         ...  Enamel  ... 

North  Frederick,  8th  Lord,  K.G.  ...Ivory  ... 

„    at  the  age  of  twenty-one,  1753      ...Ivory  ... 
„     Mary 
„     Roger,  second  Lord      ...  ...    Oil    ... 

Northumberland,  Hy.  Percy,  Duke  of,  ^t.  54, 1585 

Norton,  Mr.  Fletcher  C.  ...  ...  Ivory  ... 

Nottingham,  Catherine  Carey,  Ctss  of,  1603  Card  ... 

Oakes,  General  ...  ...  ...  Ivory  ... 

O'Hara,  Mr. 

O  Neill,  Harriett,  First  Viscountess,  1789  Ivory  ... 

Oliver,  Isaac,   1566-1617  ...  Vellum  ... 

Oliver,  Peter,  profile,  on  the  reverse  a  portrait 

of  his  wife       ...  ...  ...  Sepia  ... 

Orange,  Frederick  Henry,  Prince  of 

„      Frederick,  Prince  of         Oil  on  Copper  ... 
„       William  Prince  of,  afterwards  William  III. 

Vellum  ... 


N.  Hone 
C.  F.  Zincke 
T.  Flatman 
H.  Holbein 
Sir  A.  More 
Miss  Knight 
N.  Hilliard 
J.  Hoskins 


Pompeio 


Miss  Blackmore . 

I.  Oliver 

H.  Edridge 

Pompeio  Battoni. 

H.  Hone 


by  himself 


Duke  of  Richmond 

Mr.  G.  Bonnor 
Duke  of  Richmond 
Mr.  David  Laing 

Mr.  P.  H.  Howard 


Earl  of  Abingdon 
Colonel  North,  M.P. 


Lord  Cremorne 
Colonel  North,  M.P. 

Miss  Ouvrey 
Colonel  North 
Duke  of  Rutland 
Mr.  F.  C.  Norton 
Mr.  J.  F.  Wadmore 
SirT.W.Holburne.Bt. 
Lord  Cremorne 
Mr.  Lea 
Earl  of  Gosford 

Earl  of  Derby 

Earl  Spencer 

Mr.  W.  H.  P.  Carew 

Mr.  John  Jones 


go                                                                       APPENDIX 

C. 

Description. 

Painter. 

Owner. 

Orford,  George    Walpole,  Third  Earl  of,   1751 

Paper  ... 

J.  S.  Liotard    . 

..  Hon.  Mrs.  F.  Walpole 

„         Robert  First  Earl  of   ...             Enamel  ... 

H.  Bone 

It 

Walpole 

C.  F.  Zincke     , 

...     Earl  of  Derby 

I)             »                        11 

— 

..  Hon.  Mrs.  Arbuthnot 

„         Sophia  Second  Countess  of      ...  Ivory  ... 

R.  Cos  way 

..  Mr.D.C.Marjoribanks 

Orleans,  Le  Regent  Due  d'  1674-1 723  Enamel  ... 

Petitot 

..     Lord  Cremorne 

Vellum  ... 

— 

..     Mr.  H.  Magniac 

Enamel  ... 

— 

..     Mr.  John  Jones 

„       Marie  Louise  d'        ...  ,, 

„       Philippe,  Duke  of,  son  of  Louis  XIIL 

Oil  on  Copper  . . . 

Ormonde,  James  First  Duke  of,  ...  Card  ... 

„  „  ...  Enamel  ... 

Osbaldeston,  Humphrey  Brooke,  Esq. 

,,  Catherine,  wife  of  above  ... 

Osborne,  Sir  Thomas  in  armour  ...  Card  ... 

Otley,  Mrs. 
Otway,  Thomas,    1651-1685 

„  „  ...  Pencil  on  Vellum  ... 

Oude,   King  of 

.,         1832  ...  ...  Ivory  ... 

Ouvry,  Paul  Henry,    after  a  picture 

„       Caroline  Treby,  1761-1842         ...  Ivory  ... 
Ouvry,  Mr.  ...  ...  ...  Ivory  ... 

Oxford,  Jane  Elizabeth,  Cts.  of,  1809     ...      ,, 
,,  ,,  ,,  Paper  Sketch  ... 

,.     Robert  Harley,  Earl  of,  1671-1724 
Paget,  Lady  Augusta,  afterwards  Lady  Temple- 
more  ...  ...  ...  Ivory  ... 

, ,  Lady  Agnes ,  afterwards  Lady  Agnes  Byng  „    ... 

,,      Lady    Georgiana,    now     Lady    Crofton, 
1836  ...  ...  ...  Ivory  ... 

,,  ,, 

,,      Henry,    son    of    WilHam,     Fifth    Lord 

Oil  on  Copper  ... 

,,      Lady  Jane,   afterwards   Marchioness,    of 

Conyngham,  182 1         ...  ...  Ivory  ... 

,,      Ld  Arthur, son  of  ist  M.  of  Anglesey,  Ivory. .. 

,,  „      in  uniform  of  7th  Hussars    ,,     (2) 

,,      William,    second  son   of  William,    Fifth 

Lord  ...  ...  Oil  on  Copper  ... 

PaUano,  Marc  Antonio,  Duke  of  ,, 

Palmer,  Samuel,  1829  ...  ...  Ivory  ... 


Petitot 


J.  Flatman 


Mr.  John  Rolls 
Mr.  C.  W.  Reynolds 
Mr.  John  Jones 
Rev.  Richard  Brooke 


—  ...     Mr.  E.  Clayton 

—  ...     Capt.  E.  J.  Otley 

—  ...     Duke  of  Buccleuch 
R.  White        ...     Rev.  Dr.  Wellesley 

—  H.R.H.Duke  of  Cambridge 
Capt.  R.  Smith  ...     Capt.  R.  Smith 

Mrs.  Ford 


R.  Cos  way 
J.  Nixon 

R,  Cos  way 
G.  Engleheart 


Dr.  Simpson 

Lady  Fran.  Harcourt 

ft  )» 

Mr.  J.  H.  Hawkins 

Duke  of  Richmond 


J.F.S. 

•  •  .                                   ji 

W.  Egley       , 

n 



...     Lord  Boston 

Duke  of  Richmond 


—  ...     Lord  Boston 

—  ...     Mr.  H.  F.  Holt 

G.  Richmond    Mr.  G.  Richmond,  A.R.A. 
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Description. 
Pare,  Ambroise  ...  ...  Oil  on  Copper  .. 

Parkins,  Sir  Thomas  (ladies  of  the  family  of) 

Parr,  Mr.     ...  ...  ...  ...  Ivory  .. 

„     Thomas  ...  ...  Copper  .. 

Pasquale    de    Paoli    General   (after    Sir    Wm. 

Beechey),  1726-1806     ...  Enamel  .. 

Paul,  Emperor  of  Russia  ...  ...Ivory  .. 

Paulina,  Princess  Helena,  of  Russia       ...     „ 
Peel,  Sir  Robert,  Bt.,  when  young  ...     „ 

,,  ,,  as  a  young  man 

Pelissier,  Mdlle. 


Petitot,  Jean,  fils.  1685 

,,       wife  of,  1690 

„       Le  Vieux 
Philip  II.  of  Spain,  1526-1598 

,,      IV.  of  Spain  ... 


Enamel  .. 
Enamel  .. 


Painter. 


T.  Hazlehurst 
Professor  Way 

H.  P.  Bone 


Enamel 


Pemberton,  Esq.,  with  others  ... 
„  Miss  Eleanor 

,,  William,  Esq. 

Pembroke,  The  Earl  of 

,,  „     Countess  of   ... 

„  „     Earl  of  ...  ...      Oil  ... 

,,         Elizabeth  Spencer,  The  Countess  of 
„         Mary  Sidney,  Countess  of       Vellum  ... 
,,  ,,  ,,  ...  C/ard  ... 

,,  ,,  ...  Oil  on  Copper  ... 

„         Phillip  Herbert,  3rd  Earl  of...  Vellum  ... 
,,         William,  Earl  of,  1610 
Penn,  Ad.  Sir  Wm.,  1621-1670      Oil  on  Copper  ... 
Pennant,  Caroline,  1829  ...  ...  Ivory  ... 

„         David,  Esq.,  1823     ...  ...     „ 

„         Lady  Caroline  Susan  ...     „ 

Penthievre,  Due  de    ...  ...  ...     „ 

Perceval,  Rt.  Hon.  Spencer      ...  ...     „ 

Percy,  Lady  Dorothy,  2nd  Countess  of  Leicester  ... 
„      Lady  Lucy      ...  ...  ...  Card  ... 

Pereyra,  Ishack,  1696  Pencil  on  Vellum  ... 

Peterborough,  Chas.  Mordaunt,  Earl  of,  1658-1735 
Peter  the  Great,  1672-1725 


S.  Cooper 


J.  Hoskins 
N.  HiUiard 

Zucchero 
Seuin 

I.  Oliver 

Mr.  Robertson 
Saunders 


T.  Forster 


J.  Petitot  fils 


»j       >> 


Oil  ...  Luis  de  Vargas 
Enamel  ...        J.  Petitot 


when  Marshal  de  Catinat,  on  a  box 


Owner. 
..     Mr.  H.  F.  Holt 
..     Mr.  H  N.  Vane 
..     Mr.  J,  H.  Parr 
Mr.  T.  F.  Dillon  Croker 

..  Mr.  J.  H.  Anderdon 

..  Mr.  Widdowson 

..  Mr.  Burton 

..  Mr.  J.  Brett 

..  Mr.  Fielden 

..  Lady  Sophia  des  Voeux 

..  Mr.  Durlacher 

..  Hon.  R.  C.  Herbert 


.     Mr.  S.  Addington 
..  Sir  T.W.Holburne,Bt 

)» 
.  Duke  of  Marlborough 
.     Mr.  John  Jones 
.  Rev.  W.  V.  Harcourt 
.     Earl  of  Derby 
.     Duke  of  Buccleuch 
.     Mr.  Anderson 
.     Rev.  James  Beck 
.  Duke  of  Marlborough 


,.  Lady  Hawes 
,.  The  Misses  Perceva 
.  Rev.  W.  V.  Harcourt 
.  Mr.  G.  D.  W.  Digby 
.  SirT.W.Holburne.Bt. 
.     Earl  Spencer 

.  Mr.  William  Gladstone 
.     Lord  Cremorne 


Rev.  W.  Sneyd 
Mr.  J.  H.  Hawkins- 
Miss  Webb 
Mr.  John  Jones 
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Enamel 
...  Ivory 


Crayon 
...  Ivory 


Oil 


Description. 
Philip  V.  of  Spain     ... 
Philips,  Charles,  1730-1735 
Phillips,  Mrs.,  afterwards  Mrs.  Pocock 
Pearson,  Major 

,,        Matthew,  1765 

,,        Matthew,  five  daughters  of 

„        Miss 

„        Richard 
Pindar,  Peter,  (Dr.  Wolcot)  1783 
Pitt,  Lady,  1790 
Plimer,  Miss  Johanna 

,,       Nathaniel,  1751-1822  ... 
Pocock,  Mrs.     (See  Mrs.  PhilUps) 
Poelemburg,  Cornelius 
Poland,  Frederick  Augustus,  ist  King  of,  Ivory  . 

„  ,,  2nd  King  of, 

1688-1763       ...  ...  ...  Ivory  . 

Pole,  Admiral  Sir  C,  1785       ...  ...Paper  . 

Polhill,  David  ...  ...  Enamel  , 

Pollen,  Mrs.,  children  of  ...  ...  Ivory 

Pompadour,  Madame  de  (after  Boucher)  1771 

...  Ivory  . 

Ponsonby,  Cecil,  1865  ...  ...  Ivory  . 

Pontchartrain,  Monsieur  de      ...  Enamel  . 

Pontchartreux,  Monsieur     On  Tortoiseshell  Box  . 
Poole,  Mrs.,  1828      ... 

Pope,  Alexander,  3  portraits  on  one  sheet  Pencil 
,,  ,,         profile  ...        In  Crayons 

Portland,  Duchess  of,  1734      ...  Enamel  , 

Potocki,  Princess       ...  ...  ...  Ivory 

Pottinger,  Mr.,  1778  ...  ...      ,, 

Powlett,  Lady  ...  ...  Enamel 

Poyntz,    Margaret    Georgiana,    first    Countess 

Spencer,     173 8- 1814     (after    Reynolds) 

Enamel 
Poyntz,  Sir  Nicholas,  of  Iron  Acton  Vellum 

Preston,  Colonel        ...  ...  Enamel 

Primrose,  Anne,  Viscountess,  1784         ...     ,, 
Princess  Royal,  daughter  of  George  III.,  with 

Princess  Amelia  ...  ...      Oil 

Prior,  Matthew,  on  a  snuff  box  Enamel 

Provence,  Comte  de,  afterwards  Louis  XVIIL, 

on  a  gold  box  ...  ...Ivory 


Painter. 
J.  Petitot 


S.  Shelley 


O.  Humphrey 
Montviolet 
A.  Plimer 


H.  P.  Bone 
H.  Holbein 

I.  H.  Hurter 

J.  Zoffani 


Owner. 
Mr.  John  Jones 
Mr.  T.  W.  Jones 
Mrs.  T.  Howlett 
Major  Newbury 


Mr.H.  Hughes  Anderdon 
...  Mr.D.C.Marjoribanks 
...     Mrs.  Dacres 
Mrs.  Geddes 

...     Mr.  Newman  Smith 
...     Mr.  Edward  Cheney 


J.  Smart 

C.  F.  Zincke 

Sir  W.  C.  Ross 

Mdlle.  Villayer 
Boucher 

Edward  Taylor 
J.  Petitot 

Miss  Sharpe 
Richardson 

C.  F.  Zincke 

D.  Brayrunx 


..     Mr.W.H  Pole  Carew 
..     Mr.  Charles  Polhill 
..     Mrs.  Pollen 

..  Mr.  C.  B.  Carruthers 

..  Mr.  H.  F.  Holt 

..  Hon.  G.  Ponsonby 

,.  Mr.  J.  Jones 

..     Mr.  E.  Stanley  Poole 
Mr.  C.  S.  Sackville  Bale 
..     Bodleian  Library 
..Hon.  Mrs.  G.  Howard 
..     Mr.  A.  Joseph 
. .     Sir  J.  Simeon,  Bt. 
. .  Mrs.  Mary  Henderson 


..     Earl  Spencer 

..     Mr.  R.  S.  Holford 

Major  Newbury 
..     Lord  Cremorne 

Sir  T.  W.  Holburne,  Bt. 
..Mrs.Cholmeley  Dering 

..     Mr.  J.  Jones 
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Descrifhon. 
Prussia,   Frederick  the  Great,    King   of     171 2- 
17S6  ...  ...  ...  Ivory 


Purcell,  Colonel  Edmund 

Putland,  Sisson 

Quin,  Lady  Frances,  1784 

,,         ,,      George  (see  Spencer) 
Raffaelle,  Sanzio,  1483-1520    ... 
Railton,  Miss,  1806 
Raleigh,  Sir  Walter,  155 2-16 18 


,,  ,,         in  a  locket 

*»  })  • • • 

Earaud,  Margaret  Mary 

Rawlings,  Lady 

Recamier,  Madame  ... 

Redesdale,  John  Mitford,  ist  Baron 

Rennell,  Mrs.  18 11 

Rembrandt,  Paul,  1606-1669 

Reynolds,  Miss 

Reynolds,  Sir  Joshua,  17231792 

Richards,  Miss  Annie^ 

Richelieu,  Cardinal,  1585-1642 
»)  ii  ••• 

Richmond,  Charles,  Fourth  Duke  of 


Pencil  on  Vellum 
Enamel 
Enamel 


...  Ivory  . 

...  Card  . 
...  Oil  . 
...  Card  . 

Enamel  . 

Vellum  . 

...  Ivory  . 

'...  Ivory  . 
Oil  . 

Ascribed  to 

...  Ivory  ., 

Enamel  . 

Enamel  .. 

...  Ivory  ., 


Painter. 


T.  Forster 
C.  F.  Zincke 
I.  H.  Hurter 

J.  Hazlitt 
I.  Oliver 


N,  Hone 
I.  Oliver 
Isabey 
H.  Bone 
,.  Sir  W.J.  Newton 
Rembrandt 
by  herself 
Frances  Reynolds 
.  C.  E.  F.  Kettle  . 
Petitot 
Petitot 


,,  George,  Fifth  Duke  of 

,,  Charles  Lennox 

,,  First  Duke  of,  set  in  a  ring 

,,  Duke  of,  time  of  Charles  I. 

,,  Duchess  of 

.,  Frances,  Duchess  of,  1655 

,,  Mr.  George,  1830  ... 

,,  Henry,  Duke  of,  1519-1536  ...  Card  .. 

„  Sarah,  wife  of  Second  Duke  of  Card  .. 

„  „                 „       Oil  on  Copper  .. 

,,  Mary,  wife  of  3rd  Duke  of,  1 789,1  vory  . . 

„  Thomas  Mr,           ...             ...     „ 

„  ,,       Mrs.          ...              ...  Ivory  .., 

,,  Master,  1839 

Ricketts,  Mrs. 

„  „     Loftus,  as  a  child              ...Ivory  .., 

„  Sophia,wifeof  PoyntzRicketts,Esq.  „ 


..  Card  .. 

— 

..  Ivory  .. 

R.  Cosway 

Vellum  .. 

S.  Cooper 

..  Ivory  .. 

G.  Richmond 

R.  Cosway 
,  Thos,  Richmond . 

G.  Richmond    . 

Sir  W.  F.  Newton  . 
J.  Smart 


Owner. 

..     Bodleian  Library 
..     Mr.  R.  A.  Mould 
Sir  T.  W.  Holburne,  Bt. 
..     Mr.  O.  F.  Meyrick 
..     Lord  Cremorne 

Lady  Sophia  des  Vceux 

. .  Mr.  W.  Carew  Hazlitt 
. .     Duke  of  Rutland 
..     Hon.  W.  Ashley 
..     Mr.  J.  H.  Hawkins 
..     Mr.  C.SackvilleBale 
..     Rev.  R.  Symes 

..  Mr.  E.  Greaves,  M.P. 
. .     Earl  of  Gosford 
..     Mr.  George  Bonnor 
..     Lord  Redesdale 
..     Mrs.  Gaselee 

..  Mr.  J.  H.  Hawkins 

,.  Mr.  C.  B.  Carruthers 

..  Mr.D.C.Marjoribanks 
.Miss  Clara  E.  F.  Kettle 

.  Mr.  John  Jones 

.  Earl  Spencer,  K.G. 

.  Duke  of  Richmond 


. .     Duke  of  Buccleuch 
..Mr.  George  Richmond 
..     Mr.  C.  S.  Bale 
..Mr.  George  Richmond 
■  •  »j 

.     Duke  of  Richmond 
.  Mr.  George  Richmond 


Mr.  F.  St.  V.  Ricketts 
Miss  E.  L.  Ricketts 
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Description. 
Rivers,  Earl  ...     Water  Colour  on  Paper  . 

Robertson,  Andrew,  1830,  set  in  bracelet 

„  „         ...  ...  ...  Ivory  . 

Dr.  W.,  1721-1793  ...     „ 

„  Emily  and  Samuel  B.  Crayon  on  Paper  . 

Robespierre,  Francis  Joseph,  1759-1794 


Robinson,  Mrs.  the  Actress 
Robinson,  Mrs,,  „ 

j>  II  ji  ••• 

„  ,,     as  Perdita,  1781 


...  Ivory 


Enamel 


,,         Sir  John   ... 

Rochefoucauld,  F.  Due  de       ...  

Rochester,  Henrietta  Boyle,  Countess  of,  1647 

,,         John  Wilmot,  Earl,  of  1648-1680 

„  „         (after  S.  Cooper)  ...  Card  . 

„  ,,  Oil  on  Copper  . 

Rodd,  Admiral  Sir  Tremayne,  K.C.B,,  1805 

,,     Lady,  wife  of  above,  1827  ...  Ivory  , 

„     Mrs.  Tremayne,  1811      ...  ...     ,, 

Rogendorf,    Baron    Caspar,   end    of    sixteenth 
century  ...  ...  Oil  on  Copper  . 

Rolls,  John,  1804      ...             ...  ...  Ivory  . 

„          „     1816      ...             ...  ...     „ 

„      Mrs.,  1804      ...             ...  ...     „ 

„          ,,     1816      ...             —  ...     „ 

Romano,  Giulio         ...             ...  Oil  on  Copper  . 

Rooke,  Admiral  Sir  Geo.,  1696,  Pencil  on  Vellum 

Roquelaure,  Due  de  ...             ...  Enamel  . 

Roscius,  the  young  (see  Betty) 

Ross,  Portraits  of  the  children  of  Charles,  and 
Lady  Mary     ...  ...  ...  Ivory 

,,      Mrs.,  1796      ...  ...  ...     „ 

Rossi,  Henrietta  Sontag,  Cts,,  1 805-1 854  Crayons  , 

„    as  Mdlle.  Sontag,  1829  ... 
Rowan,  Mrs.  Archibald  H.       ...  ...  Ivory 

Rowlandson,  Thomas,  1814     ...  Crayon 

Rubens,  Sir  Peter  Paul  ...  Vellum 

Rudolph  I.,  Emperor  of  Germany,  Oil  on  Copper 
„  Wife  of  above      ...  Oil  on  Copper 

Runciman,  A,  1785  ...  Pencil  drawing 

Runjeet,  Singh,  1 780-1839       ...  ...  Ivory 

>>  »  ■••  •••     >> 

Rupert,  Prince,  1619-1682 


Painter. 
By  himself 

Sir  W.  C.  Ross 

R.  Cosway 

J.  Meyer 

R.  Cosway 

)j 

M.  Keene 

C.  F.  Zincke 

Petitot 
S.  Cooper 


H.  Bone 

.    Miss  Kendrick 
.Sir  W.  J.  Newton 

A.  Plimer 
.    A.  E.  Chalon 

A.  Plimer 
.    A.  E.  Chalon 
.    S.  del  Piombo 

T.  Forster 

J.  Petitot 

.  Sir  W.  C.  Ross 

R.  Cosway 
.    A.  de  Solomd 
.    A.  E.  Chalon 

S.  Lover 
,.    G.  H.  Harlow 


John  Brown 


Owner. 

..  Earl  of  Derby 

. .  Dr.  Henry  Laumann 
..Miss  Emily  Robertson 

..  Mrs.  Wight 

..  Mr.  S.  B.  Robertson 

. .  Duke  of  Buccleuch 

. .  Duke  of  Richmond 

..  Mr.  W.  Meyer 
Sir  T.  W.  Holburne,  Bt. 

...  Mr.D.C.Marjoribanks 

..  Mr.  G.  T.  Manning 
..     Hunt&Roskell 

..  Mr.  John  Jones 

..  Earl  Spencer,  K.G. 
. . .     Mr.  Edward  Cheney 

..  Mr.  John  Jones 

..  Mr.  Wm.  Maskell 

..  Mr.  Rashleigh  Rodd 
...     Mrs.         „  „ 

...     Mrs.  Gaselee 

,..     Mr.  R.  Woodhouse 
...     Mr.  John  Rolls 


Earl  Spencer 
Mr.  Diamond 
Mr.  John  Jones 

Lady  Mary  Ross 

»» 
Mr.  H.  F.  Holt 
Mr.  John  Mitchell 
Mr.  W.  F.  H.  Fletcher 
Mrs.  James 
Earl  of  Gosford 
Mr.  J.  Brett 

Mrs.  David  Laing 
.  Mr.  J.  M.  Napier 
.     Captain  Dunelly 

Mr.  John  Jones 
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Dbscription. 

Paintbr. 

Owner. 

Russell,  John,  R.A.  ... 

Enamel  ... 

H.  Bone 

...     Mr.  H,  Anderdon 

„      Rachel,  Wife  of  William, 

,  Lord  Russell 

Enamel  ... 

C.  Boit 

...     Earl  Spencer 

»            II                           )■ 

... 

S.  Cooper 

. . .     Duke  of  Rutland 

,,       William,  Lord,  1641-1683 

,  after  Wissing, 

Enamel  ... 

H.  Bone 

...     Mr.  R.  G.  Clarke 

*9                         II                                                            II 

... 

— 

...     Mr.  E.  J.  Scotcher 

11                          ))                                                            I> 

. 

— 

...SirT.W.Holburne,Bt. 

Russia,  Anne,  Empress  of 

Enamel  ... 

— 

...     Duke  of  Richmond 

,,      H.M.   The  Emperor  Alexander  II.,    i860 

Ivory  ... 

J.  Moller 

...     Mr.  Johannes  Moller 

,,      Catherine,  Empress  of,  17 

29-1 

796 

— 

...     Mr.  Edward  Cheney 

i>              )»               )j                ^ 

[791 

Ivory  ... 

— 

...     Hon.  Mrs.F.Walpole 

II              11               II 

Enamel  ... 

C.  Boit 

...     Mr.  John  Jones 

11              II               11 

...  Card  ... 

— 

...     Lord  Wharncliffe 

II              II               II 

...  Ivory  ... 

— 

...     Bodleian  Library 

II              11               II 

... 

— 

...     Mrs.  Vivian 

II              II               II 

... 

— 

. . .  Lady  Sophia  des  Vceux 

II              II               II 

... 

— 

...     Mr.  Edward  Quaile 

,,      Princess  Paulina  Helena 

...             ... 

— 

...     Mr.  Burton 

,,      Paul,  Emperor  of 

...  Ivory  ... 

— 

,..     Mr.  Widdowson 

Rutland,  Duchess  of 

...     ,,       ... 

— 

...     Mr.  J.  T.  Craig 

,,       Mary  Isabella,  Duchess  of,  ] 

[756-1831 

Ivory  ... 

N.  Hone 

...     Mr.  C.  B.  Carruthers 

!I                                               11                                           II 

»i 

R.  Cosway 

,..     Duke  of  Rutland 

Ruysdael,   Jacob,    1633-1681 

Oil  on  Copper  ... 

— 

...     Hon.  W.Ashley 

„         Wife  of  above 

... 

— 

„ 

Ruyter,  Michael  Adrian  de,  1607-1 

[676 

Oil  ... 

— 

..     Mr.  J.  H.  Hawkins 

"Saccharissa,"  Lady  Dorothea,Ctss.of  Sunderland,  Oil 

— 

..     Earl  of  Derby 

Sacheverell,  Henry,  1672-1724 

Enamel  ... 

— 

,..     Duke  of  Buccleuch 

Sackville,  General 

... 

Richter 

...     Rev.  T.  Wilkinson 

Sage,  Fanny,  1770-1857 

...  Ivory  ... 

R.  Cosway 

..     Rev.  Hill  Wickham 

Salisbury,  Sally 

Enamel  ... 

C.  F.  Zincke     . 

..     Mr.  W.  Meyer 

,,       Daughter  of  above    ... 

,, 

,1 

JJ 

Saltire,  Madame 

...  Ivory  ... 

Sicardi 

..^^Mr.C.B.  Carruthers 

Saltonstal,  Richard,  Esq. 

...             ... 

— 

..     Colonel  North 

Sambrooke,  John 

...  Ivory  ... 

— 

..     Mr.T.  G  Sambrooke 

,,           Mrs.  John 

Enamel  ... 

C.  F.  Zincke     . 

..     Mr.  W.  B.  Stopford 

Dr 

...  Ivory  ... 

— 

..     Mrs.  Atherton 

Savigny,  Madame 

Enamel  ... 

J.  Petitot 

..     Lord  Cremome 

Saville,  Mrs.,  1853     ... 

...  Ivory  ... 

Mrs.J.H.Carter  . 

..     Mrs.  Carter 

Savoie,  Duchesse  de  ... 

... 

— 

..     Mr.  J.  H.  Hawkins 

„      La  Princesse  de 

... 

— 

..     Mr.  Percy  Doyle 

Savonia,  Giulia  Errera  de 

Crayon     Cavaliere  0.  Leoni 

Mr.  George  Smith 
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Description. 
Savoy,  Victor^  First  Duke  of,  1587-1637... 
Saxe  Gotha,  Augusta,  Princess  of  Enamel  ... 

Saxe,  Marshal  (Count  Maurice  of  Saxony),  1696-1750 
Scarborough,  Lord  and  Lady   ... 
Scarsdale,  Caroline  Colyear,  Lady 
Scots,  Mary  Queen  of,  1565,  set.  suae.  24 

„  „  Sketches  from  her  Monumental 

Effigy 

„  „        after  an  old  picture  by  Cornelius 

Jansen...  ...  Enamel  ... 

,,  „  ...  ...  on  Panel  ... 

,,  ,,  ...  ...  Vellum  ... 

, ,  , ,  probably  acopyofan  old  picture  „ 

„  „       (copy  of  min.  by  I.  Oliver)  Card  ... 

,,  ,,  ...  ...  Enamel  ... 

,,  ,,  ...  ...  Oil  on  Copper  ... 

,,  ,, 

„  ...  ...  ...  Card  ... 


...(copy). 


(with  James  VI.) 
(in  oval  gold  box) 


...  Ivory 
...  Oil 
...  Card 

Vellum 

...  Ivory 


Painter. 


C.  F.  Zincke 


Owner. 
.     Mr.  J.  H.  Hawkins 
.Messrs. Hunt  &  Roskell 
.     Mr.  Percy  Doyle 
.     Mr.  C.  H.  Luxmore 
.     Hon.  R.  Curzon 
.     Lord  Cremorne 


G.  P.  Harding  ...     Miss  Preston 


B.  Lens 


N.  Hilliard 


Mr.  Thos.  Kittrick 
Mr.  H.  Magniac 

it 

Duke  of  Marlborough 

Si 

Mr.  John  Jones 
Earl  of  Abingdon 
Earl  Spencer,  K.G. 
Lord  Fitzhardinge 
Mr.  C  Sackville  Bale 
Duke  of  Marlborough 


„             „               ...             ...  ...  Ivory 

,,  ,,  (copy  of  an  old  picture) 

,,             ,,               ...             ••.  ... 

,,  Mrs.,  1799      ... 

,,  Sir  Walter      ...             ...  Enamel 

,,  Walter  Scott  Lockhart  Crayons 

Seaford,  Lady  (see  Elizabeth,  C.  C.  Hervey) 


—  ...  Mr.  John  Stewart 

—  ...  Mr.  R.  G.  Clarke 

—  ...  Mrs.  Browne 
N.  Hilliard  ...  Miss  Wilson 

—  ...  Mr.  John  Jones 

N.  Hilliard  ...  Mrs.  Naylor  Leyland 

—  ...  Hon.  Mrs.  Arbuthnot 
Margaret,  Ctss.  of  Lucan  Lord  Leigh 

—  ...  Hon.  R.  C.  Herbert 


Selden,  John 

Serres,  Dominick 

S^vigne,  Madame,  1626-1696 


...  Card  .. 

...  Ivory  .. 

Enamel  .. 
...     ,, 

...  Ivory  .. 

Enamel  .. 


T.  Clarke 
W.  Essex 
.     W.  Hopkins 

.J.  Hoskins,  Junr. 

P.  Jean 

J.  Petitot 


J.  Petitot 


..     Mr.  De  Merle 
,.     Mr.  T.  delaRue 
..     Mr.  H.  F.  Holt 

..     Rev.  James  Beck 

..     Mr.  R.  Cole 

..     Mr.  R.  S.  Holford 

Mr,  John  Jones 
..     Visctss.  Barrington 
..     Mr.  John  Jones 

jj 
..Lady  Sophia  des  Voeux 
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Description. 
Seymour,  Lady  George  ...  Enamel  ... 

,,         Lord  George 

,,         Lady  Horatia 

,,         of  Sudeley,  Thomas,  Lord       Vellum  ... 

,,         Queen  Jane  Tinted  Crayons  ... 

,,         Sir  Horace  Beauchamp,  K.C.H.,  1820... 

„  Elizabeth,  wife  of  above  ...  Ivory  ... 
Sforce,  La  Duchesse  de,  on  a  snuff  box,  with  others 
Shaftesbury,  Lady  Anne  Spencer 

„  Countess  of,  wife  of  Sixth  Earl  of 


Painter.  Owner. 

C  F.  Zincke      Messrs.  Hunt  &  Roskeli 

—  ...  Sir  Seymour  Hamilton 

—  Capt.  L.  S.  D.  Darner,  M.P. 


H.  Holbein 
H.  Edridge 

Isabey 
W.  Egley 


. .     Duke  of  Buccleuch 
..     Earl  Spencer,  K.G. 
Dow.  Countess  Spencer 


First  Earl  of,  1670-1713       ...  Card 


...     Mr.  George  Bonnor 
S.Shelley       ...  Duke  of  Marlborough 
R,  Cosway      ...     Earl  of  Shaftesbury 
Aim^e  Thibault  Hon.A.G.Ponsonby,M.P- 
.     Hon.  Wm.  Ashley 
.     Earl  of  Shaftesbury 


S.  Cooper 
S.  Cooper 
S.  Cooper 

S.  Cooper 

S.  Cooper 
C.  F.  Zincke 


„  „  ,,     1771      Enamel 

»  ..  ,.  Paper 

,,  Lady     Frances     Cooper,    second 

Wife  of  First  Earl         ...  Card 

„  Anthony  Ashley,  Third  Earl  of,  in 

armour 

,,  ,,  ...  Enamel 

„  ,,  4th  Earl  of        „         ...  — 

„  Cropley   Ashley,    Sixth    Earl   of, 

1768-1851      ...  ...  Ivory  ...       R.  Cosway 

,,  Countess  of,  1834  ...  ...      W.  C.  Ross 

„  Susannah  Noel,  4th  Ctss.  Enamel  ...     C.  F.  Zincke 

Shannon,  Viscountess  ...  ...     „       ...     C.  F.  Zincke 

Shelburne,  The  Earl  of,  William  First  Marquis  of 

Lansdowne  (after  Sir  J.  Reynolds)       ,,      ...        H.  Bone 

Shelburne,  Lady     (see  Lansdowne  Louisa,  Countess  of). 


Shelley,  Frances,  Lady,  1809 


Ivory 


„       Sir  John,  Sixth  Baronet,  1809    ... 

„       Lady  Margaret,  1726  ...  Enamel 

„       Miss  ...  ...  ...  Ivory 

„       Percy    Bysshe,    1792-182 2     (after  the 
picture  by  Miss  Curren)  . . .  Ivory 

„       John  Villiers,  1809    (aged  12  months) 
„       Sir  John,  fourth  Bt.,  1726  Enamel 

„       Rt.  Hon.  Sir  John,  fifth  Bt.,  1771  Ivory 
Sherard,  Mrs.  ...  ...  ...      „ 

Sherrard,  Mrs.,  of  Longthorpe  . . .  ...      „ 

Shipbrooke,  Countess  of  ...  ...      „ 

,,  Earl  of  ...  ...      „ 


Saunders 
Sir  G.  Hayter 

G.  Hayter 
C.  F.  Zincke 
Sir  G.  Hayter 

R.  Easton 

A.  Stewart 

C.  F.  Zincke 

Venacker 

S.C. 


Hon.  Wm.  Ashley 
Earl  of  Shaftesbury 


.     Mr.  W.  B.  Stopford 

Lord  Lyveden 

,     Dow.  Lady  Shelley 
Hon.  Mrs.  Edgcumbe 

Dow.  Lady  Shelley 
Hon.  Mrs.  Edgcumbe 

Sir  Percy  Shelley,  Bt. 
Dow.  Lady  Shelley 


Mrs.  Crosthwaite 
Colonel  North,  M.P. 
Mr.  T.  Somers  Cox 
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C. 

Description. 

Painter. 

Owner. 

Shirley,  Lady  ( 

wearing  oak  wreath) 

Vellum  .. 

.      N.  Hilliard      ... 

Duke  of  Buccleuch 

j>         11 

... 

,, 

I.  Oliver 

)» 

Siddons,  Mrs., 

1755-1831 

...  Ivory  .. 

.      H.  Edridge      .. 

Mr.  C.  B.  Cariuthers 

t}        M 

... 

,, 

.     T.  Harding     Sir  P.De  M.G.Egerton.Bt. 

1)        >> 

... 

...      ,, 

R.  Cosway 

Rev.  Hill  Wickham 

J>                 n 

(in  character  of  Zara) 

drawn 

at  Bath,  aged  12  Crayons  .. 

.  Sir  T,  Lawrence  ... 

Mr.  Hogarth 

)•              1, 

... 

...  Ivory  .. 

— 

Mr.  P.  Doyle 

r>            1) 

in  early  life    ... 

— - 

»» 

Ji            it 

(profile  portrait) 

— 

Rev.  C.  C.  Aldridge 

Sidney,  Algernon,  1659 

.  J.  Hoskins,  junr.... 

Duke  of  Buccleuch 

„       Sir  Philip,  1554-1586  ... 

...  Card  .. 

I.  Oliver 

Mr.  John  Jones 

•J             J, 

ast.  suae.  19  ? 

...  Card  .. 

,, 

Mr.  J.  H.  Hawkins 

>'             " 

•  •> 

...     Oil  .. 

— 

Sir  T.  Holburne,  Bt. 

,,  ,,        sst.  su%.  28 

Simeon,  family  of  Sir  G. 
Skelmersdale,  Lady,  1800 

Shngelandt,  Peter  Van  ...  Crayons  . 

Smith,  Admiral  Sir  Sidney,  1823  ...  Ivory  . 

„      Mr.  James,  of  Norwich,  1762     ...Paper  . 

,,        „     John,    founder   of    the    colony    of 
Virginia         ...  ...  ...      Oil  . 

,,      Lt.  General  Henry,  R.M.  ...  Ivory  . 

„      Mrs.  ...  ...  ...      „      . 

Smith,  Sir  James  Edward,  1759-1828  Pencil  . 

Snakenburg,  Theodore  Van,  1743 

Sobieski,  Maria  Clementina   (on  an  ornament, 

with  other  members  of  the  Stuart  family). 

,.  „  „  „        Ivory  . 

»  »  ),  „    Enamel  . 

„  ,,       Limoges  Enamel  . 


C.  V.  Dalen 
E.  Autissier 
T.  Worlidge 

Jarvis  Spencer 

A.  Stewart 

T.  Worlidge 

H.  Vander  Mij 


C.  F.  Zincke 


11 


„  „  „  ...      Oil 

Sodor  and  Man,  Thomas  Wilson,    Bishop  of, 
1663-1755      ... 

Soissons,  Madame  de 

Somers,  John,  Lord 

„  ,,  1701 

Somers  or  Summers,  Mrs. 

Somerset,  Duchess  of 

„         Edward  Seymour,  Duke  of 
..  ,.  )>         1560 

Sontag,  Madame  Henrietta  (see  Rossi) 

Soubise,  Princess  de,  1673 


...     Rev.  R.  Symes 
Sir  G.  Simeon 
Lord  Egerton,  of  Tatton 
...     Mr.  G.Smith 
...     Mr.  G.  Bonnor 
...     Mr.  Studley  Martin 

...  Mr.  J.  J.  Hooper 

...  Mr.  R.  H.  Hurst 

..  Mr. W.Smith,  F.S.A. 

...  Mr.  Studley  Martin 

...  Mr.  C.  Bowyer 

. . .     Mr.  J.  Morton  Wood 
. . .  Duke  of  Marlborough 
...     Mr.  John  Stewart 
...     Mr.  John  Rolls 
. . .  Lady  Sophia  des  Vceux 
...     Bodleian  Library 


..  Ivory  ... 

— 

,.     Rev.  J.  W.  Moore 

Enamel  ... 

J.  Petitot 

, .     Mr.  John  Jones 

J.  FJatman 

..     Countess  of  Caledon 

T.  Forster 

..     Mr.  Robert  Farmer 

..  Ivory  ... 

— 

..     Colonel  North, M.P. 

.     Signed  S.  76    .. 

.     Duke  of  Rutland 

— 

..     Lord  Wharncliffe 

Vellum  ... 

.      N.  Hilliard      . 

..     Duke  of  Buccleuch 

Pierre  Mignard  ...     Mr.  H.  F.  Holt 
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Description. 
Southampton,  Henry  Wrottesley,  Earl  of,  16 16    ... 

„  ...  Card  ... 

,,  Laura  Keppel      2nd  Lady   Ivory  ... 

,,  Thomas  Wrottesley,  Earl  of 

Spain,  Infanta  of,  daughter  of  Phillip  III. 

Sparrow,  Robert,  Esq. 

Spencer,  Charlotte  Frances  Frederica,  sth  Ctss. 

Ivory  ... 

„  Edmund,   i553-iS99 

,,  (portrait  of  a  lady  of  family)       Enamel  ... 

„  Frederica  &GeorgianaEliz.,  1795   Ivory  ... 

„  George  John,  1 758-1834             Enamel  ... 

II  I)  •••  •••     1) 

„  „  ...  ...  Ivory  ... 

I,  >>                         •••              •••     )i 

,,  Georgiana  Francis       ...              Enamel  ... 

,,  ,,         with  Lord  Althorpe  1838,  Crayon 

„  Chas.  Robt.  with  Lady  Vict.  Spencer  Ivory 

„       The  Hon.  Frederick  with  Lady  Georgiana 
and  the  Hon.  G.  Spencer  Crayons  ... 

,,       George  with  above  named  „ 

„       The  Hon.  Richard  with  Lord  Althorpe 
and  Lady  Sarah  Spencer 

,,       Hon.  Robt.  and  Hon.  Georgiana  Spencer 

Crayons  ... 

,,       John  Charles  3rd  Earl  of  (after  G.  Hayter) 

Enamel  ... 

„  „  1838       ...  Crayons  ... 

,,       John  Chas.,  with  Lady  Sarah  and  Hon. 
Richard  Spencer        ...   Water  Colours  ... 

„       John  Charles,  1798    ...  Crayons  ... 

„  ,,  In  robes  (as  Chancellor  of 

Exchequer),  1835        ...  Enamel  ... 

II  <■  t>         •••  •••  ••■ 

„  John  Poyntz,  Earl,  with  Lady  Georgiana 

Spencer,  1838  ...  Crayons  ... 

„  Lady  (after  Sir  Joshua)  ...Ivory... 

„  ,,     Anne  (see  Shaftesbury,  Anne,  Countess  of) 

„  „     Caroline  (see  Clifden,  Lady) 

„  „      Charlotte  (see  Nares,  Lady) 

„  ,,      Diana  (see  Bolingbroke,  Lady) 

„  „     Elizabeth  (see  also  Pembroke,  Ctss. 

(of  ...  ...  ...  Ivory  ...       S.  Shelley 

„       Lady  Georgiana  (see  Devonshire,  Duchess  of) 
„  „  ,,  Charlotte    with   Hon. 

Robert  ...  ...  Crayons  ...      H.  Edridge 


Painter. 

Owner. 

I.  Oliver 

,.    Mr.  C.  SackviUe  Bale 

P.  Oliver 

,.  Duke  of  Marlborough 

J.   Wright       ., 

..  Rev.  W.  A.  W.  Keppel 

— 

..     Mr.  J.  Nightingale 

— 

..     Duke  of  Buccleuch 

— 

..     Earl  of  Gosford 

A.  Wdgall       . 

..     Earl  Spencer 

N.  Hilliard      . 

..     Lord  Fitzhardinge 

C.  F.  Zincke     . 

..     Earl  Spencer 

— 

..     Mrs.  Lacey  Romsey 

H.  P.  Bone      . 

...     Earl  Spencer 

II 

1) 
..     Duke  of  Devonshire 

— 

..     Dow.  Ctss.  Spencer 

H.  P.  Bone 

...     Earl  Spencer 

J.  Hayter 

II 

A.  Dixson 

...     Dow.  Ctss.  Spencer 

H.  Edridge      . 

,..     Earl  Spencer 
,1 

R.  Westall 

1) 

H.  Edridge 

II 

H.  P.  Bone      , 

1, 

J.  Hayter 

,1 

R.  Westall 

...     Earl  Spencer 

H.  Edridge 

,1 

H.  P.  Bone     . 

,, 

Sir  G.  Hayter    . 

..     Dow.  Ctss.  Spencer 

Sir  G.  Hayter    . 

..     Earl  Spencer 



,..     EarlofLucan 

Duke  of  Marlborough 


Earl  Spencer 
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Description.  Painter. 
Spencer,  Lady    Georgiana  Charlotte    with    the 

Hon. Frederick  &  Hon.  George  Crayons  ...  H.  Edridge 
„       Lady  Sarah  with  Lord   Althorpe   and 

Hon.  Richard               ...            ...             ...  R.  Westall 

„       Lady  Victoria    Alexandrina    with   the 

Hon.  Charles  Spencer                ...             ...  A.  Dixson 

,,       Lavinia,  second  Countess           ...  Ivory  ...  — 

„  ,,        with     Lord    Althorpe     (after 

Reynolds,  1787           ...              Enamel  ...  W.  H.  Craft 

„             ,,        (after  Reynolds,  1833) ...             ...  H.  P.  Bone 

„             „             ...             ...             ...  Ivory  ...  — 

„             „             ...              ...              ...     „       ...  R.  Cosway 

,,       Lord  Charles  with  Anne,  Countess  of 

Sunderland  (after  Sir  G.  Kneller)    Ivory  ...  B.  Lens 

„       Lord  Frances  Almeric  with  third  Duke 

and  Duchess  of  Marlborough    ...  Ivory  ...  S.  Shelley 

,,       Spencer,  Lord  Henry,  as  a  boy...     „       ...  „ 

„       Margaret  Georgiana,  third  Countess  of 

(after  J.  Reynolds)     ...              Enamel  ...  H.  P.  Bone 

,,       Mary  Vere,  wife  of  Lord  C.  1762  Ivory  ...  — 

Spilsbury,  Mrs.  Elizabeth,  1800         Oil  on  Ivory  ...  P.   Reinagle 

Spooner,  Mr.  John,  Master  of  the  Rolls  ...     ,,       ...  G.  Engleheart 

Springett,  Sir  William               ...             ...    Oil     ...  — 

St.  Albans,  Duchess  of             ...             ...             ...  R.  Gibson 

,,         Francis  Bacon,  Viscount,  1620,  set. 

suae.  60           ...             ...             ...             ...  P.  Oliver 

1)                         •••             •••             •••             •••  j> 

„         Lady  Diana  Vere     ...             ...   Card   ...  P.L. 

St.  Aubyn,  Lady  Elizabeth       ...             ...  Ivory  ...  E.  Upton 

St.  Germaine,  Lady                   ...             ...     „       ...  R.  Cosway 

St.  John  family,  noblemen  of   ...             ...     „       ...  C.S.H. 

.,        Oliver,  Esq.                     Oil  on  Copper  ...  — 

„        Sir  E.,  Bt.   ...             ...             ...    Oil    ...  — 

„     St.  Andrew,  13th  Baron,  1 75 9 -18 1 7             ...  — 

St.  Leger,  Colonel                   ...            ...  Ivory  ...  M.  Keen 

Saint  Pierre,  Bernadin  de,  1737-1814    ...             ...  Vestier 

Saint  Simon,  Due  d',  1675-1755            ...Ivory  ...  Nather 

St.  Vincent,  Earl  ...                 ...              Enamel  ...  H.  Spicer 

Stael,  Madame  de?                 ...             ...  Ivory  ...  — 

Stanhope,  Lady  Evelyn  with  Countess  of  Chesterfield 

...Ivory  ...  R.  Thorburn 

Stanley,  Hon.  James,  1805      ...             ...             ...  R.  Westall 

„       Lady  Charlotte,  with  13th  Earl  of  Derby, 

after  Romney             ...             ...   Card  ...  W.  Derby 

,,       Lady  Venetia              ...             ...    Card  ...  I.  Oliver 


Owner. 
...     Earl  Spencer 

...     Dow.  Cts.  Spencer 
...  Hon".  A.  G.  Ponsonby 

...     Earl  Spencer 

» 
. ..  ,, 

...     Dow.  Ctss.  Spencer 

...  Duke  of  Marlborough 


,.  Earl  Spencer 

..  Mrs.  Lacey  Romsey 

..  Mr.  R.  N.  Wornum 

..  Mr.  C.  Spooner 

..  Lord  Cremorne 

..  Mr.  J.  H.  Hawkins 

..  Duke  of  Buccleuch 

..  Mr.  H.  F.  Holt 

..  Hunt  &  Roskell 

..  Mr.  Edward  Upton 

..  Countess  of  Caledon 

..  Mr.  R.  B.  Brander 

..  Earl  of  Gosford 

)» 

..  Hon.  Mrs.  McLeod 

.  Mr.  G.  T.  Manning 

,.  Count  de  Gsirors 

.Sir  T.  W.  Holburne,Bt. 

..  Mr.  James  Stephen 

..  Earl  of  Chesterfield 

,.  Earl  of  Derby 


Mr.G.D.Wingfield  Digby 
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...  Ivory 
Crayons 
...  Ivory 
...     ,, 
Enamel 


Description. 
Stapylton,  Mrs.  Bryan 
Steers,  John,  1793    ... 
Stewart,  Captain,  as  a  boy 

„        Elizabeth     ... 
Mr.,   1757  ... 
Stolberg,  Louisa,  Princess  of  ... 

,,         (see  also  Countess  of  Albany) 
Storace,  Madame  Anna,  1795  ...  Ivory  .. 

Stowell,  Mary  Curzon,  Lady  ...  ...     „ 

Stradling,  Lady,  about   1650  ...      Oil  on  Silver  .. 
Strafford,  one  of  the  family  of 

,,         Thomas  Wentworth,  Earl  of  ...  Card  .. 

„  „  1593-1641  Oil  .. 

»»  11 

Strange,  Colonel  R.  M. 
,,        James 
,,        Sir  Thomas 
„        Sir  Robert 
,,        Lucy  Smith  Stanley,  Lady 
,,        Mrs.  James 
Strangways,  Lady  Theresa 
Strangford,  Ellen  Burke,  6th  Viscountess 
Strasbourg,  Comtesse  de 
Streatfield,  Mrs.,  1820 

„  Sophia,  b.  1755      ... 

Stuart,  James,  Prince  of  Wales,  1688- 1766  Ivory  .. 
,,  ...  ...  ... 

„  ...  ...  Oil  on  Copper  .. 

...  Ivory  .. 

Oil  .. 

„  ...  ...  ...  Ivory  .. 

„  with  five  others  of  Stuart  Family 

on  an  ornament 
„  ...  ...  ...  Ivory  .. 

Oil  .. 

,,  when  a  child  ... 

„  1700  Limoges  Enamel  .. 

„  ...  ...  Enamel  .. 

>>  '••  ■■• 

„  ...  ...  ...      Oil  .. 

,,  ...  ...   Oil  on  Copper  .. 


Painter. 
Green 
P.  Barbier 
J.  Weigall 

G.  Spencer 


W.  Grimaldi 


J.  Hoskins 


.      Oil  .. 

Walker 

.  Ivory  .. 

.   Sir  R.  Strange 

„ 

ji 

.            y, 

» 

,, 

.     J.  B.  Greuze 

.       W.  Derby 

.       J.  B.  177- 

.  Ivory  .. 

IS 

A.  Plimer 

.  Ivory  .. 

G.  Patten 

Stern 
Sir  R.  Strange 


Largilliere 


Owner. 
Mrs.  Bryan  Stapylton 
Mr.  John  Henderson 
Lady  Helen  Stewart 


Mr.  John  Stewart 

Mr.  C.  B.  Carruthers 
Hon.  Robert  Curzon 
Mr.  E.  Clayton 
Lord  Fitzhardinge 
Mr.  J.  H.  Hawkins 
SirT.W.Holburne,Bt. 
Hon.  A.  G.  Ponsonby 
Mr.  Alex.  Trotter 


Earl  of  Derby 
Mr.  Alex.  Trotter 
Miss  Carpenter 
Viscount  Strangford 

SirT.W.Holburne.Bt. 
Mrs.  Streatfield 
Capt.  Streatfield 

Mr.  W.  H.  Pole  Carew 
Mr.  Edward  Cheney 
Earl  of  Abingdon 
Countess  of  Caledon 
Mr.  Alex.  Trotter 


Mr.  J.  Moreton  Wood 

Duke  of  Marlborough 

Mr.  John  Stewart 


.     Mr.  John  Rolls 
.     Mr.  John  Stewart 

.Stewart  Mackenzie,  of 
Seaforth 
.     Bodleian  Library 
..     Miss  Fraser 
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Description.  Painter. 

Stuartj  Mary  Clementina  Sobieski,  wife  of  above  (see  Sobieski) 
„       La  Belle  (see  Duchess  of  Richmond) 
„       Lady  Arabella 


Owner. 


..  Card  ... 

I.  Oliver 

...     Hon.  Wm.  Ashley 

Vellum  ... 

,      N.  Hilliard 

...     Mr.  H.  Magniac 

N.  Hilliard 

...     Mr.  William  Maskell 

J.  Hoskins 

...     Lord  Fitzhardinge 

J.  Hoskins 

» 

..  Card  ... 

I.  Oliver 

...     Lord  Wharncliflfe 

..Paper  ... 

— 

. . .  Duke  of  Marlborough 

..  Card  ... 

— 

...     Mr.  R.  G.  Clarke 

„ 

J.  Hoskins 

,..     Earl  of  Shaftesbury 

>j 

P.  Oliver 

...     Mr.  G.  D.  W.  Digby 

I.  Oliver 

,, 

I.  Oliver 

..Lady  Sophia  des  Voeux 

,,       Mary,  Queen  (see  Scots,  Queen  of) 

,,       Prince  Charles  Edward  (see  Charles) 

,,       Princess  „  (see  Stolberg) 

,,       Princess  Mary,  mother  of  William  III. 

Oil  on  Copper  ... 

Sturt,  Lady  Mary  Anne 

Suckling,  Sir  John,  1609-1641  Vellum  ... 

...      Oil  ... 

Suffolk,  Henry,  12th  Earl  of,  1729-1779     Ivory  ... 

Sully,  Maximilian,  Due  de,  1559-1641    Enamel  ... 

Sunderland,  Lady  Anne  Churchill,  3rd  Countess  of, 
with  Lord  Charles  Spencer,  1720      Ivory  ... 

(See  also  Churchill,  Lady  Anne) 

Sunderland,  Charles  Spencer,  3rd  Earl  of,  with 
I  St  Duke  of  Marlborough,  John  Churchill 

Vellum  ... 
„  Dorothea,  Countess  of  (see  Saccharissa) 

Suffolk,  Catherine  Dchss.  of  (Baroness  Willoughby 
d'Eresby)  ...  ...  Card  ... 

Sutherland,  A.  H.     ...  ...  ...  Ivory  ... 

,,  Frances  Beckwith,  wife  of  above 

Ivory  ... 
Sutton,  Hon.  Charles  (see  Canterbury,  Archbishop  of) 
Sweden,  Christina,  Queen  of,  1626-89     Enamel  ... 

,,  ,,  ,,  ...  Oil  on  Copper 

Swift,  Mr.  Jonathan,  1667-1745  Enamel 

Sykes,  Lady  (see  Egerton,  Miss) 
Talbot,  Archdeacon  Edward         Oil  on  Copper 
Tallyrand,  Le  Prince,  i8i6 
Tate,  Mr.  George,  181 1 
Tatham,  Mr.  &  Mrs.  Chas.  Heathcote,  181 5, Paper 


—  ...     Mr.  John  Rolls 

R.  Cosway  ...     Earl  of  Shaftesbury 

J.  Hoskins  . . .     Duke  of  Buccleuch 

—  ...     Mr.  J.  H.  Hawkins 

—  Hon. Mrs. Greville  Howard 

—  ...     Mr.  John  Jones 

B.  Lens  ...Duke  of  Marlborough 


P.  OUver 


J.  Petitot 

A.  Cooper 

Bindon 


Noel 

Sir  G.  Hayter 

T.  Heaphy 


Mr.  E.  Clayton 
Bodleian  Library 


Mr.  John  Jones 
Mr.  H.  F.  Holt 
Duke  of  Buccleuch 

Miss  Talbot 
Mr.  G.  Bonnor 
Mr.  E.  F.  Moore 
Mr.  G.  Richmond 
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Description. 
Taunton,  Lady  Mary  Matilda,  ist  Baroness,  Ivory  .. 
Tavistock,  Francis  Marquis  of,  1739-1767      ,, 
Taylor,  family,  four  miniatures  


Ivory 


General  Sir  Herbert,  1775-1839  .. 

Lady,  1835 

Miss,  1835 

Mr.,  1787 

Mrs. 

Mrs.  James,  1804 


Temple,  Sir  William,  1628-1700  Vellum    . 

Teniers,  David,  1627,  (the  elder) 

,,       wife  of  the  above 
Tennyson,  Alfred,  set.  twenty   ... 
Thistlethwayte,  Robert,  Esq.,  and  Selina  his  wife  .. 
,,  Mary    Ann,    wife    of    Thomas 

Thistlethwayte 
Thompson,  James,  1700-1748  ... 

,,         Miss  Lydia 
Throgmorton,  Lady  ...  .-.  Card  . 

,,  Sir  Nicholas 

Thurlow,  Edward,  Lord,  1733-1806        ...  Ivory  ., 
Thurloe,  John  (after  S.  Cooper)  Enamel  . 

Tidey,  Robert,  1833 
Tinling,  Major  ...  ...  ...  Ivory  . 

„       Mrs. 
Tintoretto,  (Giacomo  Robusti)      Oil  on  Copper  .. 
Tourielle,  Madame  de  ...  ...Ivory  . 

Tours  &  Tassi,  Countess  de  (after  Vandyck)  ,, 
Townley,  Richard  Greaves,  Esq.  ...     „ 

Townshend,  Audrey,  Viscountess  ...     „ 

Trelawney,  Letitia     ...  ...  ...     >> 

„         Major  General         Pencil  on  Vellum  . 

Trevor,  Lady,  early  i8th  century  Vellum  . 

,,      Mrs.  ...  ...  Enamel  . 

Trips,  Count  Berg  de  ...  ...  Ivory  . 

Troy,  Mrs.  1690        ...  ...  ...      Oil  . 

Trumbull,  John,  Esq.,  1815     ...  ...  Ivory  ., 

Tudor,  Margaret,  Queen  of  James  IV.  of  Scotland, 

1489-1541       ... 
Tufton,  Sir  Nicholas,  Bt  afterwards  Lord  Tufton 

and  Earl  of  Thanet,  1633 
Tuite,  Bridget,  1763  ...  ...  ...Ivory  ., 


Painter. 
R.  Thorburn 

...  A.  &  N.  Plimer 
and  Mrs.  Mee 
...SirW.  J.  Newton 


J.  Smart 

J.  Smart 
Mrs.  Mee 

Sir  B.  Gerbier 

Miss  A.  Dixon 


P.  Hoyall 
I.  Oliver 


A.  Tidey 
By  himself 


Owner. 
Lord  Taunton 
Duke  of  Marlborough 

Mr.  F.  Taylor 
Miss  Disbrowe 


Rev.  Montagu  Taylor 


Duke  of  Buccleuch 
Mr.  J.  H.  Hawkins 

Mr.  J.  L.  Fytche 
Mr.  Geo.  Orred 


Mr.  G.  Boston 
Mr.  P.  Hoyall 
Hon.  Wm.  Ashley 

)) 
Rev.  E.  Thurlow 
Mr.  John  Jones 
Mr.  Alfred  Tidey 
Major  Newberry 

j» 
Earl  of  Derby 
Sir  T.W.  Holburne,Bt. 


—  Mr.W.Townley  Mitford,M.P. 
B.  Lens  . . .  Marquis  Townshend 
B.  Lens         ...  Mr.  W.H.Pole  Carew 

T.  Forster       ...  SirT.W.Holburne.Bt. 

—  ...     Earl  of  Gosford 

—  ...     Miss  Smith 

—  ...     Mr.  H.  E.  Acton 

—  ...     Miss  Yates 
Mr.  S.  B.  Robertson 


A.  Robertson 


J.  Hoskins 
D.  K. 


Duke  of  Marlborough 

Rev.  John  Goring 
G.  F.  Duncombe 
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Description. 


Turenne,  Viscount 


Enamel 


Twistleton,  Mrs.        ...  ...  ...  Ivory 

Tyrconnell,  Eleanor  Brownlow,Viscts.,  1709  „ 


Painter. 

Petitot 

P.  Seuin 

R.  Cos  way 

Richter 


Owner. 
Mr.  John  Jones 

J? 
Rev.  James  Beck 
Colonel  North 


Tyssen,  Samuel,  1730              ...  Enamel 

,,             „       1781                ...  ...  Ivory 

,,       Sarah  Bodicoate,  wife  of  S.  Tyssen  Ivory 

,,          „     Hougham,  2nd  wife  „  Enamel 

Udney,  Mrs.              ...             ...  ...  Ivory 

Usher,  Archbishop,  1698          ...  ...Pencil 

Uxbridge,  Henry  Earl  of          ...  ...  Ivory 

..  „       1816  ...  

Valliere,  La  Duchesse  de          ...  ...     ,, 

,,                     ,,                     ...  Enamel 


On  a  box 
Enamel 

Vellum 

...  Ivory 

Oil  on  Copper 

Oil  on  Copper 

Enamel 

Enamel 


Van  der  Werf,  1659-1722 

Vanloo  and  his  wife 

Vane,  Sir  Harry,  1612-1662 

Vaughan,  Mr.  George,  1794 

Vega,  Lope  de 

Velasquez,  1 594-1 660 

Vendome,  Louis,  Due  de  1634-1712 

"  ji  It 

Ventimiglia,  Princess  Belmonte,  18 10  ... 

Venturij  Mrs.             ...             ...  ...  Ivory 

Vermandois,  Comte  de            ...  Enamel 
Vernet,  Claude  Joseph 

Verneuil,  Henriette,  Marquise  de  Enamel 

Vernon,  J.  G.            ...             ...  ...  Ivory 

„       Richard       ...             ...  ...  Ivory 

Victoire,  Madame,  d.  of  Louis  XIV.  Vellum 

Villette,  Madame  de  La           ...  ...Ivory 

Villars,  Louis  Due  de,  1673-1734  ...  Ivory 

Villiers,  Lady  Harriet  (see  Bagot) 

Voltaire                      ...             ...  ...Paper 

„       in  his  50th  year         ...  Vellum 

Wadmore,  Mrs.         ...             ...  ...  Ivory 


C.  F.  Zincke 

J.  Smart 

J.  Smart 

C  F.  Zincke 

Mrs.  Mee 

T.  Forster 


Petitot 


J.  Petitot 

J.  S.  Liotard 

Boucher 

H.  Bone 

Murillo 

Velasquez 

Petitot 

Petitot 

Miss  Tekusch 
Petitot 


G.  Engleheart 


Siccardi 


Baudouin 
A.  Buck 


Rev.  J.  Yelloly 

)) 

...  Sir  T.W.Holburne,Bt. 

,, 
...     Duke  of  Richmond 

...  Mr.  G.  Bonnor 
...  Mr.  John  Jones 
...  „ 

...     Sir  J.  Pringle,  Bt. 
...     Mr.  J.  H.  Hawkins 
Mr.A.J.B.Beresford  Hope 
...     Mr.  G.  Bonnor 
. . .  Lady  Sophia  des  Voeux 
...     Mr.  J.  H.  Hawkins 
Mr.  George  Bonnor 
...     Mr.  J.  H.  Hawkins 
...     Mr.  Henry  Vaughan 
...     Mr.  Edward  Cheney 
Lady  Stuart  de  Rothesay 
...     Mr.  John  Jones 
...  ,, 

..      Mr.  H.E.Acton 
Mrs.  J.  Stansfeld 
Mr.  John  Jones 
Duke  of  Buccleuch 
H.R.H.Ducd'Aumale 
Mr.  T.  Somers  Cocks 
Lord  Lyvedon 
Mr.  J.  Meyer 
Mr.  C.  B.  Carruthers 
Duke  of  Richmond 

Mr.  G.  Bonnor 

Mr.  J.  Meyer 

Mr.  J.  F.  Wadmore 
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Description.  Painter. 

Waldegrave,  Maria  Walpole,  Countess  of  (see  Gloucester,  Duchess  of) 
Wales,  Arthur,  Prince  of,    1486-1502,  from  an 

old  picture 
Wales,  Augusta  with  Frederick,  Prince  of  Wales, 
on  a  box         ...  ...  Enamel 

,,     Charles  Prince  of  ...  ...  Card 

„         „  „  in  armour        ...      „ 

,,     Frederick,  Prince  of     ...  ...  Ivory 

,,  „  ...  Enamel 

,,     George  Augustus,  Prince  of         ...     „ 
,,     see  George,  Prince  of  Wales 
,,     George,  Prince  of,  afterwards  George  IV. 
„     Henry,  Prince  of,  1593-1612 

...      Oil 
,,         „  „         1626 

,,     Charlotte,    Princess  of,    (see  Charlotte 
Princess) 


E.  Edwardes     ... 

P.  Oliver 

Mdlle.  C.  Rosalba 

C.  Hurler 

R.  Cosway 
SirB.  Gerbier    ... 

P.  Oliver 


Owner. 


Earl  of  Derby 

Lord  Boston 
Mr.  James  Stewart 
Mr.  John  Rolls 
Hunt  &  Roskell 
Lord  Boston 
Lord  Cremorne 

Sir  T.W,Holburne,Bt. 
Mr.  J.  H.  Hawkins 
Countess  of  Caledon 
Lady  S.  Des  Voeux 


Walker, 

,  William 

... 

..     Miss  Barrett 

...     Mr.  W.  S.  Gibson 

>» 

Adam 

... 

II 

II 

Wallajah,  Nabob  1795 

... 

J.  Smart 

...     Rev.  N.  Taylor 

Waller, 

Edmund,  1605-1687    ... 

... 

S.  Cooper 

...    Mr.  C.  Sackville  Bale 

Walpoh 

;,  Catherine  Lady 

... 

— 

...     Duke  of  Buccleuch 

»» 

Hon.  Mrs.,  1758 

... 

N.  Hone 

...     Lady  D.  Neville 

If 

Horace,  as  a  boy 

...  Ivory  . 

— 

„ 

II 

,,                          ... 

Enamel  . 

..      W.  Prewett 

. . .     Duke  of  Buccleuch 

» 

„      1717-1797,  asaboy 

...  Ivory  . 

— 

...     Lady  D.  Neville 

»? 

,,       when  young 

... 

— 

...     Lady  D.  Neville 

>» 

„ 

Enamel  . 

..      H.  Prewett 

. . .     Duke  of  Buccleuch 

» 

,, 

u 

..     C.  F.  Zincke 

...     Mr.  Henry  Farrer 

11 

Horatio,  first  Lord,  1678-1757 

1) 

11 

...  Hon.  Mrs.  F.  Walpole 

i> 

II 

II 

— 

...     Mr.  R.  G.  Clarke 

)) 

Family,  a  Lady  of,  1750 

II 

N.  Hone 

J, 

11 

Mary  wife  of  first  Lord 

...  Ivory  . 

— 

...  Hon.  Mrs.  F.  Walpole 

1) 

Miss  Laura,  1849     ... 

)) 

..  Sir  W.  C.  Ross 

II 

I) 

Rt.  Hon.  Sir  Edward 

II 

..     G.  Chinnery 

...Rev.  W.A.W.  Keppel 

11 

Sir  Robert,  1676-1745 

Enamel  . 

H.  Bone 

...  Hon.  Mrs.  F.  Walpole 

1) 

,, 

11 

..     C.  F.  Zincke 

...     Duke  of  Buccleuch 

» 

,,                         ••• 

11 

— 

...Mr.  D.  C.  Majoribanks 

Ward,  E.  M.,  R.A.,  two  children  of 

... 

..  Sir  W.  C.  Ross 

...     Mrs.  Ward 

Warwick,  Harriet  Vernon,  second  wife  of  second 

Earl  of  Warwick 

Enamel  . 

..  after  Mrs.  Mee 

...     Lord  Lyveden 

II 

Robert  Richard,  Earl  of 

...     Oil   . 

Vandyke 

...     Mr.  M.  F.  Dayrell 
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Description. 


Washington,     General     George,     1732-1799 

Battersea  Enamel 


1785         ...  Ivory 
Watson,  Hon.  Mrs.,  1849    (after   G.   Woodley) 


Enamel 
Ivory 


Watts,  John,  Esq  ,  of  New  York 

Webb,  Sir  John,  1786 

Welch,  Sir  Richard,  Kt. 

Wellesley,  Richard  CoUey,  Marq.  of,  1760- 1842, 
when  young  ...  ...Ivory 

„  „  1826  ...  ...  „ 

Wellington,  F.  M.,  the  Duke  of,  1816     ... 

„  „       after  Sir  T.  Lawrence  ...  „ 

„  ,,       in  a  box     ...  ...  „ 

Wesley,  Rev.  John,  copy  from  a  picture,    1830 

Enamel 


Painter. 


A.  Plimer 

W.  Essex 
I.  H.  Hurter 
R.  Bowyer 


R.  Cos  way 

J.  B.  Isabey 

G.  R.  Ward 

Isabey 


W-  Grimaldi 

H.  Bone 

W.  Smith 

W.  A.  Smith 

W.  A.  Smith 


West,  Benjamin,  P.R.A.,  1802  ...      ,, 

Westmorland,    Countess    of,  1787  ...  Ivory 

„  „  1792  Vellum 

1793  Vellum 

,,  John,  Earl  of,  after  Sir  T.  Lawrence 

Enamel  ...     H.  P.  Bone 

„  Sarah  Anne,  loth  Ctss.  of,  Ivory  ...      R.  Cosway 

Weymouth,  Viscount,  1830     ...  ...      „      ...  — 

Whaley,  Anne,  Lady  ...  ...     „      ...  — 

Whalley,  Rev.  J.,  D.D.,  1715-48  — 

„       Rev.  T.  S.,  D.D.,  1746-1828 ...      „      ...  — 

Wharncliffe,  J.  S.  Wortley,  ist  Lord      ...      „      ...  — 

,,  Hon.  Elizabeth  Harvey,  afterwards 

Lady   Seaforth,  and   afterwards   Lady 
Wharncliffe 

Wharton,  Sir  George,  Bt,   1620-81  ...      Oil 

Wilkie,  Sir  David,  R.A.,  1785-1841  ... 

„             „           ...            ...  Paper 

William  IV.               ...     set  as  a  Stud  Enamel 

William  III.,  1650-1702           ...  ...     Oil 

,,                 ,,                    ...  Vellum 


Sir  T.  Lawrence 

.     A.  Robertson 
T.  F. 

G.  Netscher 


„                 ,,           set  in  a  Ring  ...  Ivory  ...  — 

(See  also  Orange,  Prince  of). 

Williams,  Mr.  Andrew             ...             ...             ...  — 

Willis,  Dr.   Thomas,  166-       Pencil  on  Vellum  ...  David  Loggan 

Wilson,  Dr.  T.,  (see  Sodor  and  Man,  Bishop  of). 

Wilson,  Mrs.  Archibald           ...             ...  Ivory  ...  A.  Skirving 


Owner. 

...     Rev.  James  Beck 
Sir.  T.  W.  Holburne,  Bt. 
...     Mr.  C.  H.  Luxmoore 


Lord  Cremorne 
Hon.  A.  G.  Ponsonby 
Mr.  De  Merle 

Rev.  J.  Beck 
Mr.  S.  B.  Robertson 
Earl  of  Cowley 
Dow.  Lady  Shelley 
Mr.  J.  Jones 

Hunt  &  Roskell 
Mr.  T.  G.  Margary 
Duke  of  Richmond 


Mr.  J.  Falcke 
Rev.W.A.W.Keppel 
Mr.  S.  B.  Robertson 
Lord  Cremorne 
Rev.  H.  Wickham 

Lord  Wharncliffe 

Mr.  Hogarth 
Mr.  H.  Hawkins 
Mr.  S.  B,  Robertson 
Mr.  J.  Meyer 
Mr.  W.  S.  Tucker 
Earl  Spencer 
Duke  of  Buccleuch 
Mr.  J.  Stewart 
Duke  of  Richmond 

Rev.  M.  Taylor 
Rev.  Dr.  Wellesley 

Mr.  C.  Heath  Wilson 
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Dbscription. 
Wimbleton,   Lord     ...  ...  ...    Lard 

Winckley,  John,  Esq.,   1750  ...  ...  Ivory 

,,         Margaret  Starkie,  wife  of  above,  Ivory 
Wirlemberg,  Frederick,  Duke  of,  1790      Vellum 
Witt,  Cornelius  de,   1623-72         Oil  on  Co(jper 
Willoughby  D'Eresby,  Baroness  (see  Suffolk,  Duchess  of) 
Woffington,  Margaret,  1718-60 
VVolcot,  Rev.  John,  D.D.  (see  Pindar  Peter) 
Wolfe,  Mrs.  and  child  ...  Drawing  ., 

Woodroffe,  George  de  Billinghurst,  1799 
Woodward,  Miss  Nelly  ...  ...  Ivory  .. 

Worlidge,  Thomas     ...  ...  ...     „ 

Worsley,  Julia  and  Frederick,  children  of  F.  C. 

Worsley,  Esq.  ...  ...  Ivory  .. 

Wren,  Sir  Christopher,  1632-1723  ...      Oil  .. 

Yates,  Eliz.,  w.  of  Rev. F.Yates,  1664-1707       „     .. 
Yea   Sir  W.  and  Lady  ...  Enamel  .. 

York  and  Albany,  H.R.H.  Fred.,  Duke  of,  as 

Bishop  of  Osmaburgh,  1763- 182 7  Pencil  .. 

„  „  ...  ...  ...  Ivory  .. 

,,    Anne  Hyde,  Duchess  of... 

,,     Henry,  Cardinal,  1725-1807 

,,  „  ...  Indian  Ink  .. 

,,     Edward  Vernon  Harcourt,Archbp.of,  Ivory  .. 

,,     James,  Duke  of  (see  also  James  II.)  Enamel  .. 
Yorke,  Rt.  Hon.  Joseph  (see  Dover,  Lord) 
Young,  Brooke  M.     ...  ...  ...  Ivory  .. 

,,       Charles  Mayne  ...  ...  Ivory  .. 

,,      Lady  William,  1796 

,,      Spence,  Esq.  ...  ...  Enamel  .. 

Zeeman,  B.,  the  younger,  by  his  father    ...      Oil  .. 
Zueohi,  Lorenzo,hsbd.  of  Angelica  Kauffman   Oil  .. 


I'AINTBR. 

OWNKR. 

P.  Oliver 

...     Mr.  W.  Meyrick 

— 

...     Dow.  Lady  Shelley 

— 

•  ••                     t} 

...     Hon.  G.  Ponsonby 

— 

...     Mr.  J.  Rolls 

Sir  T.  Lawrence . 
W.  Wood       . 
E.  Tayler 
T.  Worlidge 

C.  E.  F.  Kettle  . 


R.  Cosway 


H 


Sir  R.  Strange 

J.  Petitot 

O.  Humphrey 

Henry  Collen 

H.  Bone 

B.  Zeeman 
A.  Kauffman 


...     Mr.  Percy  Doyle 

Mr.  A.  Keightley 
...     Mr.  G.  F.  Duncombe 
...     Mr.  Edward  Tayler 
...    Capt.  L.  S.  D.  Darner 

...     Miss  C.  E.  F.  Kettle 
...     Hon.  W.  Ashley 
Mrs.  C.  Fetherstonhaugh 
...     Mrs.  C  Dering 

...  Hon.  W.  Ashley 
.R.H.Duke  of  Cambridge 

...  Mr.  J.  Stewart 
...  ], 

...  Mr.  A.  Trotter 

...  Mrs.  Malcolm 

...  Lord  Cremorne 

...     Capt.  E.  J.  Ottley 
...     Mr.  H.  Collen 

Mr.  C.  B.  Carruthers 
...     Mr.  W.  H.  de  Merle 
...     Hon.  W.  Ashley 
...    Mr.  John  Henderson 
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CATALOGUE 

ALPHABETICALLY    ARRANGED 


OF     THE 


MINIATURES, 

SHEWN     AT    THE 

WINTER    EXHIBITION, 

1879. 


Description. 
Albemarle,  George  Monk,  Duke  of,  in  armour 


Amelia,  H.R.H.  Princess,  youngest  daughter  of 
George  III.    ... 

Anne  of  Denmark,  Queen 

Anne  Boleyn,  Queen 

Bacon,  Francis,  Lord,  1620,  aet.  60 

Baltimore,  George  Calvert,  Earl  of 

Barnave,  Antoine  Pierre  Joseph 

Baxter,  Richard 

Bedford,  Lucy  Harrington,  Third  Countess  of   . 

Belasyse,  John,  Lord 

Benevento,  Prince  de     (see  Talleyrand). 

Bindon,  Thomas  Howard,  Viscount     ... 

Bolingbroke,  Henry  St.  John,  First  Viscount 

Borcfele,  Mdlle.  de 

Brandon,  Alicia,  wife  of  N.  Hilliard,  set  22,  1578 

Bristol,  John  Digby,  Earl  of,    1642 

,,  ,,  „     (Spanish  School)  . 

Brooke,    Miss 


Painter. 

Owner. 

N.  Dixon 

..     Duke  of  Buccleuch 

S.  Cooper 

••                 ,» 

,» 

..     H.M.  The  Queen 

R.  Cos  way 

..     Earl  of  Wharncliffe 

— 

..     Earl  of  Wharncliffe 

J.  Hoskins 

. .     Duke  of  Buccleuch 

P.  Oliver 

S.  Cooper 

I.  Oliver 

J.  Petitot 

N.  Hilliard 

J.  Hoskins,  jun. 

,, 
N.  Dixon 


Mr.  Alfred  Morrison 
Duke  of  Buccleuch 


Mr.  Alfred  Morrison 
Mr.  J.  Whitehead 
Duke  of  Buccleuch 

Mr.  Alfred  Morrison 
Duke  of  Buccleuch 
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Description. 
Buckingham,  Mary  Fairfax,  Duchess  of 

II  »j  )» 

Buckingham,  George  Villiers,  first  Duke  of 
Butler,  Samuel 
Calvert,  Mrs.  Anstey 
Catalani,  Madame  AngeUna 
Catherine,  of  Braganza,  Queen 

,,         Howard,  Queen  (after  Holbein) 


Carlisle,  Lucy  Countess  of 

,,  ,,  —  ...  ...  ... 

„  „        signed  III.      ... 

Charles  II.,  of  Spain 

Charles  Edward,  Prince,  the  young  Pretender 

Charles  Louis,  Count  Palatine,  brother  of  Prince 
Rupert 

Charles  I.  (set  in  a  ring) 

ij  •••  •••  •••  ■•• 

,,         children  of  (after  Vandyke)    ... 
Charles,  Prince  of  Wales,  see  children  of  Charles  I. 
Charles  II.,  in  armour  Spanish 
Chenier,  Andrd  Marie 
Cromwell,  Oliver,  in  armour     ... 

,,  ,,  -••  -•• 

„  „         (after  Cooper) 

,,  ... 

,,         Elizabeth,  wife  of  the  Protector 
Cromwell,  Elizabeth  ... 

„  „  1653     ... 

Menry,  1657     ... 

,,         Richard,  in  armour 


Painter. 
S.  Cooper 

P.  Oliver 
S.  Cooper 
R.  Cosway 

Saint 
S.  Cooper 


H.  Holbein 


Sir  R.  Strange 
P.  Oliver 

J.  Hoskins 
S.  Cooper 

Dumont 
S.  Cooper 


S.  Cooper 
N.  Dixon 
S.  Cooper 


OWNBR. 


Duke  of  Buccleuch 

», 
Major  Newbury 
Earl  of  Wharncliffe 
H.  M.  The  Queen 
Duke  of  Buccleuch 

»» 
H.  M.  The  Queen 
Mr.  J.  Whitehead 
Duke  of  Buccleuch 
Earl  of  Wharncliffe 
Mr.  Alfred  Morrison 


Duke  of  Buccleuch 

H.  M.  The  Queen 
Duke  of  Buccleuch 

Mr.  Alfred  Morrison 

II 
Duke  of  Buccleuch 


Mr.  Alfred  Morrison 
Duke  of  Buccleuch 
Duke  of  Buccleuch 

II 
Mr.  Alfred  Morrison 
Duke  of  Buccleuch 


„                „                 1646,     signed  I.H.  ...  J.  Hoskins,  jun. 

Clench,   Sir  John  1583,          ...             ...  ...  I.  Oliver 

Cleveland,  Barbara  Villiers,  after  Sir  P.  Lely  ...  W.  Fairthorne 

Colman,  George  (the  younger)               ...  ...  R.  Cosway 

Compton,  Lady  Penelope       ...             ...  ...  S.  Cooper 

Conde,  Louis  de  Bourbon,  Prince  de  ...  J.  Petitot 

Cornwallis,  Charles.  First  Marquis  of,  1792  ...  J.  Smart 

Cumberland,  George  Clifford,  Third  Earl  of  ...  N.  Hilliard 

Cunninghame,  Lady  Harriet  ...             ...  ...  R.  Cosway 

Dalkeith,  Charles,    Earl  of,   with   Lord   Henry 

Montagu     ...             ...             ...  ...  ,, 


Mr.  J.  Whitehead 
Duke  of  Buccleuch 
Mr.  Alfred  Morrison 
Mr.  Jeffrey  Whitehead 
Duke  of  Buccleuch 
Earl  of  Home 
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Dbscription. 
Davis,  Moll 

Davison,  General,    1646 

Derby,  Charlotte  de  la  Tremouille,  Countess  of  .. 
Derby,  Miss  Farren,  Countess  of 
De  Dreux,  Madame 
De  Mayerne,  Sir  Tlieodore  T. 
Devonshire,  I^ady  Betty  Foster,  Duchess  of 

,,         Oeorgiana,   Duchess  of,   with    Lady 
Betty  Foster 


,,         Duchess  of,  with  Georgiana  Spencer 

,,  ,,  when  Lady  E.  Foster 

Digby,  Sir  Kenelm 
Don,  Lady  Harriet,  see  Cuninghame 
Dorset,     Pembroke    and    Montgomery,    Anne 

Clifford,   Countess  of  ... 
Drummond,  Sir  William,  of  Hawthornden 
Dubois,  Cardinal 
Dunbar,  Robert,  Viscount 
Edward  VL,  from  a  picture  by  Holbein 

„  as  a  boy 


Elgin,  Earl  of 
Elizabeth,  Queen 


,,  ,,       when  Princess 

,,  >> 

Elizabeth,  of  Bohemia.  Queen  ... 

,,         of  France,  third  wife  of  Philip  IL,  of 

Spain 

Elizabeth  of  York 

Ellesmere,  Thomas  Egerton,  Lord 

Essex,  Francis,  Countess  of     ... 

„      Robert  Devereux,  second  Earl  of 

,,       Walter  Devereux 

Exmouth,  Edward  Pellew,  Viscount 

Falconberg,  Mary  Cromwell,  Countess  of 


Painter. 

N.  Davis 

J.  Hoskins,  jun. 

S.  Cooper 

R.  Cosway 

J.  Petitot 

R.  Cosway 

N.  Hone 

R.  Cosway 

,} 

N.  Hone 

R.  Cosway 

P.  Oliver 


I.  Oliver 


OWNRR. 

Duke  of  Buccleuch 


Mr.  E.  Joseph 
Mr.  J.  Whitehead 
Duke  of  Buccleuch 
Mr.  E.  Joseph 

Mr.  E.  Joseph 
Earl  of  Wharncliffe 

Mr.  E.  Joseph 
Earl  of  Wharncliffe 
Duke  of  Buccleuch 


Mr.  J.  Whitehead 
Duke  of  Buccleuch 


H.  Holbein 

•  ••                t) 

R.  Cosway 
N.  Hilliard 

...                 ,j 
...     Lady  Lucy  Grant 
Duke  of  Buccleuch 

»> 

jj 

J.  Bettes 
N.  Hilliard 

...                 ,, 

I.  Oliver 
P.  Oliver 

...     H.M.  The  Queen 

Sir  A.  More 
J.  Hoskins 
T.  Bettes 
I.  Oliver 

...     Mr.  Alfred  Morrison 
, . .     Duke  of  Buccleuch 

,, 

J.  Hoskins 
J.  Smart 

S.  Cooper 

...                    ■      jj 

...Mr.  Jefferey Whitehead 
. . .     Duke  of  Buccleuch 
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Dbscription. 
Falkland,  Lettice  or  Letitia,  Viscountess 
„        Lucius  Cary  Viscount 

»»  It  ti  ■•" 

Farren,  Miss  (see  Derby) 

Fortescue,  Lady  Elizabeth 

Foster,  Lady  Betty  (see  Devonshire) 

Francillon,  Mrs. 

Francis  II.  of  France 

Franklin,  Lady 

Genlis,  Madame  de    . . . 

Gloucester,  Henry  Duke  of,  1655 

,,  ,,  1654 

Grafton,  Duke  of,  son  of  Charles  II.  and  Barbara 
Villiers  ...  ...  ...    ■ 

Grey,  Hon.  George  de 

Gunning,  Miss 


Paintbr. 
N.  Hilliard 
J.  Hoskins 

S.  Cooper 

Barnard 

R.  Cosway 

Clouet 
S.  Cooper 

S.  Cooper 


Owner. 
.     Mr.  Alfred  Morrison 
.     H.M.  The  Queen 
.     Duke  of  Buccleuch 

.Mr.  Jefferey  Whitehead 

.     Major  Newbury 
.     H.M.  The  Queen 
.     Earl  of  Wharncliffe 

)) 
Duke  of  Buccleuch 


Lewis  Cross     ...  ,, 

R.  Cosway      ...Mr.  Jefferey  Whitehead 


Hamilton,  Lady 
Hampson,  Lady 
Harrington,  John,  Lord 

,,  „         setat.  19 

Hayley,  William,  1774 
Hearts,  Queen  of  (see  Elizabeth  of  Bohemia) 
Henrietta,  Maria,  Queen,  wife  of  Charles  I. 
Henry  IV.  of  France 
Henry  VIL 


,,  ...     Mr.  J.  H.  Anderdon 

,,  Hon.  S.Ponsonby-Fane,C.B. 

—  ...     Duke  of  Buccleuch 
I.  Oliver  ...                 ,, 
J.Meyer  -..Mr.  Jefferey  Whitehead 

I.Oliver  ...     H.M.  The  Queen 

—  ...     Earl  of  Wharncliffe 

—  ...     Duke  of  Buccleuch 


Henry  VIIL              ...             ...             ...  ...  — 

,,                         ...             ...             ...  ...  H.  Holbein 

„                        from  a  picture  by  Holbein     ...  — 

Herbert  of  Cherbury,  Lord     ...             ...  ...  I.  Oliver 

,,       Charles,  Lord            ...             ...  ...  S.  Cooper 

„                      „         after  Cooper     ...  ...  — 

Heydon,  Lady           ...             ...             ...  ...  S.  Cooper 

Hilliard,  Nicholas,  1574,  aet  suse  37     ...  ...  N.  Hilliard 

„         Mrs.     (see  Brandon). 

Hilliard,  Richard,  (father  of  the  painter)  ...  N.  Hilliard 

Holbecke,  Ambrose                 ...             ...  ...  J.  Hoskins 

Holbein,  Hans,  set  45,  1543  ...             ...  ...  H.  Holbein 


Duke  of  Buccleuch 
Earl  of  Home 
Duke  of  Buccleuch 


Holland,    Henry  Richard,  Earl  of 
„  Mrs.,  set  suse  27 

„  Mary,  2nd  Lady 

,,  Lady 

Hughes,   Madame     ... 


J.  Hoskins,  jun. 

I.    Oliver 

O.  Humphrey 

R.  Cosway 

N.  Dixon 


Mr.  J.  H.  Anderdon 
Mr.  J.  Whitehead 
Duke  of  Buccleuch 
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Paintbr. 


Description. 

Huntingdon,  Lucy  Davis,  Countess  of  ...  — 

James,  Duke  of  York  (see  children  of  Charles  I.) 

»  „  (see  children  of  Charles  I.,  also  James  II.) 


,,        II.,  when  Duke  of  York 

1,  I,  •■•  ... 

„        VI.  of  Scotland 
John,  Don,  of  Austria 
Johnson,  Ben 
Katharine  of  Arragon,  Queen  ... 

,,  ,,  ,,  ...  ... 

II  II  »i 

„  „  ,,     holding  a  monkey  ... 

»  II  i> 

Kingston,  Robert  Pierpoint,  Earl  of,  (after  Vandyck) 
Kirk,  Madame  Ann  ... 
Lamballe,  Marie,  Princesse  de... 

J,  ,,       .*•  ■.•  ... 

Laud,  William 

Leicester,  Robt.  Dudley,  Earl  of,  1588   ... 

Lennox,  Esme,  first  Duke  of  ... 
„         Edward,  third  Duke  of 
„         Frances,  Duchess  of  (see  Richmond) 
„         Catherine  de  Balzac,  Duchess  of 

Lindsay,  Montagu,  Earl  of,  1638 

Lothian,  Harriet,  Marchioness  of,  with  Caroline, 
Marchioness  of  Queensberry 

Louis  XIV.  in  armour 

„      XVL,  1779 

Mackenzie,  Hon.  Mrs.  J.  Stuart  Wortley 

Maria  Josepha,  daughter  of  Frederick  Augustus, 
King  of  Poland) 

Marie  Antoinette,  Queen  of  Louis  XVI.... 
Marlborough,  Sarah  Jennings,  Duchess  of 

ij  »i  II  ■ 

Marlborough,  John  Churchill,  Duke  of  ... 

,,  ,,  „       in  armour. 

Marwood,  Mrs.  Metcalfe 
Mary,  Princess  (see  children  of  Charles  I.) 
Mary,  Queen 

„  „     of  Scots,  1720     ... 

,,  ,,  ,, 

Maynard,  Sir  John    ...  ... 

Mazarin,  Hortense,  Duchesse  de 
Meyer,  William,  aged  10 
Milton,  John 


S.  Cooper 
II 

I.  Oliver 
N.  Hilliard 

H.  Holbein 


J.  Martin 
Halle' 

I.  Oliver 


J.  Bettes 
J.  Hoskins,  jun. 

R.  Cosway 
J.  Petitot 
L.  Sicardi 
R.  Cosway 

L.  Sicardi 

II 
N.  Dixon 
L.  Crosse 


R.  Cosway 

Sir  A.  More 

B.  Lens 

Clouet 

J.  Hoskins 

Lespini^re 

J.  Meyer 

S.  Cooper 


Owner. 
Duke  of  Buccleuch 


Mr.  J.  W.  Safe 
Earl  of  Home 
Mr.  Alfred  Morrison 
Duke  of  Buccleuch 


Mr.  J.  Whitehead 
EarlofWhamcliffe 
Duke  of  Buccleuch 


...  Earl  of  Home 

..  Mr.  J.  Whitehead 

,..  Earl  of  Wharncliffe 

...  ,, 

...  Mr.  Alfred  Morrison 

..  Duke  of  Buccleuch 

..  „ 

..  Duke  of  Buccleuch 

ji 

.•  Major  Newbury 

..  Duke  of  Buccleuch 

■  •  II 

..  H.M.  The  Queen 

..  Duke  of  Buccleuch 

..  Earl  of  Wharncliffe 
..Mr.Jeiferey  Whitehead 

.  Duke  of  Buccleuch 
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Description. 
Mirabeau,  Honore  Gabriel,  Comte  de 
Monmouth,  Duke  of .. . 


Painter. 
R.  Dumont 
R.  Gibson 
S.  Cooper 
J.  Petitot 
J.  Smart 
B.  Lens 


Montalbert,  Colonel,  1771 

Montagu,  John,  Duke  of,  in  armour,  1720 

„         Mrs.  E.  W.                ...             ...             ...  — 

„         Lord  Henry  with  Chas.,  Earl  of  Dalkeith  R.  Cosway 

Montespan,  Frangoise  Athenaise,  Marquise  de       ...  — 
Montgomery,  Countess  of  (see  Dorset,  Countess  of) 

,,  Earl  of  (see  Pembroke) 

Montrose,  James  Graham,  Marquis  of    ...             ...  S.  Cooper 

More,  Sir  Thomas  (after  Holbein)           ...             ...  — 

Mornington,  Anne,  Countess  of              ...             ...  H.  Edridge 

Murillo,  Bartolome  Esteban     ...             ...             ...  by  himself 

Newcastle,  William  Cavendish,  Duke  of,              ...  — 

„                     ,,                  „        after  Vandyck  S.  Cooper 
Nicholas,  Lady  Penelope,    (see  Compton). 

Nottingham,  Catherine  Carey,  Countess  of          ...  J.  Oliver 

,,                          „             znd  Countess  of  ...  N.  Hilliard 

Oldham,  John     (satiric  poet)  ...             ...             ...  — 

Oliver,  Isaac              ...             ...             ...             ...  I.  Oliver 

Orford,  Sir  Robert  Walpole,  First  Earl  of          ...  W.  Hogarth 

Oxford,  Edward,  17th  Earl  of,  1588,    set  suae   30  N.  Hilliard 
Palmer,  Miss  May,  afterwards  Marchioness  of  Thomond       — 

Pierson,  Major          ...             ...             ...             ...  R.  Cosway 

Pembroke  and  Montgomery, Phillip  Herbert.Earl  of . . .  J.  Hoskins,  jun. 
,j  jj  »>  ))  J)      ••• 

,,         Mary  Sidney,  Countess  of  ... 

„         Countess  of,  (see  Dorset,  Countess   of 
Perdita,  (see  Robinson,  Mrs.). 
Peter  The  Great 
Petitot,  Jean 

Pompadour^    Jeanne    Antoinette,  Marquise    de, 
after  Boucher,  1771 

Queensberry,  Caroline,  Marchioness,  with  Harriet, 
Marchioness  of  Lothian 

Richmond,  Charles  Lennox^  Duke  of  ... 

„         and  Lennox,  Frances  Howard,  Duchess  of    I.  Oliver 

Robinson,  Mrs.     (Perdita) 

,,  ,, 

Rupert,  Prince 

,,  ,,     in  armour 

St.  Albans,  Charles,  Duke  of,  son  of  Charles  11. 

and  Nell  Gwynne  ...  ...  ...        L.Cross 

Saunders,  Admiral  Sir  Charles  .. .  ...  ...        J.  Smart 


Owner. 
.     Mr.  Alfred  Morrison 
.     Duke  of  Buccleuch 
.     H.M.  The  Queen 
.     Mr.  Alfred  Morrison 
.Mr.  Jefferey  Whitehead 
.     Earl  of  Home 
.     Earl  of  Wharncliffe 
.     Earl  of  Home 
.     Earl  of  Wharncliffe 


.     Duke  of  Buccleuch  - 

.Mr.  Jefferey  Whitehead 
.  Mr.  Alfred  Morrison 
.     Duke  of  Buccleuch 


H.M.  The  Queen 
Mr.  Alfred  Morrison 
Duke  of  Buccleuch 
Mr.  J.  Whitehead 
Major  Newbury 
Duke  of  Buccleuch 


N.  Hilliard      ... 

J» 

C.  Boit 

.     Mr.  J.  Whitehead 

J.  Petitot 

19 

[adame  Coster  .. 

.     Earl  of  Wharncliffe 

R.  Cosway 

.     Earl  of  Home 

— 

.     Duke  of  Buccleuch 

■    I.  Oliver       .. 

>) 

R.  Cosway 

.     Earl  of  Wharncliffe 

,, 

.     E.  Joseph,  Esq. 

S.  Cooper 

.     Duke  of  Buccleuch 

Petitot 

.     Mr.  A.  Morrison 

...     Duke  of  Buccleuch 
Hon.  S.  Ponsonby-Fane 
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Description. 
Selden,  John 
Seymour,  Thomas  Lord,  of  Sudeley 

„       Captain  H. 
Sharpe,  Granville,  Esq. 
Shirley,  Theresia  Lady 

,t  ,» 

Siddons,  Mrs. 
Sidney,  Sir  Philip 
,,  ,* 

,,         Algernon,  signed  LH.,  1659 
Somerset,  Ed.  Seymour,  Duke  of,  1560  ... 
Southampton,  Robert,  Earl  of,  set.  26,  1603 
„  Thomas,  Wriothesley,  Earl  of 

)>  „  •>•  ... 

Spain,  Queen  of 
Spragg,  Sir  Edward   ... 
Storace,  Madame 
Stuart,  Lady  Arabella 


Painter. 


R.  Cosway 

P.  Oliver 
I.  Oliver 

...    W.  Hamilton 
L  Oliver 

...      M.  Hilliard 

...  J.  Hoskins,  Junr. 

...      N.  Hilliard 

...      P.    Oliver 

...    D.  Velasquez 
L.  Crosse 

...     W.  Grimaldi 

...      N.  Milliard 
P.  Oliver 

...      N.  Hilliard 


Owner. 
Hon.  S.  Ponsonby.Fane 

t, 
..Mr.  Jefferey  Whitehead 
,, 
Duke  of  Buccleuch 

n 

..Mr.  Jefferey  Whitehead 
..     H.M.  The  Queen 
...     Duke  of  Buccleuch 


Suckling,  Sir  John     ...  ...  ...  ...  J.Hoskms.Junr. 

,,  „  in  armour    ...  ...  ...  ,, 

Suffolk,  Henry  Grey,  Duke  of  ...  ...  ...     H.  Holbein 

„      Charles  Brandon,  Duke  of  ...  ...  ,, 

Sunderland,  Robert  Spencer,  second  Earl  ...       N.  Dixon 

Tallyrand-P^rigord,  Charles  Maurice  de  (French)  ...  — 

Thomond,  Marchioness  of  (see  Palmer) 

Thurloe  John 

Tinling,  Mrs. 

Turenne,  Vicomte  de  (Henri  de  la  Tour  D'Auvergne 


Vane,  Sir  Harry,  the  younger,  1661 
Wales,  Henry,  Prince  of 


in  Crayon 


S.  Cooper 

R.  Cosway 

D.  M. 

J.  Petitot 
T,  Flatman 

I.  Oliver 


Walters,  Lucy  ...  ...  ...  ...  — 

Warwick,  Ambrose  Dudley,  Earl  of        ...  ...        I.  Oliver 

Webber,  Mrs.  ...  ...  ...  ...  R.  Cosway 

Wells  Miss  ...  ...  ...  ...  — 

Wentworth,  Thos.,  Lord,  afterwards  Earl  of  Strafford       I.  Oliver 


Westmoreland,  Jane,  wife  of  Tenth  Earl  of 
„  John,  Tenth  Earl  of 


R.  Cosway 


Mr.  Alfred  Morrison 
Duke  of  Buccleuch 
Earl  of  Wharncliffe 
Duke  of  Buccleuch 


Earl  of  Wharncliffe 
Duke  of  Buccleuch 

i> 
H.M.  The  Queen 

Duke  of  Buccleuch 
Mr.  Alfred  Morrison. 

Duke  of  Buccleuch 
Major  Newbury 
Mr.  Alfred  Morrison 

Duke  of  Buccleuch 


H.M.  The  Queen 
Duke  of  Buccleuch 

Major  Newbury 
Duke  of  Buccleuch 


..Hon.S.Ponsonby-Fane 

•  J) 

.Mr.  Jefferey  Whitehead 
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MESSRS.    DICKINSONS' 

LOAN      EXHIBITION 


OF 


MINIATURES    &    ENAMELS, 

1880. 


Aberdeen,  Countess  of  (nee  Lady  C.  Hamilton) 

...     Earl  of  Charlemont 

Abington,  Mrs. 

...  Ivory  ... 

R.  Cosway 

...     Mr.  C.  Butler 

Adye,  J.  Willett,  M.P.,  of  Merly,  Dorset      „ 

— 

...     Gen.  Sir  John  Adye 

Anne,  Queen 

Enamel  ... 

— 

Duke  of  Beaufort,  K.G. 

Andover,  Viscountess 

... 

Gervas  Spencer? 

,, 

Anson,  George,  ist.  Lord 

...  Ivory  ... 

— 

...     Mr.  J.  W.  Safe 

Arthur,  Prince 

... 

— 

Baroness  Burdett-Coutts 

Archduchess  of  Austria,  Isabella 

Enamel  ... 

Petitot 

...     Mr.  C.  Butler 

Austria,  the  wife  of  Ferdinand  I.  of 

... 

— 

...     J.  G.  Fanshawe,  Esq. 

,,      Maria  Theresa  of 

Enamel  ... 

— 

Baroness  Burdett-Coutts 

Bacon,  Francis 

Enamel  ... 

H.  Bone 

,, 

BalzaCj  Henriette  De 

... 

— 

C.  Brinsley  Marlay,  Esq. 

Barri,  La  Duchesse  Du 

...  Ivory  ... 

Larquiblora 

...     J.  G.  Fanshawe,  Esq. 

Beauchamp,  William,  Second  Earl 

,, 

Mrs.  Mee 

...     Hon.  G.  Ponsonby 

Bedford,  Georgiana,  Duchess  of 

Vellum  ... 

— 

...     Duke  of  Manchester 

Bentinck,  Lord  William 

... 

Capellis 

,, 

Benyon,  Hannah 

...  Ivory  ... 

— 

Dow.  Viscntess.  Middleton 

Bermingham,  Mrs.  ... 

,, 

— 

...     Earl  of  Charlemont 

Blake,  Sir  Richard   ... 

•J 

— 

...  Lady  Augusta Cadogan 

„    Lady 

,, 

— 

,, 

Blencowe,  Mr. 

,, 

Plimer 

...     Mrs.  Frampton 

Mrs 

...      ,, 

i> 

,, 

Blennerhassett,  John 

... 

— 

Mr.  J.  G.  Jemmett  Brown 

Blomefield,  Rev.  T. 

...  Ivory  ... 

— 

...     Sir  T.  Blomefield, Bt 

„           Major-General  Sir  T.,  Bt. 

,,      ... 

— 

...                 ,, 

,,                        »               1.       Bt. 

,, 

A.   Plimer 

...                 ,, 

„           Thomas,  son  of  Genl.  Sir  T.      „      ... 

Cosway 

,, 
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Description. 
Bloxam^  William,  Esq. 

Boleyn,  Anne,  Queen  ...  Oil  on  Copper  ... 

Bourbon,  Princess  Elizabeth  De  ...  Ivory  ... 

Bover,  Miss               ...             ...  ..    Ivory  ... 

Boyle,  The  Hon.  Robert        ...  Enamel  ... 

Brandenburg,  Frederick,  Margrave  of,  On  Card  . . . 

Brissac,  Marie  Choiseul,  Duchess  de  ...  Ivory  ... 

Brooke,  Sir  James,  Rajah  of  Sarawak,   as  a  boy 

...  Ivory  ... 
Brownio w,  first  Lord  ...  ...      „ 

Brown,  Mrs.  ...  ...  ...      ,, 

Browne,  Edward        ...  ...  Oils  on  Copper  ... 

Bulley,  Mrs.  ...  ...  ...  Ivory  ... 

Buonaparte  Napoleon  ...  Enamel  ... 

,,         Pauline   ...  ...  ...  Ivory  ... 

,,         Marie,  Princesse  de  Borghese 
Burdett-Coutts,  The  Baroness  ...  ...      ,, 

Burdett,  Sir  Francis,  fifth  Bt.  ...      „      ... 

Burke,  Rt.  Hon.  Edmund        ...  ...      ,, 

Burnett,  Lady  ...  ...  ...      ,, 

Bury,  Lady  Charlotte  ...  ...      „ 

Byrne,  Nicholas         ...  ...  ...      ,, 

Byng,  Sir  George       ...  ...  ...      „ 

Cadogan,  Captain  the  Hon.  G.  ...      

Calmady,  Mr.,  the  daughters  of,  as  "  Nature,"  Enamel 
Calthorpe,  Fredk.,  4th  Lord       Pencil  &  Crayon  .., 

„         The  Lady  ...  ...  Ivory  ... 

Calvert,  General  Sir  H.  and  wife  . . .  Ivory  . . . 

Cambridge,  H.R.H.,  the  Duke  of  Enamel  ... 

Carnarvon,  Charles,  Earl  of     ...  Ivory  ... 

„  Earl        ...  ...  ...      „      ... 

,,  Elizabeth,  Countess  of         ...      „ 

Catherine,  Empress  of  Russia  

Carr,  Esq.,  Andrew  Morton 

Carr,  Thomas  W.,  Esq. 

„     T.  W.,  Esq.      ...  ...  Enamel  ... 

„     Misses   Isabella  Laura,  afterwards  Ladies 
Eardley  and  Cranworth 

Brodrick,  Chas.,  D.D.,  Archbp.  of  Cashel   Ivory  ... 

Caulfield,  Viscount    ...  ...  Enamel  ... 

„  „  ...  ...  ...  Ivory  ... 

„  Lady  Emily  ...  Enamel  ... 


Painter, 
Cosway 


Petitot 


Owner. 
...     Mr.  F.  H.  Hemming 
Dow.  Mrchnss.  of  Huntly 
Lady  G.Pratt  &Miss  Eaton 
...     Mr.  J.  W.  Safe 
...     Marquis  of  Exeter 
Lady  G.Pratt&Miss  Eaton 


Hall 


Sir  W.  Ross      Baroness  Burrdett-Coutts 
Sir  E.  Chantrey  ...  „ 

Sir  W.Ross      ... 

—  Mr.  G.  J.  Jemmett  Browne 
Sir  W.J.Newton  ...  Capt.  Morton  Herbert 

—         Lady  G.  Pratt  &  Miss  Eaton 
Isabey  ...  „ 

—  ...     Mr.  J.  G.  Fanshawe 
Sir.  W.  Ross       Baroness  Burdett-Coutts 

j>  •••  >) 

Sir  J.  Reynolds  Lady  G.Pratt&Miss  Eaton 

—  ...     Mr.  F.  H.  Hemming 
Sir  W.  Ross    Mr.  J.  C.  Jemmett  Browne 

„  ...      Mrs.  Pitt  Byrne 

—  ...  Mr.  J.  G.  Fanshawe 
Cosway  ...  Lady  Augusta  Cadogan 
H.  Bone  ...     Mr.  J.  Grego 

—  ...  Lady  Alfred  Churchill 
...  ,3 

Cosway         . . .     Lady  Lucy  Calvert 

—  ...     Mrs.  Stanley 

"  Dwarf"  Gibson.  ..Duke  of  Beaufort, K.G. 
R.  Cosway  LadyG.Pratt&MissEaton 
R.  Gibson       . . .     Duke  of  Beaufort 

—  Baroness  Burdett-Coutts 
■ —              ...  Mrs.  Culling  Hanbury 

—  ...  Mrs.  Culling  Hanbury 
Zincke  ...  „ 


Miss  Knight 


H.  Bone 


Dow.  Viscts.  Middleton 
...     Earl  of  Charlemont 


H.  Bone        ...  „ 

Sir  W.  Ross     Lady  Elizabeth  Clements 
Robertson      ...     Earl  of  Charlemont 
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Description. 
Caulfield,  Lady    ...  ...  ...  Ivory 

The  Hon.  Mrs.  S.  S.  H 

Chamier,  Anthony,  Secretary  of  State,  1778    ,, 
Charle.s  I.   ... 

1.         •..  ...  ...  ...Paper 

..         •■•  ...  ...  Enamel 


Painter. 
H.  Hone 

Robertson 
J.  Howes 


Petitot 


Owner. 
...     Earl  of  Charlemont 
...  ,, 

...     Mr.  —  Stanley 
...Duke  of  Beaufort,K.G. 
Lady  Charlotte  Schreiber 
Baroness  Burdett-Coutts 


„     II 

Charlemont,  wife  of  Francis,  ?]arl  of 
,,  Francis,  Earl  of  (2) 

,.  James 


as  a  l)0y 
,,  Mary,  Countess  of 

Chatham,  William  Pitt,  First  Earl  of 

Chaucer,  Geoffrey 
Chenevix,  Dr.,  Bishop  of  Waterford 
Chesterfield,  Philip,  Fourth  Earl  of 
Chichester,  Lord  Hamilton 
Chipchase,  Capt. 
Clements,  Viscount   ... 
Clive,  Lady  Margaret  Maskelyne 
,,         ,,     Harriet,  as  a  child 
,,     Edward  Herbert,  Viscount 
,,     Hon.  Rebecca 
„     Hon.  Robert  H. 

,.     Kitty  

Cockburn,  Lt.  Gen.  Sir  W.,  aged  fourteen,  and 

seven  other  members  of  family     ...  Ivory 
Coombe,  Mrs.,  n6e  Chassereau 
Cond6,  Louis  II.,  Prince  of 

,,      La  Duchesse  De 
Conyngham,  Elizabeth,  first  Marchioness  of 
,,  „         Marchioness  of 

„  „        Lady 

Coventry,  Anne,  Countess  of   ... 
,,        Lady 

„        Peggy,  Countess  of  . . . 
Craggs,  James 

„  ,,  the  younger 

Cranworth,  the  Lady 


Enamel  . 

H.  Bone 

. . .     ,, 

...  Ivory   . 

•                              •» 

.     after  Battoni 

...  Ivory  . 

H.  Hone 

on  Card  .. 

.   Sir  J.  Reynolds 

Vertue 

...  Ivory  .. 

.     Sir  W.  Ross 

„ 

S.  Read 

Earl  of  Charlemont 


J.  Smart 


..     Lady  G.  Pratt  and 

Miss  Eaton 
...     Earl  of  Charlemont 

Rev.F.Chenevix  Trench 

..Duke  of  Beaufort, K.G. 

. .  Capt.  Cecil  Drummond 

..     Mr.  Rawlings 

..     Earl  of  Charlemont 

...     Earl  of  Powis 


R.  Cosway      Lady  G.Pratt  &  Miss  Eaton 


...  Ivory  . 

.     Signed  J.  S. 

...     Hon.  R.  C.  Herbert 

...  Ivory  . 

Meyer 

...     Miss  Coombe 

■  ••       ft 

— 

...     Mr.  J.  G.  Fanshawe 

,, 

— 

Lady  G.Pratt  &  Miss  Eaton 

iOf       „         .. 

.    Sir  W.  Ross  ? 

. . .     Earl  of  Charlemont 

Cosway 

...                 ,, 

... 

.  H.  Bone,  R.A. 

March.  Dow.  of  Huntley 

...  Ivory    . 

— 

Duke  of  Beaufort,  K.G. 

on  Glass  . 

— 

...     Mr.  T.  Capron 

...  Ivory  .. 

Cosway 

...     Mr.  J.  G.  Fanshawe 

Enamel  . 

Zincke 

Baroness  Burdett-Coutts 

,, 

.     Miss  Knight 

. . .  Mrs.  Culling  Hanbury 
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Description. 
CromwpU,  Elizabeth  (Mrs.  Claypole) 

„         Mrs.  (Elizabeth  Steward) 
Cuffe,  Thomas 

„       Grace 
Eardley ,  Sir  Culling,  Third  Bt . . . . 

,,       Lady  ...  ...  

„        ,,     (after  Sir  Joshua  Reynolds)       ,, 

,,      Culling  Smith,  the  Hon.  Lady  (2)     ,, 
D'Anjou,  Madame    ...  ...  Panel 

Dash  wood,  Miss,  sister  of  Elizabeth,  Duchess  of 
Manchester    ...  ...  ...  Ivory 

Deerhurst,  George  William,  Viscount      ...      ,, 
Deffand,  La  Marquise  du  ...  Enamel 

De  Frias,  Duke  and  Duchess   ...  

Denison,  W.  J.,  Esq. 
Derby,  Twelfth  Earl  of 

„     1 3th  Earl  of,  &  sister,  as  Amorini 
De  Rottenburg,  Lieut. -Gen.  F. 
De  Trafford,  Sir  Thomas,  Bt.  ... 


Painter. 

Owner, 

. 

Hoskins 

Baroness  Burdett-Coutts 

Enamel... 

— 

...     Mr.  J.  G.  Fanshawe 

,, 

— 

Mr.  J.  C.  Jemmett- Browne 

Ivory 


,,  ,,         ...  On  an  Amethyst  .. 

„  ,,         ...  ...  ...  .. 

Elliott,  Mrs.,  daughter  of  James  Craggs,  Enamel  .. 
Erroll,  Third  Countess  of 
Exeter,  Anne,  Countess  of 
Fitzherbert,  Mrs. 

J)  •  •  -  ••  • 

Fletcher-Norton,  Mrs. 
Fontanges,  Marie,  Duchess  of 
Foxe,  John 


Cosway 


Signed  J.  M. 

Rochard 

Petitot 

Dickinson 

Cosway 


Cosway 


,,       Lady 

.. 

• 

,, 

Devonshire,   My  Lady 

.. 

...    Signed  Sa.Cc 

,,          Georgiana,  Duchess  of 

J, 

...        H,  Hone 

Digby,  Sir  Kenelm  ... 

... 

P.  Oliver 

„                 ,,             Knt.,  and 

family 

,, 

„      Venetia,  Lady  (2) 

,, 

„      Lady,     age   19 

.. 

j> 

Du  Barri,  La  Marquise 

... 

F.  Boucher 

Dugazon,  Madame    ... 

.  Ivory 

...     Signed  J.  C. 

Duleep  Singh,  The  Maharanee 

... 

)) 

..       A.  P.  Tilt 

Duncombe,  Lady  Charlotte    ... 

Ivory  . 

R.  Cosway 

Dupont,  Mdlle. 

jj 

Charlier 

Durham,  "Yellow  Lambton,"  Lord 

)3 

...      Sir  W.  Ross 

Duval,  Madame 

.. 

JJ 

Le  Court 

Elizabeth,  Queen 

on  Card 

...     Isaac  Oliver 

.. 

Cosway 

Enamel  .. 

Petitot 

..  Ivory  . 

— 

,, 

Cosway 

,, 

..  Miss  Blackmore 

Enamel  . 

Petitot 

...  Mrs.  Culling  Hanbury 
Sir  Thomas  Blomefield,  Bt. 
...  Mrs.  Culling  Hanbury 
...  ,, 

...     Mr.  J.  G.  Fanshawe 

..     Duke  of  Manchester 

Hon.  G.  Ponsonby 
.Duke  of  Beaufort,  K.G 
.     Mrs.  Stanley 
..     Earl  of  Charlemont 
,.     Mr.  J.  G.  Fanshawe 

)) 
..     General  Paget 

..     Sir  Humphrey 

De  Trafiford,  Bt. 


Mr.  T.  Capron 
Baroness  Burdett-Coutts 


Lady  G.  Pratt  &Miss  Eaton 

...     Messrs.  Dickinson 
Lady  G.Pratt&Miss  Eaton 

...     Mr.  J.  Grego 
Lady  G.Pratt&Miss  Eaton 


Mr.  J.  C.  Jemmett-Browne 
Baroness  Burdett-Coutts 
.  Lady  Augusta  Cadogan 
.     Marquis  of  Exeter 
..     General  von  Alen 
..     Mr.  J.  G.  Fanshawe 
..     Mr.  Fletcher-Norton 
..  DukeofBeaufort,K.G. 
Baroness  Burdett-Coutts 
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Description. 
Frederick  II.  of  Prussia 
Fulke-C.reville,  Col.  The  Hon. 
Garrick,  David 


...  Ivor)'  . 


Gay,  John 
George  II.  ... 
„      IV.,  King 


Enamel 


„  „  ...  Enamel  in  locket  . 

Gloucester,  William,  Duke  of  ...  Enamel  .. 

(iosford,  Arthur,  First  Earl  of...  ...  Ivory  ., 

„         Millicent,  Countess  of  ■■•     ,, 

Grey,  Sir  Harry,  Bt.  ...  ...  Enamel  .. 

Guise,  La  Duchesse  de,  ...  ...Ivory  . 

Guizot,  Madame        ...  ...  ...     „ 

Gunning,  Elizabeth,  Duch.  of  Hamilton...     „ 
„  „         ...  ...  Enamel  .. 

„  „         ...  ...  ...  Ivory  .. 

,,         Maria,  Countess  of  Coventry   ... 
Gwynne,  Nell 

Hamilton,  The  Duchess  of       ...  on  Glass  . . 

„         Lady  (after  Romney)  . . .  Ivory  . . 

,,         Emma  Hart,  Lady  ...  ...     „ 

„         Mrs.  James 
„        Rev.  James 
„         Mrs.,  wife  of  above  ... 
Hampden,  John         ...  ...  Enamel  . 

Harcourt,  Comte  d',  1784        ...  ...Ivory  .. 

Harris,  William  George,  Second  Lord     ...     ,, 
,,        Sarah  J  Third  Lady        ...  ...     „ 

„       The  Hon.  Miss,  in  low  white  dress      „ 
,,  ,,  Charles        ...  ...     „ 

,,       Elizabeth,  Lady,  as  a  girl  ...     ,, 

Henriette  d'  Angleterre  ...  Enamel  .. 

Harris,  The  Hon.  Miss  (half  length)        .  .  Ivory  . . 
Harvey,  Robert,  Dr. 
Harvey,  Mrs.  (n6e  Read) 
Hemming,  F.  H.,  Esq. 

Hastings,  Florence,  Marchioness  of        ...  Card  .. 
Henry  VIII.  ...  ...  Enamel  ... 

Henrietta  Maria         ...  ...     in  a  Scarf  pin  ... 

Herbert,  Lord  Edward  ...  Enamel  .. 

...  Ivory  .. 
Herbert,  Henrietta  Waldegrave,  Lady  Ed.,  Ivory  .. 


Paintkr.  Ownbr. 

—  ...     Earl  of  Charlemont 

.     G.R.Ward         Dow.Viscntss.  Midleton 

—  Lady  G.Pratt&Miss  Eaton 

—  ...     Mr.  J.  Grego 

—  ...     Mr.  C.  Butler 

—  ...      Mr.  J.  G.  Fanshawe 
..    H.  Bone,  R.A.  ...March.  Dow.  of  Huntly 

—  ...     Earl  of  Charlemont 
H.  Bone  ...  ,, 

—  ...     Mr,  J.  G.  Fanshawe 
Cosway  ...     Duke  of  Manchester 

,,  ...  ,, 

, .  Gervase  Spencer  ?       Mr.  J.  Davison 

..J.  B.  J.  Augustin...     Lady  George  Pratt 

and  Miss  Eaton 
Isabey  ...     Mr.  C.  Ringrose 

—  ...     Mr.  J.  G.  Fanshawe 


Cosway  ...     General  Von  Alen 

—  ...     Mr.  J.  G.  Fanshawe 

—  Lady  G.Pratt  &  Miss  Eaton 

—  ...     Mr.  T.  Capron 

H.  Bone        ...     Mr.  J.  G.  Fanshawe 
ascribed  to  Cosway       Mr.  F.  H.  Goldney 

—  Mr.  J.  C.  Jemmett-Browne 


—  ...     Mr.  J.  G.  Fanshawe 
Duval          Lady  G.  Pratt  &  Miss  Eaton 

—  ...     Lord  Harris 
Dickinson  &  Foster  ,, 

...  „ 

.    G.  Engleheart    ...  „ 

...  „ 

Petitot  ...Dukeof  Beaufort,K.G.. 

—  ...     Lord  Harris 

.     J.  Downman     ...     Mrs.  Frances  Scott 

f )  —  jj 

,  Sir  W.  Newton   ...     Mr.  F.H.  Hemming 
A.  P.  Tilt        ...     Marquis  of  Anglesey 
after  Holbein       Baroness  Burdett-Coutts 

—  Lady  G.Pratt&Miss  Eaton 
Zincke  ...     Earl  of  Powis 

—  ...  ,, 
Lens           . . .     Earl  of  Powis 
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Description. 
Herbert  of  Lea,  The  Late  Lord  ...  Ivory 

Herbertj  Lady  Caroline  ...  ...      ,, 

,,        Miss    (Lady   Seymour)  ...      „ 

Hewett,  Mr.  ...  ...  ...  -  „ 

Hibbert,  Mr.  Thomas  ...  ...      „ 

Hibbert,  Mr.  T.,  jun.  ...  ...      „ 

Hoare,  Mr.  ...  ...  ...      ,, 

„      Mrs.  ...  ...  ...      „ 

„      Mrs.  ...  ...  ...      „ 

„      Miss  ...  ...  ...      „ 

Hone,  Horace  ...  ...  ...      „ 

Horton,  Sir  Watts,  Bart.         ...  ...      „ 

Ilchester,  Mary  Theresa,  Countess  of    ...      „ 
James  I.  ...  ...  on  Card 

James  II.,    tetat  19  ...  ...  Ivory 

,,  when  Duke  of  York  Enamel  . 

,,      Elizabeth  daughter  of  Sir  Wm.,  Bt. 
Jemmett-Browne,  Dr.,  Archbishop  of  Tuam 

Oil  on  Copper  . 
,,  Rev.,  Frances,  wife  of       „ 

Rev. 
„  Frances  wife  of  above 

Jones,  Inigo  ...  ...  Enamel  . 

Keane,  Lady  ...  ...  ...  Ivory  . 

Keats,  John  ...  ...  ...      ,, 

Kimhe,  Jacob,  a  Constantinople  Jew     ...      ,, 
Kingscote,  Miss,  when  a  child  ...  Ivory  . 

Langley,  Sir  —  and  Lady      ...  ...      ,, 

Lamballe,  Marie  Carignan,  Princess  de  ...      ,, 
Lavallette,  La  Comtesse  de     ...  ...      „ 

Le  Brun,  Madame  ...  ...  ...      ,, 

La  Touche, Peter,  M.P.  for  Leitrim,  1804, Enamel  . 
Leinster,  Emilia,  Duchess  of  .. .  ...      ,, 

Leitrim,  Mary  Countess  of    ... 

Lennox,  Lady  Sarah  ...  ...  Ivory 

Llandaff,  Lady,  when  young     ... 

Lloyd,  Mrs.  G.  A.  ...  ...      „ 

Louis  XIV.,  of  France  ...  Enamel 

,,  ).  •••  •■•      >> 

„     XV.,  as  dauphin  ...  ...Ivory 

„     XV.,  King  of  France       ...  ...      ,, 

Marie,  Lezcinska,  wife  of  Louis  XV.  ...      ,, 

Maintenon,  Madame  de  ...  Enamel 


Painter.  Owner. 

Sir  W.  Ross      . . .     Mr.  Rawlings 
Gervase  Spencer  . . .     Duke  of  Manchester 

Signed  D.  C.  Lady  G.Pratt&Miss  Eaton 

—  Rev.  F.  Chenevix  Trench 

—  ...     Mr.  E.  Hibbert 
Meyer?  ...  ,, 

J.  Unke  ...     Mrs.  J.  Daniell 
...  I, 

—  ...     Mrs.  Frampton 

—  ...     Mrs.  Daniell 

N.  Hone       ...     Mrs.  Pitt  Byrne 

Cosway  ...  Mr.  J.  G.  Fanshawe 

—  ...     Mrs.  Frampton 
Isaac  Oliver  Lady  G.Pratt&Miss  Eaton 

S.  Cooper  ...     Mr.  J.  W.  Safe 
Petitot  Baroness  Burdett-Coutts 

Cosway  ...     Mr.  W.  Levinge 

—  Mr.  G.  J.  Jemmett-Browne 


H.  Bone  ...     Sir  G.  Goldney,  Bt. 

A.  P.  Tilt  ...     Messrs.  Dickinson 

—  ...     Mr.  Stanley 

O.  Humphrey    ...Mr.  F.  H.  Hemming 
R.  Easton       ...  Lady  Emily  Kingscote 
T.  Flatman      ...     Hon.  R.  C  Herbert 

—  Lady  G.  Pratt  &  Miss  Eaton 
Hall 

—  ...     F.  W.  Sampson 

N.  Hone  Mr.  G.  J.  Jemmett-Browne 

—  ...     Earl  of  Charlemont 
A.  Robertson     ...     Lady  Eliz.  Clements 

—  Mrs.  Rupert  Featherstonhaugh 

—  ...     Lady  Eliz.  Clements 
R.  Thorburn     ...     Capt.  G,  H.  Lloyd 

Petitot  . . .     Duke  of  Manchester 

—  ...     Mr.  J.  G.  Fanshawe 

—  Lady  G.Pratt  &  Miss  Eaton 

—  ...     Mr.  J.  G.  Fanshawe 

—  ...     Lord  Wolverton 

—  Baroness  Burdett-Coutts 

—  ...Duke  of  Beaufort,  K.G. 
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DKSrRIPTION. 

Manchester,  Charles,  Duke  of  ... 
„          George 
„               „       Fourth  Duke  of 

...  Ivory   .. 

Enamel   .. 

...  Ivory  .. 

Paintbr. 

Owi»««. 
..     Duke  of  Manchester 

» 

11 

William.  Fifth  Duke  of 

".                11 

„       Seventh  Duke  of 

...      ,, 
. . .      ,, 
...      ,, 

.    Signed  G.  H.    .. 

• 

n 

Elizabeth,  Duchess  of 

. . .      ,, 

— 

• 

») 

Isabella,             „ 

Enamel  .. 

— 

it 

Harriet,              ,, 
Louise,               ,, 

...  Ivory  .. 

.     C;.  Spencer?     .. 
Thorburn 

Midleton,  Maria  Benyon,  afterwards  Viscts.     ,, 
Marie  Antoinette,  when  young  ...  ...      „ 

Marlborough,  John  Duke  of, when  young.  Enamel 
,,  George,  Fifth  Duke  of       ...Ivory 

,,  Sarah  Duchess  of 

Mary  Stuart,  Queen  of  Scots,  tetat  30     ...      „ 
,,  ,,  ...  Enamel 

,,  ,,  ...  . ..      ,, 

Massereene,  Lord  and  Lady 

Michell,  Rev.  H.        ...  ...  ...  Ivory 

Mieris,  William  ...  ...    Oils  on  Panel 

Milbank,  Mrs.  ...  ...  ...  Ivory 

Milton,  John  ...  ...         on  Copper 

Montagu,   Anthony    Maria    Browne,    Second 
Viscount,  &  his  brothers  John  &  Wm. 

„          Lord  Charles          ...  ...  Ivory 

,,          Lady  Charles          ...  ...     ,, 

„  Ld.  Fdk.  &  Ldy.Olivia  as  children  ,, 

,,          Lord  Robert,  as  a  boy  ...      ,, 

„          Lady  Dodington     ...  Enamel 
,,          Lady  Jane 
Moore,  Sir  John 

Montmorency,  La  Duchessse  de  in  Oils 
Monmouth,  James,  Duke  of    ...     Oil  on  Silver 

Monk,  General           ...             ...  ...  Ivory 

Morrison,  Bridget      ...              ...  ...      ,, 

Morant,  Lady  Caroline 

Murat,  Joachim,  King  of  Naples  ...      ,, 

Napoleon  I.               ...             ...  ...  Ivory 

„                      ...             ...  ...      J, 

„         Head  of,   in  uniform 

Newton,  Sir  Isaac    ...             ...  •••      u 

Noble,   General 

,,       Miss   Prudentia 


Dow.  Viscts.  Midleton 
Lady  G.Pratt  &  Miss  Eaton 


Hall 
Petitot 

Signed  G.  N. 

W.  Bone 


C.  Maund 
By  himself 
.Sir  W.  Ross,  R.. 
S.  Cooper 

.     Signed  I.  O. 


...     Lady  Alf.  Churchill 

...     Mr.  C.  Butler 

...     Hon.  R.  C.  Herbert 

Baroness  Burdett-Coutts 

...     Earl  of  Charlemont 

...     Lady  E.  C.  Clements 

...     Mr.  H.  Wagner 

...     Mr.  C.Butler 

L.    Hon.  Mrs.  W.  Herbert 

...     Mr.  J.  G.  Fanshawe 

Marquis  of  Exeter 
...     Duke  of  Manchester 


.     W.  Edridge      ...     Mr.  J.  W.  Safe 

Rossi         Lady  G.Pratt  &  Miss  Eaton 
•Gaspar  Netscher  ...     Mr.  J.  Grego 

—  Baroness  Burdett-Coutts 
.      N.  Hilliard        Duke  of  Beaufort,  K.G. 

Cosway  ...     Mr.  J.  G.   Fanshawe 

—  ...     Mr,  F.  Goldney 
F.  Read        ...     Mr.  C  Butler 

.    J.  B.  Augustin  Lady  G.Pratt&Miss  Eaton 

—  ...     Mr.  C.  Ringrose 

.  Signed  J.  Cross  ...     Marquis  of  Exeter 

—  Mr.  J.G.Jemmett-Browne 
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Description. 
Northampton,  Anne  Countess  of  ...  Ivory 

Northumberland,  Hugh,  Second  Duke  of      ,, 
,,  Charlotte  Duchess  of        ,, 


Orleans,  Henrietta  Duchess  of  Enamel 

„  „  Oil  on  Copper 

Ormonde^  James  Butler,  2nd  Duke  of    Enamel  . 
Ossory,  Mary  Somerset,  Countess  of  ...  Ivory  . 
Paget,  Lord  William  ...  ...  Ivory 

,,  ,,  Lady  William  (2)     ...      ,, 

,,       General,  as  a  child        ...  ...      ,, 

Palmer,  the  Rev.  John  ...  ...      „ 

„       Theophila     ...  ...  

Parish,  E.  C.  Esq.,  AUce,  daughter  of      Enamel 
Parkes,  Joseph,  children  of  the  late         ...Pencil 
Pepys,  Samuel  ...  ...  Oil  on  Copper 

Philip  V.  of  Spain      ...  ...  Enamel 

Poland,  Louise  Marie,  Queen  of  Copper 

Polignac,  Prince  de 

,,       Duchesse  de  ...  ...  Ivory 

Pompadour,  Madame  de  ...  ...      ,, 


Painter.  Owner. 

Signed  J.  S.  L.  ...Duke  of  Beaufort,K.G. 


A.  E.  Chalon 


A.  E.  Chalon 
Petitot 


Sir  G.  Kneller 


. . .     Lady  Lucy  Calvert 
...  ,, 

...     Earl  of  Powis 
. . .     The  Misses  Walpole 
Baroness  Burdett-Coutts 
Lady  G.Pratt&Miss  Eaton 
...  Duke  of  Beaufort,K.G. 
It 
General  Paget 


Mr.  E.  Pearce 


R.  Cosway  ? 

N.  Hone 
C.  A.  Stothard 


Pope,  Alexander       ...  ...  ...      „ 

Porter,  Capt.  H.       ...  ...  ...      ,, 

,,      Miss  ...  ...  

„       The  Rev.  J.  P.,  at  the  age  of  5         „ 

Powis,  Edward  Clive,  Earl  of  ...      „ 

„       Barbara  Countess  of  ...      ,, 

,,       George,  Earl  of  ...  ...      ,, 

Pretyman,   Sir  William,  Bart.  ...      ,, 

Raleigh,  Sir  Walter,  on  a  gold  coin  of  Wm.  III.,  1 697 

Recamier,  Madame  de  ...  on  Paper  ... 

Reynolds,  Sir  Joshua  ...  Enamel  ... 

Richelieu,  Cardinal    ...  ...  ■••     „ 

Robinson,  Colonel    ...  ...  ...  Ivory  ... 

„         Mrs.  ...  ...  ...     „ 

,,         Master      ...  ...  ■••     „ 

„         Lady,  nee  Blencowe  ...     ,, 

Robinson,  Mrs.  (Perdita)  ...  ...     „ 

,,  ,,  ...  ...  ...     „ 

,,         The  late  Fredk.       ...  ...     „ 

Rocksavage,  Lady  (as  Red  Riding  Hood)      „ 
Roland,  Madame       ...  ...  ...     „ 


Capt.  Hans  Busk 
Madame  Belloc 

—  ...     Mr.  J.  W.  Safe 

—  LadyG.Pratt&  Miss  Eaton 

—  ...     Mr.  J.  W.  Safe 
Signed  Weyser     Lady  G.Pratt  &Miss  Eaton 

Giraud,  1822     ...  „ 

C.  Rosalba       Mr.J.G.Jemmett-Browne 
Hall  Lady  G.  Pratt&  Miss  Eaton 

—  ...     Earl  of  Charlemont 

—  ...     Mrs.  Sampson 


Capt.  C  A.  Lloyd 
Earl  of  Powis 


S.S. 


...     Mr.  J.  Davison 

—  Lady  G.Pratt  &  Miss  Eaton 

—  ...     Mr.  J.  W.  Safe 

J.  W.  Higham    Baroness  Burdett-Coutts 


Petitot 

. .  .Duke  of  Beaufort,K.G. 

Plimer 

...     Mrs.  Frampton 
...                 ,, 

sir  W.  Ross 

...     Mrs.  Hoskins 

Cosway 

...     Mr.  J.  G.  Fanshawe 

It 

Lady  G.Pratt  &  Miss  Eaton 

Thorburn 

...     Capt.  C.  A.  Lloyd 

R.  Easton 

. . .  Lady  Emily  Kingscote 

— 

...     Mr.  C.  Butler 

MESSRS.     DICKINSONS'     LOAN     EXUFBITION,     1880. 
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Description. 
Rosalba,  Madame 

„         Venetia  and  the  Abate  Vamelli 

Ross,  Mr.                    ...              ...  ...  Ivory  . 

,,      Mrs.                  ...               ..  

Rothschild,  The  Baroness  James  de 

Rushout,  Lady,  and  child         ...  ...Paper  . 

Scudamore,  Mrs.  Francis          ...  Enamel  . 

Shakespere                                ...  Copper    . 

Sikes,  Rev.  Thomas                   ...  ...  Ivory  .. 

Sikes.  Mrs.,  nee  Barnston         ...  ...     „ 

Skey,  the  late  Joseph,  M.D.     ...  

„         ,,        Henry,  Esq.        ...  ...     „ 

Sobieski,  Maria  Clementina      ...  ...     ,, 

Somerset,  Lady  Mary  Isabella  ...  ...     ,, 

.,         Lady  Augusta          ...  ...     „ 

„         Lady  Blanche           ...  ...     „ 

Somers,  John,  Lord  ...  ...    Ivory  on  Card  .. 

Sophia,  The  Princess                 ...  ...  Ivory  .. 

Sparrow,  Brigadier  General,  R.B.  ...     ,, 

Robert  A.  B.  St.  John  ...     ,, 
Stanley,  Col.,  brother  of  12th  E.  of  Derby      „ 

Stephenson,  Rev.  Joshua         ...  ...     ,, 

Stepney,  Sir  John,  Bt.               ...  ...     ,, 

Stormont,  The  Viscountess 

Strange,  The  last  Lord              ...  ...     ,, 

Stuart,  Lady  Arabella 

,,  ,,  ...    Oil  on  Copper  .. 

,,       Prince  James  Francis  Ed.  Tortoiseshell  .. 

,,       James  Edward,  &  Clementina,  in  Garden 
at  Versailles   ...  ...  ...  Ivory  . . 

,,       Prince  Charles  Edward  on  Card  .. 

,,  „  ,,  .  Oil  on  Copper  .. 

...  Ivory  .. 

„  ,,  ,,  ...  Enamel  .. 

SwantoD,Colonel,ofthe  Berwick  Brigade...  Ivory  .. 
Swift,  Dean  ...  ...  Enamel  .. 

Talbot,  Mrs.  ...  ...  ...  Ivory  .. 

Tankerville,  Olivia,  Countess  of  ...  Ivory  .. 

Teck,  The  Duke  and  Duchess  of,  and  child,    ,, 
Thackeray,  Dr.  ...  ...  ...     ,, 

Thompson,  Mrs.  Arabella         ...  ...     ,, 

Thornhill,  Sir  James,  Kt.,  M.P.  Enamel  .. 

Tilson,  Mr.  ...  ...  ...  Ivory  .. 

Trench,  Mrs.  nee  Chenevix      ...  ...     „ 

Trench,  Mr.  ...  ...  ...     » 


Painter.  Owner. 

By  herself  ...     Mr.  C.  Butler 

,,  ...     Earl  of  Charlemont 

—  Baroness  Burdett-Coutts 
...  ,, 

Isabey  Miss  Alice  de  Rothschild 

Cosway  ...Hon.  Gerald  Pon  son  by 

—  ...Dukeof  Beaufort,  K.G. 

—  ...     Earl  of  Charlemont 

—  ...     Mr.  H.  Wagner 
Sir  W.  Ross  ...      Mrs.  Veysie 

—  ...     Capt.  C.  A.  Lloyd 
...  ,, 

—  Lady  G  Pratt  &  Miss  Eaton 

—  ...Duke  of  Beaufort.  K.G. 
...  ,, 

R.  Easton  ...                 „ 

Oliver  Lady  G.  Pratt  &  Miss  Eaton 
...                 ,, 

—  ...     Duke  of  Manchester 
I  ...                  ,, 

Cosway  ...     Mr.  J.  G.  Fanshawe 

—  ...     Mrs.  Hoskins 
Ozias  Humphrey  ?. .  .Duke  of  Beaufort,  K.G. 

—  ...  Mrs.  Culling  Hanbury 
Cosway  ...     Mr.  J.  G.   Fanshawe 

P.  OUver  Baroness  Burdett-Coutts 

—  Lady  G.  Pratt  &  Miss  Eaton 

—  ...     Mr.  J.  G.  Fanshawe 

—  Lady  G.  Pratt  &  Miss  Eaton 
,     Signed  C.  S.  ...                 ,, 

—  Lady  Charlotte  Schreiber 

—  ...     Mrs.  J.  Daniell 

—  Lady  Charlotte  Schreiber 

—  ...     Madame  Belloc 

— •  ...     Earl  of  Charlemont 

Cosway  . . .  Capt.  Morton  Herbert 

—  ...     Duke  of  Manchester 

A.  P.  Tilt  ...     Messrs.  Dickinson 
signed S.S.,  1765  ...     Lady  E.  Thackeray 

B.  Lens  ?  ...     Duke  of  Manchester 
By  himself  ...     Canon  Bingham 

—  Rev.  F.  Chenevix  Trench 
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Description. 
Tuam  (see  Jemmett-Browne) 

Turenne,  Marshall     ...             ...  Enamel 

Tuscany,  Grand  Duchess  of     ...      Oils  on  Panel 

Twysden,  Miss ...  Pastelle 

Valliere,  Louise,  Duchesse  de  la  Enamel 

Vaudreuil,  Le  Corate                ...  ...     „ 

Vergnan,  Jacinthe,  Comtesse  de  on  Copper  . 

„                  „                 „  ...  Ivory 

Wagner,  Mrs.  George,  nee  Godde  ...     „ 

„        Mrs.             ...             ...  ...     „ 

Wales,  Frederick  Louis,  Prince  of  Enamel 
,,       Henry,  Prince  of 


Walpole,  Horace       ...  ...  Enamel  . 

,,       Colonel  Lambert  Theodore 
,,       Colonel,  Margaretta,  wife  of     ...Ivory  , 

„       The  Misses  as  children  ...     „ 

Watson,  Joshua,  D.C.L.  ...  ...     ,, 

,,        Mrs.  Joshua  ...  ...     ,, 

Washington,  George  ...  on  Card 

Webster,  Mr.  Henry,  as  a  child  . . .  Ivory 

Wellington,  Arthur,  Duke  of  (at  fifty)  Enamel 

„  ,,  „         ...  ...  Ivory 

If  1)  j»  •■•  •••     j> 

Whitworth,  the  Hon.  Miss        ...  ...  Ivory 

Willett  Willett,  Annabella         ...  ...     „ 

„  „  Mrs.     John,     nee     Catherine 

Brouncker      ...  ...  ...  Ivory 

WUliam  III.  ...  ...  ...  Card 

William,  H.R.H.  Duke  of  Clarence  ...  Ivory 

Wilmot,  Lady  ...  ...  •••     ,, 

Wilmot,  Mrs.  ...  ...  ...     „ 

Wilmot,  Miss  Elizabeth,  ...  ...     ,, 

Winchester,  William  Powlett,  3rd  Marquis  of 

,,  Daughter  of  above,  aged  6 

Wollaston,  Miss  Phyllis  ...  ...  Ivory 

Wolverton,  Lady       ...  ...  ...     „ 

Worcester,  Edward  Somerset,    2nd  JIarquis   of 

Oils  on  Copper 

Wurtemburg,  Frederick,  Duke  of  on  Card 

York,    H.R.H.  the  Duke   of,  second    son    of 
George  III.    ...  ...  Enamel 


Painter. 


Owner. 


Petitot         Lady  G.Pratt  &  Miss  Eaton 
F.  Porbus,  Jun.  ...     Mr.  C  Butler 

—  Lady  G.Pratt  &  Miss  Eaton 
Petitot  Baroness  Burdett-Coutts 

H.  Bone        ...     Mr.  J.  G.  Fanshawe 

—  ...     Earl  of  Charlemont 
...  „ 

C.  Mound      ...     Mr.  H.  Wagner 

—  j» 

—  ...     Mr.  J.  G.  Fanshawe 

—  Baroness  Burdett-Coutts 

—  ...  Mrs.  Culling  Hanbury 

—  ...     Mr.  J.  G.  Fanshawe 


Cosway  ...     The  Misses  Walpole 

f I  • • ■  )i 

—  ...     Mr.  H.  Wagner 
...  ,, 

—  Mr.  G  J.  Jemmett  Browne 

—  ...     Mrs.  Henry  Webster 
W.Essex        ...DukeofBeaufort,  K.G. 

Isabey  Baroness  Burdett-Coutts 

...     Mr.  C.Butler 
Cosway         ...     Mr.  T.  Capron 

—  . .  .Major  Gen.  Sir  J.  Adye 


LargilUere        Lady  Charlotte  Schreiber 
Cosway  ...     Hon.  W.  Feilding 

—  ...  Sir  T.Blomefield,  Bart. 
...  ,, 

signed  A.P.      ...  ,, 

N.  Hilliard      ...     Mr.  C.  Butler 
...  ,, 

—  ...     Mrs.   Frampton 
R.  Thorburn     ...     Lord  Wolverton 

—  ...  Duke  of  Beaufort,  K.G. 

—  ...     Hon.  C  Ponsonby 


Bone 


Duke  of  Beaufort,K.G. 
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MINIATURES 

SHEWN    AT 

THE    NEW    GALLERY    EXHIBITIONS 

OF 

THE    ROYAL    HOUSE    OF    STUART,    1889, 

THE    ROYAL    HOUSE    OF    TUDOR,    1890, 

THE    ROYAL   HOUSE    OF    GUELPH,    1891, 

ALPHABETICALLY    ARRANGED. 


The  letters  S.  T,  and  G.  denote  the  respective  Exhibitions  of  which  the  Miniatures  formed  part. 


Description. 
Abernethy,  Johti,  M.D.,  1764-1831 
Abington,  Mrs.,  1737-18x5 
Addison,  Joseph,  1672-1719    ... 


Adelaide,  Queen,  i79:-i849 


Exhibition.     Painter. 

Owner. 

G...           — 

Mrs.  Le  Fanu 

G...           — 

.     Earl  of  Wharncliffe 

G...          — 

Sir  C.  W.  Dilke,  Bt 

Enamel  G  ...  C.  F.  Zincke  ... 

Mr.  J.  Whitehead 

...     „       G 

Earl  of  Dartrey 

■••     „       G 

Mr.  C.  E.  Lees 

G...          — 

Mr.  J.  Whitehead 

G... Sir  W.J.Newton 

Miss  Newton 

G...          — 

Earl  of  Mayo 

G...          Lee 

it 

G   .       S.  Raven      ... 

Mr.  J.  Whitehead 

Adolphus,  Fredk.,  Duke  of  Camb,,  1774-1850 
Albany,  Alexander,  Duke  of     ... 
,,       Charlotte,  Duchess  of  .. . 
Albemarle,  George  Monk,  Duke  of 
Alexander  I.,  of  Russia,  1814  ... 
Alfieri,  Vittorio,  Count,  1749-1803 
Amelia,  Princess,  d.  of  George  III.,  1783-1810 


G  ...H.Edridge,A.R.A. 

G  ...  —        H. R. H. Duke  of  Cambridge 

S    Copy  by  J.S.Harvey  Hon.R.  B.  Hamilton 


S  ., 
8  .. 

G.. 

G.. 

G.. 

G.. 

G.. 


...     Dowager  Lady  Orde 
...     Duke  of  Portland 

Earl  of  Portarlington 
. . .  Mr.  Jefferey  Whitehead 
...     H.M.  The  Queen 
H.R.H.Duke  of  Cambridge 
...     Miss  Holtby 
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Description. 
Ancaster,  Mary  Pan  ton,  3rd  Duchess  of... 

,,        Robert  Bertie,  4th  Duke  of,  1756-79  (2)  G 


Exhibition.    Painter. 
Q  ...     R.  Cosway 


Anglesey,  Catherine,  Countess  of 
Anne  of  Denmark 

,1  ,) 

„  ,,  (after  P.  Van  Somer) 


Queen  (copy  by  J.  S.  Harvey) 
,,      (Sir  G.  Kneller)  ... 


,,     Princess  of  Orange 
Argyle,  John,  second  Duke  of,  1678-1743 


S 
8 
S 
S 
S 
Enamel  S 
,..     „       S 

s 

G 
G 
G, 
G 


S  ...  C.  F.  Zincke  , 
S  ...      I.  Oliver 
S  ...    N.  Hilliard 
S...copybyJ.S.H. 
P.  Oliver 


Armagh,  Richard,  Lord  Rokeby,  Archbishop  of, 

1709-94  (after  Reynolds)  Enamel  G  ... 

Ame,  Dr.  Thomas  A.,  1710-78  ...  G ... 

Atterbury,  Francis  B  ,  of  Rochester,  1662-1733     G  ... 

Augusta,    Princess,   daughter    of  George    III., 

1768-1840,  on  patch  box  ...  G... 

„  ,,     d.  1786  ...  G ... 

Augusta,  Princess,  wife  of  Fredk.,  Prince  of  Wales  G  ... 

„  ,,  ,,  on  a  Snuffbox  G  ... 

„  ,,  ,,  ...    Wax  G  ... 


C.  F.  Zincke 
Boit 


C.  F.  Zincke 


J.  H.  Hurler 


Owner. 
. . .     Earl  of  Ancaster 

,, 
..     Mr.  Henry  H.  Gibbs 
...     H.M.  The  Queen 
...     Earl  of  Wharncliffe 
...     Hon.R.  B.  Hamilton 
Mr.  Stewart  Dawson 
. . .     Dow.  Lady  Orde 
. . .     Earl  of  Galloway 
...     Hon.R.  B.  Hamilton 
...     Miss  F.  M.  Ellis 
. . .     Duke  of  Buccleuch 
. ..  ,, 

...     Mr.  Stewart  Dawson 
...     Miss  Holtby 
,..     Mr.  J.  Whitehead 
Mrs.  Campbell  Johnston 


Earl  of  Dartrey 
Mr.  J.  Whitehead 


Baird,  Gen.  Sir  David,  Bt.,  1757-1829     ... 
Bannister,  Jack,  1760-1836 
Barnard,  Sir  Andrew 

,,        Lady  Anne,  (Lindsay  of  Balcarres) 
Bartolozzi,  F.,  R.A.  1725-1815 
Bath,  Wm.  Pulteney,  ist  Earl  of  1682-1764 
Beaufort,  Jane,  Queen  of  James  I. 
Beau  Nash  (see  Nash) 
Bedford,  Francis,  5th  Duke  of,  1765-1802 
Bedford,  John,  6th  Duke  of,  1766-1839 
Beckford,  William,  1760-1844  ... 
Berwick,  James  Fitz-James,  Duke  of 


G 
G, 


—  H.R.H.Duke  of  Cambridge 

—  ...     Miss  Holtby 

—  ...     Duke  of  Devonshire 

—  H.R.H.Duke  of  Cumberland 

—  ...     Rev.  F.  R.  Ellis 

—  ...     Marquis  of  Bristol 
A.  Robertson  ...     Mr.  J.  Whitehead 


G  ...H.Edridge,A.R.A    Dr.  Propert 


G. 
G. 
G. 
G. 

S 

G. 
G. 

G  . 
S. 

"  ,,  ,,  „  ■••  B  . 

Bessborough,  Henrietta  Spencer,  3rd  Countess  of  G 
Blucher,  Field  Marshall,  1742-18 19        ...  G 


—  ...  Earl  of  Crawford 
...  ,, 

—  ...  Mr.  J.  Whitehead 
..                          ...  ,, 

Copy  by  J.S.Harvey  Hon.R.  B.  Hamilton 


.  W.  Grimaldi 
.S.Collins,!  786, 
.     N.  PHmer 


Duke  of  Devonshire 
Mr.  J.  Whitehead 
Mr.  H.  Drake 
Dowager  Lady  Orde 
Mr.  Stuart  Dawson 
Earl  of  Ilchester 
Mrs.  McKerrell 
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Ukscription. 
Bohemia,  Elizabeth  of 


Exhibition.    Paintbr. 

OWNKR. 

8  ...    J.  Hoskins    .. 

.     Mr.  Henry  H.  Cibbs 

S...           — 

Mrs.  Singleton 

S  ...      P.   Oliver     .. 

.     Sir  C.  W.  Dilke,  Bt. 

S  ...    N.  Hiiliard    .. 

.     L)uke  of  Portland 

S...           — 

•                 If 

,,  .,   and  Frederick  of  ...   Ivory  S  ... 

Boleyn,  Anne,  Queen  ...  ...  T  ... 

„  „     (from  Strawberry  Hill)  T  . . . 

Boleyn,  Anne,  with  Henry  and  his  other  wives  T  ... 
Bolingbroke,  H.St.  J.,  Visct.,  1678-1751  Enamel  G  ... 
Boswell,  James,  1740-95  ...  ...     „       Gr  ... 


F.  Zincke   . 
Hone,  1763. 


Mr.  George  Harding 
Ctss.  of  Yarborough 
Mrs.  Dent  of  Sudely 
Sir  J.  Goldsmid.Bt. 
Mr.  J.  Whitehead 


Bothwell,  James  Hepburn,  Earl  of  ...  S  . 

Bristol,  Augustus,  3rd  Earl  of,  1724-79    ...  G  . 

Brooks,  Mrs.,  on  a  Battersea  Enamel  box  G  . 

Browne,  Hon.  Denis,  1763-1828  ...  G  . 

Bruce,  James,  1730-74  ...  ...  G. 

„      Robert  ...  ...  ...  8 

Brunswick,  Augusta,  Duchess  of,  1737-1813  G.. 

„  Ernest  A.,  Duke  of,  father  of  Geo.  I.  G  .. 

Buckingham,  Cath.,  Duch.  of,  and  her  son,  1726  G  ., 

Bunbury,  Lady  Sarah  ...  ...  G .. 

Burdett,  Sophia  Coutts,  Lady  ...  ...  G  .. 

„        Sir  Francis,  Bart,,  1770-1844  (2)  G  ., 

Burke,  Hon.  Edward  .  .  ...    Wax  G  .. 

Burlington,  Rich.  Boyle,  3rd  Earl  of,  1695-1753   G  ., 
Bumey,  Dr.  Charles,  1726-1815  ...  G  .. 

Burney,  Frances  (see  D'Arblay) 
Burns,  Robert,  1759-96  ...  ...  G  . 

Bute,  Marchioness  of  ...  ••  G  . 

,,     John,  1st  Marquis  of,  1744-1814  ...  G  .. 

Bute,  Frances  Coutts,March.of,with  Lady  Guildford  G 
Butler,  Mrs.  (see  Kemble) 
Byron,  Mrs.  Cath.  Gordon,  mother  of  the  Poet       G  . 

„     Lord,  1788-1824  ...  ...  G. 

„         G. 

„         ..,  G- 

G 


—  ...     Hon.  Mrs.  Boyle 
..     R.  Cosway  ...     Marquis  of  Bristol 

—  ...  Mr.  C.  Storr  Kennedy 

—  ...     Mrs.  Le  Fanu 

—  ...     Mr.  J.  Whitehead 
Copy  by  J.S.Harvey   Hon.  R.B.Hamilton 

—  ...     Miss  Holtby 

—  ...     Dr.  Propert 
. .  C.  F.  Zincke  ...  ,, 

—  ...    Miss  A.T.S. Lowndes 
R.  Cosway      Baroness  Burdett-Coutts 

,.  ...  ,, 

—  ...     Earl  of  Ilchester 

—  ...     Duke  of  Devonshire 

—  ...     Archbishop  Burney 


N.  Hone 

..      H.  Bone 

Gioffoi 
..     J.  Holmes 


„     Isabella,  Second  wife,  Fourth  Earl  of  Carlisle 

(see  Carlisle,  Lady)        ...  •••             G  ...  — 

Cambridge,    Adolphus,    Duke     of,  1774-1850 

(alter  Saunders,  18 14)   ...  Enamel  G  ...  H.  Bone 

Campbell,  Lady  Eliz.                ...  ...             G ...  R.  Cosway 

Canning,  George       ...             ...  ••-             Gr  ■••  H.  Bone 

Canova,  Antonio,  1775-1822   ...  ...             G  ...  F,  H.  Fiiger 


...     Dr.  Propert 
...    Mrs.  Godfrey  Clarke 
. . .     Earl  of  Wharncliffe 
Baroness  Burdett-Coutts 

...     Mr.  J.  Whitehead 

„ 
...Trinity  Col.  Cambridge 
...     Mr.  J.  Whitehead 
...     Mr.  I.  Falcke 

. . .     Earl  of  Carlisle 

...  Mr.  J.  Whitehead 

...  Sir  J.  Goldsmid,  Bt. 

...  Mr.  J.  Tudor  Frere 

...  Dr.  Propert 
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APPENDIX     F. 


Description.  Exhibition.    Painter, 

Canterbury,  Archbishop  of,  (see  Warham)  T 

Carlisle,  Henry,  4th  Earl  of,  KG.,  1699-1758       G  ...  — 

„        Frederick,  5th  Earl  of,  1748-1825     (2)     G  ...  — 

„      Geo.Lord  Morpeth,  6th  Earl  of,i775-i848,  G  ...  — 

,,       Margaret  Leveson-Gore,  Ctss.  of,  d.  1824,  G  ...  J.  Meyer 

,,      Isabella,  Countess  of    ...             ...             G ...  — 

Carnarvon,  Henry,  2nd  Earl  of,  1772-1833              G  ...  R.  Cosway 

Caroline,  Queen  of  Geo.  II.,  1682-1 737,  Enamel  G  ...  L.  Carstairs 

„             ,,             ...             ...             ...             G  ...  — 

(2)    G...  — 

Catharine  of  Braganza  (after  Sir  P.  Lely)...  S  ...Copy  by  J.S.H 

,,               ,,  in  a  blue  dress  as  St. Catharine  (2)  S  ...  — 

jj  J,  ,,  ...  ...  D  ... 

„                -,                ...  InOil  S  ...  — 

„               „               „         ...             ...     (2)     S  ...  — 

„        II.  of  Russia             ...             ...             G ...  — 

Cawdor,  Lady  Caroline,  d.  5th  Earl  of  CarHsle     G  ...  — 

,,                  ,,                  when  young     ...             G  ...  — 

Chantrey,  Sir  Francis   1782-1841  Enamel    G  .. 


Charles  I.,  as  a  boy   ... 

,,       Prince,  afterwards  Charles  I. 

,,  ,,       of  Wales 

Charles  I. 


1648 

(after  Sir  A.  Vandyck) 

in  a  white  dress 


S  . 

S  . 

Enamel    S  . 

Sketch   B  . 

...      Oil   S  . 

...in  Oil    S  . 

S  . 

S  . 

8  . 

S  . 

S  . 

S  . 

S  . 


H.  Bone 
G  ...  A.  Robertson 
S  ...  — 

..    N.  Hilliard 
..      P.  Oliver 
..      J.  Petitot 
,.      P.  Oliver 


J.  Petitot 
D.  de  Grange 

S.  Cooper 


(-') 


Copy  by  J.S.H. 
S  ...J.Hoskins,  jun. 

S...  — 

S...  — 

S  ...  — 

S  ...  — 

S  ...     S.  Cooper 

in  a  ring    3  . . .  — 

Given  to  Bishop  Juxon  just  before  the  Execution. 
in  gold  memorial  ring   S  . . .  — 

gold  memorial  slide   3  ...  — 


Owner. 


Earl  of  Carlisle 


Mr.  J.  Whitehead 
Dr.  Propert 
Duke  of  Devonshire 
H.M.  The  Queen 
Marquis  of  Bristol 
Hon.  R.  B.  Hamilton 
Duke  of  Buccleuch 
Earl  of  Galloway 
Duke  of  Buccleuch 
Mr.  Stewart  Dawson 
Earl  of  Orford 
Earl  of  Carlisle 

Bar.  iness  Burdett-Coutts 
.     H.M.  The  Queen 
Mr.  Charles  Davis 
Dowager  Lady  Orde 
.     Mr.  Stewart  Dawson 
.     Mrs.  Singleton 
.     Mr.  Geo.  Musgrave 
.     Mr.  Henry  H.  Gibbs 
.  Sir  Chas.  W.  Dilke,Bt. 
.     Mr.  Edward  Frewen 
Baroness  Burdett-Coutts 
.    Mr.  G.  M.  G.  Cullum 
.Miss  M.  E.  Mackenzie 
.  Mr.  Wilson  Crewdson 
Sir  J.  Goldsmid,  Bt. 
Hon.  R.  B.  Hamilton 
Duke  of  Buccleuch 
Lord  W.  D'Eresby 
Mr.  Stewart  Dawson 
Due  de  Vitry 
Earl  of  Galloway 
Mr.  C.  F.  Fellows 
Duke  of  St.  Albans 

Sir  J.  Evans,  P.S.A. 
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Description.                         Exhibition.     Painter. 

OWNBK. 

Charles  I. 

for  a  ring,  Enamel  S 

— 

...     Mrs.  Singleton 

9t 

n 
II 

...    in 

set  in  pearls   S  . 

for  a  ring,  Enamel   8  . 

a  gold  mourning  ring  S  . 

memorial  ring  S  . 

— 

Due  de  Vitry 
Mrs.  Singleton 
Duke  of  Buccleuch 
...     Mr.  C.D.E.  Fortnum 

II 

... 

s. 

...  in  gold  brooch  S  . 

— 

...     Mrs.  S.  Dugdale 
...     Duke  of  Leinster 

f* 

... 

in  a  locket,  with  hair  S  . 

— 

...     Gen.  H.  F.  Davics 

11 

11 

11 

... 

on  a  gold  snuff  box  8  . 
in  a  gold  ring  S  . 
„             „        S  . 
„             ,,        S  . 

— 

...     Mr.  Comyn  Clifton 
...     Sir  C.  W.  Dilke,  lit. 
...     Earl  of  Denbigh 
...  Lt.  A.  D.  D.  Hamilton 

i> 

... 

...    .,         „     s. 

— 

...     Mr.  R.  Feilden 

)» 

...  on  a  snuff  box   S  . 

..    Hans  Rieger 

...     Mr.  T.  W.  Erie 

II 

in  a  memorial  ring  S  . 

— 

...  Miss  Rosalind  Howell 

,,        and  Henrietta 
Charles  II.,  as  a  boy 

S...           — 

(From  original  belonging  Duke  of  Portland) 
S  ...             — 

8  ...    S.  Cooper 

. .     Earl  of  Essex 

. . .     Duke  of  Buccleuch 
...     Earl  of  Wharncliffe 

>i 

... 

8  . 

..      J.  Petitot 

Duke  of  Richmond,  K.G 

II 

•  • . 

8. 

..      J.  Petitot 

Baroness  Burdett-Coutts 

11 

. . . 

Enamel  8  . 

— 

...     Mr.  Charles  Davis 

II 

s 

as  Prince  of  Wales    ... 

P.Danckaerts.de  Ry.  Duke  of  Portland 

—  ...     Earl  of  Galloway 

—  ...     Mr.  F.  T.  Read 

>> 
11 
II 

... 

set  in  diamonds . 
...  Vellum  . 

..     S.  Cooper 

...     Mr.  S.  Dugdale 
Duke  of  Richmond.K.G. 
...     Mrs.  Singleton 

II 
II 
II 
II 

... 

S, 

...     S.  Cooper 
...J.  Petitot,  Jr. 

...    Mr.  C.  H.  B.  Sparrow 
...    SirP.  G.  Egerton,  Bt. 
...     Mr.  Henry  H.  Gibljs 
. . .     Dowager  Lady  Ordc 

in  Oil  S  ... 

s... 

8... 

,, 

,,         Square  (after  Cooper)         Indian  Ink  8  ... 

(Copy  by  J.S.H.  after  Wissing)  8... 

,,  ...  gold  memorial  slide  8  ... 

„  in  a  silver  enamelled  ribbon  slide  8  ... 

,^  ...  ...  in  a  badge  8  ... 

„  ...  ...     in  a  gold  ring  8  ... 

„  S  ... 

Charles  Edward,  Prince,  as  a  child  ...  8  ... 

,,  ,,       as  a  boy  in  armour  8... 


—  ...     Duke  of  Buccleuch 

—  ...     Earl  of  Galloway 

—  ...     Mr.  Stewart  Dawson 
D.  Paton  . . .     Duke  of  Buccleuch 

—  ...    Hon.  R.  B.  Hamilton 

—  ...  Sir  J.  Evans,  P.S.A. 

—  ...     Mrs.  Hanson  Lewis 

—  ...     Sir  A.  Lamb,  Bt. 

—  Duke  of  Richmond, K.G. 

—  ...     Duke  of  St.  Albans 

—  Lord  Willoughby  D'Eresby 

—  ...     Duke  of  Buccleuch 


iz6 

APPENDIX 

F. 

Description.                           Exhibition.     Painter. 

Owner. 

Charles  Edward 

Prince,  and  Prince  Henry  as  boys  3  . 

— 

. . .     Duke  of  Buccleuch 

»» 

Prince 

in  armour           ...             S  . 

— 

...                  J, 

71 

7J 

young                 ...             8  . 

— 

Lord  Willoughby  D'Eresby 

ft 

ii 

as  a  child             Pastel  S  . 

S  . 
.....          S  . 

s. 

8. 

— 

Ctss.  Isabella  Cholmeley 

JJ 

19 

— 

...                 ,, 
Lord  Willoughby  D'Eresby 

i1 

11 

— 

...                 ,, 

...     Mr.  C.  C.  Baillie 

Jf 

It 

Vellum  8  . 

..    '        — 

...    Rev.  F.  G.  Lee,  D.D. 

J» 

'» 

8. 

— 

Mr.  W.  Murray  Threipland 

» 

)J 

in  Highland  dress            S  . 

— 

...                  ,, 

») 

11 

8. 

— 

...     Miss  Geary 

)? 

It 

8  . 

. .  Sir  R.  Strange  . . .  Mr.  A.  Pelham  Trotter 

J) 

1* 

(2)          ...            8. 

Zincke 

...     Earl  of  Wharncliffe 

a 

„  in  Highland  dress,  Copper  S  . 

— 

...  Mr.  Albert  Nicholson 

J) 

') 

1745   s. 

— 

...     Miss  Edgar 

>? 

tt 

disguised  as  a  woman      8  . 

— 

...     Mrs.  Harvey 

»i 

tt 

8. 

— 

...     Dr.  Hamilton 

1} 

tt 

Sketch  8  . 

— 

...  Sir  Alf.  Trevelyan,  Bt. 

J) 

It 

8. 

— 

...     Mr.  J.  R.  Dow 

)j 

It 

8 

— 

Mr.  W.  Stewart  Menzies 

j> 

ti 

S. 

— 

Miss  R.C.D.de  M.Howell 

J) 

ti 

8. 

— 

...     Mr.  E.  Joseph 

» 

11 

S  . 

— 

. . .     Mr.  Stewart  Dawson 

)) 

tt 

S. 

— 

...     Earl  of  Galloway 

»} 

tt 

8. 

— 

...  Mr.S.M.Keith  Douglas 

» 

ti 

8. 

— 

...     Colonel  R.  Dyott 

8. 
with    Prince    Henry    Benedict, 
Cardinal  of  York  (2)     ...              S  . 

a 

— 

K 

t.R.H.Duchess  of  Albany 
It 

)7 

ti  . 

,,           

it 
..     Mr.  G.  Murray 

»J 

}i 

s , 

— 

..     Mr.  John  Stewart 

»> 

0 

Copper   S  . 

Dahl 

..     Mr.  Charles  Davis 

J> 

»> 

8  . 

— 

..     Hon.  R.  B.Hamilton 

JJ 

») 

S  . 

— 

..     Mrs.  H.  C.  Kennard 

J> 

>j 

8. 

— 

. .    Captain  A.  Thompson 

}f 

11 

in  tartan        ...              S  . 

..  A.  C.  Ewald 

..     Mrs.  H.  C.  Kennard 

J> 

>> 

8  . 

— 

. .     Earl  of  Galloway 

I» 

ti 

Ivory   S  . 

— 

..     Mr.  E.  Joseph 

J> 

» 

8  . 

— 

..     Mr.  J.  Sandell 

If 

n 

(in  F.-M.  Uniform)   8  . 

— 

..     Mr.  C.  C.  Baillie 

»l 

)> 

(After  Sir  R.  Strange)   8  . 

..CopybyJ.S.H. 

...    Hon.  R.  B.  Hamilton 

>J 

l> 

S  . 

— 

..     Mr.  Isaac  Falcke 
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Dbscription.                           ExHiiinioN.  I'aintkr. 

Charles  Edward,  Prince            ...             ...  8  ...  — 

II  ,,  (in  a  gold  ring  said  to 

have  been  worn  by  him)  S  ...  — 

1,                   ,,                    in  a  gold  locket  8  ...  — 

,.                    ,,             in  an  ivory  snuffbox  8  ...  — 

,.  ,,     in  a  gold  and  tortoiseshell 

snuffbox               ...  S  ...  — 


„  in  a  double-lid  gold  snuff  box 

II  ,>  (aged  I   year)  in  a 

locket  of  rock  crystal 

,,  .,  on  snuff  box 

„  .,      about  45,  in  a  gold  locket 

,,  ,,  on  a  snuff  box 

Cleves,  Anne  of,  with  Henry  and  his  other  wives 

Charlotte,  Queen,  1744-1818    ... 

...    Wax 


on  Satin 
Enamel 

(2) 

(after  Gainsborough)    Enamel 


Charlotte,  Princess  Royal,  and  Queen  of  Wur- 

temberg  1766- 1828, 

,,  ...       on  snuffbox 


,,         Princess  of  Wales,  17961817 
1796-1817 
„  „  (after  Dawe) 

,,  ,,  at  various  ages 

Chatham,  ist  Earl  of,  1708-78  ...  Enamel 

Cholmondeley,  Lady  Georgiana  Bertie,  Mchss.  of 
Clare,  John  F.,  Earl  of,  1749.1802,  signed  1767 
Clarendon,  Maria  E.  Forbes,  Countess  of 
Clementina  Sobieski,  Princess  Maria 


(see  also  Prince  James) 


S  .. 
8  . 

8  .. 
8  .. 
8  .. 
8  .. 
T  .. 
G.. 
G.. 
G.. 
G.. 
G.. 
G.. 
G.. 
G.. 
G.. 
G.. 

G  . 
G  .. 
G.. 
G.. 

G.. 
G  .. 
G.. 
G.. 
G.. 
G.. 
G.. 
G.. 
8  .. 
8  ., 
8  .. 
8  .. 
8  ... 
8  .. 


OWNBK. 

.      Mr.  S.  K.  M.  Douglas 

H.R.H.  Prince  of  Wales 
Mr.  P.  A.W.  Carnegy 
...      Miss  R.  How.  II 

...     Mrs.  H.  C.  Kc-nnard 

.  .     Rev.  J.  J.  G.  Graham 

Earl  of  Ashburnham 


—  ...  Miss  R.  Howell 

—  ...     Sir  J.  Evans,  P.S.A. 

—  Miss  R.  C.  C.  de  M.  Howell 

—  ...  Mr.  G.  R.  Mackenzie 

—  ...     Sir  J.  Goldsmid,  Bt. 
.  O.  Humphrey  ...     H.M.  The  Queen 

—  ...  Mr.  I.  Falcke 

—  ...     Mr.  E.  W.  Harcourt 
.      H.  Bone      ...  Mr.  W.  W.  Aston 

—  ...     Mr.  J.  Whitehead 

—  ...  Earl  of  Mayo 

.  H.Bone,  1 801  ...  Mr.  J.  Whitehead 

—  H.R.H. Duke  of  Cambridge 
,  J.  F.  C.  Hurler...  Earl  of  Dartrey 

—  ...  Miss  Holtby 

—  H.R.H.Duke  of  Cumberland 

—  H.R.H.Duke  of  Cambridge 

—  ...     H.M.  The  Queen 
Steward       ...     Mr.  H.  Weigall 

Stuart         ...  Earl  of  Ancaster 

Collins       ...  H.M.  The  Queen 

.  Miss  C.  Jones  ...  Sir  L.  Jones,  Bt. 

—  ...  Mr.  J.  Whitehead 
.     R.  Cosway    ...  Earl  of  Ancaster 

J.  Smart       ...     Mr.  J.  Whitehead 
R.  Cosway    ...     Mr.  H.  Weigall 

—  ...     Duke  of  Buccleuch 

,     Alba  Rosa    ...     Mr.  G.  A.  Musgrave 

—  ...  Ctss.  I.  C.  Cholmeley 

—  Lord  Willoughby  D'Eresby 


Miss  Edgar 
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Description. 
Clementina,  Sobieski,  Princess  Maria 


Cleves,  Anne  of,  Queen 

Cleveland,  Catherine  Powlett,  Lady,  Duchess  of  Q 

Clinton,  General  Sir  Henry      ...  ...  G 

Clive,  Robert,  ist  Lord,  1725-74  ...  G 

„      Kitty,  1711-85  ...  ...  G 

Coalition,  the  half-masks   of  Lord   North  and 
C.  J.  Fox  (from  Sayer's  Caricatures)  Enamel  G 

Cockburn,  Catherine,  1679-1749  ...     ,, 

Cornish,  Mrs.  (n^e  Mary  Gambier) 

Cornwallis,  Charles,  ist  Marquis  of,  1 738-1805 

Cosway,  Richard,  R.A.,  1740-1821 


Coutts,  Frances  (see  Bute) 

,,      Sophia  (see  Burdett) 

„     Susan  (see  Guildford) 

,,     Thomas,  1735-1822 
Coventry,  Maria  Gunning,  Countess  of  .. 


Exhibition.     Painter. 
S  ...  — 

S  ...  C.  F.  Zincke  . 
S  ...CopybyJ.S.H.. 
T...  — 


Owner. 
. .  Earl  of  Galloway 
..  Mr.  Stewart  Dawson 
..  Hon.  R.  B.  Hamilton 
Baroness  Burdett-Coutts 
..  Sir  J.  Goldsmid,  Bt. 
..     Mr.  J.  Whitehead 


P.C. 


G.. 

— 

.     Earl  of  Dartrey 

G.. 

,.  C.  F.  Zincke  .. 

.     Mr.  J.  Whitehead 

G.. 

.     R.  Easton     .. 

.     Miss  Sumner 

G.. 

.  J.  Smart,  1792.. 

.     Mr.  J.  Whitehead 

G.. 

— 

.  Mr.  J.  E.  CoUingwood 

G. 

..     By  himself    ., 

,.     Mr.  J.  Whitehead 

G.. 

,, 

.     Dr.  Propert 

Cowper,  William,  1731-1800     ... 

„       Georgiana,  2nd  Countess  of 
Craggs,  James,  sen.,  M.P. 

,,  „      junr.,  1686-172 1 

Cremome,  Lord  (see  Dartrey)  ... 
Cromwell,  Thos.,  Earl  of  Essex 


G    J.S.Stump,i8i6 
G  ...     B.  Denner 
Enamel  G  ...    G.  Spencer 
G...  — 

G  ...     N.  Hone 


Enamel  G  ...  — 

G...  C.  F.  Zincke  . 

G... 

T  ...       Holbein 

,,  ,,  ...  X     ... 

Cromwell,  Oliver        on  a  Battersea  enamel  box  G  ...  — 

Cumberland,  Geo.  Clifford,  3rd  Earl  of,  K.G.  T  ...  N.  Hilliard    . 

„             Wm.,  Duke  of,  1721-1765  ...  G  ...  — 

Curran,  Right  Hon,  J.  P.,  1788              ...  G  ...  J.  Smart      . 

Damer,  Lady  Caroline              ...             ...  G  ...  — 

Daniell,  Mrs.             ...              ..             ...  G ...  R. Cosway     . 

Darnley,  Henry  Stuart,  Lord     ...             ...  S  ...Copy  by  J.S.H.. 

,,                 „                    ...             ...  S  ...  — 

D'Arblay,  Madame,  1752-1840...             ...  G ...  S.Shelley     . 

Dartrey,   Thos.,     ist   Lord,   and    ist   Viscount 

Cremome,  1784  ...  Enamel  G  ...  J,  H.  Hurter  . 

„                  „                „  ...  Enamel  ...             „ 

,,                 ,,                ,,  ...       „        ...I.  F.  C  Hurter. 

Dartrey,  Philadelphia  Lady,  1 780  Enamel  G  . . .  J.  H.  Hurter  . 

,,                 ,,                 ...  ...  Enamel  ...      H.  Spicer     . 


Baroness  Burdett-Coutts 
,..     Sir  C.  W.  Dilke,  Bt. 
..     Mr.  J.  Whitehead 
...     Sir  C.  W.  Dilke.  Bt. 
..     Mr.  W.  W.  Aston 
Baroness  Burdett-Coutts 


.  Lord  W.  de  Eresby 
.Maj.Gen.F.E.  Sotheby 

.  Mr.  C.  S.  Kennedy 
.Maj.Gen.F.E.  Sotheby 

.  Earl  Waldgrave 

.  Mr.  J.  Whitehead 

.  Earl  of  Portarlington 

.  Earl  of  Wharncliffe 

.  Hon.  R.B.  Hamilton 

.  Earl  of  Galloway 

.  Dr.  Propert 

.  Mr.  J.  Whitehead 

.  Earl  of  Dartrey 
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Description. 
Davidson,  Mrs.  (See  Duncan)  ... 
David  II. 

Dawson,  Hon.  Richard,  1783   ... 
Dawson,  Lady  Anne  (See  Fermor) 
Dawson-Damer,  Hon.  Anne 


Exhibition.    Painter. 
G 

8  ...Copy  J.Harvey.. 
Enamel  G...  J.  H.  Hurler  .. 


G. 

G, 

G. 

G 

G. 


Dodd,  Rev.  W.,  D.D.,  1729-1777 
Dorset.  Pembroke  &  Montgomery,  Anne,  Ctss.of  T 

T 
De  Foe,  Daniel,  1661-1731       ...  ..       Oil  G 

Denmark,  Prince  George  of      .  .  ...  8 

Denmark,  Margaret  of,  from  the  Holyrood 

triptych 
Denny,  Sir  Anthony  ... 
Derby,  Elizabeth  Farren,  Ctss.  of,  1759- 1829 


,,      Henry  Stanley,  4th  Earl  of 
Devonshire,  Charles  Blount,  Earl  of 

1)  "  " 

,,  Wm.,  4th  Duke  of,  1720-64 

„     5th         ..        1748-18U 

,,      „  ,.  »    Enamel  G 

Duke  of  ...  ...  G 

„  Georgiana     Spencer,     Duchess    of, 

1757-1806  (3)  ... 
and  child 


G. 
G. 
G 

,,         and  two  others  G  . 

G- 

G 

G  , 
G 

G. 

Lady  Elizabeth  Foster,  Duchess  of     G  . 

„  „  ..     (2) 


Drake,  Sir  Francis,  Kt. 


R.  Cosway 
R.  Cosway 
P.  Oliver 


Owner. 

Hon.R.  B.  Hamilton 
Earl  of  Dartrey 

...     Dr.  Properi 

. . .     Earl  of  Portarlington 

...     Mr.  J.  Whitehead 

Dr.  Propert 
...  Mr.  J.  Leveson  Gower 
Baroness  Burdett-Coutts 
...     Duke  of  Portland 


s... 

— 

.     Earl  of  Galloway 

T... 

-■ 

.     Mr.  Henry  Howard 

G  ... 

R. 

Cosway    . . 

.     Earl  of  Wharncliffe 

G... 

S. 

Shelley     .. 

.     Mr.  J.  Whitehead 

G... 

J. 

,  Nixon 

Dr.  Propert 

T... 

— 

.     Earl  Beauchamp 

T... 

— 

)i 

T... 

— 

>) 

G... 

— 

Duke  of  Devonshin 

G... 

— 

11 

H.  Bone 


.    R.  Cosway    . 

.       S.  1786 

.      H,  Bone      . 

.A.  Plimer  1785. 
.    R.  Cosway     . 


N.  Hilliard 
I.  Oliver 


Earl  of  Carlisle 


Duke  of  Devonshire 


Dr.  Propert 
Earl  of  I]  Chester 
Mr.  J.  Whitehead 
Earl  of  Wharncliffe 

tt 
Mr.  H.  Drake 
Duke  of  Devonshire 
Earl  of  Ilchester 
Earl  of  Derby 
Mr.  John  Jackson 
Dr.  Propert 
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Description. 
Drummond,  Annabella,  wife  of  Robert  III. 


Exhibition.     Painter.  Owner. 

S...  —         Lord  Willoughby  D'Eresby 

S  ...  Cody  by  J.S.H....  Hon.  R.  B.  Hamilton 


„  James  of  Concraig  ...  G 

,,  Cecilia  A.  ...  Enamel  G  . 

Duckett,  Lady  Anne  ...  ...  G . 

Dugdale,  Sir  William 

Duncan,  Adam,  Viscount  Admiral,  1 731-1804 
,,       Miss,  afterwards  Mrs.  Davidson 

Edward  VI. 


8 

G, 

G 

T 

T  , 

T 


Bertrand 

Morleaux 

,  O.  Humphrey 


.J.Hargreaves,i8o9 


Capt.  Telfer,  R.N. 

Dr.  Propert 
Mrs.   S.  Dugdale 
Mr.  J.  Whitehead 

>> 
Earl  Beauchamp 
Mrs.  Dent 
Lt.  Gen.  W.  Bulwer 


,.       with  Henry  and  family  (see  Somers) 

Eglinton,  Eleanor,  12th  Countess  of       ...  G.. 

Eldon    Lord  ...  ...  ...  G.. 

Eliot,  Mrs.  Richard,  daughter  of  J.  Craggs,  Jun. 

Enamel  G  .. 

Elizabeth,  Queen,as  Princess,  aged  21  Oil  on  Slate  T  .. 

T 

T 

,,  ...  ...    Oil  on  Copper  T  .. 

T 

T 

,,  ...  ...  ...  X      .. 

,,  ...  ...  on  silver  T  .. 

T 

.,  ...  ...  ...  X.. 


T  . . .  Lavina  Teerlinck  ?  Dr.  Propert 
T 


R.  Cosway 
Sayers 


Sir  A.  More 
.    N.  Hilliard 
Simon  de  Pass 

,    N.  Hilliard 


,,       formerly  belonged  to    Mary, 
Queen  of  Scots 


T 
T 


,,       after  the  silver  print  by  C.  de  Passe 

repousse  plaque  T  . . .  — 

,        Princess,  (see  Somers)  ...  T 

Elizabeth,  Princess,  daughter  of  James  I.  (after- 
wards Queen  of  Bohemia)  ...  S  ...        Hilliard 

)?  n  »j  o  . . . 

„  „  „  S  ...      P.  Oliver 

>?  )J  J)  o    ... 

„  ,.  „  (after 

C.  J.  Van  Ceulen)     S  ...Copy  by  J.S.H 

Oil  S  ...  — 

,,  daughter  of  George  III.  G 

„  1770-1840  ...  G 

Engleheart,  George,  1752-1829  ...  G 


J.  Smart 

D.  1782 

J.C.D.Engleheart 
1814 


...     Dr.  Propert 

. .     Mr.  T.  Lyon  Thurlow 

Baroness  Burdett-Coutts 
Dr.  Propert 


Maj.Gen.F.E.Sotheby 
Earl  Beauchamp 
Sir  C.  W.  Dilke,  Bt. 
Mr.  J.  Jackson 
Mr.  J.  F.  Boyes 

Sir  J.  Ferguson,  Bt. 
Major  E.  R.  Horsey 

Mrs.  Dent 


Mrs.  Singleton 
Earl  of  Galloway 
Dowager  Lady  Orde 
Duke  of  Buccleuch 

Hon.R.  B.  Hamilton 
Mrs.  Singleton 
Dr.  Propert 
Miss  Holtby 


Erasmus, 


Mr.J.G.D.Engleheart 
Mr.  Henry  Howard 


THE    NEW     GALLERY     EXHIBITIONS.     1889,     1890,     l89<- 


"3« 


Description. 
Erroi,  Elizabeth  Fitzclarence,  (Countess  of 
Essex,  Robert  Devereux,  Earl  of,  K.G.  ... 


Exhibition.    Painter. 
G  . . .     R.  Cosway 


T  ... 

T  ... 

T  ... 

T  ... 

T  ... 

T  ... 

(I  ... 


N.  Hilliard 
I.  Oliver 


Essex,  Earl  of,  (Thomas  Cromwell) 
,,      Frances,  Countess  of 
,,      T.ettice,  Countess  of 
Eugene  of  Savoy,  Prince,  1663-1736 
ExmoiUh,  Admiral,  Sir  E.  Pellew,   ist  Viscount, 

1757-J833       ••■  •••  ■■  ^  •■■ 

Falkland,  Lucius  Cary,  Viscount  ...  8  ... 

Fane,  The  Hon.  Col.  Sir  Henry,  17 78-1840  Ci  ... 

,,     Anne,  wife  of  Col.  Sir  Henry         ...  G  ... 

Farinelli,  C,  1705-1782  ...  ...  G  ■■■ 

Fenhoulet,  Mrs.         on  a  Battersea  Enamel  box  G  ... 
Fermor,  Anne  Dawson,  Lady,   1755         Enamel  G 

1754  Enamel  ... 

G  •• 

Fisher  Kitty,  d.  1771  ...  •••  G  ... 

Fitzheibert,  Mrs.  1756-1837      ...  ...  G  .. 

G.. 

G.. 

G.. 

G- 

G- 

»•• 

^- 

G.. 

G.. 

In  Wax  G  .. 

„        G.. 

G.. 

G.. 

G.. 


Flaxman,  John 

,,  I! 

„       Mrs. 
Foley,  Lady 

Folkes,  Martin,  1691-1754 
Fox,  Hon.  Caroline  ... 


Owner. 
Sir  J.  Goldsmid,  Bt. 
Maj.Gen.F.E  Sotheby 
Dr.  Propert 
Earl  Beauchamp 
Duke  of  Devonshire 
Lord  de  L'Isle 
Earl  of  Derby 
Mr.  J.  Whitehead 

Mr.  J.  Whitehead 
Rev.B'.G,  Lee.D.D. 
Mr.  H.  Weigall 

Mr.  J.  Whitehead 
Mr.  C.  S.  Kennedy 
Earl  of  Dartrey 

J) 
Sir  Wm.  Drake 
Princess  Louise 
Earl  of  Wharncliffe 
Mr.  H.  Drake 
Mrs.  Moss  Cockle 
Mr.  B.  Fitzherbert 
Dr.  Propert 
■ —  ...     Miss  Holtby 

—  ...     Mrs.  Le  Fanu 

—  ...   Earl  of  Portarlington 
R.  Cosway     ...  „ 

Model  by  himself    Mr.  Isaac  I'alcke 


I.Oliver      .. 
C  T. 

J.  Smart 
R.  Cosway    . 
C.  F.  Zincke  . 

.J.  F.  C.  Hurler. 

.     J.  A.  Sewe    . 

..    R.  Cosway    . 


Mrs.  Mee 
R.  Cosway 


B.  Lens 


Rt.  Hon.  Chas.  James,  1 749-1806  ...  G  . 

Enamel  G 


„       ,,         (after  Reynolds)   ... 
,,       ,,         (see  Coalition) 
„    Mrs.  C  J.  and  child 
,,    Mrs.  Lane 
,,    Strangways,  Lady 
Francis  II.,  of  France,  as  a  child 

„  ,,        as  Dauphin  (2) 

(after  J.  Janet) 


G. 

G, 
G. 
G. 

S. 
B, 
S. 


C.  Muss 
O.  Humphrey 


R.  Cosway 
J.  Janet 


Earl  of  Ancaster 
Mr.  G.  M.  G,  Cullum 
Earl  of  Ilchester 


.     Mr.  J.  Whitehead 

.     Dr.  Propert 
Hon.  Mrs.  W.  Lowther 
.     Dr.  Propert 
.     Mr.  G.  Howard 


copy  by  J.S.H....  Hon.  R.  B.  Hamilton 
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Description. 

Exhibition.     Painter. 

Owner. 

Francis  II.,  of  France 

... 

S... 

— 

.     Mr.  Stewart  Dawson 

Frederi 

ck,  The  Great,  of  Prussia,  i 

740-86 

S.., 
G... 

— 

.     Earl  of  Galloway 
.     Duke  of  Devonshire 

J) 

v.,  of  Bohemia,  and  Elector  Palatine 
in  a  gold  ring 

„    (after  C.  Van  Ceulen) 

Prince  of  Wales,  1707-51 

G. 

S.., 

G.. 

—     H.M. 
.  copyby  J.S.H... 

.     Mr.  J.  Whitehead 

The  Empress  Frederick 
..   Hon.  R.  B.  Hamilton 
.     Mr.  J.  Whitehead 

)i 

33 

snuff  box  G  . . 

—          H.R.H.  D.  of  Cumberland 

» 

,, 

...    Wax 

G.. 

— 

.     Rev.  F.  R.  Ellis 

Gardiner,  Lady  (Miss  Newcombe) 
Garrick,  David,  1716-79 

G.. 
G.. 

.    R.  Cosway     .. 

.     Dr.  Propert 
..     Earl  of  Carlisle 

George 

,,      as  Kitely  (after  Reynolds) 
Mrs.,  1724-1823 
Mrs.  junr.,  1795 
,  Prince  of  Denmark 

G.. 
G.. 
G.. 
G.. 
G.. 
S.. 

.  G.  Engleheart .. 

.  L.  Sullivan,  176 
.     R.  Cosway    .. 
.  copy  by  J.S.H. .. 

.     Mr.  J.  Whitehead 

.     Dr.  Propert 

.     Mr.  J.  Whitehead 

I 

J) 

,.   Hon.  R.  B.  Hamilton 

I.    as  a  child 
I. 

Panel 
...      Oil 

G. 

G.. 

— 

.     Mr.  John  Jackson 
..     Rev.  J.  Beck 

I. 
I. 
I. 

G.. 
G.. 
G.. 

.  J.  A.  Arlaud    .. 

.     Marquis  of  Bristol 
..     Sir  John  Evans 
..     Mr.  J.  Whitehead 

II. 
II. 
II. 

G.. 

G.. 

...    Wax  G.. 

— 

Marquis  of  Bristol 
Earl  Stanhope 
..     Rev.  F.  R.  Ellis 

III.,  1760-1820              ...  , 

... 

G.. 

.  J.  P.  Fischer  . 

..     H.M.  The  Queen 

III.  (after  Gainsborough) 

... 

G.. 

— 

.     The  Prince  of  Wales 

III.,  1781 

Enamel 

G.. 

.  J.H.  Hurter  ., 

.•     Earl  of  Dartrey 

III. 
III. 

... 

G.. 
G.. 

H.  Bone 

..     Miss  Holtby 

..     Mr.  W.W.  Aston 

III. 
III. 
III. 

Enamel 

G.. 
G.. 

G  .. 

.  G.  Engleheart  . . 

.     Earl  Waldegrave 

.    Mr.  J  G.D.  Engleheart 

-      Mr.  J.  Whitehead 

III.                

III.  in  Military  Uniform 

on  snuffbox  G  .. 
on  snuff  box  G  . . 

—  ...     Queen  of  Hanover 

—  H.R.H.Duke  of  Cumberland 

III. 

on  satin 

G.. 

— 

. .     Earl  of  Mayo 

III.                 

in  a  scarf  pin 

G.. 

— 

H.R.H.Prince  of  Wales 

III. 
III. 

in  a  gold  ring 
...   Wax 

G.. 

.  G.. 

.;     z      •. 

..      Mr.  I.  Falcke 

IV. 

...    Wax 

G.. 

.    J.  Flaxman    . 

..     Mr.  I.  Falcke 

IV.                 

IV.,  as  Prince  of  Wales 
it                   jj 

G  .. 
G.. 
G.. 

R.  Cosway    . 

..     Dr.  Propert 

. .     Earl  of  Portarlington 

H.R.H.Prince  of  Wales 
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Dbscription.  Exhibition. 

George  IV.  as  P.  of  Wales,  on  snuffbox,  Enamel  G  ... 


Paintbr.  Ownf.r. 

—      H.R.H.  Duke  of  Cumberland 


(2)  ... 

unfinished 
(2)         ... 


IV.  as  Prince  Regent. 


G... 
G... 
G... 
G... 
G... 
G... 
G... 
Q  ... 

a... 

G... 

G... 

G... 

G... 
Vellum  G  ... 

G... 
Enamel  G  ... 

G... 

a... 

Cr  ... 


W.  Grimaldi 
R.  Cosway 


Earl  of  Portarlmgton 


IV.,   King,  1 763- 1830 

IV. 

IV.,  

IV.  (2)  

IV.,  on  a  snuif  box 

IV.,  in  a  ring 

IV.,  the  eye  of,  in  a  ring 
Gerard,  Clare,  daughter  of  Sir  I. 

Germany,  Maria  Theresa,  Empress  of,  1717-80       G  ... 
Gibbs,  James,  1674-1754  ...  Enamel  G  ... 

Gibbon,  Edward,  1737-94         ...  ...  G  ... 

Gloucester,  Wm.,  ist  Duke  of,  1743-1803  G  ... 

(2)    G- 

,,  ,,  ...  ...  G  ... 

,,     Wm.  Fred.,  2nd  Duke  of,  1776-1834  (3)  G  ... 

,,  ,,  „  ...  ...  Or  ... 

»  „  „  1787  •••  (^ 

,,  ,,  ,,    (two  others)  ...  G 

,,     Maria    Walpole,  Countess  Waldegrave, 
Duchess  of,  1737-1807  ...     (3) 


—  ...  Miss  Holtby 
R.  Cosway    ...  Earl  of  Portarlington 

—  ...  Mrs.  Moss  Cockle 
R.  Cosway    ...  Mr.  J.  Whitehead 

,,  ...  Mr.  Basil  Fitzherbert 

J.  P.  Fischer  ...  Mr.  J.  Whitehead 

R.  Cosway     ...  Dr.  Propert 

,,  ...  Hon.  G.  Ponsonby 

H.  Bone      H.R.H.Duke  of  Cambridge 

R.  Cosway     ...  Mr.  J.  Whitehead 

...  Mr.  H.  Weigall 

—  ...  Miss  Holtby 

—  H.R.H. Duke  of  Cambridge 

—  H.R.H.Duke  of  Cumberland 

—  ...  Mr.  C.  F.  Fellows 
R.  Cosway    . . .  Earl  of  Portarlington 

—  ...  Mr.  J.  Whitehead 
J.  S.  Liotard  ...  Dr.  Propert 
C.  F.  Zincke  ...  Mr.  W.  W.  Aston 

—  ...  Mr.  J.  Whitehead 

—  ...  Duke  of  Cambridge 

—  ...  Earl  Waldegrave 

—  ...  Prince  of  Wales 

—  ...  Earl  Waldegrave 
Day           ...  „ 

Duchesse  de  Bourbon  „ 


G...  — 

„  „  ,,  ...  ...  G  ...  O.  Humphrey 

„  „  „  ...  ...  G...  — 

,,     Mary,  Duchess  of        ...       on  snuff  box  G  .. .  — 

Gordon,  Alex.,  4th  Duke  of,  1743-1817...  G 

,,     Elizabeth,  Duchess  of,  1743-1864  G 

,,     Lady  Jane,  w.  of  James,  Earl  of  Both  well    S 

Granville,  ist  Earl  of     ...  ...  Wax  G 

Grey,  Lady  Jane,  formerly  in  the  collection  of 

Mr.  C.  Sackville  Bale    ...  ...  T 

Grosvenor,  Elizabeth,  Countess  ...  G  ...Sir  T.Lawrence 

Guildford,  Frederick,  Lord  North,  2nd  Earl  of 

1732-82  ...  ...  ...  G  ...  — 


H.M.  The  Queen 
Earl  of  Portarlington 
—  ...     Duke  of  Cumberland 

W.  Grimaldi,  1805   Mr.  J.  Whitehead 


R.  Cosway 


N.  Hilliard 


Dr.  Propert 
Hon.  Mrs.  Boyle 
Mr.  I.  Falcke 

The  Queen 
Dr.  Propert 

Mr.  J.  Whitehead 
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Description. 


Exhibition.    Painter. 


Ow.NER. 


Guildford,  Susan  Coutts,  Countess  of,  with  Lady 
Bute 

„  „  with  Lady  Burdett 

Guthrie,  Miss 

Gwydyr,  Lord 

Gwydyr,  Peter  R.,  2nd  Lord,  after  19th  Baron 
Willoughby  de  Eresby,  1782-1865 

Hamilton,  E.  Gunning,  Duchess  of,  1734-90 


Enamel 


Sir  William,  17  30- 1803 
Lady,  1761.1815 


>t  it 


Handel,  Geo.  Fredk.,  1684-1759  ...  Card 

„  ,,  ...  ...  Enamel 

Hanover,  Sophia,  Electress  of,  1630-1714 
Hanover,  Ernest  Augustus,  King  of,  as  a  child 

,,         Elector  of  ... 
Harcourt,  Marquis  of  ...  on  a  fan 

,.         Lady 
Harlowe,  Mrs.,  1765-1852 
Harvey,  Mary  Lepel,  Lady 
Hastings,  Warren,  unfinished   ...  ...  Ivory 

Hatton,  Sir  Christopher 

Heath,  Charles,  1784-1848        ...  Enamel 

Heathcote  Lady  Sophia 

„  ,, 

,,  Sir  Gilbert 

„  Elizabeth,  wife  of  Sir  Gilbert 

Henrietta,  Maria,  in  a  blue  dress 

„  „       in  yellow  dress 

,,  „  „  on  a  walnut  box 


„  (after  Sir  A.  Vandyck) 
W 


daughter  of  Elizabeth  of  Bohemia,  1649 
Duchess  of  Orleans     ... 


G. 

— 

Baroness  Burdett -Coutts 

G. 

— 

. . .             ,, 

G., 

,.     R.  Cosway 

Dr.  Propert 

G. 

— 

...     Earl  Waldegrave 

G., 

R.  Cosway 

...     Earl  of  Ancaster 

G. 

..    B.  Denner 

...     Sir.  C.  W.  Dilke,  Bt. 

G. 

P.  C. 

...     Duke  of  Hamilton 

G. 

..     N.  Plimer 

Dr.  Propert 

G. 

..     R.  Cosway 

...     Mr.  J.  Whitehead 

G. 

— 

,, 

G.. 

— 

. . .     Duke  of  Hamilton 

G. 

— 

...     Earl  of  Wharncliffe 

G  . 

A.  R. 

...     Mr.  J.  Whitehead 

G. 

..     N.  Plimer 

...     Dr.  Propert 

G. 

..  W.  Hogarth 

...     Earl  of  Carlisle 

G. 

..  C.  F.  Zincke 

Baroness  Burdett-Coutts 

G.. 

— 

...     H.M.  The  Queen 

G  . 

— 

. . .     Queen  of  Hanover 

G. 

Arteud 

. . .     Rev.  J.  Beck 

G., 

— 

Miss  Lewis 

G. 

..     R.  Cosway 

...     Mr.  H.  Drake 

G. 

J.  Nixon 

...     Dr.  Propert 

G. 

— 

. . .     Marquis  of  Bristol 

G. 

..  0.  Humphrey 

...     Rev.  J.  Beck 

T.. 

.    N.  HiUiard 

...     Dr.  Propert 

G. 

..      H.  Bone 

...     Mr.  I,  Falcke 

G. 

..     R.  Cosway 

. . .     Earl  of  Ancaster 

G.. 

— 

,, 

G.. 

— 

,, 

G., 

..     R.  Cosway 

...                 ,, 

8., 
S.. 
S.. 

— 

...     Duke  of  Buccleuch 



...                 ,, 

...     Duke  of  St.  Albans 

S. 

..     S.  Cooper 

...     Mr.  C.  J.  Fellows 

s.. 

.CopybyJ.S.H. 

...   Hon.  R.  B.  Hamilton 

s.. 

..      M.  Beale 

. . .     Lord  Arundell 

s . 

— 

...     Mr.  Stewart  Dawson 

8  . 

— 

. . .     Earl  of  Galloway 

s .. 

.      N.  Thaeb 

...     Dowager  Lady  Orde 

8  .. 

— 

. . .     Duke  of  Buccleuch 

S.. 

— 

...     Earl  of  Galloway 

8.. 

— 

Baroness  Burdett-Coutts 

THE    NEW    GALLERY    EXHIBITIONS,     1889,     1890,     1891. 


•35 


N.  Milliard 


Holbein 


Description.  Exhibition.    Painteb. 

Henry  VIl.,  1509,  set.  54,  one  of  the  four  which 

hung  to  a  gold  enamelled  jewel  T 

-  T 

Henry  VIII.,  full  face,  «t.  57  ...  in  Oil  T 

T  ...  — 

T  ...  - 

Enamel  T  ...  after  Holbein 
...  Oil  on  Copper  T  ...  — 

T  ...  — 

carving  in  Hone  Stone  T  ...  — 

T  ...  — 

,,       iu  boxwood,  from  Strawberry  Hill,        T  ... 
,,       in  a  brooch,  worn  by  Katharine  Parr,  q.v. 
,,       and  family,  with  Will  Soraers     Panel  T  ... 
,,        and  his  six  wives      ...  ...  T  ... 

Henry,  Prince  of  Wales,  from  Chas.  I.  collection  S  ... 

S  ... 


Owner. 

...     H.M.  The  Queen 
...     Sir  C.  W.  Dilke,  Bt. 
...     H.M.  The  Queen 

Baroness  Burdett-Coutts 
...     Mr.  A.   Hartshorne 

Countess  of  Yarborough 
Dr.  Propert 
...     Mrs.  Prothero 
...     Mrs.  Dent 


Holbein 


I.  Oliver 


after  D.  Mytens 


S  ...  I.  Oliver  . 
8  ...  N.  Hilliard  . 
S  ...CopybyJ.S.H.. 
S  ...       I.  Oliver 

S  ...  — 


Dow.  Duchess  of  Buccleuch 
Sir  Julian  Goldsmid,  Bt. 
...     Duke  of  B  uccleuch 
...     Duke  of  Portland 
...     Dow.  Lady  Orde 


Henry,  Duke  of  Gloucester      ...  ...  S  . . .  — 

„       Cardinal  York  (see also  Charles  Edward)  S  ...  — 

,,  „  in  military  dress  ...  S  ...  — 


Hon.  R.B.  Hamilton 
Mrs.  Singleton 
Earl  of  Galloway 

Duke  of  Buccleuch 
Mr.  A.  Nicholson 


S  ...V.Stern,i743   LordWilloughbyD'Eresby 


,,  ,,  ...     Monochrome  S  .. 

s.. 

s- 

s.. 

Hervey,  John  Aug.  Lord  -.    (2)    ...  G  ... 

„       Mary,  Lady,  1700-68   ...  .-  G  ... 

Hesse-Homberg,  Princess  Eliza.,  Landgravine  of 

Enamelled  snuff  box  (2)  G  ... 
Hoare,  Sir  Richard,  Lord  Mayor,  1845  Enamel  G  ... 
Hogarth,  William,  1697-T754  ...  ■•  T  ... 

Holland,  Mrs.,  Maid  of  Honour  to  Q.  Elizabeth    T  . . . 
Holland,  Henry  Fox,  ist  Lord,  1705-74  '^  ■■■ 

>.        -  ^■■ 

„         Elizabeth,  Lady,  1770-1845     ...  G ... 

Howard,  Queen,  Catherine       ...             ...  T  ... 

.^           .,        with  Henry  and  his  other  wives  T  ... 


CopybyJ.S.H.... 
R.  Cosway     . . . 


C.  F.  Zincke 
by  himself 
N.  Hilliard 


R.  Cosway 
Holbein 


Mr.  A.  P.  Trotter 
Earl  of  Mayo 
Earl  of  Galloway 
Mr.  Stewart  Dawson 
Hon.  R.B.Hamilton 
Marquis  of  Bristol 


Duke  of  Cumberland 
Mr.  J.  Whitehead 
Mr.G.  M.  G.  Cullum 
Dr.  Propert 
Earl  of  Ilchester 
Marquis  of  Bristol 
Dr.  Propert 
H.M.  The  Queen 
Sir  J.  Goldsmid,  Bt. 
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Description.                           Exhibition.     Painter. 

Owner. 

Howe,  Ad.,  Lord,  K.G.,  1725-97,  in  a  bracelet 

G...           — 

Miss  Holtby 

„       Emanuel  Scrope,  2nd  Viscount   . . . 

G...          — 

Count  Kilmansegg 

Hurter^  John  Henry,  1782       ...               Ename 

G...    By  himself     ... 

Earl  of  Dartrey 

Ilchester,  Stephen  Fox,  ist  Earl  of 

G...           — 

Earl  of  Ilchester 

„                   „                     „       1704  ••■ 

G...          — 

Marquis  of  Bristol 

James  I.  of  Scotland 

S  ...           —         Lord 

Willoughby  D'Eresby 

,,                 ,, 

S  Copy  by  J.S.Harvey 

Hon.R.  B.HamUlon 

„      II 

S... 

n 

„      III. 

S... 

)} 

,,      III.  (from  Altar  piece  at  Holyrood) 

8...          — 

Earl  of  Galloway 

,,      IV.  (from  painting  by  D.  Mytens) 

S...          — 

» 

„      IV. 

S  Copy  by  J.S.Harvey 

Hon.  R.  B.  Hamilton 

„      V.  (from  Johnston's  inscriptions)   ... 

S  ...           — 

Earl  of  Galloway 

„      V,  (after  Holbein)  ?        ... 

S  Copy  by  J.S.Harvey 

Hon.  R.  B.  HamUton 

„      V. 

S  ...           —          Lord 

WUloughby  D'Eresby 

.,      I.&VI. 

8  ...     N.  HiUiard    ... 

Earl  of  Whamcliffe 

,,            ,, 

8  ...      P.  Oliver      ... 

Mr.  Stewart  Dawson 

,,     in  white  dress 

8  ...    N.  HiUiard    ... 

Duke  of  Buccleuch 

,,           ,,     (after  Van  Somer) 

8  Copy  by  J.S.Harvey 

Hon.  R.  B.  Hamilton 

,,           ,,                 -..             ...             ... 

8  ...    N.  HiUiard    ... 

Dowager  Lady  Orde 

,,           ,,                 ...             ...             ... 

8...           — 

Earl  of  Galloway 

,,           „    (after  Johnston's  inscriptions) 

8...          — 

») 

„      II.  as  Duke  of  York       ... 

8...          — 

Duke  of  Buccleuch 

,,      II.,  King         ...             ...              Enamel 

S  ...      De  Keysar    .. 

)' 

„      11.                    

8...           — 

j» 

,,      II.  in  armour  ... 

8  ...        Artaud 

» 

„      II 

8  ...     S.  Cooper    ... 

ji 

„      II.  (after  Sir  P.  Lely)     ... 

8  Copy  by  J.S.Harvey 

Hon.  R.  B.  Hamilton 

„      II.  (after  Johnston's  inscriptions) 

8...           — 

Earl  of  GaUoway 

„      II.    ... 

8  ...          — 

Mr.  Stewart  Dawson 

„      II.    ... 

8...          — 

Lord  W.  de  Eresby 

„      II.    ... 

8...        Petitot         Baroness  Burdett-Coutts 

„      II.     .. 

8...           - 

Hon.  R.  B.Hamilton 

„      II.    ... 

8  ...          — 

Rev.G.  F.  Lee,  D.D. 

,,      II.    ...             ...             ...             ...      OU 

8  ...          — 

Sir  Philip  G.Egerton 

„      II.    ... 

8  ...J.  Petitot.  jun.... 

Dowager  Lady  Orde 

„      II.    ... 

8  ...          - 

Earl  of  Galloway 

James,  Francis  Edward,  Prince,  as  a  child 

8...          — 

Mr.  Stewart  Dawson 

(4)        - 

8  ...          — 

)> 

„                 „                    „         as  a  child 

8  ...          — 
8  ...          — 
8...          - 

Duke  of  Buccleuch 

»i                 »j                    i»                »' 

»                 „                  „        aged  13,  1 70 1 

„                 „                   „                       Enamel 

8...          — 

JJ 
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Description. 

Exhibition.    Painter. 

Owner. 

James, 

Francis  Edward,  Prince 

... 

S  . 

— 

...     Earl  of  Galloway 

II 

II 

8. 

— 

...     Rev.  J.  C.  Jackson 

II 

II 

8. 

— 

...     Mr.  Haskett  Smith 

II 

II 

8. 

..    R.  Armand 

. . .     Earl  of  Winchilsea 

II 

II 

S. 

— 

...     Miss  Edgar 

II 

II 

8  . 

— 

...     Mrs.  Singleton 

II 

i> 

S  . 

— 

Hon.  Mrs.  Maxwell-Scott 

II 

II 

(^) 

8  . 

— 

...     Ctss  L  C.  Cholmeley 

>• 

II 

on  Copper 

8  . 

— 

Mr.  Isaac  Falcke 

II 

II 

Vellum 

8  . 

— 

...     Misses  Petrie 

II 

II 

(2) 

8. 

—         Lord  Willoughby  D'Eresby 

•1 

II 

8. 

.Copy  by  J.S.H 

....     Hon.  R.  B.Hamilton 

If 

II 

8. 

..  A.  S.  la  Belle 

...     Mr.  C.  A.  Howell 

II 

II 

8  . 

— 

...     Lord  Ronald  Gower 

II 

II 

8  . 

— 

...     Mr.  W.  S.  Menzies 

II 

II 

8  . 

— 

...     Countess  Cholmeley 

11 

II 

8  . 

— 

...     Mr.  A.  Farquharson 

II 

II 

8. 

— 

...     M.  C.  du  M.  Browne 

II 

II 

8  . 

— 

...     Mr.  S.  M.  K.Douglas 

II 

II 

8. 

— 

...     Mr.  L  Falcke 

11 

II 

in  armour 

8. 

— 

. . .     Duke  of  Buccleuch 

i> 

II 

in  armour  in  Oil 

8. 

..     Largilliere 

...                    ,, 

» - 

„    on  a  silver  snuff  box  S  . 

— 

...  Mr.  T.  M.  Whitehead 

i> 

.  II 

in  a  ring 

S. 

— 

...     Mrs.  R,  Drummond 

II 

in  double  lid  of  snuff  box 

8. 

— 

Hon.&  Rev.W.T.Kenyon 

11 

„      in  a  memorial  ring 

8. 

— 

...     Rev.  J.  C.  Jackson 

n 

II 

in  locket  S . 

— 

...  Miss  M.  E.  Mackenzie 

II 

with  wife, 

engraved  on  ivory 

8. 

— 

Mr.  G.  M.  Gibson-CuUum 

Jane  Seymour,  Q 

ueen,  from  Strawberry  Hill 

T. 

Holbein 

...     Mrs.  Dent 

Jersey, 

Sarah,  Countess  of 

.. 

G. 

— 

...     Earl  of  Ancaster 

Johnson,  Dr.  Samuel,  1709-84 

... 

G. 

.     S.Shelley 

...     Mr.  J.  L.  G.  Mo  watt 

1' 

j» 

, 

...   Wax  G  . 

— 

...     Mr.  I.  Falcke 

Jonson 

Ben 

... 

. 

T.. 

.      I.  Oliver 

...     Mr.  S.  E.  Shirley 

Jordan 

Dorothy 

Bland,  Mrs.,  i 

762-1815 

G. 

— 

...     Col.  H.  Malet 

Josephine,  Empress,  1763-1814 

... 

G. 

— 

...     Mr.  J.  Whitehead 

jj 

and  Marie  Louise   . 

. 

.. 

G. 

,  J.  B.  Isabey 

...     Dr.  Propert 

Katharine,  of  Arragon  with  Henry  and  his  other 
wives 

„         Parr,   Queen,    wearing  a  brooch    in 
which  is  a  portrait  of  Henry  VIII., 

Kauffmann,  Angelica,  R.A.,  1740-1807  ... 

Keats,  John,  1795-1821 

„  „     at  Rome 

„  „     immediately  after  his  death  ... 


Sir  J.  Goldsmid,  Bt. 


T... 

Holbein 

.     Mrs.  Dent 

G... 

By  herself    . 

.     Mr.  J.  Whitehead 

G... 

J.  Severn 

..     Sir  C.  W.  Dilke,  Bt 

G... 

>i 

H 

G... 

II 

93 
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Description. 
Keith,  Admiral  Viscount,  1 747-1823 
Kemble,  Charles,  1775-1854     ... 

,,        Miss  Fanny 

„        John,  1757-1823 

,,  ,,    as  Hamlet 

Kent,  Edward,  Duke  of,  1 767-1 820 


Exhibition.    Painter. 
G  ...    R.  Cosway 


G...  — 

G...  C.  Hayter     .. 

G  ...H.  Hone,  1790.. 

G  ...  R.  Cosway    .. 

G  ...  A.  Robertson  .. 

,,                 „           ...             ...             ...             G  ...  — 

,,  ,,  ...  ...  ...  tr  ... 

,,     Victoria  Mary,  Duchess  of,  1786-1861          G  ...  Sir.  W.  Ross  .. 

Kingston,  Elizabeth,  Duchess  of,  1720-88  Enamel  G  ...  — 

Lane,  Mrs.  Jane         ...             ...             ...             S ...  —         Mr 

Laud,  Archbishop      ...             ...             ...             S ...  — 

Law,  of  Lauriston,  John,  1671-1729        Enamel  G...  Emrich 

„  ,,  ,,  ...  G...        Coater 

Lawrence,  Sir  T.,  17 69- 1830    ...             ...             G  ...  A.  Robertson  . 

Leicester,  Robert  Dudley,  Earl  of,  K.G...             T  ...  — 

Lenox,  Countess  of,  mother  of  Lord  Darnley          S  ...  I.  Oliver 

Leopold,  of  Belgium,  Prince  (young)       ...             G...  — 

Lewis,  Philip,  brother  of  Fredk.  V.,  of  Bohemia    S  ...  P.  OHver 

Lindsay,  of  Balcarres,  Lady  Anne           ...             G  ...  R.  Cosway    .. 

Linley,  Maria,  Mrs.  R,  Tickell                 ...             G ...  ,, 

Liverpool,  ist  Earl  of               ...             ...             G ...  ,, 

„         Robert,  2nd  Earl  of,  1 770-1828             G  ...  — 

Londonderry,    Robert,    Viscount    Castlereagh, 

2nd  Marquis  of,  K.G.,  1769-1822  G ...  — 

it  u  n  "•  ^  ••• 

Lonsdale,  Sir  Jas.  Lowther,   ist  Earl  of,   1736- 

1S02  ...  ...  Enamel  G  ...Perrache,  1789., 

,,  ,,  ,,  ...  ij  ... 

Lothian,  Lady  Harriet  Montagu-Scott,  Marchs.  of  G  . 


Louis  XVI.,  1774-1793 

„     XVHL 
Louisa,  Princess,  daughter  of  Jas.  II. 
Louisa,  Princess  of  Stolberg     ... 


Hayter 
G ...      Richault 
G...  — 

S...  — 

S...  — 

S  ...CopybyJ.S.H. 
S...  — 


„                     „                  ...  ...            S  ... 

„      Maria  Theresa,  Princess  ...      (2)  S  ... 

Lovat,  Simon  Fraser,  Lord,  1668-1747  Enamel  G  ... 

Lunardi,  Vincentio  (Balloonist)  ...             G ... 

Lyttelton,  Wm.  Henry,  Lord    ...  Enamel  G... 

Macdonald,  Flora      ...            ...  ...             S  ... 

11             »          •••            •••  •••            S  ... 

„  Lt.-Col.  J.,  Son  of  Flora  Macdonald  S  ... 


R.  Cosway 
H.  Bone 
G.  Murray 


Owner. 

Earl  of  Ancaster 

.     Mr.  J.  Whitehead 

.     Dr.  Propert 

.  H.M.  The  Queen 

.  Mrs.  Moss  Cockle 

.  Mr.  J.  Whitehead 

.  H.M.    The  Queen 

.  Mr.  J.  Whitehead 
C.  H.  Bumaby  Sparrow 

.  Duke  of  Buccleuch 

.  Mr.  J.  Whitehead 

.  Earl  of  Derby 

.  Mr.  J.  Whitehead 

..  Dr.  Propert 

.  Duke  of  Portland 

.  Mr.  J.  Whitehead 

.  Dow.  Lady  Orde 

.  Captain  Murray 

.  Dr.  Propert 

.     Mr.  J.  Whitehead 

.     Visct.  Powerscourt 
,.     Mr.  J.  Whitehead 

■  )i 

Hon.  Mrs.  W.  Lowther 
,..     Mr.  J.  Whitehead 

)) 
,..     Earl  Waldegrave 
. . .     Duke  of  Buccleuch 
...     Mr.  A.  P.  Trotter 
...  Hon.  R.  B.  Hamilton 
.  .     Mr.  Stewart  Dawson 
...     Earl  of  Galloway 
...Mr.  Alex.  Farquharson 
...     Mr.  J.  Whitehead 
...     Sir  J.  Goldsmid,  Bt. 
...     Mr.  I.  Falcke 
...     Mr.  P.  F.  Lee 
Lt.-Gen.R.M.Macdonald 
...  Maj.-Gen.  Macdonald 
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DiESCRiPTioN.  Exhibition.     Painter. 

Magdalen  of  France,   ist  wife  of  James  V.  of 

Scotland,  as  a  child       ...             ...             S  ...  Janet 

Man's  Head,  unfinished,  1539,  cet.  30    ...            T  ...  Holbein 

Margaret  of  Denmark,  wife  of  James  HI.  S  ...Copy  by  J.S.H. 

„          Tudor,  Q.  of  James  IV.  (after  Holbein)   S  ...  „ 

Marie  Antoinette  of  France,  1755-1793                G...  — 

„                          „           with  Dauphin          G ...  — 

„                        ...             ...             ...             G...  — 

Marie  Leczinska,  q.  of  Louis  XV.,  (2)  on  snuffbox  8...  — 

Marie  Louise,  Empress,  1791-1847          ...            G ...  Agricola 
,,             (see  Josephine) 

Marlborough,  ist  Duke  of,  1650-1722,      Enamel  G  ...  C.  F.  Zincke 

„                   „               ,j          ...               ...     ,,        ti  ...  ,, 

„  „  ,,  ...  ...  VT  ... 

„             C.  Spencer,  2nd  d.  of,  1706-58  „       G  ...  — 
„             George,  3rd  Duke  of,  his  wife  Eliza- 
beth and  children           ...             G . . .  — 

Mary,  Queen  of  Scots               ...             ...  Card  8  ...  J.  Janet 

,,              in  a  small  oval  reliquary      S  ...  — 
,,              in  full  black  dress;  formerly 

belonging  to  Mary  de  Medici  8  ...  — 

S...  - 

„                           ...  Chalk  Drawing  8 
S 


Owner. 

Mr.  George  Howard 
Sir  C.  \V.  Dilke,  Bt. 
Hon.  R.  B.  Hamilton 

Earl  VValdegrave 

it 
Mr.  J.  Whitehead 
Miss  Desbrowe 
Mr.  J.  Whitehead 

Mr.  J.  Whitehead 
Mr.  W.  W.  Aston 
Mr.  C  E.  Lees 
Mr.  J.  Whitehead 

Duke  of  Marlborough 

H.M.  The  Queen 
Ctss.  I.  C.  Cholmeley 


J.  Janet 
N.  Billiard 


in  an  antique  ring 
(after  J.  Janet) 

not  contemporary 


(3) 


8...  — 

S...  — 

B... Copy  by  J.S.H 
8...  — 

8...  — 

S... 


Mary,  ofGueldres,  wife  of  James  II.  (ofS.) 
Lorraine  (from  Hardwick  Portrait) 


8.. 
8.. 
8.. 
8.. 
S.. 

„  „  ...  8.. 

Princess,  3rd  dau.  of  Jas.  I.,  1605-1607       S  ... 
Queen  ...  ...  on  copper  T.. 

T.. 

„      II S- 

,,  ...  (2)   in  gold  lockets  S .. 

of  Modena,  Queen,  in  a  blue  dress  8  .. 

„  ...  Enamel  S .. 


Lord  Braye 
Mr.George  Scharf,C.B. 
Mr.  George  Howard 
Dow.  Lady  Orde 
Miss  Edgar 
Mr.  A.  J.  Rodway 
Hon.  R.  B.  Hamilton 

—  ...     Mr.  Stewart  Dawson 

—  Lady  E.  L.  M-Cartwright 

—  Lord  Willoughby  D'Eresby 

—  ...     Earl  of  Galloway 

—  ...     Earl  of  Mar  &  Kellie 

—  ...     Mrs.  H.  C.  Kennard 
Hon.  R.B.Hamilton 
Earl  of  Galloway 
Hon.  R.  B.  Hamilton 
Duke  of  Buccleuch 
Dr.  Propert 
Mrs.  Dent 
Duke  of  Buccleuch 
Sir  J.  Evans,  P.S.A. 
Duke  of  Buccleuch 
Mr.  C.  F.  Fellows 


.Copy  by  J.S.H 

Copy  by  J.S.H. 

HiUiard 
,   Sir.  A.  More 


MO 
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Description.                         Exhibition. 

Painter. 

Owner. 

-Mary, 

ofModena 

S  ... 

— 

Earl  of  Galloway 

„ 

s... 

—        Lord 

Willoughby  D'Eresby 

J) 

s... 

— 

Dr.  Hamilton 

„           ...          (2)    in  a  gold  locket 

s ... 

— 

Sir  J.  Evans,  P.S.A. 

„  (after  Sir  G.  Kneller) 

S...CopybyJ.S.H.... 

Hon.R.  B.-Hamilton 

Princess  of  Orange 

S... 

Hoskins 

Duke  of  Buccleuch 

» 

S... 

— 

Earl  of  Galloway 

,,                      ... 

S... 

— 

Dr.  Hamilton 

„ 

8... 

P.  Oliver      ... 

Mr.  R.  M.  Witham 

,,                      ...             ..■ 

S... 

— 

Mr.  Stewart  Dawson 

„       (see  William  &  Mary) 

,,      Princess,  daughter  of  Geo.  III.,  1776-1857  G  ...  — 

„  „  „      in  ivory  card  case  Q ...  — 

„  ,,  „       ...  ...  G...     R.  Cosway   .. 

,,  ,,  ...  ...  .>•  VI   ... 

,,  „       (see  Somers)   ...  ...  T ... 

Maurice,  a  daughter  of  Prince  ?  ...  S  ...  — 

Mayo,  John,  4th  Earl  of  ..  Pencil  G  ...Queen  Adelaide 


Duke  of  Cambridge 

>i 
H.M.  The  Queen 
Miss  Holtby 

Dow.  Lady  Orde 
Earl  of  Mayo 


Melbourne,  Elizabeth  Milbanke,  Lady 

G... 

R.  Cosway    ... 

Dr.  Propert 

Moffatt,  Mr. 

... 

G... 

,, 

j» 

„       Mrs. 

... 

G... 

,,           ... 

>> 

Monmouth,  James,  Duke  of     ... 

..  Silver  8  ... 

— 

Mr.  J.  E.  Hodgkin 

Montagu,  Mary,  Duchess  of 

... 

G... 

— 

Dr.  Propert 

Montrose,  James  Graham,  Marquis  of 

.. 

S... 

—        Lord 

Willoughby  D'Eresby 

,j                   )»                         It 

... 

8... 

— 

Mr.  Robert  Ready 

„                  ,,              in  armour 

.. 

8... 

S.  Cooper     ... 

Duke  of  Buccleuch 

Montgomery,  Mr. 

... 

G... 

— 

Miss  Sumner 

„          George,  1712-66 

... 

G... 

— 

1} 

,,          Countess  of  (see  Dorset) 

... 

T... 

Montgomerie,  Mrs.    ... 

... 

G... 

R.  Cosway    ... 

)i 

Morant,  Lady  C. 

... 

G... 

— 

Mrs.  Le  Fanu 

Mordaunt,  Chas. 

... 

G... 

R.  Cosway    ... 

Dr.  Propert 

More,  Family,  two   generations   of,    from    the 

picture  in  the  possession  of  Mrs 

.  Strick- 

land 

.. 

T... 

P.  Oliver      Ma 

jor  Gen.  F.  E.  Sotheby 

„       Gen.  Sir  John,  1761-1809 

.. 

G... 

F.  Ferriere    ... 

Mr.  J.  Whitehead 

Moore,  Thomas,  1 779-1852 

... 

G... 

— 

Earl  of  Carlisle 

Mornington,  Hon.  Wm.  Wellesley,  3rd  Earl  of 

G... 

R.  Cosway    .. 

Mr.  H.  Weigall 

„          Anne  Hill,  Countess  of 

... 

G... 

A.  Plimer 

Mr.  W.  W.  Aston 

»3                                           J  J                                       J' 

... 

G... 

H.  Edridge    ... 

Mr.  J.  Whitehead 

„        Catherine,  Countess  of,  1760- 

1851 

G... 

R.  Cosway    ... 

Mr.  H.  Weigall 

Morton,  Sholto  C,  Earl  of,  1732-74 

... 

G... 

J.  Smart,  1769... 

Mr.  J.  Whitehead 

„     Katharine,  Countess  of 

G... 

,,            ... 

«l 
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Description. 
Murray,  Lady  Charlotte 
Musgrave,  Sir  W.  Bt., 

Napoleon  I.,  when  Gen.  Bonaparte,  1 769-1 821 
I,  in  coronation  robes 


Exhibition. 
a ... 
G 
G 
O 
G 
G 
G 
G 
G 
G 


,«  and  Josephine 

Nelson,  Adml.  Visct.,  1758-1805    (after  Abbot, 

1826)  ...  ...  Enamel  G 

Nash,  Richard  (Beau  Nash) 
Newburgh,  Charlotte  M.,  Countess  of 
Newcastle,,  William,  Duke  of  ... 
Newcombe  Miss  (see  Gardiner) 
Newton,  Sir  Isaac,  1642-1727 


Painter. 
Stroely 
R.  Cosway,   1792 
I.  B.  Isabey    ... 


Owner. 
Mr.  J.  Whitehead 


I.  Parent 


Oil  G.. 
G.. 
S. 
G.. 
G.. 
G.. 
G.. 
G.. 
G.. 


I.  B.  Isabey 
L.  F.  Aubrey 

H.  Bone 
C.  Boit 


D.  E.  Los 


...     Earl  of  Ilchester 

Earl  of  Portarlington 
...     Major  H.  Young 
Baroness  Burdett-Coutts 
...     Dr.  Propert 

..  Mr.  J.  Whitehead 

...  Rev.  J.  Beck 

...  Mr.  J.  Whitehead 

...  Duke  of  Portland 

...     Mr.  H.  H.  P.  Cotton 
..     Marquis  of  Bristol 


North,  Lord  (see  Coalition) 

,,        (see  Guildford) 

Northwick,  Rebecca  I  st  Baroness 

Northampton,  Chas.,  9th  Earl  and  ist  Marquis 

of,  1760-1828  ...  Enamel  G... 

Nottingham,  Catherine,  ist  Cts.  of   Oil  on  copper  T  ... 

„  Catherine  Carey,  Countess  of  T  ... 

O'Niell,  Harriet  Boyle,  Lady    ...  ...  G  ... 

Orford,  Sir  R.  Walpole,  ist  Earl  of  ...  G  ... 

Ormonde,  Jas.  Butler,  Duke  of,  1 665-1 745  Enamel  G  ... 

Oxford,  Robert  Harley,  ist  Earl  of,  1661-1724      G  ... 

Oxford,  ist  Earl  of    ...  ...  Enamel  G... 

Paget,  Sir  E.  ...  ...  ...  G... 

,,      Lady  E.  ...  ...  ...  G ... 

Parr,  Katharine  with  Henry  &  his  other  wives       T  ... 
Pelham,  Hon.  T.        ...  ...  ...  G... 

Pembroke,  Mary  Sidney,  Countess  of      ...  T  ... 

,,         Countess  of  (see  Dorset)         ...  T... 

William  Herbert,  3rd  Earl  of  T  . 

Perceval,  Rt.  Hon.  Spencer,  1762-1812  ...  G 

Perth,  Jean  Gordon,  Lady,  Duchess  of  ...  S 

,,  Jas.,  Earl  of,  Ld.  Chancellor  of  Scotland  (2)     S  . 

„  „  „  „  Oil  S . 

Perth,  Clementina,  Lady  ...  ...  S  . 

Peterborough,  Charles,  3rd  Earl  of,  1658-1735     G  . 

„  Enamel  G  . 


,     N.  Plimer     ... 

C.  F.  Zincke  ... 
P.  Oliver,  (signed) 

W.  Hamilton,  R.A, 
C.  F.  Zincke  ... 


Dr.  Propert 

Mr.  J.  Whitehead 
Dr.  Propert 
Earl  Beauchamp 

Dr.  Propert 
Earl  of  Derby 
Mr.  J.  Whitehead 


C.  F.  Zincke 
R.  Cosway 


Dr.  Propert 

Sir  J.  Goldsmid,  Bt. 
Earl  of  Ilchester 
Earl  Beauchamp 


.P.Oliver,  signed...     Dr.  Propert 

,.     W.Wood      ...     Mr.  J.  Whitehead 

—  Lord  Willoughby  D'Eresby 
.        W.  H.       ... 

J.Riley       ...     Mr.  W.  B.  Squire 

—  Lord  Willoughby  D'Eresby 
Gonzales      ...     Dr.  Propert 

.  C.  F.  Zincke  ...     Mr.  J.  Whitehead 


142 


APPENDIX    F. 


Description. 
Phillips,  Thos.,  1770-1845 
Phipps,  Hon.  Mrs.    ... 
Pitt,  Rt.  Hon.  William,  1759- 1806 


Exhibition.    Painter. 
Enamel  G  ...      H.  Bone 


G ...     R.  Cosway    .. 
G...    A.  Plimer    .. 
„  „  ...  ...  ...  G...        Sayers 

Ponsonby,  George     ...  ...  ...  G ...     N.  Plimer     .. 

Pope,  Alexander,  1 688-1 744     ...  Enamel  G  ...  — 

Portarlington,  John,  ist  Earl  of,  1 744-1 798  G  ...  — 

„  Marchioness  of...  ...  G ...  — 

Powerscourt,  Lady  Cath.  Meade,  4th  Visctss.        G  ...  — 

Prideaux,  Lady  and  child         ...  ...  G  . . 

Primrose,  Anne  Viscountess,  1785  Enamel  G  .. 

Prout,  Samuel,  1783-1852         ...  ...  G .. 

Queensberry,  Chas.^  3rd  Duke  of,  1698-1778         G  .. 

,,  Catherine,  Duchess  of,  1700-77        G .. 

„  Lady  C  Montagu-Scott,  Marchss.  of,  G  .. 

Raleigh,  Sir  W.,  Kt.  ...  ...  ...  T  .. 

T 
,,  ,,  ...  ...  ...  -I.  .. 

Raow,  Mrs.  ...  ...  Enamel  G .. 

Reynolds,  Sir  J.,  1723-92         ...  ...  G .. 

,,  ,,  ...  ...  ...    Wax  G ...  Mountstephen... 

Richmond  and  Lenox,  Chas.,  Duke  of,  1654         S  ...     S.  Cooper     ... 

,,         Henry  Fitzroy,  Duke  of,  from  a  minia-  Copy  by 


S.  Shelley 

L  H.  Hurter 

P.  Fischer 


Hayter 
L  Oliver      ... 

H.  Bone 
By  himself    ... 


ture  of  the  period 
Robespierre, 

Robert  II.,    (after  Johnston's  inscription) 
,,        „ 

„    in.  

,,       ,,     (after  Johnston's  inscription) 
RobinsoUj  Mrs.  Mary,  1758-1800 
,,        as  Perdita 


T  ...G.  P.  Harding... 

G...  — 

S  ...  — 

S  ...CopybyJ.S.H.... 

S... 

8...  — 

G ...    R.  Cosway    ... 

G... 

G...  — 

G  ...  O.  Humphrey  ... 

G...    W.B.,  1786    ... 


Rockingham,  Chas.,  2nd  Marquis  of,  1730-82 

Rodney,  George  Bridges,  Admiral  Lord,  1718-92 

Enamel  G  ...  C.  F.  Zincke   . 


Rokeby,  Richard,  Lord,  (see  Armagh)    . 

Romney,  George 

Ross,  Euphemia,  Queen  of  Robert  II.    .. 

Roxburgh,  Mrs. 

Rushout,  Ann,  d.  of  ist  Lord  Northwick 

Rupert,  Prince 


Rutland,  Mary  Isabella,  Duchess  of 


G 

G...  By  himself    ... 
S  ...Copy  by  J.SH.... 

G...  — 

(2)    G...  N.  Plimer     ... 

S  ...  — 

S  ...  S.  Cooper     ... 
S  ... 

G ...  H.  Hone      ... 


Owner. 
Mr.  I.  Falcke 
Mr.  J.  Whitehead 

If 

Mr.  T.  Lyon  Thuriow 
Dr.  Propert 
Earl  of  Carlisle 

Earl  of  Portarlington 
Mrs.  Godfrey  Clark 

Viscount  Powerscourt 
Dr.  Propert 
Earl  of  Dartrey 
Mr.  J.  Whitehead 
Earl  of  Carlisle 
Mr.  H.  Weigall 
Mr.  J.  Whitehead 
Dr.  Propert 
Mrs.  Dent 
Mr.  I.  Falcke 
Mr.  J.  Whitehead 
Earl  of  Ilchester 
Duke  of  Buccleuch 

Mrs.  Cely  TreviUan 
Earl  of  Ilchester 
Earl  of  Galloway 
Hon.  R.B.Hamilton 

Earl  of  Galloway 
Sir  J.  Goldsmid,  Bt. 
Earl  of  Wharncliffe 
Dr.  Propert 
Mr.  J.  Whitehead 


Dr.  Propert 

Hon.  R.  B.  Hamilton 

Sir.  J.  Goldsmid,  Bt. 

J} 
Duke  of  Portland 
Mr,  Henry  Fellows 
Duke  of  Buccleuch 
Eari  of  Wharncliffe 
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Description. 
Saunders,  Admiral  Sir  Charles 

»»  »)  •! 

St.  Albans,  Harriet  Mellor,  Duchess  of 


Exhibition.     Painter. 


Scott,  Sir  Walter,  aged  5 

,.  ,,         1771-1832      ... 

,,     Lady  Charlotte,  wife  of  Sir  Walter 
Seymour  Jane,  with  Henry  and  his  other  wives 


1790 


,,  and  child 

,,        Miss,  daughter  of  Actress 
Sidney,  Sir  Philip^  Knt. 


Q... 

G.. 

G... 

G... 

G... 

G... 

Q  ... 

T  ... 

T  ... 
,,     Lady  Horatia  ...  ...  G  ... 

„        ,,     Hugh,  (Anne  Horatia  Waldegrave)  G  ... 

,,     of  Sudeley,  Thomas,  Lord         ...    Bust  T  ... 

Siddons,  Mrs.,  1755-1831  ...  ...  G  ... 

G... 

G- 

G.. 

G.. 

Ivory  G  .. 

G.. 

G.. 

T.. 

T.. 

T.. 

Somers,  Edward  Seymour,  Duke  of  ...  T  .. 

„      Will,  with  Henry  Vin.  and  family    Panel  T  .. 

Sophia,  Electress  of  Hanover,  1630-17 14  G  .. 

,,      Dorothea,  Queen  of  Geo.  I.,  1662-1726     G  .. 

„     Princess,  1777-1848,  dau.  of  Geo.  IIL        G  .. 

' ^•■ 

„  „  )>       •••  "'■' 

„  ,,  on  a  snuffbox  G ., 

"        -  ^•• 

G.. 
>»  )>  "       ••• 

G.. 

Southampton,  Henry  Wriothesley,  3rd  Earl  of  T  .. 

Southey,  Robert,  1 774-1843     ...             ...  G' •• 

Shakespeare,  W,,  the  Somerville  Shakespeare  T  ., 

„              engraved  by  Wavell     ...  T  .. 

T.. 

„ 

G., 
G.. 
G 


J.  Smart 
J. Smart,  1778 

J.  S.  Stump 


Owner. 
. ..     Sir  Spencer  P.  Fane 
...     Mr.  J.  Whitehead 

11 
Baroness  Burdett-Coutts 
Hon.  Mrs.  Maxwell  Scott 


Holbein 
R.  Cosway    . 
N.  Plimer 

Holbein 

S.  Shelley 

W.  Hamilton 

H.  Hone 
R.  Cosway 
H.  Hone,  1784 
,  G.  Chinnery 
,     R.  Cosway 
.      I.  Oliver 

.    T.  Oliver  (?) 


R.  Cosway 


R.  Cosway 


D. 1786 
L  Oliver 
A.  Robertson 
,    N.  Hilliard 


Sir  J.  Goldsmid 

Dr.  Propert 

Earl  of  Portarlington 

Dr.  Propert 

Mrs.  Dent 

Mr.  J.  Whitehead 

Mr  Arthur  Lucas 

Dr.  Propert 

Mr.  J.  Whitehead 

Sir  Wm.  Drake 
...     Mr.  J.  Whitehead 

,, 
...     H.M.  The  Queen 
...LddeLTsle&  Dudley 
...     Sir  C.  W.  Dilke,  Bt. 
...     Mrs.  Dent 
...  Dow.  D.  of  Buccleuch 
...     Miss  Holtby 
...     Mr.  J.  Whitehead 
...     H.M.  The  Queen 
H.R.H.  D.  of  Cambridge 
...     Earl  Waldegrave 
...     Sir.  W.  Drake 
H.R.H.  D.  of  Cambridge 
...  Hon.  Mrs.  W.  Lowther 
...     Mr.  J.  Whitehead 
...     Miss  Holtby 
...     Dr.  Propert 

Mr.  J.  Whitehead 
Dr.  Propert 


Shelley,  Samuel,  1750-1808 
Sheridan,  R.  B.,  1751-1816 


.  By  himself  . 
.J.  Smart,  1785. 
L.  Picardy,i785 


Mr.  J.  Whitehead 
Mr.  J.  Whitehead 
Earl  of  Wharncliffe 
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F. 

Description. 

Exhibition.    Painter. 

Owner. 

Sheridan,  R.  B.,  1751-1816      ... 

G 

T.  Gainsborough 

Mr.  C.  E.  Lees 

„             ,, 

G. 

..  G.  Engleheart .. 

Dr.  Propert 

,,          Mrs.  Elizabeth  Linley,  1773 

...  Ivory  G . 

..     S.  Collins     .. 

Sir  Wm.  Drake 

,,          Hester  Jane,  2nd  wife  of 

G. 

..     S.  Shelley     .. 

Mr.  J.  Whitehead 

Spencer,  Lady  Charlotte 

G. 

— 

Earl  of  Carlisle 

„        Geo.  John,  2nd  Earl  of,  1758- 

1834         G . 

— 

Duke  of  Devonshire 

„        Henry,  Lord 

G. 

— 

Earl  of  Ilchester 

Stanhope,  Lady  Hester,  1766-1829 

G. 

— 

Mrs.  Le  Fanu 

Strafford,  Thos.  Wentworth,  Earl  of 

S. 

— 

Duke  of  Buccleuch 

Stuart,  Arabella,  Lady 

S  . 

..       Hilliard       .. 

Mr.  C.  Magniac 

11            )i            >j 

s. 

— 

.     Mrs.  Hogge 

>3                      »                       » 

s. 

..      P.  Oliver      .. 

.    Mr.  Henry  H.  Gibbs 

)J                       II                       II 

s 

..      I.  Oliver      .. 

Earl  of  Wharncliffe 

II                       II                       II 

s . 

..      P.  Oliver      .. 

.     Dowager  Lady  Orde 

II                        11                       l> 

s 

..  I.Oliver,  1615.. 

.     Duke  of  Buccleuch 

>}                       II                        II 

s . 

..      I.  Oliver      .. 

Mr.  Stewart  Dawson 

„       General  Sir  Charles,  1753-1801 

G. 

— 

.    Earl  of  Portarlington 

,,       Dugald,  Ld.  of  Session,  Mary  Bruce,  w.  of,  G  . 

..  C.  F.  Zincke  .. 

.Mr.  W.  Johnson  Stuart 

Suffolk,  C.  Brandon,  Duke  of,  K.G.  Oil 

on  panel,  T  . 

Holbein 

Dr.  Propert 

T 
II  II  II         •••  •••  -^ 

„        Catherine,    Lady  Willoughby  D'Eresby, 
4th  wife  Charles  Brandon,  daughter  of     T 

.,        Frances  Brandon,  daughters  of  .. 

Sumner,  Richard 

Sussex,  Augustus  F..  Duke  of,  K.G.,  1 774-1843 


„     Thomas  Radcliffe,  Earl  of,  K.G. 
Sutherland,  Elizabeth,  Duchess  of,  1765-1839 
Tallyrand,  1736-1821 
Tickell,  Richard 

„     Mrs.  (Mary  Linley),  see  also  Linley 

Thurlow,  Lord           ...             ...             ...  G 

Temple,  Richard,  ist  Earl,  1711-79         Enamel  G 

Tighe,  Mrs.  Henry    ...             ...             ...  G 

Tippoo,  Sahib            ...             ...             ...  G 

Tooke,  John  Home,  1736-1812              ...  G 

Townshend,  Lord  Charles        ...             ...    Wax  G 

„        George,  2Qd  Marquis,  1755-1811  G 

Twisleton,  Hon.  Mrs.               ...             ...  G 

Vernon,  Admiral  Edward,  1 684- 1 75 7      ...  G 

Walpole,  Catherine  Shorter,  Lady           ...  G 

,,         Horatio,  ist  Lord,  1678-1757  G 

„         Horace,  4th  Earl  of  Orford,  1717-1 797  G 


I.  Oliver       Lt,-Col.  Emilius  Clayton 

—  Lord  Willoughby  D'Eresby 
Lady  Barham  ...     Miss  Sumner 

—  H.R.H.  Duke  of  Cambridge 
R.  Cosway    ...     H.M.  The  Queen 

—  ...     Earl  of  Ilchester 

—  Maj.  Gen.  F.  E.  Sotheby 


R.  Cosway    .. 
J.P.G.  Augustin 
G  ...T.  Gainsborough 
G  ... 

Sayers 
.  C.  F.  Zincke  ... 
.     Robertson     ... 

.S.  Collins,i786.. 

S.  Cotes 
.    Sarah   Mee    ... 
.  C.  F.  Zincke  ... 


Dr.  Propert 

II 
Mr.  C.  E.  Lees 

II 

.  Mr.  T.  Lyon  Thurlow 

.  Mr.  J.  Whitehead 

.  Sir  C.  W.  DUke,  Bt. 

.  Mrs.  Le  Fanu 

.  Mr.  J.  Whitehead 

.  Mr.  I.  Falcke 

.  Mr.  J.  Whitehead 

.  Rev.  J.  Beck 

.  Mr.  J.  Whitehead 
Mrs.  Campbell  Johnson 

.  Earl  of  Orford 

.  Lady  Dorothy  Nevill 
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Description. 

Walpole,  Horace,  4th  Earl  of  Orford 

,,         Mary  Lombard,  ist  Lady 

,,        Sir  Robt.,  ist  Earl  of  Orford,  1676-1745    G  ... 

Waldegrave,  Anne  (see  Seymour)  ...  G 

Walsingham,  Sir  Francis,  K.G.  ...  T  ... 

„  George,  3rd  Lord,  1776-1831  G  ... 

„  .,  „  ...  G  ... 

Warham,  Wm.,  Archbishop  of  Canterbury  T  ... 

T... 
Washington,  George,  1732-99  Pastel  G  ... 

Webbj  General,  1715  ...  Enamel  G  ... 

Wellesley,  Richard,  Marquis  of,  1 760-1842  G  ... 

Wellington,    Arthur,    ist    Duke   of,     1 769-1852 


Exhibition.     Painter. 
Enamel  G...N.  Hone,  1760. 
G...  — 


R.  Cosway 


Sharplus 
C.  F.  Zincke 


OWNEK. 

Mr.  J.  Whitehead 
...     Earl  of  Orford 
. . .     Earl  of  Orford 

...Ld.deL'Isle&  Dudley 

...  Mr.  J.  Whitehead 

...  Dr.  Propert 

...  Mr.  Henry  W^illett 

...  Mr.  Henry  Howard 

...  Mr.  J.  Whitehead 

...  SirWm.  Drake 

. . .  Duke  of  Leeds 


(after  Lawrence) 


Enamel  G 
G 
G, 
G. 


.      H.  Bone      . 
J.  B.  Isabey    . 
,  T.  Heaphy,  Sen 
R.  Cosway    . 
G...  R.  Thorburn 
G...  — 

painted  in  Madrid,  1812  G  ...         Bazil 

Wesley,  Rev.  John,  1703-91     ...  Enamel  G...  W.  Grimaldi 

Wesley,  Rev.  Samuel,  1662-1735  ...  G  ...  — 

„      Wright,  Capt.  J.,  R.N.,  1769-1805  G  ...  — 

Westmorland,  Johnj  I oth  Earl  of  ...  G 

Westmorland,  John  Fane,   nth  Earl  of,   1784- 
1859  


Enamel  G 


R.  Cosway 
H,  Bone 


Whaley,  Anne,  Lady 

Wharncliffe,  James,  ist  Lord,  1 776-1845 

Whitmore,  Mrs. 

Wilhelmina,  Orange,  Princess  of 

William,  Orange,  Prince  of 

„      III 


„  and  Mary 

„  (after  W.  Wissing) 

„  in  armour 

„  and  Mary 

William  IV.,  as  Duke  of  Clarence 


G... 
G... 
G... 
G... 
G... 
S  ... 

s  ... 

s ... 


J.  Holmes 
R.  Cosway 


T.  Boit 


Mr.  J.  Whitehead 

Mr.  H.  Weigall 

*•  J) 

Baroness  Burdett-Coutts 
..     Duke  of  Leeds 
..     Mr.  A.  Stowe 

Baroness  Burdett-Coutts 
..     Mr.  J.  Whitehead 
..     Sir  J.  Goldsmid,  Bt. 
..     Sir  Spencer  P.  Fane 

..     Mr.  L  Falcke 
..     Earl  of  Dartrey 
..     Earl  of  Wharncliffe 

..     Earl  Waldegrave 
.     Mr.  Stewart  Dawson 
.     Duke  of  Portland 


S  ...CopybyJ.S.H.... 

S  ...  — 


when  king,  1831 


in  gold  locket  8  ...  — 

G  ...      J.  Meyer 
G... 
G... 

G  ...  A.  Robertson 
Enamel  G...  H.Bone,R.A. 


Hon.  R.  B.Hamilton 
Duke  of  Buccleuch 
Sir  J.  Evans,  P.S.A. 
The  Queen 


H.R.H.Prince  of  Wales 
..     Mr.  J.  Whitehead 
..     Mr.  J.  Whitehead 
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Description. 
William  IV. 

G. 

„  ...  ...  on  a  snufif  box  G . 

„  (unfinished)      ...  ...  G . 

Wilberforce,  William,  1759-1833  ...  G. 

Willoughby  D'Eresby,  Clementina  Drummond 

Lady 
Willoughby  de  Eresby,  Priscilla,  Lady  Bertie 
Windham,  William,  1750-1810 
Winstanley,  Hamlet,  1700-61   ... 
Woffington,  Peg,  1720-60 
Worlidge,  Thomas,  as  Rembrandt 
Wortley-Montagu,  Mary,  Lady,  1690-1762 


Exhibition.    Painter.  Owner, 

G  ...SirW. J.Newton...     Earl  of  Mayo 

—  H.R.H.Duke  of  Cambridge 

—  H.R.H.  Duke  of  Cumberland 


G. 
G 
G, 
Oil  G. 
G, 


.    R.  Co  sway 

.     R.  Cosway 

.     by  himself 

.     by  himself     .  • 
..  B.  Lens,  1726  . 


,,  Edward,  1713-76 

Wiirtemberg,  Frederick,  Duke  of 


Carolinej  Princess  of    (unfinished)   G 


G. 
G. 

G...  — 

G  ...a Turkish  artist. 
G...  — 

G  . . .     R.  Cosway     . 
R.  Cosway    . 


Wycombe,  Thomas,  Earl 
York,  Anne  Hyde,  Duchess  of 


Frederick,  Duke  of,  K.G.  1763- 182  7 


G. 

S  . 
S 

s 

G. 

G 

G 


..CopybyJ.S.H. .. 
J.  Meyer 


. . .     Earl  of  Portarlington 
...     Mrs.  Le  Fanu 

. . .     Earl  of  Ancaster 

...     Mrs.  Dalton 
...     Mr.  J.  Whitehead 
Mrs.  Campbell  Johnston 
. . .     Earl  of  Portarlington 
.     Mr.  J.  Whitehead 
.     Mrs.  Godfrey  Clarke 
.     Dr.  Propert 
.     Earl  of  Wharncliffe 
.Hon. Gerald  Ponsonby 
.     Earl  of  Portarlington 
.     Earl  of  Ilchester 
.     Mr.  Stewart  Dawson 
.     Earl  of  Galloway 
Hon.  R.B.Hamilton 
H.M.  The  Queen 
Hon.  Mrs.W.Lowther 
Mr.  J.  Whitehead 


Prince  Henry,  Benedict,  Cardinal,  Duke 
of,  (see  Charles  Edward,  Prince) 


INDEX. 


Nota  Bene. — The  names  of  Artists  are  put  in  Italics,  and  the  pages  containing  an  account 
of  them  are  printed  in  larger  figures — thus  41. 


PAGE 
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Dickinson  Loan  Exhibitions  ...        29,  97,  102 

and  Appendix  E 
Digby  Family,  Oliver's  Portraits  of    ...    29,  30 

Digby,  Simon  (17th  Century) 42 

Dixon,  John  ( —  1715)  •••  ..•  66 
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Moser  George  M.,  R.A.  (i 704-1 783)... 

59 

Moser,  Joseph  {\i/\,?i — )          

60 
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Stump, J.  S.{—  1&65)  81 

Sullivan,  Luke  (i-jo^-iTTi)     ...         ...  68 


95. 
95. 


Teerlinck,  Levina  (contemp.  Holbein)... 
Templetown,  Viscountess  [ —  1824)  ... 
Thorburn,  R.,  A.R  A.  (1818-1885)    ••• 

,.  his  manner  of  Painting 

,,  Miniatures  painted  by    ... 

,,  list  of  Sitters       

,,  Exhibition  of  works  of  ... 

Tilt,  A  ^.  ( 1 9th  Century)      

Toutin,  Jean,  Enameller  (17th  Century) 
Trevigi,  Girolamo  da  (1497-1544) 
Tudor  Exhibition  (New  Gallery),  Minia- 
tures in         ...       Appendix  F 

,,  reference  to    ...         ...         117 

Tuer,  Herbert  ( — 1680?)        ...         ...  45 
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81 

3.  93 

94 
97 
96 
96 

82 
SI 


University  Galleries 


see  Oxford 


Van  Hoogstraten,  S.  (i(i2'j-i6t!i)       ...  46 

Vander  Doort's  Catalogue       ...    13,  17,  18,  24 

Vandych,  Sir  A.  (1599-1641)  ...           ix,  33,  45 

Vertue,  George  {i6S4-i']^6)     ...         ...  68 

Walker,  Mrs.  {iSoo-i6)          ...            .  81 

Walpole,  Horace         ...         ...         ...  2,   104 

„  Sale  of  Collection  of    Appendix  A 

,,             Works  by            ...          ...  115 

Warham,   Archbishop,    Holbein's 

Portrait  of            15 

Wedgwood,  Josiah  (1783-1856)          ...  51 

Wilhie,  Sir  David,  7?.^.  (1785-1841)...  82 
Windsor,  Royal   Collection  of  Minia- 

j             tures  at     ...          ...          ...         ...  98 

White,  George  (1671-1734)      43.  46 

White,  Robert  {,\(>i,^-i']oi^)      43>  46 

Whitehead,  Jefferey,  Esq.,  his  Collection  of 

Miniatures            ...         ...          .••  loi 

Wood,  William  {\'i^%-\Zoc,) 71 

Worlidge,  Thomas  (\']oo-i'j(>(i)           ■■■  69 

Zinche,  C.  F.  (1684-1767)        59 

,,  examples  attributed  to, 

at  Oxford      102 

Zucchero,  Frederigo(^s^-i-i(>og)  n,  14,  27,32,  46 


ERRATA. 


Page     19    for  Mr.  C.  Sackford  Bale  read  SackviUe 


36  „   immortal  page 

51  ,,  Wedge  wood  .. 

56  „  Sevigne 

70  „   Son  of  Camilla,  &c. 

82  ,,  Wilkie,  A.R.A. 

106  ,,   Smart,  Anthony 


immortal  pages 

Wedgwood 

Sevigne 

was  like  Camillus,  a  son  of 
Nathaniel  Hone. 

R.A. 

Stewart  Anthony 


IN    APPENDIX. 

Page    90  for  Nather  . . 
90      ,,    Bernadin 
95      ,,   Majoribanks 
97      , ,   Osmaburgh 

102  ,,   Fairthorne 

103  ,,   Cuninghame 

106  „    Palmer,  Miss  May 

107  ,,    Westmoreland  . . 
Ill      „    Dowager  Viscountess  Middleton 


read  Nattier 
Bernardin 
Marjoribanks 
Osnaburgh 
Faithorne 
Cunninghame 
Mary 

Westmorland 
Midleton 


Qfll 


